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TO OUR READERS. 

RT the coounencetnent of a new periodical, 
it may naturally he asked, "What are its 
claims to the notice of the public? what 
Hs raisffm tFBnf and in what re s pect a, if 
ly, will it differ from the numerous musical 
P papers already in existence?" These ques- 
* tions we propose to answer as clearly and 
concisely as may be. 

We l>clieve that our musical contemi>oraries, ably 
conducted as we gladly admit that they are, yet leave 
some important departments of die lit nearly, if not 
entirely, untouched. It has therefore, seemed to us, 
not only that ample room is left open for another 
pabHcation without improperly trenching on ground 
already OOCtipicd, but that new and valuable contri- 
butions may thus be made to the knowledge and 
enjoyment of the wide and happily extending circle 
of dioae who have an mtdligent apptedatioin of higfap 
dass compositions. 

With this view it will be our object in the first 
place to furnish ample intdligence on mtuical matterB^ 
both British and Foreign. With regard to the former, 
while it will be of course impossible in a Monthly Paper 
to record all the musical news of the day (especially 
daring tte haght of die seaaonX we shall endeavour 
to notice all the jjrincipal concerts, and any events 
bearing on the progress of the art ; and in the latter 
department the Proprietors of this Paper, from their 
extensive connection with continental publishers, pos- 
less peculiar advantages. Arrangements have been 
made with special correspondents in the principal 
musical centres of Europe, who will furnish what we 
feel assured will be most valuable letters ftom those 
places. 

To the Review department we intend to devote 

our best efforts. We are well aware that existing 
musical papers notice new publications ; but these 
notices are chiefly, if not cidusively, devoted to 
works issued in this country. While we shall, with 
as much caie and fidoeci w ^ spwe wiU adinitf 



follow in this already well-trodden path, a large pordon 

of this department will be devoted to the notice of 
foreigq compositions, which might otherwise be un- 
known to die British public We diaU resttict 
ourselves, as flir as pOM uM ^ tO WQlks poaeMing SOmfl 
real artistic value. 

The Proprietors of the Montbi.v Musical Rb- 
coRD, aiming solely at the advancement of the science 
to which they are specially devoted, strongly desire that 
it should be understood by the public, and particularly 
by those more immediately interested in the pub* 
lication of music, that works issued by any other 
house will be reviewed with the same independent 
appredadoa «m1 impartiality as diose issued bjr them- 
selves. It is their earnest desire that this Journal 
shall not degenerate into a mere trade advertisement 

Articles of general musical history and criticism, 
and analyses of standard works, especially such as arc 
but little known, will also form a prominent and, it is 
hoped, a valuable feature of this Periodical. The 
series of pupeis on '*SdiubeTt's Masses," the lint ol 
which .nppcars in this number, may be regarded as a 
specimen of this class of contribution, of which it is 
hdieved diere are but few examples in odier maaiGal 
serials. 

It is intended also, from time to time, to give 
translations of pajiers of the best French and German 
writers on music Many of these are unknown to the 
generality of the English musical public ; and we feel 
assiued that their . presentation in an English dress 
will be both interesting and valuable. 

In conclusion, wc have only to add that, consistent 
with honest impartiality, it is the fixed intention of the 
Editor and the Propiikois to avoid all personaHde^ 
and to keep clear of that spirit of (li^ue which is the 
rock on which the surrcss of an undertaking like the 
present would be most seriously endangered. Witii 
the hope that the M011THI.Y MtisiCAL Record may 
prove to be worthy of approval and sup; tort, nnd with 
the purpose of adding to it from time to time any new 
features uUdi nuqr enhance its value, we commit it to 
die judgment of the public and conmepd it (0 dieir 
£»vottr, 
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FRANZ SCHUBERT'S MASSES. 
BV KBENE^ER PROUT, aA. 

The interest which of late years has been increasingly 
manifested by musicians and the public in ihc com- 
positions of Franz Schubert — an interest which is chiefly 
owing to the exertions of the directors of the Crystal 
Palace Concerts, who have int!oclu^:ecl many of his finest 
works to the English public for the first lime — ^renders 
any apdogT for the subject of these articles saperlluous, 
more especially as the works to be noticed are mostly 
inaccessible to the admirers of their author, from tliL 
fact of their being published only in separate iiarts. The 
scoring of the masses from these parts has been to me a 
labour of love, and I believe I shall be able to show that 
Schubert is not I -s^ {listinguishcd as a sacred composer 
tlian as the author of the songs which first established his 
reputation, or of the orchestral and chamber music which 
has since so largely added to his renown. 

There exist six masses by Schuljcrt ; of these, how- 
ever,onIy five arc at present published in any fi)rin. It 
is much to be hoped that some enterprising German 
pnbBsher wHl think ft worth while to engrave the mass 
in A flat, which still exists only lu manuscript, as it dates 
from the period of the ripest development of its composci s 
genius; It was written in 1832— about die time of th-. 
B minor symphony — and is considered by those who know 
it to be among the finest of its author's works. 

The so-called "Deutsche Meiae," composed in the 
year 1827, is not properly a mau at all, but. merely a 
coHection of short part songs for a male choir, the words 
being a free paraphrase in German verse of the tc\t of 
the Romish service. It has lieen recently published in 
vocal score by Spina of Vienna. Some of (be movements 

are very charming, but it is not a work wUdlf dther from 
its extent or importance, requires a detailed analysis. 

I propose in the present series of papers to examine 
tbe five published masses in the order of tbeir production, 
aad iriAoat fiirdier prefaice shall proceed to— 

I. THE MASS I.\ F. 

This mass Nsas written in the year 1814— according 
to date on the manuscript, in the possession of Dr. 
Schneider at Vienna— between May 17th and July 23nd. 
Kreisde von Hdlbom, in his Ufe of Schubert, says it has 
never been engraved. This is an error, as it is published 
in parts by Gl4)ggl of Vienna. It was composed for the 
ceatenaiy festival of Schubert's parish church of Licht- 

cnthal, in the suburbs of \*ienna ; and as the work of a 
lad of seventeen, is at least as reniark.iblc an instance of 
the precocity of genius as Mendelssohn's overture to the 
" Midsummer Night's Dream." Michael Holzer, the choir 
master at Lichtenthal, had been Schubert's instructor in 
singing, and the high esteem in ^^hich he held his pupil 
would reader it probable that the commission to write 
the mass Ibr such an occasion was the result of his kind 
interest. From the score of the m.ass in G,whidl Schubert 
subsequendy wrote for the same choir, it would seem that 
the ordinary orchestra of the cbuich was very^soalL 



Doubtless, however, a full band was engaged for this special 
occasion; and one can imagine the delight with which the 
enthusiastic lad would apply himself to his work, with 
the additional incentive, so grateful to a composer, of 
knowing that he would be aUe to hear the eflGects whidi 
he had conceived. 

The instruments used in the mass are (in addition to 
the stringed quartett) oboes, clarinets, bassoons, horns, 
trumpets, trombones, and drums. Uut Schubert knew 
better tfnn to lavish tbe whole of Us resources at once. 

With n moderation which cannot be too much com- 
inendetl, and which it may be wished were more imi- 
tated, he reserves his full orchestra for special cflccts. 
It is only in the "Gloria" and the "Sanctus" that we 
find it employed at all. 

The " Kyrie '" (iarghetto J, 94 bars) is of a quiet 
devotional character throughout ; and it may be noticed 
here that Sdiubert never commits the miatike of which 
Haydn (.as notably in his first and second masses) was 
so often guilty, of setting the " Kyrie " to lively and even 
jovial muuc. After two bars of pcdude for the wind 
instruments, the chorus enters ^ 



Oh '-^ ' 



r,..i. I. 




^ — i^-^'r Ky-ri-c, e • Id • aoo. 



Baai i^t 'i-jia, ail Una), 




Ky - fi-e, e . lei • son. ftc 



p . • p • 

The voices, it will be seen, "are accompanied only by 
the strings. After a full close for thc^chorus, six bars 
later, a soprano solo enters, of great simplicity and.bcauty, 

accompanied by one of Schubert's characteristic orchcstial 

effects, a s/ for the horns, on the unaccented beat of the 
bar. 
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son. f:c. 



i(nrffl,«tt8w). 



At the subsequent entry nf \hr (:linni<;, the music un- 
expectedly modulates into D minor, and there is a pause 
OD the dominant of that key. Our space will not allow 
die close analysis of cadi phns^ or there would be found 
matter worthy of note on every page of the score. Two 
more extracts, however, must be given. The Arst is the 
ttnoraolo *'Chriate^'* followed by the same pbraa^ in the 
rnhMTi for three aelo voices. 



4 J_,^-J-^,^_ 



tc, - Ici - - . - son, 




son, 



1 



Sn(>. S olo, I 'tnl. I . 

I ^ " ^ \ V 



/W. I. ^ ' 




m 



Chris ...tee*let> 



son. 



ftc. 



ButM Shh, V Bam, 

The second cxtnict is the beautiful return to the subject 
of the " Kyric." The *' Christc " closes in A minor, and 
then follows this passage for the orchestra 




A rx 0 - -^ 




■ d —5 ] 


1 


^^■^ 

1 

— -r 


ft, N 






t~ -- „ L 





Tbetheme of the "Kyrie" is then lesumed with a florid 

middle part for the second violins and tenons, and after a 
repetition of the soprano solo, of which the commence- 
ment has been quoted above^ the movement coodndes, 
or rather, dies away in a fiundy braathed prayer, the last 

snatch of melody lx!ing passed along from one instrument 
to another, tiU the oboe has the last word, and all is 
s i le nce. 




The " Gloria" is the most amply developed portion of 
Idle mass, being in no ktt than five novementi. The 
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opening chorus (c major, allegro vivace S, 106 bars) 
miiads one much mofc of Hkjrdn's and Moort't style 
thm nUMt of the other portions of the mass. The music 
throaghont is broad and vigorous, the orchestral accom- 
praiments bustling and spirited, but we find tew of 
Sdmber^ tndMdiul chsracteristiei. Before passing on 
to the next movement, however, the unusual employment 
of the chord of the ninth just at the close of the chorus is 
woltii qootiiig. The whole orchestra aoeompaaies the 
voiees b die uoiion and octave. 










ol 

J. 



When the passage is repeated in the coda at the end of 
the " Cum Sancto^" the common chord of r is substituted 
for tbe diords of the seventh and ninth abore quoted. 

The " Gratias''(F major, andante con moto, f, 81 bars) 
is mostly a trio for soprano, tenor, and bass soli, tbe 
dionis entering only at the close of the movement The 
subject (and a most gni:cful one it is) is first announced in 
thiee parts in the orchestra by the two violins and viola, 
an oboe solo entering at the cadence, and is then talccn 
upaaaaopcaao aolo^ with quiet aeoompaniments for the 
strbics. Here are the first ban 



^ _„ — r= 




Fu>L7. 

Sop. S^,l., 



I] 



' Gra - - - • • » ti - as a • gi • mu 



^^pfff^ ^fcJ^^^ ^ttf^tu 




glo 



The music is carried on in the same suave and melo- 
dious manner tiil near the close, when one of those sudden 
and chaiacteristic changes of rhythm to which Schubert 
was so partial is introduced. 



not. 1 1. 




At the next bar the chorus enters Jbfte with the words 

" Dominc Dcus, rex coelcstis." At the words " Domine 
fill " tbe voices sub^de to a pianoy and after a half-close 
in the key of D minor tbe next movement follows. 
* Domine Deus, Agnus Dei* (adagio, ]> minor, e» 34 

bars). This is undoubtcdl)' one of the most strikinj; and 
beautiful numbers of the mass, but unfortunately it is im- 
possible to give any adequate idea by an extract without 
writing out the score in full, for which there is not space 
in these columns. The solo voices first utter the words 
of the prayer singly, the whole quartett uniting at the 
words " qui toUis peccata mnndi," the leapooae "1 
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nobis" being taken up by the subdued chorus. This 
miglit be quoted, but a very impeifect idea of the charming 
cflbot would be obtained, uiiku one alto quoted the 
orchestra] accompaniment, in which a quartctt of reed 
instruments (two oboes and two bassoons] is answered 
by a quartett of brass (two liorns and two trombones), 
phmiuiiMt an anddpation of the m^cai effects which 

S^ttbot some years later obtained from the brass instru- 
IbCntS in his " Rosamundc " music and his n minor sym- 
phony. The whole adagio is conducted in the same lofty 
vein to the end, the only drawback to it being that it 
makes the following movement sound rather flat by com- 
parison. The "nuonianv' (c major, n Ik;; ro C, 2a bars) 
is little more than a prelude to the amply developed fugue 
that follows— * Cum Sancto Spiritu" (C major, allegro 
Thrace 6) 184 bars). The bold subject is first announced 
hf the basses, with a florid accompaniment for the violins, 
which b sustained incessantly through the movement 



Ku>i. * 



Basso, r Bas u 

Coxa Saao4o Sjii -ri-tu, ingk>.ri>a 




• 



























la glg.-ri-a De«i fa. 




^Com Sanc40t tte, 

T.I. I I I 



tro. A - mrit A 



Li • P 



Though fan of spMt and motion, this ftigiie can hardly 

be called great in rt'^jx-ct of workmanA^ .S( hufx-rt's 
forte was, like Bectliovi n's, not in the Strict Style, and of 
dlis he seems to have been aware himsell^ for there is 
remarkably little fugal writing in his masses, though we 
shall meet with some most beautiful canons. ICxcepting 
the mass in e flat.'there is no other in which the " Cum 
Sancto " is treated as a fugue. ■ A very brilliant and some- 
what lengthy coda ^concludes this portion of the work. 
There is one passage in it which dcier\ cs (juotation on 
account of the remarkable enharmonic modulation, remind- 
ing one of Beethoven, and yet not exactly in bit manner. 





< < < 

VP I'wl 1 . 2. 



-0 — 

•r + 



Sap. I 



Cam 
Ttn. Batt. 




Clor ^ 



m 



Sane - to Spi . n 



ntt. 



Tnmli, rolla voeu 



i 



1 — 
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The peroration is the same, with some slight amplifica- 
tion, as tliat i)f the first inoveinent of the "Gloria,"' and 
brings this portion of the work to an effective termination. 



ITALIAN WRITERS FOR TH£ CLAVECIN. 

BxnucTBO ntoM A iBcnntK at tks south KBHSINGTON 
uvmm. 

BY S. PAUBR. 

Ths first indicadoQS of proficicncv on the Spinett, or 
** Instntmento da Penna, are to be found in Venice. 
JUMf as everywhere che, the organists were the chief 
pnfonners od the spinett, and as the mighty republic 
for a long time patronised the organ music of San Marco, 
it is easily understood that the most richly gifted and the 
most genial It.'ili.ui inusici.ins were anxious to obtain the 
honourable ami !ii;;lily iatlueiitiiil appointment as '' Orj^an- 
isto di .San Marco. ' 

In 1550, Girolaiiio I'arabasco was known as the best 
performer on the spinett. Abn\it th<' s.itne lime young 
ladies were evidently dcsirou.s to reckon among their 
accomplishinents that of performing well on the " inslru- 
mento da Penna." I will quote a letter of the poet, Pietro 
Bembo, in which he writes to his daughter Elena, who had 
asked his permission to take lessons : — " Concerning your 
wish to tue ksions on the spinett, I beg to say (you 
being too yoong to understand it) that perfocmances on 
such instnimentf are only suited for vain and coquettish 
persons. My desire is that you should be a modest and 
amiable girl. It would give you little pleasure to play 
badly or indifferently, neither would it be desirable to 
play really well. You should devote at least ten or twelve 
years to it, and practise all that time steadily and 
assulumisly, without thinking of anything else. If your 
friends wish to be amused by your playing, tell them you 
do not like to make yourself ridiculous. After all, my 
dear child, be Sat i sfie d with the sciences and— your 
needlework." 

So runs the letter of Signer Pietro Bembo^ written in 
1 52 1. What a blessing for us poor pnrfessors of music 
that present papas are not quite so strict, and do not fear 
their daughters will become vain or coquettish by taking 
pianoforte lessons I 

Besides Panbasco^ the most distingoislied peribrmers 
and composers were at that time Gandio Merulo and 
Andrea Oabrieli. The nephew of the latter, Giovanni 
Gabrieli, however, cflTectcd more in developing a regular 
instnimcMtiil styli.' tlian any of his predecessors. It has 
been alre.idy incnl.oiTed that the performers on the spinett 
were organist-^, lii;t i: must not be imat;ined that at the 
time of Parabasco and Claudio Merulo the style of organ 
compositions was at all like what it became under Bach 
or Handel. The pieces played generally resembled sacred 
compositions. A regular figuratcd style was not yet known. 
The compositions were for the most part "Suonate di 
Chiesa," or Church Sonatas. We must tsJse care not to 
accept the term sonata in the modem sense. The word 
Sonata itself merely comes liroill suonarij^'to sound." Our 
Sonata is a later invention. Gabriek soon found that 
grave forms, such as the Motettos, had something mono- 
tonous about them, and that the organ as an instrument 
was capable of giving a ^cater variety. He therefore 
ad.iptcd the shorter fonn of the Can7nncs. To shov, '.v^nt 
a step forward this was, 1 rpiote the o])inion of a (.rmi.m 
contemporary, Michael Praetorius, who states in reference 
to Giovanni Gabrieli's compositions, " His sonatas are set 
in a grave and splendid manner, like raolettos ; but Us 



caniones move fridi so many UadE Bota% in sudi a 

cheerful, free, and quick way." This was about 157a We 
may, then, admit that towards the end of the sixteenth 
century instniment.il music began alsoin Italy tO SiOpiiM 

an independent e.\i;^teiice. 

If Gabrieli felt the necessity of forming another style, it 
was decidedly CJirolamo Frescobaldi, bom at Ferrara in 
1591, who profited by this innovation, and, aided by a 
singularly good taste, improved upon Gabrieli's changes. 
Frescobakii was one of tnosc highly gifted men who fonn 
an epoch in history. Such men stand out as signal-posts 
to snow the road. It was as an organist he made his 
fame. If reports«re to be trusted, he played once in the 
Vatican of Rome before sofioo people, and gained by his 
splendki perfbcmanoe the title ot tlie Hercules of M usic." 
In 1618 he pubbshed his great worlc for the spinett, com- 
prising Ricercatas, Cansone, Fantasias, Toccatas, Cap- 
riccios, and Partitas. This interesting collection contains 
pieces in which the first indications of .a certain freedom of 
treatment arc discernible. In a Capriccio, for instance, he 
treats a subject with a thorough'. ■. cliaracteristic expression. 
We further find a Cajiriccm di (luic?za, full of discords. 
We meet with a Cajiriccio cromati; i), founded <m the 
clironuitic principle. In his Canzones we find (for the 
first time in this form) a tone worited out leguhily 
through the whole piece. 

Frescobaldi was also famous as a teacher. From far and 
near zealous pupils came to profit by his advice. Among 
the most distinguished was John Jacob Frohberger, wiA 
whom we diaU meet when tienting of the German cora^ 
posers. 

Domcnico Scarlatti, who, with Muzio Gementi, was tbe 

most important Italian composer for our instrument, was 

the son of the great Alcssandro Scarlatti, who has nothingtO 
do with our subject, his compositions being mostly vocal. 
Uomcnicowas horn at Naples in 1683, and w.is first t.uiglit 
by his father's friend (iasparini. In 1709, after having de- 
lighted every one with his wonderful playing, he went to 
Venice, where he met Handel, whom he so much admired 
that, to have the opportunity of hearing him more often, he 
followed him to Rome. In 1 7 1 5 he was appointed " Maestro 
di Capella di San Pietro," but only remained there for 
four yean^ when he left for London, where he was most 
agreeably received, and remained until 1723. He once 
more letnmed to Rom^ where he astonished everyone by 
his wondeiitil tedmical execntion, at that time 'nnequaUed. 
He nkimatelv accepted an appointment at court in Madrid, 
wasennobled, and diedtbere, universally respected, about 
1760, a year aAer Handel's death. We have upwards 
of 300 pieces by Scarlatti, and any one who may be 
anxious to make a more than superficial acquaintance 
with this original composer's works has no difficulty in 
tloing so, as there are fuur <:imii;:i te editions published. 
.Scarlatti calls his comjjositions -Sonatas, .Studios, Capric- 
cios. The form of the whole Sonata is actually the form 
of the first movement of the present Sonata. The Sonata 
of Haydn, CIcmenti, Mozart, liecthovcn, Weber, consists 
of three or four movements. Scarlatti's pieces arc all 
original and full of life, replete with technical difficulties, 
and bright ; but in purity of writing and in charm of 
harrhonious changes they are sadly deficient It will 
strike you that there js a continuous *' tinkling " about them, 
which sometimes reminds of the "hurdy-gurdy." This 
may arise fiom the fireqoent use of the pedal bass. Schu- 
mann, one of the most intellectual critics we ever had, 
referring;;) S,:.irlatti, remarks, " Searl.iiti ha'; much tli.it 
is excellent and that distinguishes hun .uuong his con- 
temporaries. The mailed style (if we in.iy so speak) of 
a John Sebastian Bach is not to be found in Scarlatti. 
He is iar emptier^ man ihapaodical and superficial^ and 
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often so quick in tying knots and untying them again, 
that it is difficult to follow him. His style is, for his 
time, short, piquant, and pleasing ; but although bis works 
bold so important a place in musical Utenture, wc must 
own that there is much in them that can no more please 
m." So fiur Scbumann. Scariatti, id the prefoce to his 
muka, says s— " Reader, proTessoTt or amatenr, whoever 
thou art, do not expect a profound intendon in these 
pieces. For mc there is no other rule in music Urorthy 
of a man of gerjius than to please that sense whose object 
music is.'' It may be here observed that if all composers 
had thought so, it would be impossible for our art ever to 
liavc reached the high degree of perfection to whicli it 
has attained. I must just tlraw your attention to a point 
worthy of your notice. Scarlatti was so impressed with 
the genius of Handel, whom he met. as previously 
mentioned, in 1704 in Kome, that he followed hint to 
several other towns, and showed him in an unmistakable 
manner bis sincere attachment In the house of Cardinal 
OttolMoi, a competition between Handel and Scarlatti 
tooik plaoe. A contemporary says chat Scarlatti possessed 
complete mastoy in tender jwssages, in a charming 

f>layfulncss ; had a lidi, sometimes even an extravagant 
ancy, and could de\'elop his ideas in an excellent 
musician-likc manner. But Handel had, in addition to 
all this, suineihing splendid, eminently brilliant and 
sparkling in his performance. What struck the Italian 
audience most was the pwlyphony and force of the 
(k-rman's playing. In Bach's biography wc read that 
he was well acquainted with Scailattn woclcs, and very 
partial to them. 

I must mention, for the sake of completeness, that among 
the Italian clavecinistes after Scarlatti were Domenico 
Zipoli, a clever organist of Rome, the celebrated amateur 
Benedetto Marcello, who owes his chief fame to hi^ 
Psalms, and Franoesoo Durante. There are six sonatas 
known of his compositions, divided into studies and 
diveitinienti Baldasmo Galuppi, a Venetian, generally 
esteemed as a dever opera wnter, contributed to the 
Ubrary of the Gavedmbalo about twenty sonatas. The 
ftmouf Padre Martini of Ikilogna, who plays such an 
important part in Mozart's earlier lite, left us twelve 
excellent but somewhat dry sonata-;. I'ietro Domenico 
Faradies, of Naples, puljlishcd in 1746 a series of most 
ch.irming Sonatas. In justice to Paradics. 11 should be 
stated that Cicmcnti held his pieces in great respect, and 
fwactiaed then with the utmost attention. 



MUSIC IN NORTH GERMANY. 

(vsoM ovn.snciAL coausroMDKNT.) 

LUKIO) ZVc, 1870. 

In spite of the war which Germany is at present compelled 
to wajje, the opening of our musical season has been even 
richer and more brilliant than in former years. Hesides 
the very };reat number of regular concerts, all the principal 
music.-il societies havearrangcd perform.inces fdrchaiit.ible 
objects. These concerts have, tlirnuch the combination 
of forces which otherwise do not work together, produced 
quite exceptional results. In consequence of the unusual 
quantity of material, our present notu c cm only be very 
brief; and, le.-iving a chronological record 01 mnsicsd 
events* we must confine ourselves to mentioning the most 
iniMftant (tf the rich mateiial presmted to ns. 
Early in October the series of renowned conceits of the 



Gewandhaus at Leipzig was commenced. Before speak- 
ing of the iwo new works produced for the first time — a 
symphony by Max Bruch, and Kalanus, a small secular 
oratorio tqr Gade-4et iis mention that all the orchestral 
perfonnanees were of remarkable perfection. The band 
was no less excellent in its discreet accompaniment of 
the solo mnsia both vocal and instrumental. The vnet- 
phony of Bruch was throughout unfavourably received Inr 
the public, and obtained also from critics a very harsh 
judgment. With no wish of lauding the work, and with- 
out venturing to maintain that the symphony left an 
especially favourable impression on us, wc arc stdl unable 
to concur in the general condemnation. The first move- 
ment at least deserves, to our thinking, juster appreciation. 
Built u|>on two not very long, indeed, but thoroughly 
pregnant motivi, it presents a number of ingenious com- 
binations which mostly sound well. If the movement 
does not succeed in producing the exciting impression of 
a genuine work of art, the reason is AM here not the 
living power of a truly creative fancy comes forward, but 
only the intelligent reflection of a talent experienosd In 
all the resources of an. Ckwer, but less attiactiv& were 
the andante and finale, whkh fallow Ae first aOegro. 
The synnphony contains no scherzo. The performance 
on the part of the orchestra, under the direction of the 
c: :n;;o,i r, showed great mastery, and certainly bore ncnc 
01' the biaine for the more than cool reception of the work 
by the public. 

( iade's latest work, A'a/iun/s. perfornie<l. at the sixth 
Gcwandhaus Concert, docs nut rise above that master's 
other productions for the last fifteen years. From the 
moment when Gade forsook his own special tone-world, 
from the moment when his compositions lost their specific, 
northern, Scandinavian, saj^a-like colouring, wc have no 
longer to note his original tone-pictures in their youthful 
freshness, as he gives them in his first symphonies, in 
his Erl-KoHi^s 'J'ochter, in the Frikhlings^antasitt and 
other works. Far from his original ^here, m the docnain 
of the Indian and Grecian mytfi, moves Andersen's poem. 
It was as little possible to the poet as to Ae composer, 
to give to this poem dramatic life. The score contains 
many fine traits, but it nowhere attains a clear character- 
is.ition of persons and sitr.uii HiS. The single numbers of 
the work, too, sutler from an empty formality, not often to 
be mut W ith in (i.uie's music. Only in a few pl.ires in this 
composition does lie rise above the well-sounding and 
becoming. These pieces, the opening chorus of the first 
and the concluding cluinis of the second part, arc un- 
questionably of remark.ible beaut)-. Tlie performance of 
the composition, by chorus and orchestra, was eoually 
excellent ; the solo parts were admirably |^ven by Frtu- 
lein Mahlknccht, Hcrr Gura, and Dr. Gans> 

At the extra concert for the benefit of the International 
Union, by the Gewandhaus orchertia, a new **Fest- 
OuverUire," by Carl Reinedce^ was extremeiv wdl re> 
ceived. The piece luUy merited its suooess» nrough its 
rich and vigorous invention, set forth to the best advan- 
tage by brilliant instrumentation. 

As instriitncntal soloists wc heard at the Gewandhaus. 
among others of less note, Frau Clara Schumann, ana 
Herren Joachim, and Tausig. As regards the perform- 
ances nt all three the critic's M urk is superiluous. We hardly 
know to which the p. ihn .should l>c allotted, they have so 
excited our admiration. Fr.ui .Schiitn.m:i jilayed lieetho- 
ven's concerto in li with a truly ideal perfection, such as we 
never remember to have heard either from her or any other 
player. Joachim played the vioHn concerto of Beethoven, 
and the '*Cbaoonnc '' of V'itati, edited by David. Both 
poformances were imbued with the highest devotion to 
art. Tausigttlmn^ the never-fidliag power and aocunqr 
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of his execution, as well as through the manly earnestness 
of his style. g:ive full etfcct to Clu^NO^ Bmlnorconoeito, of 
late but seldom performed. 

Among the ladies who ha\ c appe.ired at the Gewand- 
baus concerts, Madame Amalie Joachim (wife of the dis- 
tinguished violinist) and Frau Peschka-Lcutner deserve 
the principal mention ; also a youi^ Fioritwa singer, 
FrL Gips, irora HoUaodt has appeared with sueoess. 

The concerts of dMUSbcr music in the Gewandhaus are 
Ais year specially interesting, through select programmes 
and excellent pcrfonn.jnccs. Ricdcl's choral society gave 
on the fast-day a iiu sl careful performance of Beetho- 
ven's i^fissa Soleitiiis. 

I!y far the most intLrcstin^' novLhy w.is presentcti us 
by tlie Leip/ij; Opera in Richard Wagner's Minicrsinger. 
In Germany this (i[Kra Ins, for the tirst time, found a 
thonniVj'lily f.ivour.ihli; rf< i-|)tiun at I.eipzij;. Not a little 
of this complete success is due to the fact th.nt a number 
of " cuts " has been made with good taste, es|>ecially in 
the very long recitatives. Of the work itself we cannot 
spealc at length. Without ranking as high as IxiMtgrimy 
h is, next to this oocra, Wagner's most important work. 
Evay eminent work bears m itself ito own standard of 
measurement ; and so, too^ the Meisttrsingir must be 
judged by its own nature, and not bv comparison with 
art-works of other composers, and of other times. 
Although essentially a consequence of Wagner's theory of 
the musical <1r;inia, Pie i\!t-i<;ttr-.i>it\-r his \vnr.dctful 
passages, coiisulL-reil merely from .i musicil point of view, 
which charm as much through truth ami depth of expres- 
sion, as through beauty and symmetry of the musical 
form, 'riiat these parts contain the most succcssl'ul scenes 
of the opera, shows very plainly how untenable Wagners 
theor)' of the musical drama is. Exactly where his 
genius throws off the fetters he has forged for himself, he 
works with most striking effect. The opera was admirably 
"got up "in Leipzig under Capellmeistcr Schmidt; and 
FrL Mahlknccht as " Eva," and Hcrr Schmidt, through 
his impersonation of "Hans Sadu," eqiedaUy dn- 
tinguished themselves hi the perfotmance. 

Among the great number of concerts at Berlin, we 
notice the splendid performances of the Domchor,* which 
we lately also heard in Leipzig. Equally grand was the 
concert of the choir of the Koyal Chapel in the Opera 
House, for the benefit of the " Kunijj Wilhelms \'ercin," 
Only the performance of the 9th Syniphony of Beetlioven 
SuflTercd friiui unsteadiness of the ttmps, which arose 
from the unfavourable situation of the chonis behind the 
orchestra, and separateti from the soloists. The"Sing- 
akademie " gave a very worthy performance of Handel's 
"Judas Maccaba:us," which immortal work was also given 
at Bremen on the i8th of October, and at Ci>ln on the 
2and of November. 

Of the Subscription Conceits at Dresden, Breslau, 
Schwerin. and other chief towns of North Germany, we 
have nothing but favourable reports to mslia Every- 
where a really gratifying artistic activity b developing 
itadf. The music trade, too, notwithstanding the war, is 
in no way declining. The Bureau <U Musique of Peters 
at Leipzig is rendering especial bcr\ icc in the spread of 
classical music. The " Kdition retcrs," issued by this 
finn, contains nearly all the classics, in the cheapest and, 
at the same time, most con ect form, under the careful 
revision of the highest authorities. The richest col- 
lection of classical niasiorpieces can scarcely be better, 
and more judiciously liuiused among the great public, 
than is done in the " Edition Peters." 

In the midst of the momentous events at praent taking 



• The calbednl choir. 



place, Germany intends to celebrate, next week, a festival 
of peace — the looth birthday of Ludwij^ von Beetiioven. 
All important musical towns arc preparing grand per- 
fonnances. We will speak of them in our next letter. 



MUSIC IN VIENN/\. 

(FROM OUR SPECIAL CORRESPO.VPE.NT.) 

VlKNMA, i5Ai Dec^ 1870. * 

The attention of the musical public on the Continent 

is at present principally directed to Vienna. The most 
important towns, as Hi rlin, Drcsdi n, Munich, and others, 
are too much agitated Ijy tin- rvriits now occurring to be 
able to devote themsi-hes ( .ilmiv in music. With Paris, 
which is and probably wili al\va\s teniain the centre- 
point of France, an is now out of the question ; s'ac only 
thinks of defence. Vienna is the (pneter by contrast. 
Concerts and operas arc %vcll .itti iulid ; anil at the 
present moment wc are about to celebrate the memory 
of the great master, Beethoven, who, born a hundred 
years ago, spent the largest and most important part 
of his life in our city. 

For the last six wedes our musical unions and societies 
have been kept alive by numennis concerts, quartett 
soir<!cs, &c. The "G^eUschaft der Musikfrcundc" 
(Society of Friend* of Music), called also " Musik* 
verein" (Musical Union), gave their two tirst subscrip- 
tion concerts. At the first Handel's Isriul was per- 
formed, with Mendelssohn's organ accompaniment. As 
the large organ built by Ladegatt, for the great concert- 
room of the " Musikvercin," is not yet finished, a smaller 
one took its place. It was for the first time that the 
\'icnnc5c had the opportunity of hearing an oratorio in 
this form, and it could not fail to produce all the more 
impression. The powerful chonises were executed by the 
" Sing\'ercin " (Choral Society), which numlxrcd more 
than 300 voices. This " Sing^crein," closely connected 
with the *' Musilcverein»" was originated by Herbeclc, who 
during deven years was its director, and raised it to a 
height which rendered rivaby jmnoatthk. Joa. Hdfanes- 
berger has succeeded to HerbecK^ place as director of 
the concerts, and E. Franck (formerly director of the 
opera-chorus) as leader of the " Sinj^'erein." In the 
second concert the overture to Mr fi-a, by Chorubini, 
aria from the Creation, sung by Mdiie. Anna Kegan, 
the 13//1 J'i.u'w, by Liszt, and the mxisic to the 
Ruins of Athfns were performe<l. It is a pity that 
Vienna is only acquainted with the overture to Afa/fti; 
the opera itself has not been given for the last fifty years. 
Mdlle. Regan, a pupil of Madame Unghcr-S.ibatier, sang 
for the first time in \'ienna. Her method of singing was 
fully appreciated, but she failed in warmth. She waS( 
howeveryOB the whole well received. The Psalm was new 
to Vienna. Chonisea and a tenor solo alternate in it The 
corapoiiAtoa it exactly in LisM^ own particular manner. 
It has several poims of interest and genius, and requires 
particularly a careful execution of the tenor part It was 
sung with great success by Hcrr Walther, of the Opera- 

The " .Singakadeiiiic " (Vocal Academy : , which was 
founded at tlie same tin\e .is the Singvcrcin m 1859. \kt- 
formed in the great Imperial Ke<ioutcnsaal Handel's 
Alhalia. K. Weinwurm has the merit of h.iv;ng directed 
this tirst-rate performance of a work which has not been 
heard in Vienna since the year iS^. '1 his society merits 
much praise for its performance of many great w(trks, as, 
for instance, last year Handel's Acis iimi Galatea, and 
Gliick's Orpheus. 

The conceits of the Philharmonic Society, foimerly in the 
old Opera Hotts^aic now heM fat the ^Indid Hall of 
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Musikverein. These concerts, founded in the year 1842 
by Otto Niol.ii, have been conducted since i86o by Otto 
Dessoff, one of the directors of the opera orchestra. Here 
are to be found the real lovers at mwic, aad tbdr opinion 
is held in Vienna for decisive. The orchestra is the same 
as that of the opera ; J. Hellmesbeiger takes the lead of dw 
violins. The eicecution is excellent, and can be compared 
with year distingnisbed ori liesli'a of the Grjntal Palace. 
There are e^ subsoiptkm coocetts dniing tfie season. 
The compootiont pcribrmed In the first three concerts 
were : the overtures to MuryatUAe, MeeresHlU und 
09uekliche Fahrt (Calm Sea and prosperous Voyage), 
Abencerrai^en, Camaval romain and /.urn lUonden 
Eckbert, by Rudorff. The last piece, poor in invention, 
did not please. The concertos for piano, by Beethoven, 
in n major and C minor, were performed by T. Epstein 
and the blind T. I-alxjr accurately, and In the spirit of the 
composer. Four syniplionies were executed : Schumann 
(No. 3), Haydn (C major), Julius Zellner and Schubert 
(c major). The one by Haydn has been recently pub- 
lished in score hy Kicter-Biedermann ia Leipzig, and met 
with a splendid reception. It ma;^ be recommended here 
to the notice of the conductors in England. Zdlner's 
qnupbomr will be publiahed bv Gottbard in Vienna, and 
will not nO to be known elsewhere as it merits. Zdlner 
is a talented and unpretending musician ; his woric diows 
earnest endeavour after the highest, and was, thereibre, 1 
vcr>- favourably received. Your Monday Popular Con- 
certs arc represented here by the quartett-soir<Jes by 
Hellmcsberger, regularly ^iven every season since 1849. 
The merit of having introduceii IJeethovcn's last great 
quartctts to V'icnna is due to Hellmesberj^t r. For the 
last three years we have had also the " Florentiner Quar- 
tett" (Jean Becker and his colleagues), who give every 
winter about eight performances, frequented by a la^e 
audience We have had but few concerts of virtuosi ; It 
only remains to be mentioned that the well-known pianist 
Th. Leschetisky gave two concerts, in which his wife 
assisted as vocal performer, both with CuNMoabie results. 
We now turn to the opera. 

The old Opera House has been totally dosed. Thelast 
performance was TV//, on the 18th of April. Since 
that time the decorations and all the supertlunu'; c 
tumes have been sold. On the advantages and dcicLts 
of the new Opera House much has been written. To both 
we h.ive become used, also is the public more lenient 10 
the much-cri(iciM-d aco-asiic properties of the building. 
It is a house for great oper.is and splendid ballets ; the 
opera comiqiic will never be at home there. Twenty-six 
oi>enis and eight ballets have been mis en sciru hitherto. 
Wagner's Meistersinger was new, and has been per- 
Ibnned deven times. Notwithstanding the large number 
of die opera-corps, it would be diftkult to give such 
operas as Riensi and Barhun di Siviglia; on the other 
hand, for some parts there are three and four pecfonners, 
and one is thercibce not compelled 10 pnsa hanl on 
indhridiial sfaigen. In Vienna one would be astonished 
to hear of the demands made upon your admirable Mdlle. 
Tidens. For the most part the decorations and costumes 
arc very brilliant, thou^'h some of the effects may be pro- 
nounced to be too striking. A retros(>ect of the representa- 
tions from the ist September— the recommencement after 
the holidays — till the middle of December will give the best 
proof of the activity of the management. Of Meyerbeer's 
operas, UAfnaiine, Hugui'uots, Robert, /V<»/Af/t- (together 
seventeen evenings) ; Moiart, Don Giovanni, Zauber- 
Alarriage of Figaro (eleven evenings) ; from Wagner, 
TauikijMser and Lohengiin (six times). Then the 
operas Migmen^ La Juivt^ Faust (eadi five times) : Fret- 



Juliet (three) ; Norma, yoseph ami his /Uvl/icrs, l.ucia 
(each twice) ; Fidelia, ArinitLt^ Maskitiball, Martha 
(each once). The first tenor was sung alternately by 
Wdtber (lyric parts), Milllcr, Labatt ; baritones— Beck, 
Bignio, Maycrhofer ; bass — Dr. Schmid, Kokitanslqr, 
Dnudcr, H.i'blawetz. First soprano— Wilt, Ehnn, Dust* 
mann, Fricdhch-Matema, Rabatinsky ; second parts— 
Tdlhehn, Boschetti, Siegstadt ; alto— Gindde. . The 
engagement of Mdlle. Minnie Haodc was very sticoess- 
ful; she has a very good method of singing and acts 
excellently. Herr zenina in Don CiwanHi and Fm 
Diavolo, and Susanna in Mozart's Figaro arc magnificent 
A change in the management, expected now for some 
months, seems likely to be fulfilled. Director Dingelstedt 
would then take the manain tnent of the lUirg-Tlieatre, 
and Herbeck, thie first " Hul kapellmeister " (appointed 
iSth of April as " musikalischer Heinith" and director of 
the " MusikkapcUe"), would succeed Dingelstedt as sole 
director of the opera. In my next report you will probably 
hear that this change has taken place. 1 shall also send 
yon n &1I account « our Beedioven FesttvaL 



Owrture to the Operetta "Dtr vierjakrigt Poslen." By 
Carl Rkinkckf. Op. 4$, ^uU Score.) Leips^ : 

Brcitkopf and Hiirtcl. 

In this country Herr Reinecke probably better known 
as a pianist, from his performances at the Cr)'st3l Palace 
Conceits, the Philharmonic Society, and elsewhere, than as 
a composer, ahhonf h some of his works have been heard 
from time to tfane at Sydenham— notabhr a very charming 
entr'acte to his opera /Cing Manfrea, which has been 
more than once played there. But in Germany he takes 
even a higher pi i,ition as a composer than as a player, 
and any unprejudiced person who examines the score now 
under notice will admit that his capacities arc of no mean 
order. Without being able to eretlit him with that indi- 
viduality of style which ■•- ;be s|i!M:i,[! characteristic of the 
highest order of genius, we can say that this overture shows 
.1 thorough master)' of classical form, and that perfect 
knowledge of the resources of the orchestra which is the 
natural result of the compose!^ hN^ experience as a con- 
ductor. The subjects, too, are all well chosen and 
pleasing, and there is none of that straining after effect 
which IS SO often tmpleasantly noticeable in modem 
compositioas. Out ^aee wOl not admit of a lengthened 
analysis ; we can only say that tiw work consistsof two 
movement^ an elegant andante pastorale in c major, f 
time, leading through an accelerando to a very animated 
presta The work is well wtnthy of a hearing ; and some 
of our concert directors m||^ mclude it with advantage 
in their programmes. 



Kalanus: a Dramatic Poem. By Carl AndcrseN. 
Music by N1EL.S W. Gade. Op. 48. (Full Score 

and Vocal .Score). Leipzig: I?reitkopf and Hiirtel. 

TuEkK will jirobably be many of our readers who have 
never heard of Kalanus ; it ni.iy, thert^fore, be as well to 
state that he was an Indian philosopher, who followed 
Alexander the Great during his travels through Indi.i, 
according to the libretto of the work now K-forc us, 
because, in conscoucncc of his splendour, he mistook him 
for the god Branma. Discovering, from Alexander's 
ordering the burning of Persepolis, that he was a mens 
mortal, and subject to human passions, Kalanus was so 
disappointed tut he committed snicide by buniog 
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himself alive. Such a subject for a rant.ua does not at 
firsl ^.i^'li; appear very pr<>inisin4 ; l)ul il>e m isl has l)ccii 
made of the materials., ami the composer has siicces^fully 
endeavoured to ^ivc at> Oriental colouriiit; to the music. 
The work is divided into three p;irts, the Hrst of which is 
occupied by the meeting of Alexander the Great and 
Kalanus ; the second by the feast, at which the former, 
instigated by Thais, gives orders for the destruction of 
Pcnepolifl ; and the Uurd by the death of Kalanus. As 
noit rousidaiiB know, Herr Gade is a disciple of the 
Mendelssohn school. His melodies are flowing and 
original, but a general resemblance to the style of the 
author of t!u- '■ .S. otch Symphony '' is noiice.ible. more 
or less, throujjh the work, .uid )'jt there is a cliiterence 
of tone-colour, a kind of Northern character about the 
whole, which leaves an impression of its own. Amoni; the 
best numbers of the c.mtata may be specil'ied the opening 
three-part chorus (for soprano, alto, and tenor) () mil<les 
Licht,'' in A major, in which the melodies are most jjracc- 
ful, while the treatment of the orchestra is truly charming. 
Indeed, throughout the work the scoring is masttily. often 
also highly ingenious and novel One of II err Gades 
bvourtte contrivanoes is the sub-division of the string 
band. Thus, in one movetnent (No. 5.) we find a bass 
solo accompanied by the strii»s in no less than ten parts. 
The march and chorus (No. SL ** Hdl Ateiaoder,' la veiy 
bold and brilliant, and we ordhestratSon is so lich that it 
would make n most cfTcctivc piece even vMuut the 
voices. In the second part of the work (the Feast) Thais' 
two solos, interspersed vsith chorus (Xos. 7 and 8). arc 
charming, more especially the first one. The brilliant 
chorus, No. 9 in K flat, J time, is also admirable— jovial 
in tone, as a drinking; chorus shoultl be, without ever de- 
generating into \ iilgarily. It is, however, like some other 
numbers, open to the objection of being a little too much 
spun out In thethird part, the opening chorus in A minor, 
''So fern, so fern, von Ganges Strand," is not only one of the 
best movements in the w hole cantata, but alsotbatin which 
the Northern colouring already referred to is most dis- 
tinctly perceptible. And now. having said thus much, w c 
niiat aoo in jnstice add that toeie aril several paru of the 
work In whioi the interest depends more on the treatment 
than on the idea. Such, for instance, are the finales to 
the first and third parts. Finished workmanship is every- 
where apparent ; but the subjects are not very striking. 
On the whole, however, Herr (iade has jjroduccd in 
Kalaittis an im|>ortant composition, which, if it does not 
add much to, will certainly not detract from his already 
wdl-tamwd reputation. 

(Jrosse Pnssionsmusik Htuh dent Ivw.n^^iuslen M d/thdus, 
von JoH. Seb. Hach, Voilsti>ndiu;c Clavicrauszug 
zu 4 Handcn, von August Horn. Leipzig: Bartholf 
SenlL 

To the numerous admhers of Bach's wonderful gotius. 
this arrangement for four hands of his greatest wonc iriu 
be heaitiljr wdcome. It is, as br as practicable on die 
piano, a moat fiiithful reproduction of the original. Of 

course it is impossible for any arrangement to do full 

justice to the wondrous intenveaving of harmonies which 
is So ilistinguishing a ch.iraeteri^tic uf l!ach's music ; but 
all that could be done in this way h as been done by the 
present arranger. l lie work is ipiUe < o:iiplete, the re- 
citatives being given eiUire. A valuable feature of this 
edition is that the «hole of the \\ords are printeii with, the 
music. We can coriiially reeoiinnend tins an-angeinent 
as being, in the absence of a full score, i>crhaps the 
substitute which will eive the most adequate idea of the 
beauties of the originaL 



Chopin's Eii^hteeH N0ctur7US,for the Piano. Edited by 

K. I'ALI K. 

Chopin's l-'orty-thru: Ma'JUi kdi. for Ike I'iano. Edited by 

v.. I'Al'KK. London : .\ugener and Co. 
I r wiil be generally admitted that Chopin was a man who 
was great in small things. In short pieces he was almiist 
invariably successful, while his larger compositions are, 
with a lew exceptions, more or less laboured and dry. 
There -is no occasion, now, to examine the reasons of 
this; about the fact there will be httic dispute. The 
volumes now under notice show him at bis best. Perhans 
his own individuali^ of style is most apparent in the 
Nocturae% while the national Polish tone is most deariy 
reflected in die Masurlcas. Most of our readers who are 
pianists will be familiar with at least some of these 
pieces ; and we believe there arc very few, knowing some^ 
who will not wish to make the acquaintance of the rest. 
To such the present eduion will prove a boon, as it is 
most convenient in size ; and the iiutes, though small, are 
particularly cle.ir. the page not being o\er-crowdcd. 
Though published in London, the works have — it is 
evident from the ty]>e — been engraved in Germany ; and 
it is well known how far German music printing surpasses 
the best English, both in beauty and distinctness. The 
name of Herr l .iuer on the title-page is a sufficient 
guarantee for the careful and mnsicianly editing of these 
collecticMia. 

Wild FUmers: Sue characteristic Pieces for the Piano- 
forte. By Franz M. D'Alquen. Augener and Co. 

I t is somewhat startling to take up a piece of music, and 
find it entitled " Lonicer.i Ca[)r il"olium,'' while a companion 
picre bears the almost , is alarming title, " Myosntis Pa- 
lustns.' It is true that on ex.iniiti.ilion these dreadful 
words turn out to be nothing more formidable than the 
botanical names of the Goat's-lcaf Honeysuckle, and 
the common Foigct-me-not ; still, after such titles, we 
naturally looked for something very formidable inside the 
coven, and it was quite a rdief to find that these " Wild 
Flowers," in spite of their dreadfid names, are really six 
charming Uttle sketches for the piano. Mr. D'Alquen 
evidently writes because he has something to say. The 
pieces leforc us contain not merely passages for the 
players, but ideas ; and they will bo likely to find favour 
with any who are in search of imi^ie thrit is short, not too 
difficult, and thorouglily pleasing. 1 liey will also be 
found \cry usef-.il as te.ichmg pieces, as they require much 
attention to phrasing to do justice to them, and 'like most 
music that is worth playing at all) « ill be iitii rl\ sii iilt 
by a clumsy or slovenly [K-rformance. Perhaps the best 
jjiece of the set is No. (">, in v minor, which is particularly 
graceful and elegant ; but Nos. 2 and 3 are very little 
inferior, and it is quite possible that by some players they 
might even be preferred. It is a pity, we think, that the 
author has indulged in the affisctation of giving such 
extraordinary titles to his pieces : on the other hand, it is 
pleasuit to have no fink to find with these sketches 
except Aeir names. 

Impromptu Capriut j#Wfr Pkuw. Pat JOSBPH L. 

KotCKEi . 

Evcnhii; Thous^hts {Abend- I.kJo) : Three Musical 
-Sketches for the Pianoforte. Hy Jos'KJ'it 1. KoEClCEL. 
Lnnilon ; .Angt-ncr and Co. 
Tilf sj., two sets of drawing-room pieces arc evidently the 
lire.cliiclions ol an expcrieiu ei.1 ar;<i accomplished writer. 
There is no unfinished workmanship in them; the harmony 
is excellent, and the passages lie well under the hand, and 
arc grateful to the player. The four " Caprices" remind 
IIS in their gencnJ style of Schuinann^ pianoforte worics. 
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Tbere is nothing which is directly borrowed, or even 
imitated, from that author; wc may say (paraphrasing 
a remark of Von Lenz) that Herr Roeckcl has ideas of 
his own, but expresses them in the lan^age of Schumann. 
The Scbetiino" in o minor (Na a) u narticulariy pleas- 
ing ; but die "Berceuse* and "Ah Valse" (Nos: i and 
4) arc, we think, neariy equal to it. The " Melodic** 
(No. 3) is th'e least successful of the four, having less 
distinctly marked character than the rest of the scries. 
The " r.vcninj; Thout;hts" arc less in the style of Schu- 1 
mann th.m the " Capiici-s," and more siig;,'estive of Men- ' 
dclsstili:i :-. " Licder. ' Wiiile all are very good, wc can • 
especialh' rccoinmcnd No. 2 in D minor, which is most 
elej^antlv h innoni^id, and contains some capital modula- , 
ti in, Whi.'- varyiu.,' in difficulty, all these pieces are s 
within the power of moderately good players. 



Tkg StHffer's Library of ConcerUd Music. Edited by 
John IIui.lah. London: AAdown and Parrv. I 
This admirable collection of part songs and other choral ( 
pieces (originally published, if we are not mistaken, by i 
Messrs. Addisoii and COk} is so veil Imam to choral ( 
societies, that teconmeDdalion «n enrpait is afanost supcr- 
fluous. It includes not merely many old-established 
favourites, but a large number of pieces written expressly 
for it by some of tlic first living English musicians. The 
present piibli iht rs have, u e tliink wisely, determined on 
ContinuiiiL; the senrs ; and tin- ir: nuinbiTS which lie 
before us are, on the whole, quite equal in merit to their 



CRYSTAL PALACE S.ATirRD.W CONCERTS. 
This most admirable series of concerts, which has now 
become, we trust, a permanent institution, has been con- 
tinued during the last three months w ith the usual success, 
under the ai)!t r u. iuciorshii) of Mr. Manns. The past 
year being, as our readers are aware, the centenary of 
Bcethovcirs birth, performances of his principal works 
have formed an important feature in the series of concerts 
just brought to a close. Especially interesting has been 
the production in their regular order of the whole of his 
nine symphonies. How these glorious works are {dayed 
l»r the Crystal Palace band is well known to all frequBiiters 
of the Saturday conceits { it is, thodbre, needless to en> 
large on the picdsiea, ^bit vA delicacy characteririag 
their performance. In nnisic of this class, Mr. Mannr 
orchestra is probably unequalled, certainly unsurpassed, 
by any other in this country. In addition to the sym- 
phonies, the whole of Beethoven's pianoforte concertos 
have been produced, though these were not played in 
chronological order. When wc say that the players of 
the five concertos were rcs|)ectively Herr I'auer, Mr. 
Franklin Taylor, Miss Agnes Ziiimicnnann, Mr. Charles 
Hall<S, and Madame Arabella Gcnidard, we need not add 
that full justice was done to those works. The same 
composer's violin concerto was also performed at the 
tdott concert (Nov. 26tb} by Madame Nonnan-Ncruda, in 
8 manner that surpassed even the expectations of her 
numerous adnurers. To the most unerring accuracy of 
intonation, she unites a purity of tone and refinement of 
expression, which render her inferior to very few living 
performers on her instrument At the same concert, 
Beethoven's rarely-heard music to the *• Ruins of Athens " 
was given entire. The wonderfully original and character 
istic '• Chorus of Dervishes," the Turkish March, and the 
short ".Melodrama" for eight wind instruniunt-, jika^id 
so much as to obtain encores. Wc could not but think, 



however, that the opening chorus, and the march and 
chonis, " Twine ye the gariands," lost much of their effect 
by being taken considerably too slow. 

The concluding concert of the first series, which took 
place on the 17th of December— the centenary of Beetho- 
ven^ birth— was one of the most interesting of all. The 
prograinme included the Choral Svm^iomr (Na 9), the 
Choral Fantasia (pianoforte, Madame Goddiird}. tiift 
Overture to Prometheus^ and vocal solos ; thus exhibit- 
ing every phase of the great composer's genius. Our 
spa<:c forbids us to give more than tnis bare record of the 

performance. 

Owing to the vuiu-iua! ]ironi;iv> tirc given to Beethoven's 
works in thi.- coni t rts now under noii-e, there h.is been 
li'ss of absolute novelty in the progr.immes than usual. 
Three important works have, h<iwcver, Iven given for the 
first time at the Crystal I'alace — Mr. Svillivan's bright and 
tastefully-instrumented "Ovcrtura di iiallo," composed 
expressly for last year's Birmingham festival. Dr. Bennett'is 
Fantasia • Overture to Paradise and the Peri, and 
Ferdinand Hitler's Overture to Demetrius— \^\% last a 
well-written and musidanly work, but slightly dnr. Several 
of BeethoveiA works which had not previously been heard 
at Sydenham were also brought forward. Among these 
may be mentioned the Mass in c and the well-known 
" Septuor"— the latter pl.iycd by the whole body of the 
stringed instniini nts, aw innov.iiioa which had been 
previously made in the performances of Mendelssohn's 
Otillo and Haydn's variations on " God I'reservc the 
Emperor." 

In a hasty n'siint^ like the present, much must neces- 
sarily be onutted ; and wc can only add that at the various 
concerts many of our leading vocalists have sun^, and that 
there have been several "fint an;»earances,"'«iUi various 
degrees of success. 

SACRED HARMONIC SOCIETY. 

TiiF, thirty-ninth sca.son of this society commenced on 
the 25th of Novenilier last, by a ])erformance of Handel's 
yiiiiiis AfiiiCiibiriis in Exeter Hall, which, as usual at these 
concerts, was crowded to the doors. The prinri])al solo 
parts were sustained by Madame \ angini (who was not 
heard to the bnt advantage in Hamlel's music, with which 
she was not, apparently, very familiar) ; Miss V'inta, who 
was very successful in the music allotted to her share ; 
Mr. 'Vernon Kigby, and Signer Foli— both, as is well 
known, thoroughly competent and experienced oratorio 
singers. The choruses were sung witn tiie usual force 
and spirit, and Sir Michael Costa omdtteted as usual— bis 
ingenious, though somewhat noisy, "additiooal accom- 
paniments " being well played by the orchestra. 

On Dec. 16th, being the eve of the hundredth anni- 
versary of Beethoven's birth, that comjwser's .Mass in <J 
and Afotiiit of Oli-,':s were performed; the principal 
vocalists being .Mad.ime .Sinico, Madlle. Drasdil, .\Ir. 
\'ernon Rigby, and .Mr. lewis Thomas. While .Sir 
.Michael Costa has. succeeded to a wonderful degree in 
obtaining the various retjuisitc gradations of light and 
shade from his chorus, it is, wc think, indisputable that 
works like the Mass arc less effective with such an enor- 
mous body of voices than the oratorios of Handel. It is, 
in the nature of things, impossible, with so many per- 
formers, that the more delicate passages assupied to the 
orchestra sbo^ not suffer In their ewect In the more 
massive parts of the music— such, for instance, as the 
"Quoniam" of the Mass, and the concluding chorus to 
the of Oli' fs a bna lth and grandeur are rcal- 

i ed, quite unattainable by a smaller choir. The whole 
P LtTorrnancc was fiilly up to the high standard of these 
concerts. 
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MONDAY POPULAR CONCERTS. 
FouowiNO the example set by the diracton of (be 

Cr>'stal Palace Concerts, Mr. Arthur ChappeU has in- 

augiirattxl the thirteenth season of these pertonnances by 
;i M-rii.ililr " lU i lhuvi n Festival ; " the whole of the 
proj^ranimcs bcfuic Christmas being entirely selected 
from the works of that master. No more striking proof 
of the versatility of his pcniiis could probably be given 
than is fn-.ind in tlx- fact tli.it ei^^'ht programmes, containing 
the rci)i:isiie variety, could be compiled from his works 
alone. There is perhaps no other composer who could 
Stand the same test. As most, if not all, of the pieces 

rrformed l>ad been previously produced at these concerts, 
is needless to give detailed notices of them. Suffice it 
to say that many of the best known qnartetts, triosi and 
sonatas, with and without aooompaniment, were perfbrmed 
in a manner whidi left nothing to be desited. The 
important post of first violin was filled by Madame 
Norman-Nenida and Herr Strauss. Signor Piatti was, as 
usual, the violoncellist ; while the second violin and viola 
parts were ably sustainctl by Messrs. L. Ries and Zcrbini. 
The pianists were Madame Arabella Goddard, Mr. 
Charl<js H.ilk^, and Herr Pauer. Among the vocalists 
we have only room to name Herr Stockhausen, who 
apt'^'.ircti (111 several occasions, and who, as a singer of the 
" I.ii'dcr "of lil t tluivcii ami .Si hubcrt, is probably without 
a rival. Mr. Benedict occupied his old post as conductor. 

ST. JAMEffS HALL. 
Rossini's "Missc Solennelle"has been twice performed 
here, under tlic conductorship of Mr. II. Leslie — on 
November i6th and December 7tb. On each occasion it 
was given as originaDjr composed^ with accompaniments 
for pianoforte, harmonium, and harp. The soloists at the 
first concert were Mdlle. Titiens, Madame Trebelli-Bcttini, 
Signori Bettini, and Foli. At the second perfbnnanoe, 
Madame Alboni reptaced Madame TMidli-Bettini, while 
Mr. Suns Jleeves and Heir Nocdblaai dhrided between 
them the tenor music, the soprano and bass parts being 
filled as More. The choniscs were effectively sung by 
Mr. Leslie's choir. The second part of each concert was 
filled up with a miscellaneous selection. 

Mr. Benedict's new or.uorio, .S7. Pelcr (which was 
composed for tlie last llii"niint;hnin festival), was iKTformed 
for the first time in London at tliis li.dl. rin December I3lh. 
The soloists were, with the c xreption of the bass, the 
same who sung at the first production of the work — Mdlle. 
Titiens, Madame Patey, and Mr. Sims Reeves ; Herr 
.Stockhausen replacing Mr. Santley. The chonises were 
sung by .Mr. IJarnby s choir, and tnc composer conducted 
his own work. A detailed notice of the music must be 
left for a future occasion ; suffice it now to say that Mr. 
Benedict bas made several modifications fipom the original, 
all of which are improvements, and that the whole per- 
formance, both by principals, chorus, and band, was 
admirable. The work is to be repeated at one of Mr. 
Bamby's " Oratorio Concerts " during the oomiiig aeason. 

ROYAL ITALIAN OPERA, COVENT GARDEN. 

A SHORT series of performances, under the direction of 
Mr. Mapleson, was commenced at this theatre cm October 
3isLmnd terminated December i oth. Most of the principal 
nrtista of the regular season appeared— Mdllcs. Titiens, 
lima de Murska, Sessi ; Mesdames Sinico and Trebelli- 
Bettini ; Mdllc. Scalchi and Mdlle. Duval (who made a 
successful first apiwarance 1, Signori Gardoni, Fancelli, 
Viz/ani, Cotogni, Foli, Antonucci. Caravoglia, Ciampi, 
Tagliafico, and others. Besides the nin-t p tpular motlern 
works, the following classical operas were given ; Don 



CUvanm, Figaro, II PlautO Magito, Oberon, Der Frei- 
sckUtMy and Mtdea. A grand centenary performance of 
Fidtiia was also given on the 17th of December, the 
diameters being sustained bjr Mdlle. Titiens, Madame 
Sinico, and Signori GvdoDl, Folif RiDaldjiii, T«gUafica^ 
and Caravoglia. 

Snram GLOvnt, Ae wdl-fcnown composer, and 
author of " What are the wild waves saying ? " and of an 
immense number of songs, duets, &c., which have 
achieved remarkable popularity, died at HaysNrater OH 
the 7th of December last, at the age of rifty-eight. 

The Saturday Concerts at the Crystal Talace will re- 
commence on the 2ist inst., when Schubert's unfmished 
symphony in B minor, and the overtures to Medea and 
Guillaume Tell are announced. Madame Norman* 
Neruda is also to ptay at the same concert Menddsaohn'fc 
vi qUn c oncerta 

TRS Italian Opera Buib Company will commence thdr 
season on the and inst at the Lyceum Theatre. The 
prospectns is jcmaifcable for novdty, both as regards the 
names of p aftrm m and tbe worim to be praduoed. 
Signor Tito Mattel wfll be tfae oondnctor, ana Mr. H. 
Weist Hill the leader. 

Mr. Charles Hali.^, in his Gentlemen's Concerts »t 
Manchester, is following the example set at the Cryst.ol 
I'.ilace, .ind giving tlie whole of Beethoven's symphonies 
in regular order. 

In Dresden, on the occasion of the Beethoven Cen- 
tenar)' 1 Dec. 17th: a play was iKrformed, entitled Das 
Erwachcn der Kiinste, by Herr Kodenberg, to which was 
adapted the music to the Ruins of Athens. 

Ot;R Vienna correspondent informs us that Handel's 
AtiU^ia has lately been produced there with great 
success. It is useless, we fear, to hope for a chance of 
hearing it in thb country. 

Herr HaVS VOV BulOW. the jdanist, is at present at 
work upon a new "ScataH'Scanle '^(School for Scalc-play- 
ingX to be published by Jos. AiU, MMoidi. 

Hkrr C. F. Pohi. of Vienna, the author of "Mozart 
and Haydn in London," has just published a new book, 
entitled '* Die Gesellschaft der Musikfrcunde des oster- 
reichischen Kaiserstaates, und ihr t oiiscr\ atorium " (The 
j Society of Friends of Music, of the Austrian Empire, and 
; their Conservatorium). Tlie WOlk iS pttUished by Bnui- 
; miillcr at Vienna. 

Wagner's opera Lohengrin was produced at the 
i Hague, for the first time, on the 30th of^ November last. 

A POSTHUMOUS movement from an unfmished string- 
quartettf by Franz Schubert, bas just been published in 
score and parte by Bartholf Senff, of Leipzig. 
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ARTISTIC CONSCIENTIOUSNESS. 

It win be readily admitted as one of the first principles of 

art, thrit even' one professinj^ to bring before the public 
the works of a great mind — whether poet or composer — 
ii bound in common lionesty as far as possible to repro- 
duce the origijul iotentions <d the writer. I f the performer 
(be he actor or musician) diinks he can improve on the 
text, or even if he really can do so, justice to the author, 
between whom and the public the executive artist acts as 
interpreter, still requires a futhfid presentation of the 
works which he brings fonvaird. In most things, the 
principle is recognised that wliat is supplied to the public 
must really be what it is represented to be. If a trades- 
man mixes foreign ingredients with his tea or coffee, or an 
apothecary with his drugs, we treat it as adulteration. 
None of our public readers would venture to alter the text 
in ipving a scene from Dickens, or a poem of Tennyson. 
Even on the stage, the system of " giving " is disapproved 
by the intcllij^ent [loition of the public, ami by tlie re- 
spectable press. But in music, unfortunately, a strict 
conformity to the anthoi's intentions is— we were almost 
going to say the exception rather than the rule. This is 
more esix;cially the case with vocalists. Almost all singers 
seem to consider that they have a perfect right to make 
whatever alterations in the music may seem good in their 
own eyes. If they have a voice remarlcable for some par- 
ticular hi^'h or law notes, and tliere is no special oppor- 
tunity for their display in the piece to be performed, 
passages must, forsooUt, be transposed an octave higher 

flC lower, or a culen^a in'i'-t be intriKlisced entirely out of 
keeping with the rest of the music, on piii [)u:,e 10 show off 
these notes ! Of course we are aware that there are many 
instances (especially in the works of the older masters, 
and in modem Italian music) in which embrilishments 
and slight variation^ nf tlie text are not only allowable, 
but even intended by the author ; but it cannot i>e denied 
that in numerous cases arbitrary changes are madtf, to the 
utter destruction of the composer's nii iinirv,'. We do not 
for a moment suppose there is intentional dishonesty in 
this ; it is simply that the performers think less about the 
muric than about their own execution of iL But we think 
it none die less reprehensible; for the audience — ^thclarser 

p.ut of it, at least — not beinj; acquainted with the ori^'inal 
text, cany away an erroneous idea of the author's inten- 
tions, and frequenfty inuigiiie hiih to have written some* 
thtt(g wliidi he tvodd ^ave been ike first ind^puntly to 
discfaim. 

In instrumental music the abuse is fortunately less 
common, tliough not less pernicious. No doubt, here 
also there arc certain case* in which judicious modifica- 
tions of the text are plainly in accordance with the com- 
poser's views. Take for instance some of BeeUioven's 
eailier piano sonatas, written when the compass of the in- 
strument was only five octaves. Here we occasionally 
meet with passages which have evidently h;id to be 
modified because of the limited range of the key-b.' ird. 
Such arc the occasional breaks of octave passages in the 
bass, where at that tbne tibere were no notes below r. 
Where we may fed morally certain, firam the context, that 
2 



had the notes been in (the faistrament they would have 

been used, there can be no objection to introducing;^ them. 
But what is to be said of such cases as the following ? — 
In performing Beethoven's well-known " Kreutzcr-Sonata," 
more than one of the pianists who stand among the first 
in public estimation (but whom, wishing to avoid per-son- 
alities, we shall not name) continue the chromatic scale 
for the treble of the piano in the last vanation of the 
Andante an octave higher than written, showing off Ae 
player's rapid and neat execution — which no one ever 
doubts— to the total destruction of the rhythm ] Surely 
such tampering with the original is unworthy of any 
one aspiring to the position of an f?r/w/ (we use the 
word designedly in preference to " pbyer") of the first 
rank. 

The worst example of conruption of an author's text 
which we ever had the bad fortune to meet with, was an 

edition lately publishe<l of Weber's well-known " Invita- 
tion k la Valsc," "transcribed for concert-performance 
by we suppress die name. Such an atrocious cari- 
cature of a ;,'reat master wai^ it is to be hoped, never 
before put on paper. Liszt himself, great artist though he 
no doubt is, was by no means scrupulous in his dealings 
with the works of others ; but this piece fairly out-herods 
Herod ! Nearly every passage is altered, and an oat» 
nigeous cadenza, .»s u„'I\' as it is difficult, is introduced in 
the middle. Surely the force of folly could no further 
go! 

It is in the true interests of art that we protest against 
all arbitrary alterations in musical {lerformances. The 
composer must know best what he has to say, and how he 
wishes to say it ; and to profess to be playing or singing 
Moatart or Beethoven, when in reality one is doing 
nothing of the sort, is at least disingenuous. If the 
musical public woidd enter an energetic protest against 
such unwarrantable breaches of trust, one m^ht have 
some hopes of a change for the better ; but so long .is our 
audiences think more of the " high c " or " low d " of a 
singer, or the briDiant execution of a pianist, than of 
the great and beautiful ideas of the music which is being 
performed, there is but little prospect of improvement. 



FRANZ SCHUBERT'S MASSES. 

BY KBLNh:ZER PROUT, B.A. 
I. THK M.V.S.S IN K {c.yntiniu-.i from /.i^c 6). 

The *' Credo " of the mass in F strikingly contrasts with 
the " Gloria'in respect of development, being throughout 
in one movement, without cliange of time (P major, 
andantino, f. 227 bars), and is remarbable both for the 
novel'.y .mil bciuty of its effects. Neither cl.arincts, 
trumpcu, nor drums are employed in it ; and, instead of 
the noisy jubilant style to which Me«ut and Haydn have 
accustomed us in settin)^ these words, the genend feeling 
of the music is subilued and revercnti;il. We shall meet 
again with a similar style of movement at this plac^ In 
the masses in o and E flat. In those in B flat and Ct on 
the contrary, otu: author has adopted (and certainly widi 
less success) the more usual method of trea tment. 
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After six ban of prdudc, the chonisbe^sjMmiff.-— 





Id the above iUmtiation the striag parts are onutted, 
to save room. The violins play in mt octave above and 
unison with the soprano, while the violas and basses do 

the same with the bass voices. The figure for wind 

instruim nls here introduced is continued (except for a 
few bars ai the " Crucifixiis ") tlirough the entire move- 
inent — n favourite device of Schulx-"rt's, to be met with in 
many of his songs. At the Credo in unum l>nminum,'' 
the hrst subject is repealed, still pi\-!iii', but with a new 
t|uaviT figure for violins and tenors in octaves, wliich 
;;ivLS a fresh colouring to the whole. On the words 
" Deum de Deo" the music becomes brighter, and a 
/arte of some twenty bars' duration is introduced, leading 
to a full close in D minor. To this succeeds a tenor solo 
in B flat, to the words " Qui propter nos homines," of no 
special original!^ or merit ; and the following. ** £t in- 
camatos est,* which Schnbeit, in some of his other 
masses (especially that in E flat) has s'-t so beautifully, 
is hurried through in a most dtsap)K)inting manner. 
Ample compensation is, however, made at the " Cruci- 
fixus," in which the music fully rises to the height of the 
sut^iect. Room must be wpKtA for two quotations :— 

ym. I, ». -N. ■•^'■U'pj 





Al^t, <sf ya. f Cra - ci - <u 



Hani, f'f' >< 



us. 



Km^T^. a. 



In this striking passage the brass instruments sustain 
the harmony with the voices. Four bars later occurs a 
fine pedal point, of which it will be only necessary to give 
the orchesbal paits, as the voices throughout intone the 
F, In ilmson and octaves, to the words Cnictiixus 
sub'Pontio fdato ; passus, et sepultus est." 




^^^^^^^ESIS^^^ M^^lta^^BtaM^MI^j, 





This emptoftnent of the trombone, /dm&i/Mtf, is per- 
fectly original, and remarkable as an early instance of 
Schubert's fondness for thiit instrument A somcwliat 
analogous ^Sctt will be icmembered in tfit fiist aSegro of 
his great symphony in c. After a siMaed close in v 
major, the " Et rcsurrexii " breaks forth exnltingly, with 
the origiDBl motivo (now fortii in the key of b flat, and a 
new and vigorous accompaniment for the whole stringed 
band in unison — 
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the wind instruments still continuing the figure quoted 

in the lirst extract. After a bass solo, of a bold character, 
"Et itcrum vcntunis c>^l, ' the first subject once more 
recurs, piano, in the key of K, at the words " Credo in 
Spiritutn Sanctum,"' accompanied by the same violin 
piissages that were met with at the " Credo in unum 
Uominum." The rest of the movement much rcscmiiles 
the first part, till reaching the *' £t vitam," which is thus 




iuie--cii--li. i 




widi the same figure Tor wind instruments that has 
been more than once referred to. The passage is re- 
peated, the second time with the cadence prolonged ; at 
the " Amen " the voices subside to a whisper, and four 
bars of symphony for the strings, with a remarkable 
piMxicai« pamge for viokmcdlos and douUe basses^ 
Dring this striking and original movement to a conclusion. 

The " Sanctus" (f majnr, ada^^io maestoso, 22 bars) is 
inferior in interest to sonu- other pouionsof themass. The 
opening, however, js worth notiring both for its originality 
and beauty. The basses alone be^in with a Itrnwh {pp.) 
on the dominant On this foundation the chord of the 
seventh is built up note by note in the orchestra, with a 
continual ertscenao ; till at the third bar the voices, Virass, 
and drums enter with an imposing foriissimo on ihe 
common chord of F, for the one word " Sanctus." At Ln.h 
repetition of this word a similar effect is produced— always 
with the two bais of symphony crescendo^ but each time 
with a variation of the hanoony. This opening is cal- 
culated to arrest attention, and excite expectations which 
tlv; rest of the movement fails to realise. At the " Pleni sunt 
cu-li,"' thc'.interest falls off, the music from this point being 
by no nil-. ins in the composer's best style. Contrary to the 
almost universal custom, .Schubert has not set the"t)_s.ini>a" 1 
to a fui^alo. The same is also the case in tlie in;isses in I 
h flat and C Before passing on, it is worth while to 
notice that this " Sanctus " presents the solitary instance 
throughout the work of a miscalculated orchestral effect. 
]n ^ MCompaiiiiDeDf td Jfa^ there is an arpeggio 



for clarinet and bassoon, which, from its bein^ placed in 
the middle of the voices and against a fortUstmo for full 
choras and orcJiestn, would M almost, if not quite, in- 
audii)le» ltiswoaderftiltliataiDeFelad(astbeoaiDposer 
of this woric wit) Aoold, with tbb one exception, have 
not written a note for the instnunents vrftich would be 
ineflfective. 

The " Benedictus n flat major, J, andante con moto, 
73 bars) is one of tlie mo,t mspircd and, as regards 
workmanship, ccrt.iinly the most beautifully- finished 
movement in the whole n.ass. It is a canon in the unison 
and octa'. e for tw o sopr.uio and two tenor sulo voices, 
carried w ith the strictest imitation, and yet with the most 
charminj;ly natural flow tjf melody, to the end. The idea 
may, it is not impossible, have been suj^fjestcd to the 
author hy the well-known canon in Fidilio w ith which 
the one now under notice may well pair off. The second 
tenor first anoances the theme. 




Do-mi-ni Be"- nc - lUct - us, be - nc - (licfus, 4«i 









va-iii ia BO • 


mi • 00 


Do - ni-ai. 



Space will not allow a liilkr extract, so as to give the 
accompaniment as well as the melody. At each resump* 

tioii of the theme by a fresh voice, a new orchestral figure 
is introduced. Specially charming is the scoring when 
the first soprano enters. While all the four voice parts 
are moving apparently with the utmost freedom, yet really 
in the strictest canon, the strin^js accompany pizzuatOy 
and the clarinet and bassoon in oct.ives interject frag- 
ments of melody, w hich twine around the voice parts in 
the most graceful manner, with an effect as novel as it is 
plciiingi Owing to the impossibility of compressing the 
whole score into a few lines, and the no less impossibility 
of leaving out even a single part without sooiling the 
passage, it cannot be auoted here. At the close of the 
canon after four bars 01 symphony the chorus enters, for 
three bars onty, with the words " Osaona in exoelsis," to 
conclude the movement aceordiiq; to the requirements of 
the Catholic service^ 

Schulx:rt, it may be here remarked, is invariably suc- 
cessful in his treatiin nt <f the " Benedictus." It seems 
as if some of his hai>piest ideas were always suggested by 
these words; and he was so careful always to do full 
justice to this portion of the te.\t, that for one of his 
masses (that in i ), not s.itisfied with the first setting, he 
wrote in the last year of his life, and twelve years after 
the completion of the work, a second " Benedictus," 
which is one of his finest and most characteristic com- 
positions. 

The " Agnus " of the mass in I (adagio, F minor, & 
22 bars) commences with a prelude of two bars, in which 
the chief subject is announced by a solo. oboe. The tenor 
voice accompanied only by the strings then repeats the 
san<e melody, and at the " miserere nobis" the oboe joins 
in the cadence. The prayer is then Uken up by the Oioras, 
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mi • »c - rc - rc no 




<c • rc - re no - 



nil ■ sc - Tc - rc- 



mi ■ »c • rc - rc 




The oboes and bassoons plav with the voices^ while the 
strings accompany in detached chords. At the third bar 
of the extract iictnibeit's fiivoarite trombones cnter,|knr//('. 
to fill up the harmony. The consecutive octaves between 

tenor and b.iss at the close, arc characteristic of our 
authors cirelessness about details in connmsition. There 
is s< an cly cir.c of llie nlas^c■s in wliicii l'iL-i|ucn; cnn-^eru- 
livc litlhs and octaves arc not to be nKt u itli. 'I Iu n arc 
evidently the result of inattention ; ai-.ii \\\\vv. Scluil'ort's 
surprising; raiiidity of roniposition is renunil ered. the 
wonder would rather be that r u.-li /ji/<<ui rif. i.'//// are not 
much more common. Alter tin- rndencc quoted above, tlie 
first subject is repeatcii a> a bass solo in the key of H llat 
minor ; ihc chorus entering .it the "miserere," as before ; 
and a half-dose in F minor leads to the" Dona ; f major, 
4, andante, 81 bars^ This mo\-ement is founded on the 
theme of the " K)Tie,'' the dcvclo|»nents, hon-ever, being 
entirely different: The music is mostly auiet— the 
trumpets, trombones, and drums being silent tnroughout. 
An almost ceaseless flow of semiquavers for the inner 
parts of the strini;ed qiiarlelt jjivcs animation to the 
mnvemi-nt, whic h is full of the most delightful nv lody. 
We ha\e only space for oi'.e short extract— the syniiihony 
leadin:^ back to ihe return of the first st:bje< 1. after a Jialf- 
close for the chorus, on the chord of the dominant seventh. 

C/ar. 3. 





■ 



The last notes of the " Dona " die ^iVAy pianisumfl — 
suiciy much more appropit.ite treatment for such words 
than the lively, and even jo\ i.il, music which is to lie met 
with in this place lu tn.i:i\ older masses — even in some 
which are lii^^hK and d. itwdly csiiciiied. Si luibert 
himself did not always maiiitesi the same good l.iste in 
this matter. In tlie masses in i; tlat and c, we shall find 
the '"Dona" bet after the eonvintional model. In the 
year foUowing the composition of the present work, he 
w rote a second " Dona " for it ; but as this still remains 
unpublished, I nm unable to give any account of it. 

in spite of the fact that no intimation of any other mass 
inFtstobelounddtherinthelifeofSchtibmpOr in the 
catalogue of his works, it is difficult to avoid the suspicion, 
from internal evidence, that this wcnrk must be of later date 
than th.it nssijfned lo it by his biographer. In originality 
and fecundity of invention it is superior to the three 
m.isses fin r., I; flat, ar.<l i > which follou i: ; while the 
snainj; is e\ en more .'uU .ir.c. ct. ■.n companion: ami it is 
haul to l,clii \.' I 'i.it, atlcr ht( into such ncu tracks, he 

should ha\'i' ii t-.iiiieel lo tlu well Itoddiii pat lis of 1 laydn's 
and Mo/art's <»iLlK-lra. .Still, iii llie alisnKi' of ))roof to 
the contrary, wc must accei)t it as his (iist mass; and if 
it be, it is probably (exci ptui;^ l!eeth()vcn's In i • the most 
remarkable "First Mass" e\er composed, undoubtedly 
the fmest ever WTitten by a hoy of seventeen. In the 
whole series no other wiU be foimd, except the last and 
best,: in which Schubert's individuality is more strongly 
manifested. 



FRENCH WRITERS FOR THE CLAVECIN. 

BXTRACTED FROM A tSCTrRB AT THE SOimi KZNSINCTON 
MV8EVM. 

Bv E. PAUER. 

In Fr.uice we find amontj the most cdebrated clavc> 
cinist'.s. Jacques Champion, gener.dly called Chambon- 
nii res : Francois Cou|K'rin, sometimes styled Couperin 
le tband. anil Jean l'hili|)])e Kameau. For quantity and 
(jaalit) their works are hij,'hly distinguished. All three 
lived during the reign of Loiiis XIV., and I need not 
obscr%-c how much, with r^rd to el^ance, refinement, 
and taste, France was at that period in advance of Eng^ 
land and Germany ; in some respects, also, of Italy. 

Kaineau w^is of a rather misanthn>])ic.d disposition, 
rnd, ])eiha]ts, Kss all s led by the cajinccs of tliat ■'dandy 
I Aiii'/i-iit r," Louis \l\. ; still lie could not help wiil- 
iiv^' in the -^tnrit o\ hi. v:y, and the result i< that we 
posses'; in the worl;s of ( h ■ m]\ion. Coiipei jn. and Rainean, 
truthliil ima^^es ot liur !;real " Koeocn " jH riod, W'c !> v^in 
with Andii Ch.impion. A coliteinjxir.n \ . /./ t,". 
says, "lie produced a peculiarly shaip antl brilliant tone , 
on his instrument, .ind only his pupil HardeQe was able 
to imitate him in this respect." ( )\ c hampion wc possess 
two volumes of compositions. In many of his pieces 
wc find tlic speciiU French style of ornamenting simple 
melody. This manner was maintained by Raineau in a 
more moderate way. It was carried by Omperin almost 
to a ridiculous point, and therefore ended in empty 
mannerism. Champion's writing is graceful and nai\'c ; 
it descr\'cs considerable attention and respect for his pure 
and harmonious troaiment. Coni| KU'L'd Nvith the Italian 
pieces, it will be perceived there is a ct rtain earnesiiu"Ss 
combined wiili el -j^.mce. The |)hr.iscs of the Krencil are 
more )>oiiiti d aini liiiislied. .iiul lliere is a grc.ilt r piqu.uicy 
ill the etfei t- 

I>.iiu;ois fouperin, princi[ial organist of St. (Icrvais, 
was born in Paris in 1<.>;S In 1701 he was appointed 
Clavecinistc tie la Cour, and, as already mentioned, the 
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influenoe of a court life^ and most paiticulartjr of the opu- 
lent splendour and studied etiqaattc of Louis XIV^ are 
to be recognised in the style of his works. If we di- 
vested any of Couperin's pieces of the numerous agr^- 
tnenls, the little turns, trilles, sh;ikes, slidm;;s, etc., we 
should always hnd .1 very I'.nr and genuine material. If, 
however, played with all the little manners or piliin- 
irrit'-:. as tney were called by Sebastian H ich, a piece of 
Couperin's resembles sonicwh it a lady in tbr ciV'ituiTie of 
the time, with all the attributes 01' bjauty spots, ;;rand 
toup^, numberless bows, ribbons, cnvelop<:d in graceful 
folos of a Bnn^S lace veil. It has been well rem arked 
that art expresses more or less the fashion of its time. 
Couperin was, notwithstanding all his mannerisms, a 
great artist } and Bach, who never disdained anything, 
studied tlie works of his French contemporary as closely 
as those of Scarlatti Some of the titles of Gniperin's 
pieces arc very sinjjuUr, such as " La Mylordine," " Les 
Nonnettcs." " L'Knchanieresse," "La Prude," "La Marchc 
dc Gris-vetus," " La UanRereusc," " L'Ann<Mi()ue." " I.e 
Dodo," &c. He was p.ircrci-llt-nt-r\\\r Ladii s' Llaverinisti-, 
.and in his preface he eourtemisly says about the titles : ! 
" Le^ pieces ipii Ic ^ ji irti-at, sont des especes de portraits 
((u'lin a tro'.ive iju<.-l'|;ios lois asse/ rv's^emblants suns tnes 
doiij:--." A \a!ua!;>'e work of Coupen;!, particularly in an 
historical point of view, is his " L Art de Toucher le Clave- 
cin." It gives a complete description of all the ai^^r/- 
ments, of the way they ought to be executed, and afTurds 
many valuable hinU as to expression and style in general. 
May I just for a moment draw your attention to an im- 
portant point concerning all music written before the 
invention of the hammer? Before the hammer was em- 
ployed as a means to produce the sound, it was im- 
possible to play louder or softer by pressim: harder or 
lighter on th< key. The tones were all eijually loud. 
Th - great number of little notes was indispensable to 
pro luce anything in the shape of a crescendo or sforz- 
ando. A trille, for instance, sharply and precisely exe- 
aited, held good for a stor^ando note ; again, a sliding 
scale perfonncil r,ii)iillv [imduced the etfect of a cre- 
scend<». Hut with our present instrument it is not neces- 
sary to play all these little notes. They cm be advan- 
l.igeously discarded, without any fear of injuring the 
sense of the composition. It will only be necessary to 
find out how the natural expression of the piece should 
be given. That this deficiency in the clavecin was in a 
grrat degree a reason for the .ipplication of these orna- 
raents, may be easily seen by comparing violin composi- 
tions of the same time. The violin, enjoying as it docs 
the power cf continuing the sound, has never been so 
overcrowded with galanterifs or agr^mentt. 

Before I proceod to Ramcau, I must mention a clever 
Frcnch'ii in 1. luis Man hand. He was eminently a 
virtuoso ; his compositions arc by no means very rc- 
ip, jr'< -.1)1 ■■ and app-'ar, when compared vritb those of 

Kiineau, insii);d and shallow. 

Marchand, ih^n cnj lying a great reputation, was in- 
strumental in convincing the (iennansof the incontest- , 
able superiority of their countryman, .Selj.i >ti.iii liach ; 
and for this reason, if for no other, he will always com- 
mand a certain interest. Marchand was born in 1699, at 
Lyons, and in his fourteenth year had .already received 
the appointment of Organist of the Cathedral of Nevers. 
When about twen^'ftve, Louis XIV. nominated him 
Ofganist to die Court at VersaUles, and made him Knight 
of the Order of St Michael. But his vanity and arrogance 
increased with his fame, and, lost in debauchery, he forgot 
to provulr f >r hi^ much-respoctcd wife. The king, hear- 
ing of Marchand s behaviour, at once ordered that half 
his saluy should be withheld, so as to be banded over 



to his (Maidnad^) wife. SoonaAertbeldng^coounand 
was executed, Marchand bad to perferm mass before the 
whole Court With the *'.^nus Dei" the ot^an was 

silent Everj'body thought that a sudden indisposition 
had seized -Marchand. Hut after the service, the king 
met Marchand taking a walk. He .iski- ! him for the 
reason of this sudden interruption, whereupon .M.irchand 
coolly answered. ".Sire, if my wife receives half of n^y 
s.il.iry, slu- niav also play half of the service."' The king 
w.is so .1111'. 1. l il at this impertinent answer, ti'. it he 
banished him for several years from France. During 
this time Marchand came to Dresden, and was invited to 
perform before the Court. lie pleased so much that the 
Saxon king offered him an excellent a])p ointment At 
the same Court another Frenchman, Volumicr, was en- 
gaged, and he could not endure Marchand's arrogance. 
He doubted his ability to compete with Sebastian Bach. 
The Saxon king, hearing of this, invited Badi to perform 
at a concert with Marchand. They met Marchand 
began with variations on a French chanson, neatly and 
elegantly played, am! with rh.irniing expression. Every 
one was pleased, and lu- was warmly applauded. Hach, 
being asked, qiiiotly sat down, and began with full and 
rich chords, lie toolc the same chanson, and improvised 
a dozen other variations, in the most <:oinplicated style. 
Tliere was but one opinion as to who was the rca/ master. 
Il.ich invited Marchand to give an org.in performance 
together on the next day. Bach was punctual, but waited 
in vain for Monsieur Marchand, who had left Dresden 
the same morning, and never returned to Germany. 

I must not omit to name another clever claveciniste of 
this period— Louis Claude Daquin. He was another 
musical prodigy. He gave concerts when he was only 
eight years old But when Rameau appearec^ Daqinbi 
\vas so completely put in the shade that his contempo- 
raries ceased to mention him. 

Jean Philippe Rameau was in some respects the greatest 
of l"n:ni !i riimi>i-c:^, He was evidently un hotnmc 
.i,77iv<.r, r.ither more ("icrnian in the style of his studies 
than Krenchmen geiier.dly .ire. Horn at Dijon, in 1685, 
he performed in a rem irk.ihle nianni'r as early as in his 
eighth ye.tr. For a long time org.inist at Lille an<! Cler- 
mont, he became f.imous by the publication of his 

Nojvelles .Suites de Tieccs de Clavecin, avcc des Re- 
marques sur les differeiis genres dc Musiqiie." AgaJn, in 
1706 and in 1721 ho published two more volumes. 
These last two books of pieces are among the gems of 
our liier.it. ire. lu Kameau's pieces we discern the desire 
to extend and ennoble il-.e sphere of the clavccin, and he 
tries energetically to express, in a characteristic manner, 
different Mciings. What he has attained in this particu- 
lar, has not been realised by any other contemporary, 
save Hach ; but it is doubtful uluthcr l'..ich h.id .-.t that 
time any influence on Rameau. M usic-p.-iiitin.; w.ij then 
in us inlaii -y. li.ich never w,is in France. K.imeau never 
in (ierni iny ; .ind, although we roa<l that ISacli took great 
interest in Kar.iL.ui's writings, it 1, iiucstionable whether 
Kiin- au knc vmiichof Ihch or ILmdel. Compare the 
pieix s of R.micau witii tho,f nf .Scarl.itti, you w ill at once 
be viruck with the greater richness in tiie harmonics. A 
w.trmth of feeling, agreeable to the car and sympnAetic 
to the heart, is cnnccd by the former. Italian instnUBCll- 
tal music is mostly cold. The French, if they have not 
the depth of fccliiig of the Gcnnans. arc, nevertheless, 
accomplished in rounding and finishing their phrases. 
They^ elicit great contrast, and posson abo a tumt for 
plastic beauty ; for symmetry, in which the Italians of 
that time were rather deficient. Looking at the titles of 
Rameau's compositions, we find much fewer of those 
eccentric names which occur in Couperin. Rameau is 



Digitizea by LiOOgle 



i8 



THE MONTHLY MUSICAL RECORD. 



[Feb. I. 1871. 



more earnest. Amonjjsi liis pieces, a little plaisantcric 
has attained considerable notoriety ; it is cillcd " I-i 
Poule." In this piece, which is wriUen in the form of a 
sonata's first movement, he imitates a hen. Although a 
mm joke, it shows the artist at once, and the arran^ 
ment of the ''co, co, co, co, dai," so happily relieved with 
most tender and gracefid phrases, is m every respect 
felidtiona. When we compare llbe Italians with the 
French wrilen of this period, we find that the former 
write in a more spontaneous and simple way, natural but 
slightly monotonous. The Frenchmen, Kamraii and 
Coupcrin, arc more refined. Their taste and the cle- 
Igance of their exprchiion arc sujierior. 

The following amusing anecdote is related of the rather 
morose and misanthropic Ramcau. He seems to have 
been very partial to a Mdlie. Sallif. This young lady, a 
celebrated dancer, full of talents, besides being proficient 
in the art of Terpsichore, sang and played well, and with 
much feeling and delicacy. She once expressed to 
Rameau the ardent desire she liad to be .ible to conpoie 
a piece of music, and begged him to assist her in tning 
to set about it " Nothing is easier," said Ramean ; ** you 
can try now." He gave her a pin and a sheet of music* 
paper, and requested her to piioc on or between the lines, 
wherever she pleased. When die had done so, Rameau 
made a note on each pin-hoIe, without altering or omit- 
ting a single one ; arranged them according to rhythmical 
value, added the clef, and then presented the charming 
lady with her eoiuposiliyn. Mdlle. Salle's pin compo- 
sition was known and admired in France for many 
years as a dance, with a piquant melody, entitled " Lcs 
aauvages dans ks Indes galaotes." 



ON THE BEATS OF IMrKRFECT CONCORDS- 
BY W. S. B. WCKJLHOUSE, F.R.A.S., ETC. 

The thcmry of the lieats of imperfect concords is, perhaps, 
the least generally understood by musicians, although the 
subject possesses coitsldenble interest, and is capable of 
decided practical application in accurately tuning a given 
tempered scale of notes, especially those of organ-pii>es. 

The inquiry was first scientifically treated in my small 
work on Music.il Intervals," &c. (now out of |)rint . 
A further exposition in the MONTHLY M rsu.M. KF.r(iKi> 
may jiosMlily he of some use. as conducing towards a more 
cxtciukd knowledge of tlie subject, and an increased 
familiarity with the principles on which it depends. 

If two notes, when soimded together, form a perfect 
concord, the numbers of their respective vibrations, per- 
formed in anv given time, nre neoettarily in the exact 
niroponion 01 two simple numbers appertaining to the 
Interval of the concord. The numerical fractions which 
denote the principal consonant intervals are the following^ 
vis. :— 

Minor third ^ Major third | 

Fourth i Fifth | 

Minor sixth | Major sixth { 

For example, the note c, between the bass and treble staves, 
vflmtes 256 times, wbUe the note k. Immediately above it, 
at the interval of a perfect major third, vibrates 320 times 
in a second. These numbers are in the ratio of 4 to 5, so 
that the lower note r performs 4 vilirations in exactly the 
same time that the upper note k performs 5 nhrations. 
Therefore, if they begin their vibrations together, they will 
again be precisely together after 4 vibrations of the note r 
and 5 of E, and will have performed a cycle from coin- 
cidence to a renewed coincidence, which cycle we designate 
the ^ y Mtf tonuni. When 64 of these cydes txt 



completed, the note c will have performed 64 times 4 or 
256 vibrations, and the note K 64 times 5 or 320 vibra- 
tions ; and the time occupied by these vibrations is, there- 
fore, just one second. Thus it appears that the coin- 
cidence of the vibrations regularly recurs at the rate of 64 
pulsations in one second ; and this rate being one-fourth 
of the corresponding vibrations of the note c, win cause 
the sensadon of another note c, two octaves lower, whidi 
last-mentioned note is what is known as the tkvriptund 
of the concord, and is, indeed, the^f/vnr Aamr^iffVdetected 
by the sensitive car of Tartini. If, however, in any excep- 
tional case the coincidences should happen to recur at a 
slow rate, say less than about 30 per sk ond, they w ill 
then, instead of causing the sensation of a deeper musical 
note, be sitnply heard as distinct pulsations or tlutterings. 

The subject of the jiresent article relates to a compara- 
tively much longer cycle, which Inilongs to the case of^ con- 
sonances which form inter\'als that are nearly, but not 
accuntdljf perfect. All tempered consonances are attended 
by a series of beats. The periodic coincidences which 
take place with the perfect mtcrval of the concord, are ' 
disturbed in consequence of the vibrations of one of the 
notes having gained a linle upon the other at each 
successive plaoe of former coincidence. As soon as this 
smalt, but accumulating, gain brings two contiguous and 
corresponding vibrations about to another coincidence, a 
long cycle of the vibrations will be completed ; and they 
will continue and perform a similar long cycle in the same 
manni:r, and so on. The coincidences at the Ix'ginning 
and entl ttf these cycles are the times when the beats are 
heard, and, conseijuently, the time of the long cycle is the 
same as that between two consccutixe lie.U':. 1 he be. its 
arc caused by the mutual concurrence of the vibrations in 
setting the particles of the surrounding air in motion, 
which makes the joint sound more loud at the places of 
coincidence, though not with sufficient rapidiQr to produce 
the sensation of another continued sound. 

To investigate the theory, let P denote the number of 
viliratinns of the lower note {k) in one second ; Q, the 
corrcspondmg number for the upper note ; and ^ the 
fraction which rqjKsents the perfect interval of the 
concord. 

First, sup])' ISC lite two notes to form a ]>erfect concord ; 
then, accurately, /| ~ " ; and, tracing the successive 
vibrations through a cycle of the concord, when 

( (>) performs i, 3, 3 m vibiatioaS| 

"( (^) >. 3.^ « „ I 

and, since the numbers m and n are prime to each Other, 
the value in the latter series cannot liecomc integral until 
m vibrations of (/■} and n vibrations of {s) are comi^eted, 
when a coincidence will again take place. The vibrations 
will then have finished a small cycle from coincidence 
to a repeated cotncidence, the time of this short qrcle 
being //; vibrations of or This is the ^fdt oftkt 
pirfict concord. 

Again, the w terms of the firactions £, a^, 3^ • • • i«i 
will consist of vt whole numbers, connected with the 

simple fractions ;^ o, but in a different 

order ; and hence, at the two particular vibrations of {k) 
in each cycle, where this simple fraction becomes and 
;■ , the note (j) will be just ,',th of its own vibration re- 
spectively behind and in adv.wu e cf that of {k), and these 
v.ill evidently be the most contiguous vibrations of the 
tw o i;otes which occur in the cycle of the concoi d. 

buppose now that the interval of the concord is 
tetppwed ; then ;| is not exactly but only approRiiitttdy 
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equal to j. The effect of the change is that for one vibra- 
tion of (i) the upper note (s) now perfonns f instead of 
£ vibrations, and therefore gains or loses a small portion 
of its own vibration expressed by tlie difference ^. It 
IS evident that it will cuntitiue to gain or lose this quantity 
(fairing every succeeding vibration of {Jk) ; and that as 
soon as k accoBHiloteB to the amonnt of Ae of a 
vibration, wliich lias been shown to be the distance be- 
tween the most contiguous corresponding vibrations of the 
two notes in the course of each cycle, it will hr:;i;; these 
particular vibrations toRcthcr, and cause a new coin- 
cidence for the first time. Tlic number of vibiatioM of 
(i) to produce this effect is hence 

m * 

wUdimaltliiliedbjrthe time ofmw of those vibratioMi or 

1 

for the interval, in seconds, between the distant coin- 
cidences, which include the cycU of btatSt the bcatS beil^ 
heard at the places of coincidence. 
Tho tumitr^/UiUt Ai«MMWMfistheielofe 

Hence the following rule for calculations— 

/tu/e. — Multiply the number of vibmlioiTi per second of thf upper 
note bv the numerator of the fraciiDti whiih cl<-ni)t<-<i the peifect 
inten'nl of the concord ; ami multiply the nuint>cr nf vibrntions of 
the lower note by the denominator of the s.^nn- frnrnnn : ihf 
difference between the two products will give the nuinl)er u( Ix-iis m 
otte Moond* 

If the first product eaoeed the second, the temperameiit is sh.'ir|> : 
if it l>c Irs;, the tempeiunant ii fltt. 

£'xBi'i//(-.— Accofding to tlie scale of equal tempera- 
men^ the nutnben of vibrations in one second, fbr an 
octave of semitone^ are 



ql« ifi^ ]H-4 9^ JMf ]M« A* ¥»r* «n 4|11 *n V** 



Seqidied the nnmiber of beats in the triad 




1. — The fraction for tlie major tiiird ce ii^j therefore, 
by the rale, 

Upper note 322'5 X 4 = 1290*0 
Lower „ 256-0 X 5 = i28o'0 

In one second, Beats io"0 3 

2. — The ftactton for the minor third EU is - ; and 

Upper note 383"6 X 5 = 1918-0 
Lower „ 332*5 x 6 = 1935-0 
Beats iTo9 

^— The fraction for the fifth cc is^ ; and 
Upper note 383*6 x 2 = 767*2 
Lower „ 256t> x 3 = 7<^S-o 
Beats 0% J 

It thus appears that the three component intervals CK, 
EG, CG havL- tlic tir5t tempered sharp, and the second 
and third flat ; and that they beat at the respective rates 
ef 10^ 17, and neaify I beat per second. 



SAVERIO MERCADANTE. 

This prolific composer of operas, who died at Naples on 
the 17th of December last, was born at Altamura in the 
year 1798. In tl-.e twclftli year of his age, he began to 
study music at N aples, luulcr Zingarelli. He made Ir.s first 
attempt at dramatic imisic, with a cantata for the 1 lieatre 
"del Fondo," at Naples, in iSiS ; in the following year he 
prodtKi d his first opera, I.'. l/rvtit'se i/'KnoU, at the San 
Carlo rhcatre, with ct !=s ; and in the same year an 
opera butYa, I'ioleitzii e Costauzii, which was equally well 
received. In 1820 he protlucc<l AnacreoitU in Samo; and 
in consequence of his growing reputation, received a com- 
mission to write for Rome, in which city he brought out 
// Gdoso Rawedulo and Scipiotu in Cariagine, In 1821 
he wrote for Bologna, Maria Sluarda; and for Milan, 
Ettut 4 ClauJi^ one of his best woclcs, n^ieh created a 
Atrtn, It would be a mere waste of space to give the 
names of the numeroos <q>en3 which followed, as most of 
them are long since consigned to oblivion. Among his 
best works are / /iV /V (^iurnniento, and La Vr.Unle. 
Like his more liiubtnous IcUow-countryman, Donizetti, 
Mercadante wrote too much for his reputation ; and hence 
the larger part of his music is of little real value. Though 
pleasing, and often very eilective, his cuuijjcisitinns cannot 
lay claim to much originality, as his style is an iiiKtation 
at first of Rossini, later of Bellini and Donizetti. Yet he 
was (like most Italians) endowed with a natural vein of 
melody, and in some of his pieces will be found considerable 
dramatic feeling. His orchestration is also very skilful, 
and detached movements from bis works will probably 
continue to be heard in the concett-room long alter his 
operas have been ftnally banished Ihmi the sti^ Had 
ho expended more labour on his music, and written kss 
for the present and more for {wstcrity, his natunl taleiits 
would have raisetl him to a higher position among oom- 
pusers than he has attained. 



[Owing, wepcetmne, lo the krcfularity of the postal ananaemeDts 
on the Contlncnl, the letter of ow Leiptig correspondent hnf 
nolHffivcdat tfaetimeof oarcolngtopiesi. We nope to give 
a letter ftom bbn ia onrneM aumber.] 



MUSIC IN VIENNA. 
(raoH ova mxxKL coRaBSvomiawT.) 

ViKNNA, 15/// J.U!., 1S7I. 

I NOW give you the promised report of our Beethoven 
Festival, \shich lasted five days (from the i6th till the 
20th of December), namely, two representations in the 
Opera House {FUmio and Egmont), three concerts in the 
great concert-room of the Gaellschaii der MusUcfreund^ 
and, lastly, a banquet in (he same halL A colossal 
bust of Beethoven, crowned with laurel, was placed on a 
high pedestal behind the orchestra. First day : the 
opera Fiiiilio. The overture (Op. 115) was first executed, 
followed by a melodrainatic Vorspicl topeniiij; jjiecei, by 
Moscnthal. .id.apted to the nielodr.inia, ///(• Kuttis of 
Athrris, from uhu h w.is .also taken the ueil-kiiown march 
and clionis. .Mdlle. \\'olter, from the I'dir^theater, in a 
Creek dress, recited as I'olyhymnia the festival proloj^;iic, 
and concluded by crowning I>cethoven's bust, \vhich was 
placed in a Oreek temple and surrounded by his princi- 
pal works symlwlically represented. At the same mo- 
ment the head of the great master was brilliantly illumi- 
n^ed by an dectric l^fat^ and tiie wliole house hnke out 
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into shonts of ^plause. The opera commenced with the 
gieat overture to Leottore^ No. 3. It was the iint time 
that the overture. No. 4 in e major, was not executed (a 
custom, however, already wisely introduced in your 
country by Signor Arditi), as hitherto the great overture 
has bec:i 'tlua) s t \cciiti. ii after the first art. The execu- 
tion of this work i)\ our orchestra, under the direction ot' 
Il'.rr Dc-s iti', has lonij been justly celebr.ited, but the 
entluisi.isin was never K'''-''''<^r time. Mdme. 

Dustinann san^ the p.irt of l.eotiore well, though in some 
points .Mdllc. 'I'iliens shows more genius in her rendering. 
Herren Walthcr, lleck, and Draxler sang the parts of 
Florcstan, Don Pizarro^and Rocco. \V.Uther, a thorough 
lyric singer, wants depth of expression ; Beck is a great 
favourite also ia this part ; Draxler is the veteran of our 
stageii and is never found wanting. Formerly the part of 
Rocco was given bv the nevcr-to-be-foraolten Staudigl, 
and Florestan \if Wild. The cbonn or Prisoners was 
first rate ; the mise-fttseeiu (iS ih^ whole Open VCfjr food. 
This representation was followed by three concerts. The 
approa' l.c- i<> the splendid building of the Musilcvcreln 
were ,1(1 n iieJ with flags. The excellent orchestra of the 
opcr.i was eng.i;^ed Cor the lirst .iiul second concerts ; 
DessolT conducted the I'lrst, 1 iellmesbcrger, the second. 
Srcond day rirsi concert; : overture, Op. 1 24. prologue by 
Wcilcn, recited by Herr Lew insky. of the ISurgtheatcr ; 
concerto for piano, E flat in.ijoi, perfoniied b\- Door, pro- 
fessor of our Conservatoire ; the 9th symphony. I he 
soli were sung by Fraucn Wilt and Gon>perz-Hettelheun, 
Hcrrcn Labatt and Schmid. Wilt, Ucttclheim, and Schmid 
known to the English through the Italian Opera in 
London ; Bettelheim has quitted the stage ; she is now 
married and lives in Brfinn. Frau Wilt has studied much 
since her residence in London. Her voioe was well fitted 
for the two greatest works of Beethoven. The execution 
of the symphony was glorious. Third day : MissaSoUft- 
tiis. Soli, Frauen Wilt and Ucttclheim, Hcrrcn Walther 
.mtl Rokit.insky, from the Oper.i. The chorus was, at both 
concerts, cor.iposed of tnenihers of the best choral unions. 
The grandeur of the composition everi.ised its full sway 
over the audience. Fourth day: charnber music. I. Grand 
trio. r. major, t,)p. 97 :e\(>:uted by 1- pslein. Grun, Popper). 
2. Licderkreis, Up. vS sui)g by W.dihcr'. 3. Husslied, 
Op. 48, No. 6; \lailied, Op. 52, No. J,; Neue Liclje, 
neues Lcben, Op. 7Si N". 2 (all three sung by Frau Gom- 
perz). 4. Qualuor, c sharp minor. Op. 131 (Hclhnes- 
beiger and son, IJachrich, and Popper). The perform- 
ance of all these ntmibcrs was in every way successful, 
bMt some of the effect was lost throitgh the large size of 
the concert-room. A serious work such as the Quatuor, 
Op. 13 1, was not the most suitable romUision to the 
musical performances, the audience being too fatigticd to 
appreci.ite it .is at any other time. In the evening of the 
s.ime day, A"vW''"A with lieethoven's music, was repre- 
sented in the gre.it t))H-ra House. It w.is llie first tune 
that the actors from t1ie I!ur:4lheater have ijerformed in 
the Opera, and will i:rnli..")l\ li i1k- last, .is the house is 
too l.irge for the ci.r.n.i. i lie .ippearance of tiie room, 
bnlli.intly liglueil .iml lilltd w itii an aiulience in full dress, 
w.is like Covtnt tiarden on its best e\enings. llcrlieck 
conducted the orchestra. Fifth day : the fest.d hantjuet. 
The hall w is t.istefully decorated ; Strauss and his 
orchestra enlivened the conversation; Dingelslcdt took 
the chair-, Hcrbcck gave the toast " Beethoven." Amongst 
the specially invited guests, the biographers of Bccthuven, 
Lent, Thayer, and Nohl ; Volkmann, the composer, from 
Fcsth ; SeroflT, from Russia ; Nottebobm, to whom we 
owe nccthovcn's catalogue { Brahms, the much-esteemed 
composer, now living m Vienna, and many others were 
preKnt During the festival days the tomb of Beethoven 



was not forgotten. McmbetS of the different U 
made the pilgrimux thither, sang, and laid garlands on 
the tombstone. Those t*4to took share in ^e festival 
received, as a lasting memorial, a medal, on one side the 
head of Beethoven m relif/, by Kadnitzky, copied from 
his best portrait by Dietrich. 

In the last weeks of the past year we have to notice two 
concerts : one by the Orchester-\'erein, a society of liiUi- 
/,;//// . united like the Sing-\'erein with the .Musik-\'crcin), 
since its foundation in 1851J under the conductiirslii(i of 
Carl lleissler; and a secoml one by the " Wiener .Nliin- 
nergesang-V'ereiti " (the .Men s X'ocal Society), which last 
W..S conducted for many years by Herbeck, and now by 
Wcinwurm. The " Haydn-Wrein," a fund for the widows 
and orphans of musicians (sintilar to your " Royal Society 
of Musicians"), performed .Mendelssohnls St. Ptad at 

Christmas in the Burgtbeater, a place verjr undbvoumUe 
for musical peribrmances. 

ladndhtg the two oratorios, Isroiri and Athalia^ men- 
tioned in my first report, Vienna has had, therefore, three 
oratorios in the course of two months- a circumstance 
which does not frequently occur in Vienna. The Haydn- 
Wrein will ( i K tirair next >;>' n; the commemoration of 
Its found.ition m 1 771 ; 11 possesses considerable funds, 
for which it is principally indebtexi to its perform.inces of 
the Crtatiiui and the S^ino/ii. In the fourth and fifth 
Philharmonic concerts were executed the overture to 
(.it-no-.Yfit b\ .Schuin.mn, a very fair concerto for piano, 
composed and well executed by F, Gcmsheim, a pro- 
fessor from Cologne ; a concerto for strinfj instruments 
(K minor) by Handel ; two songs by Antonio Lotti (.Aria, 
"Pur dicisti*^, and Berlioz ("Absence," from the Nuit 
(TEU), both sung by Mdlle. Regan ; and the symphonies, 
No. 6 in G minor by Gade, and Nos. 2 and 4 by P>cctho- 
ven. Mdlle. Pauline Fichtner gave a concert, with a pro- 
gramme which must have pleased the friends of progress. 
Besides Scarlatti, Schumann, and Chopin, she performed 
two compositions by Liszt — the concerto No. 2, k m.ajor, 
and ;i f.intasie on niotn'i from the K 11 ins <■>/ Athens —h'jtXXx 
with ,111 oichestt.i veiy brilli.int and noisy. These .ire no 
compositions for ladies' haiuis, and .Mdllc. Falilner has 
not the re(|uisite pow er tor their performance. .She played, 
however, a very line i;,u olte, by Half, exceedingly well 
Two veiy interesting son;;s by Richard Wagner were 
given : " Im Treibhaus, ' and " i riuime." They an- called 
by the composer,*" Studie n\ 1 1 i^ian.'and arc of great value 
in every respect. The Florcntin-ijuartctt, Jean Becker 
and consorts, have taken their departure from Vienna. 
They did not execute one new composition In their six 
evenings. The programmes were confined to Ha)ttn, 
Mozart, Beethoven, Menddssohn, Rubinstein (Op. 17,0 
minor), Sdiumann, Volkmann (Op. 14. c minor), Schu- 
bert (D minor), and the piano quintett by .Schumann, 
Op. 44. For the next few weeks we shall not have niany 
concerts, as we live in Cirniv.il. anil though the world is 
full of misery round .ibout us, and no one knows what 
t!ie next future may bring, there arc still ])eople enough 
who like to d.incc and .iiuiise tlieiiiseU es. In the (Jpera 
the change has t.ikcn pl.ice which was projihcsied in my 
first report, namely, Herr 11 erbeck has succeeded Hofrath 
Dingelstcdt as soic itimtor of the Opera, retaining his 
place as conductor of the orchestra. On Dcccmbt^r 28th 
the representation of a new oi)era took place. Jtidith^ 
an opera in four acts, by Dr. .Mostnthal— the music by 
Franz Dopplcr, the celebrated flutist of our Opera-ordies- 
tra— is a work which shows a skilful hand in the treatment 
of the voice and of the instruments. In its dramatic 
parts, the infinenoe of WagDCr, Meyerbeer, and others is 
predominant. It is not a wprk of genius, but of great 
and sealotts eflbrt The pans of Judith and Hotofenies 
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are of great interest, and were well represented by Frau 
Friedrich-M atcrna and Herr Beck ; also Labatt (tenor) 
as Athanicl, and Dr. Schmid as Joaldin, must be men- 
tioned. The chorus bas a great deal to do, and merits 
moch praise, as docs the orchestra. The words by 
Mosenthal, the author of Deiora, are excellent in every 
respect. The opera was well received, and has been 
already ropi'.itcd three times. The severe weather has 
its intlucnce also on the (tpera. .Many of tlie members 
arc ill, and among tlicm tlic two tenors, .Miillcr and 
Walter. It was, therefore, but iiatur.d to liiok out for 
assistance. Ur. Gunz, from Hanover, was invited ; he 
arrivoil safely, but at the second representation {/•aus/} 
he fell ill. too, though but slightly. Last week he per- 
formed the title-role in Thomas' J\ntii!i>n of I.on^/umfnn, 
in which opera Mdlle. Minnie Hauck represented the 
part of Madelein exceedingly welL We have been pro- 
mised for our two next representations Fra Diavolo and 
FUtgtndt HoUaiukr^ the latter one for the first time in 
the new Opoea Honse. 



Dtr Thurm zu Dat, :': (Unt.'ii hf 0/>fr in diu nt Aufiiii;,- (The Tower 
m [label: Sacrctl Opera in One Act;. UyAMo.s Ruhi.s.stki.n. 
Op. 80. (Full Score and Vocal Score.) Leipcic: Baitbolf 
SenIC 

The nalur.il tendency of all creative art is to 'U-vi ti-jp iis<-ir in ■nvys 
lann>, and slriJcc out fresh paths. It would .sUdu i ither prejudice 
or stupidity, if not liolh. to condemn a new work nv rcly l>tvau>i- it 
differed from amihing that had preceded u. An .u;[!:i r li a ri^jht. 
we conceive, to demand thai hi:i '.vorks shail nut t> • nv i-.iiri-4l by 
comparin^; tlnTti pri'vi'p.is pr i liK-l;nr'.>.. II a n -.v •;,ii,i,,tl com- 
- position is of real valui^ its merit in nut diininii>hi!d. bul eniiaiiced, by 
the ikct tiMt it in no wars nmablea the great ouuierpMoet <rf art 
wUdiateiwivenallfaainilledto bold die flnt phee. Andwben 
one leflects bow even honest andweHFinfonned ciiltes misjudged, on 
their first appeanuioe, the oompoiitians of B ee t htwen. Weber, Spohr, 
and others, and how, even in our own d.ays. some now misunder- 
stand siii h a »nti\- a-> .^^■llllm aim, it Ix-ln.nc-s .a critic to be very 
cautiou> how he prDnuunci.-:, juilgmi-ii! on a work in inaiu res|>-cts 
so uniikL- all reccivL-d models as the one now under nouco. It is, 
therefore, not without some UifAdente th.ii we venture to express an 
opinion that Dtr TImrm m Mtl is a great nialak«b aRbidm;; 
another iiwlancw of the truth that a great pi.iiiisi is not iieocss.Lrjiy 
also a great composer. Seldom has a more thoroughly tantalising 
worfc oome under our notice. It i.s not th.tt (he music is weak— on 
the contrary, there arc occasional indications of iinmistakahlc pow rr; 
I'lit the i oiii;)oser is unl' irtun.i^-ly .i iliseiplc oi the iiltra-iiKKlerri 
lirrman schiicil. who rilhcr e.iiltir>I i>r wdl mil wrile simpiv and 
namr.iIU . Hi-iT Kuliinsti in stvini to \r- siiflVtiiii,' frum .1 i r\ v rc 
attack of " cadenzo-phobia. ' Like Xo:di s raven, he wanders con- 
slnnihr about, seeidng rest and finding none. The openiog dnmu 
of tha woifc. for instance^ " An » Werit, an's Werk r (p. ta of the 
fall score) commences with a brand snfaiect for the orchestra ; but it 
is repeated again and again, till it becomes perfectly mlious, until 
the thirtv sixth bar. Here we touch the ground for an instant, and 
seem tomi.'if; to a close in the orijfin.il key. ISut. no I just as we are I 
alxjut to take breath, the compijser luirri;.-5 us on ay lin, and for 
more than a hii:;dr" 1 liar-, tli-re i-- notliini; ai>|>roachi:>f; a full c^o-i.- 
in any kev. .\n<J the largi'r part of this long p-iisago is made up of 
disjoinlctt phrases of one bar each for the voices, accom|)anied by a 
cominon-pl.ice figure for the strings, which, after a few bars, be- 
comes positively fidgeting in ibt iteration. I'robably the com[K>ser 
had the idea, by such treatment, of representing the cea.sele&$ 
acliv-ity of the builders of the tower; but, if so. dramatic truth is 
dearly purchased at the exjiensc of musiL-.il beauty. .An even more 
Sllikint; example of over-development of .i subject is found in the 
dOUlile ■ horn--, " Das Wnniler hat Haal K<-lli.in " (full --"tiro, p. 8^j|. 
in wiiieh two or three siimi-wh.i; rinmnon place ami very fnig- 
mcntary subjects arc worked for ja/ Uirs, the cffeci of the whole 
being laboured and indescribably tedious. Ib-rr Ku bin stein seems 
to endeavour to make up for iMverty of idea l>y .impliiude of treat- 
ment. One chorus (p. 64) is written in 5 4 time, an atfectatlon of 
•iriginality which is nui j :^Ilfle,^ by the etfeet .\nd now, tiaiin^;^aid 
thu> much in blame uf ili • A.,rk. which we fear it is imp 'ssi'.V.e Ik 
consider a success, wc must in justice add thai there arc some pieces 
wilkh an ool onlj ptontinfi biit realljr Ihie. The best movenMot In 



the work we consider to be the grand tenor sccna for Ahmro, " Die 
W'ldkcn haben sich ver/oijen.' I'he openinij movement is, it is 
ini;-, somewhat dry ; but the remainder of tlie luece is iKviiiliful— the 
mriodii'- are lUiAin;:, the rhythm dec:id--d iwhieJi. by the w.AV. is 
rather til'- exeepiiun in riianv parts of th:- wurkl, ,ind the scoring 
most e teclive. It should be said here, in passing, that the orches- 
tration throughout the work is very good— rich and full without 
noise— if we excqjt the chorus descriptive of the falling of the tower, 
in which, of course, any quantity of " crash " was 10 be expeeled. 
.-\nother very good song, also tennr, is " Xicht is est Schwttle" 
ip. 136), in whirh tile rhythm ag.iin i> clear and well marked, 'rhe 
short bass .air. ' (J. wie nichtii;. ' is i f a line sombre tone, though 
more v.ai^ie in melody and leis (■■liiep nt iii;>.n the two numbers 
i last specihed. It wall lie u'l'.erM'il ilii! .ill Pi,' pieces cited .as most 
cHective are .solus. Is it unjust to the composer to infer that the 
less he aims at, the better he succeeds We believe that if he would 
but renounce his constant straining after eflfeci and originaUtyot any 
cost, and resolve to wiile natarally. Herr Rubinstein is eapahle 
of producing a work of fitr higher artistio value than Der 1%ium 
tH Batcl. 

D.7S Lithtsm.thl dcr Aposltl : tine PiHarhi SrtHt, Jir A/tuner- 
slinimrn uhJ grossa Orchatcr Tlhe I.ove-fuMt of the 
.•\postles ; a Mibic Scene for .M.ile N'uices .and Full Orchestra). 
Ry Kicii.vKi) Wagnick. New I-alition. ( l ull Soore and Vocal 
Score. I Leipzig: Urcilkopf and Hancl. 
Those: who expect to find in this work an illustration of Herr 
W.-igncr's recent theories on musical art will tie disap|iuintod ; as. 
although the present is a new edition, the work is an early one of 
its composer's, having been written in the vcar 1845. between Dtr 
JUtgatae HeUHnder and Tattnhiusfr, VVc may its well, before 
deserlbing it in detail, state our gciK ral o[>inion that it is one of 
the mcst original, powerful, anri lieaiiiifu! ctnnixisitions that haw 
for some time coiiie tinder our iiutiu-. No one. wi' ihmk, can rise 
from a peni'-.il of the score without feelini; ih.at. w hether the whole 
of is is 10 his t.istc or not, 11 is at least the produc!ion uf a musician 
of no common order. Judged merely by its length, it must be 
called a small work : estimated bgr its quality, we have no hesitation 
in pronouncing it a great one. The subject of the piece is taken 
front the fourth chapter of the Acts, from the nyA to the 31st 
verse. The opening movement, lor uruccompanicd chorus (of 
Disciples), " (leijiUsst seid, Hriidcr 1 " is of a rjuiei and flowing 
char.icter, ihou^^ii with %e:y hold modulation. Slill 1 lerr W ai^ner 
never (to borrow Mii.'irt s phra-.e| "pulls in a key by the hair of 
il^ head ; and, thout:h often abrupt and unexpected, the changes 
of key are never unpieasing. M the word.s " Kommt hi-r, ihr die ihr 
hungert," a most chatminc phrase oceiin» which is met with again 
later in the work. After a full cadenee in r (the original kev of 
the movamaai) the chorus is dividi-<l inio Inrec, the first cnoir 
s;n,;:ng hi uniSOn. the set on l and iliird in four parts each. The 
two latter are trc.ite<l antiphon dlv. and the hrst is held in reserve 
till nearly the end nf the movemenl. when it enter-; willi the ni- ludy 
alxive relerreil lu. " Komml her, dir die ihr hiiii);ert ; ' ilii' clhi t 
of the unison of the <nie . lioir lhroU;;h ih.- tani:h-d web of h.irnior.v 
.illoiied 10 ihe other lv»o Inking exquisite. The whole inovcmrnt 
is most adraimUe, nnd would, if well sung, iHtxluce an unmis- 
takable effect. In Ihe remainder of the worlc, tlie ihiec choirs 
are again united : but a .separate small choras of twelve liass voices 
(the .Apostles) is added. These voices fre<iuenlly sing in unison, 
but are Mimetimes divided into three or four pans. After the cldse 
of the first movement. //./n/Jj/w/a in F. they eiiler boldly /CviVand 
in unison in the kiw- of D Hat. anil ;ire answered hv the chortis of 
Disciples p! tni^iiiKo. .Xfter the h ive ;;iven their fiene- 

dictinn. to which the Disclpio respond, a quick movement follows, 
in n :v h the former tell of the impending posecution— an occasional 
(jiiestion being thrown in by the chorus. The whole of this jwriion 
of the music is highly dramatic, especially one point just at the 
close, whert', as the .\p<isile-> .s.iy they are forbidden to speak in the 
name of jesu; <if N.i/areth. thf c'lonis bursts in with an. as il 
were, involuntary •' Ach ! ' and then whis|>< r to one another as if 
terror-stricken the .AposlleV concluding words. 'Rci Todesslrafe." 
The thiivl movement (m irki-d icAr l.7i^<jm\. still wiilioni orchestra. 
Is, to our thinkmv;. ihe least elfeclive piirt of the work. Tlie 
opening Ixir*, "• Allmiicht'ger Vater " are very fine, hirt the passage 
on the words, "send' uns deinen hciligen tjcfsl," is vague and un- 
satisfactory. A short movement {m/tisii; /.iiti;.ujm) for "Voices 
on high." of no particular note, we reach the point at which the 
fitll orcheslni is inlroiiucei! : and a ■■full orchestra ' it is with a 
vengeance — onlv to Ik- p iiall< led, jicrhap'., by s^mie <»f itiose in- 
dicated in the iaie Hi'ctor Iter'n.^'s sciire-s. In addition to Ihe 
ordinary strin.;;e 1 ln,tTO^lenl^. wlach in ?ome pl.ices arc divided 
into eight or iiine parts, wc find a {hccoIo. uvo tlutos. two ol»rs. 
two cbnhiels,'/h«r bassoons, sarpcat. lionr horns, ^itr trampets. 
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tbras mmboaes, tuba. Kod fiur kettte-drums, three of which are 
tuned to c, thus giving overwhelming; force to the dominant pedal 
with which this peirt of the mu>ic coinmrncc^. Wc arc now arrived 
at the point where " the placs <k.\s sb;ikon where they were 
ftMemblcd," and the pedal passage just referred to— thirty turn 
in length '>n wh ih prinjrc^^-.ons of diminished scvenlhv riw 
Krarh£.illy to iIh- i vritiiii liijli no((^i i.f the ortheitra. is intended 
to depict the shaking. Ik-^iiining ftaniuimo, and swellmj; out 
with a most iraposing crfsrtHda, the climax u reached at the /or- 
iuHm» on the words "Geerasst sci uns, du Gdsi dcs Herrn !" 
where the cotnimw chord m p breaks in, likeablanor aaiilii;h:. 
after the loag icries of discords that has preceded it. The efaor.ii 
passage is continued for some few bars, and is followed hy a fine 

Ciece of ri'cilative fi>r the twdvc Apostles in unison, accompanied 
y tremolos of the strinR^. while tn-nvi i'ii i mi h Vfn .d phrase the 
wind instruments are broiii;ht in — .\ bold pass. for iiuinncellos, 
horns, and tromlxmes in unison bein^ the chief tcature of these 
interludes. A short molto pia matstow follows ; and it is curious, 
by the way. to note that in the unaccom|>ani«d movements of thb 
work the tinrke-indieatioiu an aiehHivcljr in GenMUi, while in the 
ntru accompanied b)r the otcbeMn they are thmichant in Italian. 
The condudiniir chorus, succeeding the recilntitre laat Oientioncd. 
opens with a melody of f^reat breadth .sung }aif the lenor voices, 
and repeated with ilight variation by the basses, accompanied liy 
a Iwjy semiquaver figure for the violins, which, with on';y our 
slight break, is continued throughout idr mov. ijient. '1 here Is no 
room for us to go minutely through this fin.dr' ; biit wc must 
mention one point. At the return of the first subject, the melody 
ie mac bgr the whole ehonu in tmiion, and aoeomnanied ky the 
flilt orchestra with aTeipawertnr eflfeet. A slrikinff and very 
ori[;in;>l /-Miit concludes the woric, which is distinpiisheti by a 
brr.iiUh of style, a flow of mciody, and a clcamcs of form which 
can hardlv t)c too hii.'hiv oommendcd Thnst- »lu) w i -h to m.ikc 
the acquaint. lin e i f Htrr W.it^ner's miiiic will do wi-U ti> procure 
this wiirk ; for iIioiikIi. perhaps, hardly .ts rcprrsentative <if his style 
.15 some of his more r.-eenl productions, it shows hii jiower to 
great advantage. Wc should, however, advice them, if accustomed 
to nora readiac, by all means to get the full score ; for though the 
piano amaflement ii estmnely well done, it necessarily gives a most 
Inadequate Mea of rach rich orchestration as the composer hac 
etaplivyedL 

I'r.sn: S.huhfrl^' I'ir/in-Qu.ir/i-fU, I i\ 'ia-(Mlttt/t,imdO(M/, fSr 
Pi.itiOjOrte :n vifr HMdtn h( irbeit(t (rWtt SehlllieTt's V'toll.-i- 
t;,)uartetls. \'iolin-Quintctt, and Ortctt, a nanged as Raho 

Duets). I^-ip?ig : V. E. C. Lcuckarl. 

1 r is only within a \cts few \ears Ilia! Ssliulx-rt s d.iim to the posi- 
tion of a great instrumental composer has been recoRniscd. at leas| 
in this country. And even now. we doubt if one in twenty of our 
readen, if examined on the subject, would prove to be acquainted 
with more than two or three of the series of works now before us. 
Herr i..euclcart lutis conferred a real bcnc^fit on miuickUM by pub- 
lishing in a vcr>' elegant, cheap, and, atx)ve all, admirably .irrangcd 
edition, the whole of Schubert s chamber music for stringed instru- 
ments which is nt present accessible. It is probablv not (jencrallv 
known th.it there ate no k-ss than nineteen string rui.irtetis bv him 
existing. Six of them have been published in sciwrale parts'; anrl 
two of these (in A minor and D minor) axv. thanks to Nlr. Arthur 
Chappell, well known to the frct{ucnten> of the Monday Popular 
t'oncvrts. The great quartett in g, a wofthy Ti^mpintBH to iltai in 
D minor, luis ako been performed Ihert! — we believeanceonly. 1'hts 
wonderfully fine composition, owing to the peculiar passages for 
theclrings. is by no mmns easy to arrange effectively for the piano ; 
I>u1 it has Iwt- n capitally done by I lerr HUbschmann —the pathetic 
slow movement, with its haunlini; mciody for the violoncello, "'conies 
out " particularly well. Among the less-kn<mn works of this .scries 
is the lovely quartett in F. flat (Op. 125. No. i), which has never, wc 
believe, been played in public in this country. It is one of its 
author's most genial and mdodiotu composiiianci and. from its 
U ing easier than moat of the set to play, will be likely to \yc a 
fa\ouriie both in the arrangemaat and in its original form. It is 
remarkable as a. perhaps, unique example <if a work of which all 
four movements :iri- no! onlv in the same key, but buill on the same 
the-ne — the prineip.il 'iilijri t in e.ich case iwing nierelv liie <lnt'.n'jj 
scale of E flat. Vet, bv vari.tln.n of rhythm, such a chance of |i)jm 
is imparted to the melody, tliat it is probable that manv players 
would not notice the siniihiniy . unless their attention were especially 
called to it. This t^uariett cannot he called n great work in the 
same sense as those in d minor and G : but, as music that is simply 
rhaimini;, know little or nothing to surp.isH it. Tlie other quar- 
tett of ilie same Op. ^Na 9 in E) is but btttc inferior to it. The \ 
great quintett in c. with tturo vioMOoeikM, and tlie octetl, are better i 
Saown boa, featrinf been seircRl tIaMS bcaid at iSt James's IbU. | 



The numerotu admirers of Schubert wflt, we am sure, be glad to 
possess this complete and uniform edition of an laqianaitt aoctloii 
of his works. 



FrithMa»f teintt Valtr's Crshhagtl : Conitrt-Sttnt /ftr Betritam 

Ssh. Fraufnehor, an J Ori hater <Kritbjof at his Father's 
(jravc : ("oncert-Scena f»r lliritonc Solo, Kctnalc Chorus, and 
Orchestra). Von MAX Bhi CH. Op. *j. (KuU Score and 
Vocal .Score) Rrcslau : K. IC. C. Leockart. 
Tun rensark-ible actirity of (ierman music-publishers, .as com 
p. 11 1 '.ulh those in this country, would .TtTord matter for mrious 
sfxtuLition. llrre we have a work whieii is. we should think from 
itv f irm, not likely to have a very lar!;e circulation, issued not 
merely in full score and vocal score, but also in separate chorus 
and Mchesiial paits. There most either be a much laigcr tktnamd 
for sudi musle In Oermany than there would be here, or the iwb* 
Ushers must be far more enterprising than the heads of the great 
London Arms. Herr Bruch is a very careful and painstaking com- 
poser: with genius of a high onler we should not, judging from 
the present work, be dispose<l ti> u h iIm Iilhi- The st eii.i is not 
deficient in ideas, though these are neither \cr>- novel nor re- 
markably pleasing: but it is cfltxtively written (or the voiec, and 
capitally scored for the orchestra. A recitative in 1: flat leads to a 
rM mol0 in o. in which the melody is given chiefly to the in- 
stniments, the solo Totoe being in many parts qtiile Sttbildlary. To 
this succeeds a chorus («dlqfi^ i«M n«n tropf<>) in n major, wittr 
very effective arpeggios for the vioUns. fittitato ; and the work 
concludes with a ton fmxo ma mm Iropte vivnct in ): flat, anrl an 
andantt sosltnuti) in the same key, in which the < liuins :!(;.iin }niiis 
the solo voice, thoisf,'!) now in r|uile .a subordin itc i>osition, as it 
nierelv ^l^en.^;then^ the aceomp iniment, and the piece would sound 
quite complete were there no chorus at alt. The work is evidently 
that of a pniciiiicd writer, who knows how to Itandle Ms resource* ; 
but the divine fire which wouldgivc life to the whole is absent, Mt 
can we award it a place bi the lint laidt as a woric of art, 

F»rty-tijM Pr^Mt an J Fugw tomtoitd IfJ-S. Back. Edited 

by £. PAVfiB. (Octava) Lonfon : Augener A Co. 
It waidd be absurd to say anything in recomnendal'ton of a work 
soweH kaown and so highly esteented by muncians aa>I)ach's 

" Wril-tempered Clavier ;" our duty on the present occasion w ill be, 
therefore, restricted to noticing tlte appearance of this new and most 
excellent eilition, which h;is hven issued under the supcrsnten<lence 
of Herr Pauer. The prcpar.iti jn <i| .i );ooii .ind reliable text of 
this work is no easy matter, owing to the sometimes considerable 
vanations to be founil in the dincrent manuscripLs and printed 
editions. Ttuit now before us is conformed to the best copies, aitd 
Hen l^iuer has treiv wisely nifeGted Forkel's alterations and abridg- 
ments In the prdttoes of the first part. He has also added metro- 
nome marks ihroughoui with great judgment. W:th respect to the 
engraving, it will be suflRcienl to sny that it is in the same clear and 
elegant style as the well-known editions of Beethoven's, Mozart's, 
and other gre.it masters' pianoforte works published by this ttrm. 
A short Life of llach, and an excellent engraving of the well-known 
poriniit by Hausmannbi the Thomas-Scfaule at Leipsig, are pre- 

hxed to the volume. 

AhrlMeit (Myrtle-wreath). Twenty-six Songs by Robert Schv- 

MANN. Op. at. Edited by 'E. Pauer. 
H^iifjtmMW (Fofcsl scenes). Nine Pieces for the Piano by ROKRT 

ScHt MANN. Op. 8a. i:dited bv E. PAUEit. London : Aftgcner 

& Co. 

It Is impossible t<i sttuly thoroiii;lilv ll.p works of .Schumann w ithout 
lie;n|4 foued. if we ;ire honest, to the conclusion that he w.as a man 
ol Krcat poetic feelinf;. \\V will even go further, and say that he 
w.as a great gcniu'^, Imt with an ill-regulated mind. An irresistible 
Impulse was constantly ui^ing liiin to conijiosition ; and perhiips 
there is no tviiter wlme worils more faithfully reflect his every 
changing humottr. Unfertimatdy Kis teal was not .ilways according 
to knowledge : and. In consequence of his eeasriess activity in pro- 
duction, we find, side by side with much that is imjx-rishably 
l)c;iutiful, criid'- and laboured passages, which mar. if they do not 
destroy, th-- e!'''i l i;f m.ir'v of ),i . w. rk-.. He M'enis tn h i\e liecn 
tliTieient in smeri: self-ciiticism ; and therefore, in fiiiislietl workman- 
ship, his works will not compare with those of such a tWftiaraa 
Mendelssohn. \v\ thcv Itavc a charm of ihcir own to which no true 
artist, though be be not blind to their fanhs, can be insensible : and 
the time, we believe, is comhig when he will be valued here, as he 
already is nhrond. nt his real worth. The •* Myrthen." one of Die 
finest of his collections of songs, shows him to the best a<l>.in".i^c. 
They are not all of equal merit, but many of them are worihy 10 
nnk side by side t^ tboag of ScMbstt Sons toe. sMb ag 
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'■Widniiw,'' "Die Locos-UnoM." "Du bbt wie cine rtlumc." 
HK ftlmdy kiwini here in oUicr edhioH : but the larsur part will, wc 
tbinic. be new to the Eqglish public. Some of the ^nvaller KWffc to 
words by Robert Bums, are most exquisite, and parch-isen wnTfind 

a perfect mine of enjoyinent in tl>e whole itrif*. The .imount of 
really fresh and new niL-lc«:iy somcihini; surprising, nnd the accom- 
panimcnls are mo^! tahU'ful, th<nit;h not nlw.iys \ct\ o.isy lo |il:iy 
wfll. To ihi.si' <ntii;-. th.i! W'Ti- c'r;i,';ii,illy c<_in)po5<xl In ( iL-rni.m 
words an English text has been excellently adajMed, wu believe by- 
Mr* H« SteveBe* 

the "Waldieeneii'' faitrodueettstoftdUfacnl phase ofSchumann's 
genius. Most of Ua piano works are what the Gennan<i call 
"Chamkler'-MUcke," and wh.it we may designate as ProeTiimmc- 
mu<tc. — pirces In which the impression lo lie prfnUiccd is cxplainctl 

in the titic. 'I'hr present scrip's is one of thf rniiv; jKipular of these, 
and well ()<si-rv<-s us |K>pul.irily. Though not easy to pl.iv 
indeed, vrry iit-.U- of Schumann's music is), these pieces make no 
extraordinary demands on the executant, and will be within tlic 
fOMb of aigr good umtaitf peribrmer. 



J>u StAume Afa/lfrin (The Maid of the Mill). Twenty Songs by 
FllANZ .St:HUHKKT. Up. 35. Edited by E. I'AL EH. U^iulon : 
Augcncr & Co. 

80KB of the son^s included in this series are among the best- 
feMnmoBd BiMt popiilor of tliiB oneqaaUed Ued<QannMr. Such 
mthe "VvffOM" (THtue is mv heart), and th« "Trockne 
Binnm" (Wiihered Ftowcn) ; bat there ore several others of the 
foine eollectlon which, though not so Iraquently heard in public, 
are quite pqnal in merit lo those just namct!. .\mon)f thes<? we 
woul I ,;v-.;iiy tliL- "Halt" (Halt by the Brook), with its delicious 
acconi)Mnimcnt, the "Am Kc;cral)cn<l " (.Uter Work), thi! " Mor- 
(fengru!«" (Morning Grf<'l:ni;V and. t.) our taste the most cliarm- 
iag of all. the "Miillers Hlunirn ( I he .MiUcr s Howers). But, 
tai tnuh, Uk whole aet to so me]o<iiaus wmi choncierisik: of its 
oodMir, that It b dfttcutl to give prelhreoee to any partictilar 
nunlier. Perhaps no composer ever passes.ved the heaven.scnt gift of 
IMiody in such profusion as Schubert. It may be mentioned, as 
an example of his wotidrrfnl f<-rtiliiy of invention, that if he wa.s 
diss.itisficd with his first sotting uf .i siinj;. he wduIiI write another 
r.iihcr than t.ake the tn. ulMc !i> rc-. ^sc wli.ii he h.ii! .i!riTiilT dune. 
None of the great mastt t-.. .M i jiiiiij; H.jclJiovcii, repeats liinisrif so 
seldom as Schubert. Among more than 360 of his published songs, 
wodoohtlfoflgrtwo con ho mid to reaemble one another. His 
melodies ere always fresh aitd new. and almost always really 
beautiful. It w.as with reference to this very collection of sonfjs, 
among others, that Beethoven, shortly before his de.ilh, exclaimed, 
"Truly. SchulxTt has a spiirk of the divine lire !" The pruMmt 
edition is iK-autifullv cnj^avcxl. and. l«'si<Iirs the origmal German 
words, has an Eiulish version by .Mr. H. iiievens, wliicb may be 
ipedallirflaaHMiKicdroriis lidiliiy to the original. 



Tllf: RuVAt. F.t>iTtoN OF Operas. Lj Soimtimiulj. BiLUNl. 

M.irtlij. Hy Kl.<)r(>'.v. Ixjndon : IVx^scy & Co. 
Trii.V this is the ai;c ol clic.ip music '. We are )xTfet.:tly aware that 
this ri-mark is not by any me.ins new , but such editions as these 
bring the fact irresistitily U ftn-e lis. H<'re we have the compJetc 
vocal score of an entire opcm. with English and Italian word», for 
half<«<rown. We shall be much siirpmad if tins editwa docs not 
indooe at the opera the same cusloai Wiiicih abeathr prevails at 
oralorios, of foltowing the performance with a copy of the music, 
htftead of merely with a book of the words. Of work.s so well 
known a* La SonDiimbulij ami M>trlha, it is quite needless here to 
ijicak. but we must say a w en! in prais<? of this very good and con- 
venient edition. It is brought out under the careful su|KTintendeiicc 
of Mr. Arthur Sullivan : the pianoforte arrangement of the instru- 
mental paru is well done, and cffiective, without being needlessly 
dilKctili ; and the type, thoti|^ snmllt IS DHiwihobiy doar oad «Osy 
to read. The publUheis pat IbnranI, en tho oeven. a moit attrac- 
tive list of protnisesfor the remainder of the series, which will include 
many operas that have not (we believe) been hitherto published 
uith an Knirlish text, .^mong them musicians will 1k! es|x-«;ia!;y 
iriteri.-steri to see th? name of W.i.gner"s I-'htn^ Dutchm.sr:, \\liich 
was prcxluced with so much success at Urury Lane last summer. 
We cordially recommend "The koyal EditjaBofOpaas" lo the 
nollee both of professors and amateurs. 



MUSIC RECEIVED FOR REVIEW. 
BlUrtM.y.L. "ADieamofSpring." (LoHdtfe.) 
OU,f«A». "Oonamer Whigs. (AshdmkBoad Parry.) 
Wilfey.J.P. •ThcBride JUeaWaitSBB." (HnneftSaa.) 
WrigUy. J.G. " Heroic Maicli,'* by F. Sdmbeit. anwged for 
the Oijpn. (Foi^h Brothers.) 
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SACRFD IIARMOKk: ^OCWXS. 

Tlir. directors of these ci'inerts Ci.nluie the prrfnrtn.inC'"i. ^-i-. iIi' 
most ]iart. lownrks.so universaliy knuWTi that .any detailed critn.':sm 
is unnecessary. Wli.it can be Mid that is new alxjut suvli wnrks »r 
as the Meistiih and EUj^ih t 'ITicrc is, therefore, no occasion lo A 
do aiore than Koord the coneettt of the past month. 

The ctutonuDy Christmas performances of the AfeaiaM were given 
on the a3rd and 30th of December bst The principal vocallils ea 
the first ncca.sion were Mesdames Shieo ami Viaranl-Gnreia (the 
latter of whom h.as not liccn heard in thii eaiintry for some vears), 
Mr, Wrnon kigby, and Signor l <ili. .\i '.lie u p., iiin,:) of the 
or.itorio 111 the following week. Mr, ^iantley replaced Si>;nor Foil, 
the rest of the cast being unchangeil. 

On the aolh of January i?/fy>jii was given, the principal soloists 
being Miss Edith Wyane; Mias JaUa EUon, Heir NortUilom. and 
Mr. Santley. the faut>wimed probahhr the best Kpresenlathre of 
the Prophet now before the public. The ladies are both well known 
as able exponents of the highest class of music. Hcrr Nordblom 
sang the tenor solos allotted to him with care and taste. The band 
and choni^, umier tin- rlirtsLtinn ol Sir .Michael ("os;a, wereaSgOod 
in these concerts as they almost invariably show tlicmsclves. 



MOND.W POPUL.\R CONCERTS. 

Till: first concert after ("hristmas (on the yih of Januiirv) w.is 
signaliseKl by the rc-appearance of .Madame Szanady (better known 
to the musical pnblic as Madlle. Wilhclmina Cl.iu'ss i and Signor 
Sivori. It is now many years since the former appeared in this 
counUx> OBd earned a great repolstiaQ m • pianist and aa aUe 
exponent of the highest order of daiiieal tmisie. She lias retonwd 
with undiminished powers, which were fully appreciated by Iho 
connoisM-urs who frequent the Monday Popular C!onceiu. She 
schxied for her .solo Heeihoven's sonata in c sharp minor (the so- 
called " .Moonlight Sonata "I. her e.vucutii^n ot' ■.kliii li. s»lieili<T as 
regards mechanical accuracy or inteilectual interpretation, left 
nothing to be desired. She ;Uso ti>ok tiie piano jvirt in .Schumann's 
superb <|ttlnlett in k flat — one of its authors finest and most 
characleristic works. It speaks well liar the growing appredatian 
of Schumann's music in this oouatiy, that never has the qoinlctt 
been (to judge from its reception) so Iborougfaly enjoyed by the 
audience .a.s on this tK-casion. .\ strong d««ire was manifested for 
the repetition both uf the slow movement and the scheno, but the 
eni'ire was wisely declined by the jxTformers. Signor Sivori pUyed 
BcT thoven s ronuincc in K («^ginalty written with orchestral accom- 
paniments) in his wdl-fcnotim finished manner, and aLso led Mozart's 
quartctt in C (No. i of the set dedicated to llaydn), being ably 
supported liy Messrs. L. Ries, Slmuas. and natli: the fanr 
gentlemen also joined Madame Ssarvady in the qidnlelt. Henr 
Stockhausen was the vocalist, and Mr. Itencdict, as usual, tho 
accompanist. 

On the following Monday (Jan. i6th) Madame Szarvady was 
apain the pianist, nnd played Schumann's remarkable " Variations 
.Symphoniques " in <: sharp minor— a work, like most of its author s 
more important compositions for the piano, of great individuality, 
and of no ordinary difficulty. She also played with Madame 
Norman-Ncruda Mozart's sonata in r (with the vartetioiis) far piano 
and violin. The remaining iiutramental pieces were Menddssotol's 
piano quartett in n minor, Op. 3. nnd Haydn's string quartctt in r> 
minor. Op. 76. Madame Nemcia led the quartett, the other stringed 
instruments being taken by Messrs. L. Ries, Slraus-s, and rialli. 
Ilerr Stoekhau>en was again the vocalist. 

We have onlv space to add that at the concert on the 23rd. the 
chief items of the programme were Schubert's quartett in a minor 
(Op. 39), Mendelssohn's gnsit fantasia for piano solo, ikethoven's 
trio in c minor (Op. i, Na 3), and violonodlo solos hgr Badk Miss 
Agnes Zinunemiann (whom we ahnys hear with plcamrrt was lha 
pianist, and Madame Nofmaa-Ncnda again the tint vmn, the 
remobibig parts of (bequaitaltbsiBgfillodatniual. 

CRYSTAL P.ALACE S.VTURDAY CONCERTS. 
Tut firvt Concert of the second scries for tho present winter waS 
given on Jan. aist, when the principal instrumental piece was 
Schubert's untinislie<I symphony 111 n maii.r. Th:;i work, un- 
doubtedly one of the iiji' ji is -tmalinu; and p jet.i ul ' ■{ ii . .i':-lu>r's 
compositions has, as nuiiy of our readers will lie aware, been only 
reeenttjr lasoMd Irom tlbmeuttf. It wns published hgr Sptaa, of 
Vienna. In tiw spring of 1^7, and tms irst pUyed In this eountiy 
at the Crystal Maee. on the 6th of April 01^ the same year. Wc 
may safely sojp that a finer perfotnanee of it has netmr been heard 
than the one now under notice. The ntKotioa to ewfjr mark of 
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expression and plmising by the whole ottlieAtrn >vas faultlp«;<, nntl 
the t-xinii^ile SfJos for the wind instriimrius in ihir AnJ.snte ion 
mil,-, lift ahiohitcly nothing to desire, either in tone or style. 
The ;:istr-.in)enl,il ■iiloi>t was Madame NoniKin-Ncnidn, who gave 
a most adiiiir<4bl« rendering of Mendc'lssohn's only coiieerto for 
the violin. Her perfonnattcc of the slow movement was fmr- 
ticulariy icmarlcable for the Ijcauty of its canUihtU pUying, nnd 
for its cx!>ression-^cnuine and urUttic, yel wiUiout the slii^htest 
touch of exaggeration. The oveitum to Mt4*a and CuUlaume 
Ttll. which and cloaed the caoecft, were both pbycd to 

l>eriection. The vocelitis were Mdlle. Conuil and Hor Stockp 

tliv fulloHinj; S.mir>!,iv Itli.j aSlht ML-nitL-lssohn's Italian Sym- 
phonv. anrl .1 concerto of Mocort's, played by Mr. Chatles HalM, 

wcri' ihe |>rincip;d ptecos pofbtmed. WeiMll ghre|»itioiiiBin 

our ncAi nuinlx-'r. 



MONTHLY lOPULAR CONCERTS, BRIXTON. 

TiiR fotiith concert of dib series took pltvoe on lh« t/th idt.. when 
a spccLilly interesting programme was providrd l>y iht^ direeior. 
Sir. Kidley {%enticc. It opened With Schulx-rt's lonely trio in is 
flat, Op. 'W. !■> ivhitli full justirr \v;M dooc by Meisr?. Henry 
Holmes. r;iitli. anil K;i!li i i rn iit.n-. A most pniis<-wi>r!liy feiiture 
in the pro^jmimiu- a |>i rli 'rni.iiicc by Messrs. Henry Hoinie^.ind 
I'rentiteot Mr. Waller .\l.iLl,,rrra'i Miiata in r, for piano .md violin. 
It IS probitbly bcciiusv of titc too infrequent opportunities of \kx- 
wt SO CnrdHsical worlu ure psMnoed bgr En j^ish 
Mf. PtMilICtt Ittd nlfendVii at Ins fiist coaoert, been 
ang enoiwli le paferm Lady Thompson's trio iit D tninor, 
and t)ie hmwndile neeptiaa awarded, both to tlist wortc uid to the 



sonata on the present occ.-i'vion, will, we ho[«-. encouni^je him to 
telle liirtlier steps in the lu inj^in:; li>rA.ir'l of ti.iiivi' l.ili iit, Sir. Ma: - 
farrrn'.-. work is in four im lo'im-nls, written in .str.cilv iLtssical fmni, 
ami .slioMin.i; not ni'-rrly ,i | 'Mti r-fil hand, but coiii-idor.ifjiL- resource 
both uf melody and deselupmcnt. Hie .second mo^enll'nt, .1 
wm a nee ia A niUor, is {Mriwn the most original and strikii^ 
portloa of tiw won ; but the whole soiuta may be commended as 
wdi worthy of a hearing. On thi< occasion it was .idmirably played. 
The same mar be said of MenUcU.<a>hn's wcll-kn< iw n sonata in D. for 
piano nnd violoncello, which followed, in which .\lr. Prentice securi-d 
the inv.iluable co-tiiHT,ila>ri of .^ii;nor I'iatli. The last piece in the 
proifr.i mine was Ri-i-iliovcn s • ' Sonatc I'.itheiiiiue." ndminibly played 
by Mr, rii nncr. \U;o!n we cannot pr.UM- letter ih.m by M\ini; ih.it 
his pcrtormancc throughout llie rveninj; was vrorthy his co- 
adjutors. The vocalist was Madame Dowiand, wlw Itt the music 
allotted to her displayed a charmingand !>ympatherio voted and a 
qiltivatod Mid mnsidanjilHt ityle. The concert was wail attended. 



n.\I.I.AD CONCERTS. 



jAMi: 



HALL. 



Mr. I^>msi,v has b'j'.n Kf^'fR successive W'ciltirsday.s .1 new 
ierii's of IliL'^e !i;:.;:'ly pojnilir eiit'-ri.i.nniiT;; anil by .1 juii.ci'jus 
a<Irn!xHK'' in 1: f pri >i;r.uiinu^ of things new ami old. as u.'ll .e, by 
:<t:iinii.; Ill' srr. .ei s of many of our princijKil public ju if. iniiei s, 
has niiidc tliem thoroughly allractivc. There arc thousand.s who 
would DcTcr i;o 10 .st. James's Hall to hear a quartett or a sonata, 
that can thoroui^bly appreciate a "good old song;" and for this 
numerous cbss ihe lullad Conceits SlUIIllyeiaclqr wiiat tbcylilK, 
Out of the SIX advertised, four have UNndy taken ptaOB ; the TO- 
nainder will lie given tiiis month. 

ITALIAN Ol'F.RA BUFFA COMPANY. 

As announced in our lasit numU-r, the above company cjiniiK in ed 
its season of performnnccs on the and of January, at the I.yo um 
Thi^ttrc— a house much better suited for the lighter class of operas 
than the larger buildings of Covent Uarden or DfUiy Lansk The 
singers engaged arc mostly very good ; though, as Cw as ure can 
judge at pnrsent. there is no one member of the com piny likely to 
become a star of the very first rnngnilude in the musical world, 
.M.iillle. \ . i.iU; li.us a very .ii;reeable and flexible nieiio-sopiano 
vou I , ,11.1 mi;, in an arlistic manner. Madlle. Hrusa. Madlle. 
t o'.omii'i, and MiUlllu. Calisto e.iii also be commended; as 111 iv 
.Siijni-ri l'iee!ull,Torelli,andKoeui. .■sii^n.ir llotella isa most 1 tlu irnt 
bulTo singer, and likely to be n )AJi)ular favourite. The on hestra 
and ciionis are both wcU up to the mark : and the conductor, Mgnor 
Tito Mattel (hitherto chiefly Imown as a brillianl pianist). dispLiys 
oonsidcmUe qualifications far his office. 

The work sdected for the opening mj^lit was Rossini's l.'ltalmna 
im Al^tri. a good example of its coni|itMT's linhler style. thoiii,'li by 
no niCiin.H iM^ual to // iiarhien, which w.is wriilen three years aller- 
wards. To Lltaltana aucuocUed // ilarticrt and LJilutrc if 



Amorr. and on the 17th the first important promise of the pro- 
s|i«ctus w.as redeemed by the production of .'sif;nor Itollesini s new 
open. Ail lliihj. Wi'hoiii U.-mi; able to tall this a ^rrat or %ery 
original »<irk. we can < mlil it w itli niueli jile.isim; am! Incly nieloily, 
and considerable dramatic feeling. Signor Uoltesini also w rites very 
ctTcctivcly and gratefully for the voice. The open was very favour^ 
ably received, and the performance (which was conducted by the 
coinposer) did full justice to the music. 

On the a4th Ricci's lively opera, Cris^mo t la Comart, was pio- 
dttoed, the principal part being sting by Madlle: Colombo. 



Madamf. Schumann announoes two recitals of pianoforte 
mus e, tu he given Si St JaaesTa Hall, on the ist and 8th of tiie 

presf nt month. 

.Mk. l.t.\ksnY's Oratorio Concerts are to be resumed on the 
I5lh instant, when lioch's Puttton <!(tarJiH^ la .{/liMitaa is tO bs 

jx-rformid. 

Mk. jostcpH StntMAN. thefisonder, and for nnrajr yean tlie ooih 

ductor of the Sacred Hamooic Society, died on the aoth ult. 

Violin playen will be Interested to know that vety cffocihre 
arrangements for a string quartett of Mendelsohns Overtures have 

lately been published by Hrcitkopf and HUrtd of Leipzig. 

Hf.kr Anton Rlhi.nsTmn. the rennwnnl pi.mist. has been 
giving two concert-s with brilh.int in i . . ..i i i \: i 

.Alkxis LvoFF, the composer of tlie well-known Kus.sian 
naiion.d liymn, died at Kowno oa the aSih of Decsmbar last, at 

the age of 71. 

Mk. Tiiaver has lately completed the second volume of hi.s 
great " I.ifeof Docthovcn.' 
u A< SI K s music seems to be making its way even in Italy. The 
si. : I.I i.Lncii ' ofFltNeneeiaprepaiingapeifarnianoaaf poitiau 

of the LckcHgrin, 



"THE BIONTULY MUSICAL RECORD." 

The Scab «r Chaives Ar MmiMBMnls is ss bOmis:-- 

Psa Pack .. £,^00 

Hm' i'.SGK . . 3 16 O 

SUASTKR PaUK I lO O 

oAana CotitMN o 16 • 

hb-Bmntn OoLtrKM o IS o 

tal 



TO CORRK.SrONDENTS. 
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Op. 5. The HanteHsnenun. KhiUatVaaiaiit » ..03 0 

(>p. 6. Iji UanwUiiadw. Kaot. ^Wgaale 030 

Op. 7- I^KiadiliaBBMnMar. Tianwipiisahrillaaia o a o 

Op. B. Tuaatrihta Bmhior. DedtcateSto B. Fsuw. Twcndedl 

I'UIiliciil .. 040 

CitiTJ .'t K II) Tim I tiiKt) KuiTMN. " Whcii i piccc H.ii re.ichcj 
its dunl edition, all we can do it to uuute Juhnson's renaik upan 
Gra/s'ElHy'— 'Itis vaiamhlame and welcMW pniasii.^ 
MtaitmiSbrndMri. 

Op. 9, La Citiltr. Grinil Galop hrill.^nl .. •* O 4 O 

t>p. 10 l.'n Ballo in Ma^chcm. Trjii>.sripti»ii lirilliiiilc .. o 4 > 

Op. 13. Souvenir de ispa. M^odie de Scrvnii, iranKriie ct vaiite 04a 
t>p. I > 'I he Mtwnuin Streiuii. Chanctarisbc Pices .. ^040 

Op. 14. 'Hie Lily of the Valley. Mazurlta 040 

0(i- I - The -NLuch of (he .Mm uf Hnrlfch It nlluuit Fantasia ..040 
Oji jr.. F rc ..jiiUt/. t.r;ii»'l ]■ j.nl.ii'ic t"r.TM:crt ,. ..040 

Op. 32, I. i t '.iM:uiic iic i<uin';. M >r., Ciu '^k'kJ.int ,, ..040 

Op. 23. 'I hff Vilbic l eMivjl. Scene liu lijtilet .. ..040 

<.>p. 35. .M.irurica dcs UUns ..040 
Of>. j'>. Drcjais of ihe Korest. Lied ulioc Worte .. .. ..040 

I ntcniatioual Fantasia I on iLjlioauil airs) .. ,. ..030 

London: AUGENER A Co., 
Boothoven Houiso, 80, Newgato Btraat; and Vottbart'a 
f laoa, B«s«ot Street. Bilchton: 1» Pnlao* Plaoab 
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THE PROGRESS OF MUSIC AS AN ART. 

Ir the public of the present day could only be convinced 
tlut art in its veiy nature is progressive, the tendency 
which now exists among na to depredate the worlcs 
great modem artists would soon diminish, if not dis- 
appear. We should be wrong, however, if we were to 
assert that this disposition to depreciate what is new is 
peculiar to the present tone, or is confined to art in this 
or any past age. But it is not now our object to deal 
irith this tendency in a general way ; we mean to limit 
our remarlcs to its effects upon art, and chiefly upon 
music. As regards the sister arts of painting and poetry, 
the tendency to depreciate is more comparative than 
positive : it extols the old at the expense of the new, thus 
increasing the disunee, so to speak, between them. But 
in music it is p&titive as wdl as wmparativt in its de- 
nunciations. We shall take these two points and examine 
them, in order, as we hope, to prove how inimical they 
both are to tnie progress. 

Firstly, comparative disparagement. When a new com- 
poser enters the field of criticism, probably the first 
enemy he will h.v.-v 1 . encounter will be comparison with 
anotiier and older writer. He will most likely have put 
himsdf in the way of this enemy, by having adopted 
either the school or the style of this other composer. 
"Plagiarist " will in all likcUhood be the title applied to 
bim. In the early part of his career, even the great 
Beethoven laid himself open to these criticisms. But by 
degrees his great genius worked o:u its own original and 
grand style, and eclipsed his dIi - i>r "liM t.iins. He had 
also to deal with a nation which, at all events by its 
acts, encourages the young composer of promise, and does 
not indulge to such .m exit n' as wc do in comparative 
disparagement But there is another and still more unjust 
comparison brougiit to bear on com p os e r s , and tliat too 
on the greatest, more than on the least. It is that of 
comparing those of diilcrent schools with each other, and 
especially the old witll the modern, to the disadvant.igc 
of the latter. As an emnpk let us take the Mettiak 
of Handel and the Elijah of Mendelssohn— the former 
essentially ideal in its form and arsument, the latter as 
essentially real and dramatic — and sec how they are 
treated bjr modem critics. "The ^^Aisverybeautiliil,'* 
say they, " but then the idea of prefcrrinfj it to the Mes- 
siah Consider that some minds may be more I'ltted to 
admire a dramatic reality, while oiliors arc more capable 
of appreciating the ideal ; and therefore that each work, 
in its own school, may be equally good. But comparison 
is also applied to works of the same nature, even though 
the composers be for the most pan of different schools : 
ibr instance, to the "Why do the Nations* in the 
Messiah, and "Is not his Word" in the F.lijiih, both 
being of much the same style. Public criticism will say, 
simply because Handel has written " Why do the Na- 
tioast" that it is a far finer piece than " Is not his Wotdi" 

3 



whereas if Mendelssohn had written it instead of Handdf 
it would in all probability^ have been said, that iMMh its 
form and realisation of ideas were behind his age; Yet 

this criticism would not disparage Handel in any way, for 
in his age " Why do the Nations " w.as certainly as won- 
derful, indeed far more so, than Mendelssohn's song is in 
ours. But if art is really progressing, it would be utterly 
contradictory to all reason to say that Mendelssohn's song 
is not an ad\ ancc on Handel's. In like manner we might 
speak of other parts of the Messiah and the Elijah. 

We now come to consider, secondly, what we have 
already called positive disparagement. The most common 
form of this is prejudice, and a very strong and stubborn 
enemy to the compo s er this is ; in ftct, none more sa This 
prejudice most commonly has its root in ignorance of the 
work it disparages. There is a modern composer, whose 
music has been met in this country with more opposition 
than any of the writers of the present day, and is still 
so to a great extent ; that composer is Robert Schumann. 
Against him people are prejudiced because they are 
ignorant, and ignorant because they arc prejudiced. Let 
us hasten to do away with this ignorance, and thus 
remove the prejudice, which hinders us from rendering to 
sneh a man the homage of our just appreciation. One 
who scorned all the applause and popularity which be 
might easily have gained, in order to be a true benefactor 
to the art of music ; a man whoso poetry of feeling was 
unsurpassed, and whose enthusiasm wa.s as vast as it was 
real ; this is the man whom we in England, wc, the so- 
called patrons of the arts, have allowed to be passed over 
in silence ot contempt, and the majority of whose works 
are still untried, except by bis few admirers. A noble 
return, truly, to the memory of one who sacrificed his 
pnpuLuity to further the progress of his art I And 
furthered it he has, let his enemies (if they can be so 
called who condemn him in ignorance) say what they 
will. Bach was not understood in his own day, nor is he 
yet ; Dccthoven was not ; nor is Schumann now. And 
why? Because to each the object of his life was the 
improvement of his art. And the reason of this is not far 
to sedc The greater the advance made by any artist, the 
less possible is it that he can 1x' duly appreciated by 
contemporary minds. He is in advance of his age, and 
education and training most bring tlie world's mind up to 
his level, before his merits can be appreciated. If we 
look into the past, we see that each succeeding generation 
is educated up to the standard left by the advance of that 
which is passmg away. The genius of the past age sows 
the seed for the progress of the future. The natural result 
of this is an opposition to improvement, which has mani- 
fested itself in every age, not only in nuisi. , Ij-.it also in 
every department of art and science. But .idvancc in the 
enlightenment of each succeeding age ought to make it 
more willing, as vvell as more able, to appreciate living 
genius. Let us «ho boast of our progress give evidence 
that it is no vain boast, but a reality, by appreciating the 
genius that may L>c working in our midst, and not require 
that a generation should pass away before the great works 
of this present genius should reap their well-earned 
honours. The greatest nation of artists has said that "in 
art, improvemeMs BMlst ever prevail." Let not the greatest 
nation of art's patrons sedc to diqwove the assertioni 
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FRANZ SCHUBERT'S MASSES. 

BY EBENEZER PROUT, B.A. 

{Cmtinmt Jivm page (6. ) 

a. THE MASS IN G. 

Schubert's second mass, like his first, was wTittcn for 
his own parish church of LIchtcnthal ; but unlike the 
fint, it appears to have been designed for the ordinary 
service, uid not for a soecial festival This is evident 
from the smallness of tne orchestra for which it was 
composed, which consists only of a stringed quartet, with 
two tnimpetS, drums, ami or^an. Si vcral of the inove- 
nicnls arc accompatm<i by s".iinj;s only. It was written 
in Mari.:li, 1S15, aiid was specially iinci;:lcd fur his fellow- 
pupili uiidur ilohcr, who fas nu'ntiHricd in noticing; the 
mass in v) was his Initr-actor in ^l^^',llv^^ As an example 
of the in;;enious treatment of a buiall orchestra, and the 
skill with which a few instruments can be made to do 
duty for many, this mass may pair off with those which 
Mozart wrote for Salzburg. 

The " Kyrie " of the mass in G (G major, }, andante con 
molo, 99 bars) opens with a theme of extreme simplicity 
for the chorus, accompanied by the stiii^ io unison. 
The trumpets and drums are not used in the movement, 
and indeed would have been out of keeping with the ch»> 
racter of the music. The first eight bars are as follow:— 



1^ ^■ 




Five bars later follows a cadence in D, and after two bars 
of symphony the first four bars are repeated j b«t instead 

of continuinK the phrase as before, the audtor modulates 

with surpriniii;; biaiily of I'ffect into A minor, in wliii h 
key, after two more bars of interlude, the "Christe" bc^jinb 
as a soprano solo — 




The effect of the pizzicato of the basses in this place is 
characteristic of Schubert, and retails the similar employ- 
ment of the doable bass in the first aUqgro trf' his piano- 
forte quintet. The music is continued in die same strain 
for sixteen bars, when the chorus enters, and through 
beautiful modulations, \\ liith unfortunately space forbids 
quoting:, finally settles down calmly on a Uoiniiiant seventh 
on 1). I'lic r( turn to the tirst thflOM IS 10 cfaamilV that 
wc mu:il iind room for it. 





Cam - - - • Ifc 1.1 - - ^ 

1 .-J _a_» .^ ■^■^ — 





In the next bar the opening subject retnras, and the first 
sixteen bars are repeated witfiottt cftaqge. and are followed 

by a f\ill cadence in tbe key of c. As if, however, the 
composer were in love with his music (as well he might 

be) and could not bring it to an end, he prolongs the final 
close, by means of a pedal point of great beauty, for eight 
bars more, finishing, as in tlie mass in y. pianissimo. A 
quiet devotional spirit breathci through the whole of this 
" Kyrie." One can feel quite sure that the authot threw 
his whiile soul into the music, and, if a conjecture may 
be ha/arded from the iiniix of the whole, it was probably 
thrown otf with that rapidity of production which was 
one of Schubert's mo&t striking pecuHarities. The whole 
of the mass, indeed, was written in six days. 

The " Gloria " (u major, alleffro maestoso^ 86 ban} is 
re m a rkab l e for iu conciseness, bdag in one movement 
without change of Umpv thrmighout Bat though so 
short, the stamp of genius is impressed on every page. 
Hy the frc<^ucnt use of "double string" notes and chords 
for the strmged band, a surprising fullness and richness 
of effect is obtained ; so much So, indeed, that it is doubtful 
if any one hearing the mass with oreheslr.d aecompani- 
ment would notice the absence of the usual w ind-insiru- 
meiits at all, unless his attention had b> en pu vimisly 
calle»i to ii. The triunpets and drums, tlmugh treated in 
the conventional manner, in<l not with the novelty of 
effect to be met with in Schubert's later works, give great 
brilliancy to the whole. The tirst entry of the voices on 
the chord of ^, instead of on the common diord, at once 
arrests attention — 
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At the word " pax " ("ct in terra pax"^ the chorns subsides 
to a.piane, wiui a moving accompaniment for tlie violins 
in octaves, proceeding to a hulf-closc on A. It is curious 
tiiat the rotio>^ing words, " Laudantds te," &c., seldom seem 
to have ittsfmea Hubert with any great idota. Except 
in his bn( nua* in B flat, his setting of these wards is 
ahwat trite and rnrnmowntarr, ThepositisloDof diofds 
at ma point hi the wone onder notice is identical with 
that in the mass in B flat, which win next come under 
review. The violin accompaniments are brilliant and 
spirited, but the phrase itself is " as old as Adam." 
Ample amends arc made, however, in the pnssatrc that 
follows — a lovely pedal point piaiio, at the words ••( ',r I'.i.i- 
agimus," succeeded by the subjoined bold and forcible 
setting of the "Domine Dens -r-^ 




To save space, the accompaniments are omitted after 
the first three bars. At the fifth bar of the above extract 
tlie first violins uke up the scales instead of the basses, 
while the other strings piny a tremolo in tmtsoo with the 
voices, the trumpets and dnims marking the rhythm 
tltrougbout the phrase. Four bars more, on the chord of 
lead to a paose, foDowed by a passage in which 
the soprano and bass voices soli, are joined by the alto 
and tenor tuiti — a combination which, as far as I am 
aware, is not to be met with in any other u ork. And 
liere is an appropriate place to renuu-lt on the carelessness 
with which Schubert treats his words. In not a single 
one of his masses are the whole of the words properly 
set to music In the " Gloria " now under notice, the 
words * Qui sedes ad dexteram Patri^* are omitted alto- 

HeSm; and in all his tnaSieS, excepting that in F,.ibsolutC 
nonsense is made of one passage of the " Credo" by the 
omission of the words "Et expecto resturectionem ; '' 
which omission makes the context read " Confiteor anum 
baptisma in remissionem peccatonim mortaonim* — that 
js, "I confess one baptism for the remission of dead 
sins." But to return to this movement: at the "Quoniam" 
the theme of the " Gioria* is resamed, bat only for four 
bars, and from this point our author appears to have 
hastened to bis close. There is no fugue here, as is so 
ISOal at the end of this portion of the mass, but instead 
a very brilliant coda, with massive chords for tlie voices, 
and grand sweeping arpeggios for the orchestra, some- 
what in the style of the " Credo " of Heetliovcn's mass in 
C, though not at all imitated from it. Aq4 then, most 
caffoasiy, after a remaihaUy cfleetive and v^orous pas- 
sage, Schulyrt finishes the whole movement in the follow- 
ing singularly unsatisfactory and uncomfortable manner — 



niu. ■ I ... ._ _i_ ■ . rv. 





Undoubtedly such a dose is original Whether it is 
equally pleasing, is at least an tqien qoestion. 

The Credo* (c major, alk|^ modemto, 188 bars) is 
by far the longest portion of die nuus. Like the " Gloria" 
it is in one movement throagbout The greater part of 
it is accompanied merely by the strings, without even the 
organ. In its general character it resembles the " Credo" 
of the mass in F. .Sin^;ularly enough, the opening bars 
arc identical with that in melody, though the difference in 
rhythm and nccoinp.animent wuuld e.asily cause the simi- 
larity to escape notice. It begins thus — 




\yhile the basses inarch along with their ttatdjr progres- 
sion of skiteai* ciotdieta^ the other parts of the quartet 
pby sustained notes in nniaon witn the voices. The 
music is continued in the same style ; and at the 49th 
bar, at the words " Qui propter nos homines," the figure 
of crotchets is taken «p by the violins in octaves, but 
legale instead of stticcalo. At the " Crucifixus " the 
moving figure is given to the whole string hand pit,- in 
unisons and octaves, while the voices, in U minor, declaim 
the words \\\ holding notes, affording a bold contrast 
to what has . id. d, and thus avoiding the monotony 
which would have been produced by too long an adhe- 
rence to one model. At the " Et rcsurrcxit" the music 
modulates to n m.ijor {/ortisrimo) and the trumpets, 
drums, and organ are brought in for ^e fint time. Not 
for long, however, does the composer use all his resources. 
At the " Credo in Spiritum sanctunk" the first subject 
idnms, and fnm this poiiit all the mstruments except 
the strings are rilent tni the end of the movement. The 
effect of the whole "Credo" is solemn and impressive. 
Schubert evidently felt that in rehearsing the articles of 
faith, seriousness wns the appropriate state of mind ; and 
there is more solemnity in the "Credos'" of his masses 
in V, n, and F, flat, than in any others with which 1 am 
acquainted. Surely such a rendering of the words is 



Digitized by Google 



I 

28 THE MONTHLY MUSICAL RECORD. [March 1. 1871. 



more suitable to the subject than the choruses to be 
found at this point in Haydn's and Mozart's masses. 

It is curious that both in this mass, and in the one in 
r, no importance is given to the " Kt incarnatus," which 
in most masses is treated as a separate movement, and in 
many is one of the most striking portions of the whole. 
One has only to recall the setting of these words in 
Haydn's first or third m.iss to be struck with the 
diflTcrcncc. 

The " Sanctus " (o major, Q, adagio maestoso, 9 bars ; 
" Osanna," allegro, ^, 28 bars) opens in a bold and 
striking manner ; the voices entering, as in the " Gloria," 
on the chord of ^, but this time on a CO in the bass. 
The accompaniment, with its full chords and wide- 
spreading harmonies, gives quite the effect of a large 
orchestra. At the words " Pleni sunt cccli," the music 
suddenly modulates into the key of B flat, returning, in 
the last bar of the adagio, through the chord of the 
extreme sharp sixth to the dominant of the original key. 
A short fugiUo "Osanna" succeeds, of no particular 
interest or originality, though the coda wnth which it 
finishes is brilliant and effective. The " Henetl ictus," 
((; major, 54 bars) is one of the finest inspirations of 
the whole work, and is a worthy companion to the same 
movement in the mass in F, which in its construction it 
much resembles. It is a Uively canon for soprano, tenor, 
and bass soli, accompanied only by the strings. After 
three bars of prelude for the orchestra, the following 
theme is announced by the soprano : — 



Str/rane StU' 




Be- nc • ilict • u» qui vc • nit in no- mi^ie Do - mi- 




be 



DC - diet • ui qui ve • nit ia oo - - aii-ae 




figure above in quavers and semiquavers, a soprano solo 
enters with the following pathetic theme : — 



IM • mi- ne Do • mi - ni. 



As in the mass in F, the accompaniment is varied as each 
additional voice enters — the soprano solo just quoted 
being simply accompanied in quavers ; then when the 
second voice (the tenor) enters, a figure of semiquavers is 
given alternately to the first violins and basses, while the 
other parts fill up the harmony with iterated notes ; and 
on the entry of the bass, triplets arc introduced into the 
middle parts, while the first violins and basses continue 
their semiouaver figure, as before. The canon is strictly 
maintainecl by the voices to the end of the movement ; 
and the melodious way in which the other two voices 
twine round and interlace with the principal subject is 
worthy of the highest admiration. A repetition of the 
" Osanna" alre-idy mentioned brings this portion of the 
m:iss to a close. 

The " Agnus Dei " (E minor, G, lento, 44 bars) is the 
shortest, and most assuredly one of the finest and most 
impressive portions of the mass. The deepest melan- 
choly pcn'ades the opening. After a symphony of five 
bars, in which the melody is given to the lower notes of 
the second violins, while the first violins have a moving 




After three bars more the chorus enters pianissimo in D 
major. The sudden change of key is beautifully expres- 
sive of the assurance that the prayer for mercy will not 
be in vain. The whole phrase for the chorus is so ex- 
quisite that room must be spared to give it in full : — 




The first symphony is then repeated in the key of n 
minor, and the opening solo is given by the bass voice in 
the same key, followed by the choral phrase in A major. 
For the third time the opening subject recurs, again for 
the soprano, and now in the key of a minor, in \vliich, as 
the melody lies wholly in the higher notes of the voice, 
additional pathos is given to it, and it becomes a cry of 
agony. But at the words " Dona nobis pacem," the 
music sulfides into the key of O, and for the last time 
the choral phrase quoted above is repeated to these 
words ; the last two bars being echoed, after the voices 
have ceased, on the lowest notes of the strings, still 
pianissimo; and in the most subdued yet most effective 
manner the mass concludes. 

It seems impossible for any one acquainted with our 
author's masses to concur in the opinion of this one given 
by Kreissle von Hellbom in his Life of Schubert (English 
translation, vol. ii., pp. 340-342). He says among other 
things, " On the whole the noblest of Schubert's known 
masses is that in c," The inference is almost irresistible 
that the writer knew neither the mass in F nor that in E 
flat. ]f the " known " masses did not include these two, 
the judgment is correct enough ; but most certainly the 
mass in question is equalled by that in F, while it is far 
surpassca by that in E flat. Then he talks of " the joyfvil 
' Dona nobis,'" and the concluding " K)Tie'' (!) The con- 
fusion here is inexplicable. There is no separate move- 
ment for the " Donji," and every one knows that a mass 
never concludes with a " Kyrie " at all. One can only 
wonder at the strange statement, and leave it unexplained. 

A notice of this work would be incomplete without 
reference to the remarkable fraud practised m connection 
with it. Robert Kithrer, a composer and organist of Prague, 
who died a few years ago, had the unparalleled audacity to 
publish this mass as his own composition ; and the parts 
used for preparing the score from which the quotations 
in this article have been taken bear his name on the title- 
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page. It aeemt ihnoat berediUe that Mch a, deeepdon 
could have been successfully carried out ; and it gives a 
conclusive proof of the utter neglect of Schubert's more 
important compof^itinns, that the impONtMNI sbonU Ooly 
recently have b^en exposed. 



TWO PUPILS OF CLEMENTI, 
|OHN BAPTIST CRAMER AND JOHN FIELD. 
E*lrmatifimt « L«turt at the South Ktiuhtglm Mmmtn. 

Bv E. PAUER. 

A UNIVERSAL favourite is John Bapdst Cramer. Although 
born in Germany of German parents, he resided from 
cbildhood in Enelaiid, and had adopted English manners 
ao tbotaacAdv uat even bis exterior was completely 
English, what added to it was bis inability to speak 
his native tongue. His compositions are, so to s|Kak, 
those of a gentleman. He always tells us agreeable 
things ; the dress in which he presents his musical 
thoughts is clean, well niado, and of the best material ; 
hf never offends our car with har^h or ill-])rL-parcd 
changes. But what is the most important attribute of 
a real gentleman, Cramer possesses also in high degree 
— it is solidity and truthfulness. Our i)ulsc will not beat 
more quickly when we hear Cramer's music, but we 
experience the sensation of a comfortable contentment, 
juBt as if we had to do with a thoroughly honourable 
man. Wc feel safe, and a ceitain friendship will soon 
attach us to him. Stranee H is, that besides " Cramer's 
• Studies'—a worlc known in every quarter of the globe— 
amie of his other compositions are played. He published 
about 105 sonatas, conoeitos, &c ; but who hears of 
them ? On examination we shall find that they contain 
much antiquated matter, and that it is not entirely the 
fault of the musical world that they have sunk into 
oblivion. Wc find that many a composer may be happy 
in the invention, and thoroughly successful in the con- 
struction of a smaller jiiecc, but yet meet with little favour 
when attempting larger, broader forms. .Such was the 
talent of Cramer. His studies are completeness itself; 
they arc finished with every care, they are harmonious 
in all respects— in short, they are classical. He shows in 
them that he is well acquainted with Bach, Haydn, 
Mozart. Particularly happy he is in the legato stj^e and 
in his part-writing. It is music which possesses the 
ipontaneity of Haydn, the grace and charm of Mozart, 
and the solidity of Bach. Added to this is the conscious- 
ness of the great impoitance of technical execntion, with 
which he seetns to have been inspired by Gementi. 
Cramer possesses more refinement and warmth than 
Gementi. The latter w.ts eminently clever, but, like 
almost all Italian instrumental writers, cold. Cramer is 
clever, and has the true South German feeling. Althouj^h 
a pupil of C-lemcnti, he leans more towards Haydn and 
Mozart. Clementi added to the great [sroinosi which 
pianoforte music made by Mozart, the brilliancy and 
charm of technic-al execution. Cramer, imbibing Mozartish 
notions, followed Clementi's direction, but refined it ; he 
possessed eminently the quality of blending and amalga- 
mating the merits 01 both. 

With Beethoven Qramer cooM never be compared ; 
he has nothing whatever in common with that mighty 
genius. Beethoven stands out quite alone in the history 
of pnaoforle music. It might be said that Cramer's 
Stndies* represent the process of poriJication of technical 
ciKcation up to the time of Qementi. Whilst Gementi 
is sometimes rough, uncouth in the studies of the "Gradus 
•d PanuuMBi/' Cnuner polishes off eveiy little edg^ 



smooths an nni^mess, and gives such an agreeable htstre 
to it, that the ear is pleased in listening to those har- 
monious sounds. Cramer profited by the steady im- 
provements of t!ii' l'.tii;lish piano. The more sonorous 
its tone became, the deeper the fall of its key, the greater 
invitation it held out to that highest beauty of pianoforte 
playing — the Icijato. Judging from his compositions, 
Cramer's manner of pl.iying must have Ix-en the perfec- 
tion of evenness and elegance ; his phrasing must have 
been eminently refined ; there must have been a pre- 
vailing distinctness ; his fortissimo could never have been 
disagreeable ; in short, it was doubtless the performance 
of a perfect virtuoso, combined with all the experience of 
a sound musician. 

Another pupil of Clementi was John Fidd^ an Irish* 
man by biiw. He was the inventor of the pieces called 
"Nocturnes.'* iU composer he cannot be conmaied with 
Cramer, as he remamed always a naturalist. The ^arm 
which his writings possess emanates entirely and I0ld||r 
from his natural talent and feeling. Whenever, as in his 
Concertos, he attempts a higher l1i;Tht, lie is '.inbucccssful 
in the extreme, and his music becomes uninteresting and 
shallow ; it is even monotonous. Not so in his Noc- 
turnes. Nothing has been written more simple, un- 
affected, tender, naive, and intrinsically cli.irtnini; th.m 
these little pieces. They are short poems ; they impress 
us with the charms of a pure, simple girl. They are 
unique. What stuff has been written under the name of 
Nocturne I what a quantity of nonsense has been covered 
with that elastic title t 

To Field we owe^ by the invention of these Nocturnes, 
the adaptation of smaller Ibrms to a masiGal |leoe. 
Hitherto imly Rondoe were the shortest pieces, rtan 
these Nocturnes may be traced the Improinpta^ Mor* 
ceaux caracttfristioties, Romanzas, &c., with which our 
libraries arc now filled. 

With regard to Field's performance, I ought to mention 
that he adopted another way of hoUliiii^ the fingers. We 
have seen that Hach and .Mo/art held the fingers in a 
bent, semicircular numncr. Field held them perpendi- 
cularly, and yet the tone he produced is said to have l>een 
marvellously rich and singing ; the fulness and the great 
amount of gradation he was able to give to it, is stated 
to have delighted every one. Remarkable, too, was the 
picturesque disposition of light and shade, the perfect 
clearness of his playing, and the deep expression he gave 
to all his melodies. It must be admitted that such 
quaUties united in one person constitute perfection, and it 
m.iy be tal«n for graMed th.it he was one of the fienieat 
players that ever lived. Equally astonishing was his 
quiet repose when seated at the instrument This calm* 
ness, which besides Field, Bach, Mozart, and Hummel 
possessed, is a good {juality not sufficiently retained in 
later periods. Kut let us be just : the technical execution 
of a Liszt or Thalbcig coidd not admit of such absdnte 
immovability. 



ON THE BEATS OF IMPERFECT CONCORDS. 
BY W. & B. WOOLIIOUSE, F.R.A.S., ETC. 
{OmHmt d fnm fagi 19.) 

The mathematical theory of sub-harmonics, and of the 
heats of imperfect concords, is briefly comprehended in 
what has already been t;iveti, .uid .some of the practical 
applications of the same will disclose properties and rela- 
tions that may not be devoid of interest to musicians. 

Perhaps the most simple relation is that which subsists 
between the nunibets of beats of two concords that con- 
stitute n true octave; If ; be die numerical fraction 
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that denotes the concord of the lower interval when pcr- 
fcrt, and the fraction which appertains to the upper 
interval: then, sinre the two i7it(rv.il> make vip a true 
octave, the two fractions when multiplied together must 
give i; that is, ? X ^ s f The fraction is there- 
fore 

identical with £ when « is odd, 

n S » wis even. 

I-ct P, Q. 2P denote the respective numbers of vibra- 
tions per second of the three notes ; then according; to 
the rule established in the former part of this paper, the 
number of bc-us nf the lower interval, in one second, is 

= ,/t q<^ tiP (A). 

Also, from what precedes, the corresponding number of 
beats in respect of the upper interval is, 

when « is odd, /3. = «X2l*^2/wxQ; 
„ « it even, p, si«X3P<i»mxQ. 

It thns appears that 

when « is odd, /?, = 2 ; 

„ » is even, I'l, = fl. 

On examining the numerical fractions for the various 
interval^ as stated at the commencement of this paper, 
in the last number, it will he perceived that the denomi- 
nator n is fidel for all the mnjar, and even for the mutw 
inter\-ats, provided only that the fourth be consideied as 
a minor, and the fifth as a major inten-al. 
Hence the following property: — 

When a j»erf«-t octave is divided anyhow into two consonant 
inti n.iU by the inMTtion <jf an inlernx-diale nnu- ili.ii lias Ix-rn 
iliglilly Icmpi'red, if ilie Iowit concord In- a niiri^.r iiiii na!. the 
U]i|«T and lu'.vcr concords will lioat at prci_i-c ly tin- -.iiiic rale; luit 
i( the lowi-T inlrrval lie major, llic up]MT cunccinl wn'i lo-al .ii (Imil lc 
the rate of ihi- lo.MT. 

In the examples annexed, which are according to the 
scale of etjual temperament, or scale of equal semitones, 
before stated, the beats of the upper concords arc placeti 
above, and those of the lower concords are placed oelow. 



is tempered S, and — when it is tempered Also, as the 
third interval comprises the two fonner, = ^ From 
these algebraic equalities it Is easy to deduce the relatfcm 

= + m 

For any stated triad this relation may readily be set 
out numerically. As an cnunple^ take the triad of a 
common chord. 

When the chord (or lower third) is miiji<r\ the fractions 
1\ are respectively i, |, | ; and the relation amongst 
the beats Is 

A = i ^ + I )3i 
5 A = 3 ^ + 2 

When the chord (or lower third^ is MfiMr, the values of 
1, are respectlv^ |, f, I ; and fbe pveceding for- 
mula gives 

= i |3 + I ^, 
or, 2 A = ^ + /Jp 

Now, in the musical scale the temperaments of the 

intervals of a major third, minor third, and fifth are 
respectively ». t>, and the corresponding values of ft are 

therefore .-ifTccted by tlie sif;ns +, — , -. Hence die reblp 
tions amongst the beats tnay l>c thus expressed : — 

In the case of a major tti n'. luu c tlic Ix-.iU of llic n'rinr tliird 
Ciceifl Ihrri- times the ol the major thiril tiy live llnirs ihc 

beats <if i!ic tlfih. 

In t)]'- c.i-.c of ,1 miri.ir /ri.tJ. the lieats of th<" minor third exceed 
t!.ir:-'' ol the major third (jy twice the licats of the fifth. 

I'rufessor tic Morgan announced these last-mentioned 
properties in an interesting memoir '* On the licats of 
Imperfect Consonances," given in VoL X. of the Trans- 
actioos of the Cambridge Fhilosopliical Sodetjr. 
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15y tlie aid of the .ibove simple property, octaves may 
be tunc<i on a stop of nrjjan jiijics with perhaps greater ac- 
curacy than by the iin.i --,isii d car. It is also evident that 
a unison tii.iy be similarly tuned to great nicely by in. iking 
the two notes sepnr.itrly to la-at at cvactly the same rate 
•when sounded in combination with another given note. 

Consider now, n»ore generally, a triad of notes of which 
the numbers of vibrations per second arc respectively 
denoted by P, Q, R. Let the triad be supposed to con- 
SMi of consonant intervals slightly augmented or dimi- 
nished, according to any approximate system of tempera- 
ment The frarl;;'iis ^„ - arc those nf the three tem- 
pered intervals indicated by the respective pairs of notes. 
^ 5» si' ^'^ ^^'^ simple fractions which denote the 
corresponding intervals wheii perfect. Then, by the rule 
before referred to, the numbers of beats per second of the 
three intervals are 

^ = "« Q - « P, 

A — »'i i< - «, Q, 

ft R - „, P; 

here that the number /I is + when an inteml 



MUSIC IN NORTH GERMANY. 

(VaOM ODK SPECIAL CDK«¥Sn>lft>CNT). 

LkipZIG, February, 1 87 1. 
TtlF. most conspicuous musical event during the last half 
of Deceinber, was the Beethoven Festival. On this 

occasion Leipzig has proved itself to be the true music 
metropolis of (icrmany. All the leading men of our 
musical world combined to arrange a festival, alike im- 
posing through the selection of works worthy of the 
greatest of German masters, and through the care 
bestowed on their preparing them for perfonnancc. The 
result cH their labouri was truly grand. During a whole 
week we heard every evening the most important prodtie> 
tions of Beethoven, from nis different periods. Tlie 
Riedel Society opened the ball on the itth of December, 
with a performance of the Missa Soleimis, in die Thomas- 
kirchc. Considering the very difficult and exacting task 
for the chorus, the pcrfumiancc maybe called an excel- 
lent one ; Soli and orchestra alike worthily assisting it 
The greatest praise by far is merited by the two evenings 
of the (k'vvaniihaiis, on the 13th and 15th of December. 
The first brought chani!)er compositions, selected from 
the three different periods of Heethovcn— viz., the sonata 
for piano and violin, in G major (Op. 30, No. 3) ; quartctt 
for string instruments, in c sharp minor (Op. 131) j 
sonata for pianoforte, E minor (Op. 90) ; and Septelt 
(Op. aol. The performance of all these irorks was a 
tbaroagnly finished one. Heir Reineeke was at the 
pianoforte} the other instruments were in the hands of 
David, Roentgen (violin), Herman (tenor), Hcgar (vio- 
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lonccllo), Storch (double bass), Land^af (clarionet), ! 
Gumpcrt (horn), and Weisscnbom (bassoon). 

The ninth concert of the Gc\«-andhaus, on the 15th of 
Dwember, brought forivard also only worlcs by Beet- 
boven. of which wc will only mention the triple-concerto 
and the 9th Symphony, the rendering of both being in ^ 
every respect successful. The three solo parts in the 
concerto were taken by Messrs. Reinccke, David, and 
Hegar. 

The man.i^'crs of our tlualro h,i\c contributed in a 
highly creditable tn.inncr to the Heethoven P'cstival. On 
the 12th of December, (loethc's Ec^monl, with Meet- 
hoven's incidental musie, was perfonned. On the evening 
of the t4th the Ruins of Athens, and tiie ballet The 
Men of Prometheus, were put on the stage for the first ' 
time. The music of the last-named work offers but little | 
of interest and Importance ; but in the finale of the ballet 
the theme of the movement of the "Sinfonia Eroica" 
occurs whicb was afkerwards nied Iqr Ae master in the 
ehbocate variations. The perfbnnance of the open 
FkUIh on tbe iTth, the biTthday of Beethoven, or, 
according to another veruon, the day of his christening, 
was preceded by Uw overture " Leonora, No. i." After 
this a prologue followed, then the overture in E, suc- 
ceeded by the opera. The overture " Leonora, No. 3," 
formed a worthy concliisinn of the whole. 

In Berlin the festival was celebrated in the third .Sym- 
phony SoitL-i: of the Royal Chapel, by the perform. mcc of 
the two symphonies in A m.njor and c mmor. Taubert 
conducted these works on this evening. Joachim played 
Beethoven's violin concerto in unsurpassable perfection. 
A Quartett-soircJc of Messrs. Joachim, Schiever, De Alma, 
and MuUer brought the quartetts in O major (Op. 18), F 
minor (Op. 95}, and B flat major (Opi. 130) as eontniMt- 



tiotts to tbe Beethoven Festival 

Biemeiif Dresden, Lttbeck, Schwerini like aD other 
nmsical towns of Germany, vied with cacli other in giving 
concerts worthy of the jubilee. From the different pro- 
grammes, I will only mention as the most important 
works the " .Missa Solcnnis," the 9th Symphony, and 
FieUtio. 

In the face of the continuous lamentations of certain 
critics who always complain of the unproductive Present, 
and who, measuring the achievements of our contem- 
poraries by the last and most imjiort.int creations of 
Beethoven, consider them discreditable, I can, just in 
looking at the last-named three great works, not abstain 
from the remark that even this greatest of heroes, in his 
first works, shows himself as an imiUllar of former 
masters. Only by degrees, in bis later years, tbe full 
ori^nality and strength of his genius comes to light The 
same phenomenon wc find in Cherubini, Gltkck, Spohr, 
Wdier, Mendelssohn, and others. In judging of tbe first 
works of young authors, 1 think it, therefore, to be 
advisable to expect originality of ideas less than is 
mostly done. 

From this point of view, the few new prodnctions 
l.iU-ly performed in the Gew.mdhaus deserve t)ie ;ii kiiow- 
ledgnient that they are well-considered, industrious 
pieces, with all tcclmical means well applied. This Im'ds 

Jood also of a new symphony by a young Norwegian, 
ohann Svcndsen, which was performed at the twelfth con- 
cert of the Gewandhaus, and the third soiree of the Royal 
Chapel in Dresden, and also a son.ita for piano and 
violoncello (Op. 38) by Brahms. The latter we heard 
most excellently performed in a chamber-music soir^ by 
Messrs. Reinecke and Hegar. A quattett movement (c 
ndnor) by F. Scbtlbert, pUyed on ue same evening for 
tbe first time, proved itself to b^ a Torso wortlqr in every 
respect of the great master. 



In the tenth concert of the Gewandhaus, we renewed 
the acquaintance of the excellent violin-pKaycr, Isidor 
Lotto. After an illness of several years, Herr Lotto 
appears now r^ain before the German pnbllc. If ten years 
ago his technical execution was tmly stttpendottS,it is now 
joined to a certainty like that of a finished vocalist, faufttess 
purity of intonation, deeply-felt earnestness of interpreta- 
tion, and an uncxaggcr.itetl style. Herr Lotto played a 
pleasing concerto of his own, and a SiMiaia f" l.e Trille du 
Diable ' ) by 'I'artini, and earned a most enthusiastic ap- 
plause after his performances. Christmas songs, with 
chorus, by I'raetorius and I.conhard Schroder, as also 
two very pretty ()uartetts for mixed chorus by Reinecke, 
formed the vocal part of the concert. Robert Schu- 
mann's symphony in c major closed most fittingly the 
first half of the Gewandhaus Concerts. 

The New Year's Concert brought us a guest whom we 
had learned to esteem last year m the Gewandhaus. It 
was the young pianist, Fnnlein Emma iirandet, who 
played Schumann's piano concerto and Weber's Con- 
certstilek with the most highly-finished mechanism and 
natural grace. That most^ excellent artist of our opera 
stage, the distinguished bairtone singer, Herr Gura, sang 
an air from Heiling by Marschner, and son-s by Schu- 
mann. Weber's overture to Eurrantht, and Beethoven's 
c minor symphony, were ptejreo very eflbetively by tbe 

orchestrx 

Of the greater works produced during January in the 
(iewandhaus, 1 have to mention .Mendelssohn's music to 
Mitisitininer .\'it;ht's Dream, and the " Sinfonia Erotca,* 
as the most successful. After a long absence from Leip- 
rig, the famous violoncello player, Herr Bemhard Coss- 
mann, delighted us by his worthy performance of Schu- 
mann's concerto for violoncello, in the foiiiteentk conceit 
of the Geifrandhaus. His assistance, ab(^ gave U» tlM 
second chamber-music soir6e in the Gewandhaus^ on the 
28th January, especial brilliancy. 

The Leip.ig (Jpeia has latterly been h» great activity. 
After the Aleistersinger, wc have had several important 
works of old masters, which have not been performed 
for a long time. Idonu itais, on Mozart's birthday, the 
27th of January ; Spohr s Jcs'tonda, and Mozart's 
Seritj^liiK rhc opeias named met with a warm reception 
by the pul>lic. .'\t present our opera possesses in Frau 
Peschka-Leutner and Ilerr Gura two (irst-clase artists ; 
also the ladies, Mahlknccht and Born^c, as well as Hcrm 
Krolopp and .Schmidt, must be mentioned as con- 
scientious and richh -:ifted artists. 

The Open in Berlin brought, besides repetitions of wdl- 
known operas, a classical work but seldom heard now-a- 
days, this was shortly before the end of the old year— 
Glaac*B i^M^AVAr in Aulis an excellent performance, in 
whidi Messrs. Betz (Agamemnon), Niemann (,Achill), and 
the ladies Mallinger (Ipbigenie) and Brandt (Klytem- 
naestra) took the most distinguished part. Among the 
large nimiber of concerts in Berlin, I nave to point out 
the interesting organ concert of Mr. George Carter, of 
London. Mr. Carter ])layed a sonata' by Ritter, the 
allegretto from Mendi.l'^sohn's Hymn of Praise,'' varia- 
tions by Thiele, and liie a niinnr fugue by J. .S. Uach, 
and showed himself one of the first of the now living 
organists. The hundredth concert of the Orchestra 
Society in Breslau was distinguished through the assistance 
of Madame Clara Sclmmann, who played her husband's 
A minor concerto and solo pieces (c sharp minor Im- 
promptu by Chopin ; " Lc Lac," by Bennett ; and Fretto^ 
Op. 16, by Mendelssohn) in her wdl-known ansurpass- 
ably beautiful Style. In tUs concert Wagnei^ " Ritt der 
Walkiirc" was heard for the tet time, without being 
appreciated by the public In tibe ftUowiqg concert, on 
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the a^rd of January, Herr Lotto played the vioUn concerto 
menuoned above, the "Witches'* variations, and the 
"Carnival of Venice," by PaganinL All the Bxeslau 
papers bring most abundant reports of the young artist's 
excellent performance, and of the enthusiastic reception 
he met with from the public. Of the I'liilhaniiDtiic con- 
certs in Hamburg, the one on the i6th of December, the 
eve before the lieetho\en Jubilee, is to be mentioned as 
the most successful in every resiK'tt. The orchestral 
works, " Leonora Overture," No. 3, and "Sinfonia Kroica." 
went well. The great feature of the evening was the 
performance, by Madame Clara Schumann, of the concerto 
in K flat major, .intl the c minor variations. FrSulctn 
Hrandt, from ihc Kay.d 0]>eni in Ucrlin,sanc the aria 
'^Ah Pcrfido" and three Scotcli songs with accompaniment 
of the pianoforte, violin, and violoncello. This excellent 
Mtist created a sensation bjr her beautiful voice, and by 
her truly expressive peifomiance. 

A few very pleasing new compositions are in the press, 
which in mv next report I shall, very likely, have to 
mention as having' been published. Finally, I have to 
draw attention to several wcjrks called forth by the 
Beethoven Festival, am !:it^:st uhich there are some of 
importance — f.j^., " Ludwijj van lieetlioven, ein musikal- 
isches Characterbild, von G. Meusch." This exi client 
book is published by F. £. C. Louckart, in Leipzig. 

MUSIC IN VIENNA. 

(FKoat oca sncciAL corkesponpfnt.) 

Vienna, 1871. 
Ir not Ktnindcd by the many advertisements in large 
type and iUuminated in gay cokars, we should certainly 
be icminded by the veir small number of concerts, that 
we live in the Carnival. In all there were two great 
concerts, two Quartett-soir^es, and three private concerts 
since my last report. The programme of the si.xth Phil 
harmonic concert consisted of the overture to the opera 
J?fr H^asst-r/riiji^'c-r, hy ClK-nibiiii ; .1 roni ertu for [liano by 
Brahms; entr'acte and aria of Floreitan from Lii'/iifY.hy 
Beethoven ; and the music of Mendelssohn's MidiU»:inct 
Night's Dream. The aria of Florestan is taken from the 
first version of FtJdio, by Ikethovcn, entitled I.^nirr,-. 
The difference of both consists principally in the omitting 
of the allegro, in which Florestan suddenly is influenced 
by the ho|H- of seeing his wife again. The aria, as it is, 
makes a jjrcat impression, and was well sung by Herr 
Walther, from the Opera. Next to this, the most interest 
was aroused by the omceitot wMdi, thmigfi composed 
about ten years ago and pubtished by Rieter-lKedermann, 
was never before performed in Vienna. The composer 
himself played the piano part. This work shows a 
development of grandeur which cannot fail to make a 
great impression. The l)r:..i<! ami ij.:orovJS style of the 
first part is followed by an arul.iiue of the most noble 
poesy. The finale, in form of a rondo, is alumndinj,' in 
striking effects and in the art of counterpoint. Ihe 
scoring is of hijjh interest, and orchestra and piano 
alternate in a most artistic manner. The piano part is 
very difficult, and requires a first-rate master. The exccu- 
tion of this highly interesting composition was on both 
sides, orchestra and piano, exccedingty good, and created 
quite a sensation. Herr Hrahms was recalled again and 
again, and so the issue was a favourable prognostic for 
Brahms' Rrauiem, which will be perfonned next month. 
The third GesellschaAs-conceit was of a serious cha- 
racter, thoqdi we live in the days of valses and polkas. 
Opening wifli Ihe overture to Kitig Sie6heH,hf Beethoven, 
the following ctmpositiona were by Mcb and Handd. 



Three professors of the Conservatoire pcrfoimed the 
concerto for three pianos in s minor, by Badi, a con^w* 
sition in which vigour and maiesty are oonltoed in tiM 

most masterly way with all kinds of counterpoint MdmCt 
Dustmann, from the Opera, sang an aria from the opera 
/\\'iL!iiiJ.t, by Il.iut'.il, and then we had again Bach. It 
was for the lust tune in \ ienna that the Magnificat in 
n major (in the arrangement by Kol)crt Franz) «as per- 
formed. It consist"! of twelve numlicrs ■ five airs, a 
duetto, a terzetto, and fn e choruses, which show in every 
bar the great Cantor of the Thomasschule, and remmd us 
very often of the most sublime parts iti the Matthdus- 
Passion. The choruses particularly are of vigorous in- 
vention, but short as the sia|^ numbers arc, their execu- 
tion is not easy, and i«i}uires a well-trained chorus. In 
the second (^uartett-soirte of Hellmesbcrger,«Ha)'dn's 
quatuor in E major, Beethoven's trio, Op. 70^ in D major, 
and his quatuor. Op. i3(, were performed. The quatuor 
of Haydn is one of his finest, the adagio quite of a 
sublime character, menuetto and finale in Haydn's best 
florid style. The execution of Beethoven's quatuor is 
known as one of the best performances of these soirees. 
On the third tvening we Iieard the scstetto in Ii flat 
major, Op. 18, by lirahms ; a new trio in A minor, by 
Kubinstcin ; and the ouintvior in <; minor by Mozart. The 
scstetto was received with immense applause, so much 
that the composer was forced to ajipear a^'.iin and again 
with the executants, to be heartily welcomed. In Rubin- 
stein's trio a wild character is predominant. The first 
]i.7rt is feeble in invention ; the scncrzo is bright in colour; 
'lIm .uid.mte is remarkable for its suave and mdodiOUS 
style ; the finale abounds in difficult and bustling passages. 
The piano part, bcin^ vcr>' difficult, was well performed 
by Herr Door» promsoT cf the Conservatoire. Herr 
Kpstein, professor cf the same institute, gave a conoert 
with a fine programme: concerto bv Handel; andante, 
with strinrr-qnartett accompaniments, oy Field ; the sonata 
in A n'.ir. ir bv Si b\:b,rrt ; and, lastly, variations for two 
pianos by Kudort! - the tirst pi.inoby Fran Am.ilic Epstein, 
a very distinguished pianist. The reception of the whole 
concert, inchidmg the songs by Mdlle. .Anna Regan, was 
\ery (Littering, Herr l-.pstrin beitig a pianist of gre.Tt 
reputation. Mdlle. Anna Regan gave two concerts in the 
smaller concert-room of the Musikvcrein, and so, as the 
volume of her voice is likewise a small one, the clTect w.is 
more to her advantage. The programme was adorned by 
the names of iicarlatti, Lotti, Bach, Gltick, Beethoven, 
Mozart, Schubert, Mendelssohn, and Schumann. She was 
well received, bemg a tasteful singer. There are also to 
mention four lectures by Dr. L Nohl, from Munich, on 
Hay«to,Moiait,Beetbo«eiuaadWMner. These lectnres 
were in die wefl-lcnown style of Nohl, making at least no 
impression on those who had once attended those dis- 
courses, as they offered nothing new. The assemblage 
was, therefore, a \ery small one. 

Regarding the Opera, we had the first representation of 
three operas in the new Opera House — the l-'lifi^entie 
llpUdnder, I.ucia, and lii^olfltv. Wagner's ojjcra was 
m.'igiiirui. nily perfornic<!. First of all, the sea was 
astonishing. So very naturally the movement of the waves 
was imitated, that the sight alone w as sufficient to cause 
sea-sickness ; and still more wondrous was the agility 
with which the two vessels cut through the waves. But, 
to do justice, the singers, the chorus, and orchestra did 
their best. In particular, the r£les of the Dutchman and 
Senta, by Herr Beck and Frau Dutlmann, were really 
artistic ; Erik and Dalafld likewise being well performed 
by Dr. Gunz and Mayerhofer. In Lucia, Mdlle. Mathilde 
Sessi sang for the first time in Vienna. She had a good 
reception, her voice not being of great votanne^ but well 
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fitted for trills and passages—a lovely fioritura singer. 
Well as she was received in Lucia, she was less fortu- 
nate as Margarcthc in Faust, as she wanted truth and 
depth of expression. Her representation of Cilda in 
RtgoUtto was, again, of a better kind; the whole opera, 
with Walthcr, Beck, and Maycrhofcr, making an exquisite 
msemble. Fra Diavoh, well as it was performed, proved 
lo the public ajjam that the ^rcat Opera House is not the 
place lor the op<5ra comique, the room being loo large. 
All the finer cfl'ccts arc there lost. Dr. Gunz in the title 
r61e was sufficient ; MdUe. Hauck, a striking Zcrlina ; Herr 
Mayerbofer, as Lord Cbddwrn, the real portrait of an 
English gentleman «m vt^fo^ (at least, as the people 
generally MS its own idea of a lord). For the next dmc 
we are.pramised the tenors SontneiDi and Nienaanas 
guests, and Hot Beets, from Beilin, mvt of the beet 
baritones in Gennany. He is expected prindpalty to 
sing the part of Hans Sachs in the MeislersiHger. In 
March wtll Ik- performed Rumi, by Wagner, the first 
representation in \'ienna. The old Op<;ra House, which 
was already destined to be demolished, is on its way to 
become sigain the scat of the muses, this time the Uurg- 
theater (for the drama) wandeting to the deserted old 
place of the opera. 

The large Theatre an dor Wien, suburb \Viedcn,.was 
crowded on the lotb of February by an immense nutnlx-r 
of visitoi3|to hear tke firat oponetta of Johann Strauss, 
the faoMNis compoaer of dance music. It was like a 
6atdly fieathral in iriiidi every part of the population took 
an intercM. The new operetta is entitled ikdigo and the 
Ftrty TMevts. It is very probable that the subject is 
tlie same as the epcfctta Alt JMe^ Iqr Bottesini, now 
being represented at the Lyceum Theatte; The Thousand 
and One Nights were plundered for it, and amalgamated 
with scenes of a very local character, the whole libretto 
beinj; very tedious and much too Xony^. The music is that 
of a man who, for twenty and more years, has composed 
nothing but waltzes, polkas, and quadrilles ; the whole, 
however, presented in a very insinuating manner. The 
operetta was performed exquisitely well, the decorations, 
miu'tn-scetu, and ballets presenting a combination of 
Splendour. The applause was, on that evening, con- 
tinuous ; the composer, the directrice, MdUe. Geistingcr, 
the famous actress, and all the representatives of first 
r&les» called Ua again and again. The music-publisher, 
C A. Spina) has bought the copyright of the music, and 
so it iriU not fiul that Indigo* and bis thieves will make 
their waj tbrongb the wocU as quiddy as dicir fame. 



A QUERY. 

TtlktBditir^ai Moirrm.T Mosical Ruoin. 
StI. — I shall be obliged if any of your readers can icU me of 
good music wiftlen lo ihe Mtet Diet and I'ulima I'auhaU. I 
know the setlinfs of Nixon and Novdlo.— Yours faithfully, 

H. A. W. 

\fimr mtmmms an •fern ftr rtflm tMitaiming tht dttini in- 
fnmmiiam.—'BSi. M. II. R.f 



Dil Lcreley. Gro?-;!- Rnrnantischf Ofw r. ni< liHitip vcui F.mavi fi. 
GciBEl. ; Musik von .Max Bkl'CH. Op. i6 (l>ore>ev. (irand 
Ronwatie Opera, roetnr hgr Bhakobi. Gaiwi. » Mode by 
Max Biocn. Op. i6). ndl Scot* aad Vood Seore. Bresliiu: 
F. E. C. Leuckarl. 

It ks well known that Mendelssohn, at the time of his death, was 
teiSfal OS the opera of Z^rr/fT- Three ftsmrH ef the Wlinithfd 
woifc have teen pubtitbed. and peifonaM. These aw As "Aw 
Msria" and "ViaMcen^ Cham*' fn» the ini act. and lhafnad 
■ode to Mm aasse art ihii Isst, «•« of the aoUiat aad nest 



fiabhed eflbrt* of hii genius. Those who have read hU letters will 
al«> know bow extremely fastidious he wa.s about a libretto, ,-ind 
that it was not (ill after years of waiting thai he found one to 
satis^' him. That which he ullimatcly selected is the same which 
Herr nrucli iias set in the work now before us ; and a tx-tlrr one 
has proliably seldom been written. Whether from a pocii^. or 
dran-.atic (K>i'ni of view it IS eqoaUy admirable : and, when it is con- 
sidered what trash ofwn Ufacetti mostly are, ihe composer may be 
esteemed fattniiale lo have su«h materials to work upon. Bui we 
cannol help Ihinkinf him a bold man, to have taken the book on 
which so grKii a composer had jirc-viouily b«en engaged ; for, in 
such a case, comparisons, howirvi r odious, arc incvilable ; and, if 
the tmtli must be sputt-n, Herr llnich is no Mendelssohn. He is a 
rrii»l careful and painil.Lkinj; wriicr ; In- lias thorough ni.isiiTy of 
artiitic resources ; his in-ainienl, both of voices and instruments, 
is excellent; but tin- one thing needfiil — genius — b jusi the onethiag 
lacking. Consequently, his mniie is conlinually on the point « 
b^iv TC*7 fiaok aad yei never lisiiw above a certain levci The 
great weal of the whole open is individiiBlily of chameter. There 
E, periiapfi BOf one piece in it that contains a reminiscence of any- 
thfa^dse; many of the separate movements aro vi-r)' gCMjd. but 
there is not, from fir^t lo last, one pass.i(je in the entire work which 
(to use GlUcV's phrase) "draws blood." Tltere is nothing that 
ri-achcs the heart, and therefore UlC impression left by the whole 
is one of heaviness. Such, at least, has been the effect cm us of 
reading thrt)ugh the entire score of nearly 400 pages. Few ibings 
aie RHire tiring (we had almost said " more exaspeialinc ") iJmui to 
read through page after page of music «^ich Is nes-er bad— with 
which there are no faults 10 find, but which pursues the even tenor 
of its way with ceaseless pertinacity. It is like lisicninj; to .1 |>tr- 
fcctlv orthodoK semiM 01 about two hours' kngih. ddiveted in a 
somewh.it rooBCMWH W trcfa^ aad wkhont one fleam of etoquenea 
to enliven it. 

Hut nuw to specify SOOK of the single pieces of the work. Afier 
a somewhat dry OtcheMral inlroduclion. there comes a tenor air 
ia A. the int aovement of which, " Gewahn' kli cine Jtmcfian 
wundeihold," has a very pleating cantabUc melody, admirably 
supporletl by the orchestra. Tbe allegro agitata w hich follows is 
also cffictive and dramatic, and the whole .scen.i is one of the best 
numtjcrs of the opera. I.enore's simple melody. " Stit ich von niir 
geschi'ilen," which fulliiws. is pretty, and leads lo a vcrv excellent 
duet for soprano and tenor, in two movements, the fu^t fuU of 
tenderness and tlie s«:ond tier)' and passionate. The "Ave Maria" 
which follows is not particularly striking, but Henr Bmch in this 
pteeck as wellas in the Vintagers' Cbonis and the gicat finale, de* 
serves credit for having avoided the least taenUance lo Mendels- 
sohn's selling of the same text. The scene which follows is full of 
spirit and vigour, and the Vintagers' Chorus (Just referred to) is 
capitally written. Tlie rein.-iindcT of the act is of no special inte- 
rest, but on If'.c whdlr \vc conKuirr this act by f.ir the best of the four. 
Had Ibc other three been at all e<iual toil, our judgment of the 
entire work would have been more favoiwable than it is. 

The second act is entirely taken up by the great scene between 
Leawe and tbe RUm Spidis— the same that Mendekiolin basset 
so wDBderfoIly ; and a comparison of the I wo settings brings out, 
in Ihe clearest possible wav, the difference between laical and 

fenms. Every page of Mendelssohn's score glows with the "dhriaa 
re." Ixxik. for instance, at the outburst of the chorus in A minor 
in ilir niiri)ihH t;un, with the superb break into the major at the 
vior(!s ■■ Doch Ijei N.icht, ohne Mond, ohne Stem," oral Lenore's 
p.assionate solo that follows, " Webe, betragca," or tbe onlburst of 
reckless despair and resolution in her final air, "Wie ich den 
ScMeier hier sefreisse." Hctr Bnicb's anuie. though aol without 
dnmalie feding, is pitifully dull iu comparison : and one eaa hanUy 
help fancying that the very effort to steer clear of Mendelssohn, hH 
cramped and fettered him in the composition of this— one at the 
driest portions of the whole opera. The third act, in which Lenore 
appears at thf w.^lditii^ fi ast of her f.iithlcss lover, and, by tbe super- 
natural aid of the Rhine Spirits, f.iscinatcs him away from his bride, 
offers a Rreat opportunity to a composer of sufficient strength to 
grapple with the subject. We cannot say that, on the whole, like 
Buslcis wotthy of the attaation. bdng moitly somewhat comoMa- 
pkee, and in some parte rather dir. But this act ceBtalB(«tial,to 
our mind, is Ihe gem of the whole opera— a charming cavatina for 
Bertha, " Komm, o Tod, des Tages Schwulc." For this move- 
ment we have nothini; but praise. Melody, expression, and treat- 
mcr.l -uo tM;\i,)llv iiilrt. r;il(tr, ;itnl the song might with adN-anlagc Ijc 
iniroiiiut il by .sonic of our singers as a conceit piece. Very good, 
too. is the solo for Lenore, " liihrt mich rum Tode," which OCCUtt 
in the finale ; Ibe setting of the closing words, " Und Einer, Eincr 
wdsB waiaa^*' is aanieHaflr happy. Unfoituiiately the other parts 
ofdMteeaeenef nHKbiaMrior mcril. and the iniciesi awaliimed 
hyfheBB places Is not BBMiined. In the korth aad lart act iha 
best pleceb the opeeliv cbetWi "Wir brii«ea das HerteMa 
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MMllclie Oabe,"«rhieh Is very melodious, and wd) defeloped at con- 

sidcmblp l<Tigih. The pitrccs lhat follow ii arc mostly vpry dry. At 
the commencement of the last finale, the popular ticmian song of 
" I/<iR-loy" ('■ Ich wciss nicht w.is soil cs tw-t!! • 'i n ") is introducetl 
a? a horn solo in the orchestral preliifle with .u'.niir.ilili' i-ffi-ct, but 
the liii-il.' i:M If i-. tcOioiis to tde l.l-vl i!ej;rre : lh<; Irr- i^ri.rnt is grxxl, 
but Hijlijr t:;, with scarcely an ejci eptjon. unmt' r'-'i.n;;. 

From what wc have already said our f'H'ral opinion of the opera 
nay be gathered ; but, to &um it up in a few words, we may say that 
vre ooiuider it a carefMlly and thoughtfully written work, but one, 
unfortunatdy, in wtticb we fail to find a liaee of true Rcniua from 
the first page tollw tut. In condasim, we have only to add that 
the pianoforte arrangement of the vocal ?.corc, hy the rompo',rr 
himself, is most effectively done, tlie inslr.imcntal points -nc- 
conlinp; to the escellcnt practice which it is to be wished 
were in ore uiilfiirmljr adopted bctng indicaled in the aeeon- 

janim'-nt. 



jfoh.uin S(h.t<lt<in futrk't W'trte. Hemnspi pelien von di-r Bach- 
Ciesellsehaft. 'if.'A-r ]^'\\r^.\Ilf, (J S. itiths Wo.-ks, I'ub- 
lished by the Ilach-t>ocieiy. i8tli Year). I.eipzip : ItreltUopf 
und Hiiricl. 

It is. we think, a matter for regret that the lUch Socl< iy will no), 
under any circumstances, sell single volumes of this most splendid 
edition of the works of the immortal composer; so that it is impos- 
•ibleaipresenl to olMalii any of tlie numcKMUpieces puUislied only ia 
tliii eolfectlon without an outlay of £tt. The society, as many of 
our readers will know, w.as founded in 1850— the centenary of ISach's 
death—and since that time one volume of his works has been 
iisuctl- to sub«-rilH-r> ye:irly, or nearly so. WheihjT, considering 
the enormous numlH-r of his conip>ositions. the eiiitian is likely to hie 
completed in the life-time of any of the present subscribers, is at 
least doubtful ; bat the musical world is under great obligation'; to 
titt adhors for the many miuterpicoes already brought to light. 
The volume now before us contains ten of the Chuich-Centatas. 
aad it b Impossible to read them without bdag amaxed, no less at 
the wondcrfid freshness of the melodic* and fcTtflitv of musical in- 
vention, than at the extraordinary masteiy of coiitr.iimni.il form 
that they re\e:d, M;iny of [iirh v innoval!o!i<. nre so l>old that Ihey 
must have made the h:iir of some of i?.e oi l Ijcipjij; mii-.iri.ins 
absolutely st.and on cnil. 'nuis. in one chorus in the present 
VOllUne (" Alles nur nach Gottes W'illen ") the voices close on a 
chord of the seventh, instead of a common chord, the resolution of 
the diseonl fadnf eileeted bjr the orefaesini. For fresh and Howinf 
melody nothing can be finer than tlie chorus, "Die Himmd 
aniihlen die Khrc fiottcs," while; as enmples of scientific writing, 
the opening choruses of the cantatas, " Hn festc Hurjf " and '• Du 
solUt Cott <l< lnen llerrn lie1x-n," cannot lie surpa<.se(|\ The I.ittcr 
Kiv<'s ,T rem.'irk.itile inst i.iee of Hie r.ire skill with which the com. 
poser sought t 1 throw every possible liRht on the subject he w.i? 
treating. While the voices are singing the won!* " lliou sh.ilt love 
the Lord thy CJod with all thy heart," &c. Bach, to remind his 
hearers of Chtiat's trarda, •< On these t«n> cammandmcnls haiMtall 
the hnr and the prophets." mefees a sole trvmpet, on Itt htifliani 
tipper noleSi moimtintT hiph above everj-lhing else, give out the old 
«onl. "Diesstnddii li. il f^en rehn Celxit (These .are the holy 
ten commandments), tlie b.\sses and orpin imn itinij the trumpet 
in a siriel " canon in niigmcnt/.ti. .ji." \Vaf:r..f [1.x e forbids us to 
speak in more dct.iil of this voUinte ; we will merely add lliat as a 
splendid specimen of music-engraving it faaC BflW Decn smpinied, 
even by Messrs. Breitkopf and HSrtcl. 

QuarUtt-Satt ( C iHi^U ) fir Znti rioJtnni. I'ioh. tinJ fV. /.vfiW/, 
von Franz SSchubERT. Nachgcl.as.vnes Werk. (Qiiarlctl 
Movement in c minor fior two Violins, Viob, and Violoticcllo, 
tajr Flraas Scfaubeit. Pae l h n nwMS Work). Soon aad Fvts. 
LeipclK: BartholfSeaff. 

Many jrears will probably elapse before the whole of Sclrabert's 
compositions become known to the public. At least half of them 
still remain in manuscript, and those that arc issued fkom time to 
time only whi'i tli - appetite of musicians for the rest. Herr SenlT 
has (lone good sen-ice in engraving this exquisite piece. It is. nn- 
fortuii.iielT, only a fragment (he opening movement of on 
unfinishitl quartetl. which, for some reason that wc shall never 
know, the coinjio rr appears to have laid aside. It w.is composed 
in Deccmlx-r, iSao, and, though unusu.ally concise in form, and less 
developed than most of its aatbor's instrumental works, is full of his 
own indlvidtulity. It is an allegro auai in 6-« time, nnd com- 
mences with a thene of two faeie, m.. Car the fiiat violin, which is 
taken up by thft other lastraMMs n noeenlon, leadbig up by a 
sqyeafectiw mawwdh to >y> r<to < > im The aeoood nueet, ia a 
flat^whUilbaoM.iafaSdniW'sbwIcM"^ 8lilliMMtoM|r. 



if possible, Isa melody in c major, leMeb occurs near A* tloatct 

the first port, and which Is introduced in c toward the doae 
of the movement. The whole piece reminds one a Kttle, tn its 

general effrtt, of the hrst allegro of the charroing little sonata in 
A minor, Op. 164. We heartily recommend it lu the notice of 
quarlclt-jilayers. Some of our violinists mii;ht intrciuce it with 
advantage .it their concerts. It h i-. .Tlre.oiy t>een played in 
Germany with great success, and would be sure to meet with equal 
appcedalioB in this coiuilijr> 

Peeth.yi tn s f'iino Soiiiil.is. Edited hf E. PAWS. $ Voh, 

Af.'uirl i SoHjUts. Edited l>y F„ PAtTKB. I Vol. 

l.)br.iry Kdiiions l.on<lon : Augencr X Co 

I'liKKK is. of course, no occasion to say one word about the sonalas 
of Hcethoven and Moz.irt ; aor. luul this been merely an ordinary 
edition, would it have bccti needful to notice it in these columitt. 
nut those who may deshe, either ibr their own Ubraries or itepn» 
sentatioa, a reallT magnilicent copy of these masterpieceik will llMk 
us for directing their attention to these " Lilirary Editions." Thtf 
have been literally (to use a common phrase) "got up regardless of 
enpense." Piinteii from plates engriivetl abroad in the best Ocnnaa 
-s".vl-.-, and ('H the fir.cst qu.Tlity of pap>er, and beir^, inoreovcr, 
handsomely txiund, they surjwss in tjcauty aiiv edition we h:\ve yet 
seen, not excepting even the bcautifid one oi' Beethoven's sonatas 
iMucd by Breitkopf and Hiirtel, in the complete collection of that 
Goaposer's works published b* litem aotne six years siacet Tte 
caremlly-markcd liageilnff added Ihrotwhout, by so esperienead ■ 
pianist as Herr I^iuer, is also • viluahle feature of tUs editiaii, 
w hich deserv es a larger sale than, fax these diqn of tSbxtp mulie, «o 
fear, it is iilcely to obtain. 

ILPAvn. London: Aufener and COb 

TiiR popidwity of overtures as piano pieces, whether aoloa or daedk 
is easy to be understood. They are generally very hMdlllibla, aM 

for the most part contain plenty of melody— of a Idod, too^ which 
catches the ear and .irn -Is tin attention of many wlw would vote a 
sonata an unmitigated nuisance. fV-sides this, those who have 
hearil the works m their orijjinal fmiii un llie orcl'.cstr.i. arc ghld to 
recall, however im|)erfectly. the impressions producctl by the per- 
formance ; and a conscientious transcription will give the leaoing 
features of the music vrith qtiitc sufficient accuracy to dfcct this, 
thomh, of oourseb the oolouiinc will be afaaent. A food amuv^ 
tnent of an orchestral work for the piano hears the same rdatlon to 
the origiivd lhat an engraving does to a painth^— everything is 
there except the colour. Tlie present series €>f arrangements by 
Herr Pauer (of which about twenty nuniljer* are now issued, and 
which .arc still in the course of publication) is one of the best that 
h.-u come under our notice. Of course, from the nature of things, 
the duet arrangeinents are, and must be. the more complete ; but 
those for two hands arc no less admirable in their way than those 
for four. The arraitger has viae^ ahstaiBed from attemptinc 
to crowd into his pages the enue score ; and he tas shown equal 
judgment in wlut is omitted and in what is inserted. Tlie solo 
pieces are necessarily somewliat more difficult than the duets; but 
then? are none that are beyond the reach of fairly good players, 
while the completeness and richness of effect obtained, in some 
cases merely by two bands, is something surprising. To name one 
instance, we should faanlly have fiucied lhat Mendelssohn's over- 
ture to the //rfr/Vtowoold liave "come out " as a solo so effectively 
as it dodMy this amuigemenl. The well-known Guillanme TtU is 
another masleitf tiaascnption. in the ^ijjtj dts Vackts prccciding 

the last moveri*"*' I'^i'ier h.is brought in the flute aoCOia- 

paniment as well -' "-.^ Kiven to the corno inglcse in a Veijr 

skilful manner, li r^'sy to play nently, but there are no un- 
necess.-uy or insuperible difficulties. .SehidieTt s lovely overture to 
Ro%,imunde is another capital nrrangemenl, lx)lh in the solo and 
duet forms. The 5cri< >: a'-" includes SOmc of thetiest overtures of 
Mozart, Wcbcr, Aubcr, and naslen, and will, when com- 

plelebfaeaaoatvahadilecelleelMPK Wh iranld venture to smfest 
to the edHer, that the faitcnet wmM ^ ""hIi enhanced Ifhe would 
indical«thediierfcatniaoftheiastinie!>»*don> Aa the pafia are 
not orar-crowded, this eouid he done wHUaMt In oo w v e nleaee. 

Am /vAvdWrMM U O* Sfmfy if Mutir. By HCNXT 8. WMcirr. 

R.A.M. London: Novcllo, Ewer, S ( o. 

TitF. object of this useful little manual is defined by the author. In 
his preface, to be " to thaitamlesl indimentMT instruoiion to 
the young popil, and at MlMniie to famiait *o 
adnaoed afo and gnater iimflnhmii. tafs haMtodge of iba 
Aeoir of baiMV. Miiaiha kFJpi^MHaa iM^rNt ■»■« 
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_ of the science." Many teachers have doubtless 
tof a small book in vtbich they could find the elements 
of orasic in • ooocise and convenient (orm for reference, or for the 
me of their pupils. The present work supplies jw>i what is natiieU. 
The ran cms clutpters contain instruction on lUe ■>caU', the st.ifl". the 
names of the notes, time, iignalun-s, auxiii.iry notes and sl^ns. 
nodalation. accent, and inlernUs, as wcU as a good deal of gcncrdl 
infomiatioo. Tlie amuvaiMnt of tlw booklffood, uid tbedeMila 
in general accurate. 

8H££T MUSIC. 

Wb liave received a immlxr of dioit piece* tat mkm, of wfaidi 

our space will not allow us to give a detailed notice; We must 
content ourselves «ith a few words upon each. 
Sin Aforcen unJ fin AhfiJ- StanJihm . von Frasz M. 

tfAioUES (London 1 Schott & C"o.|. an- \\\l> ral:.' r viruple [iii.-ci-s 
fiw the pii«n<>. Wliili: not equal m mf?rit tu •)■<■ \» ^ \ of tin- s.xme 
Com^xj'ier's "WiUl FIowlTi" lri'v;-«..-fl m . it:- J.uiii.ir y nunilii-r). they 
are tioth pretty, especially the latter, and may be recommended for 
leaching. 

ScJUno in C mumt. hf FrAMS M. D'Alqvkn (London : 
MbOamn A PUiy), though, perhaps, hanlly so popular in style 
at Uie two pieces last noticed, is superior to them in artistic value. 



The subjects are good— the trio in tlw major bring liapplly con' 
tnsted with the scherzo— and the paimges lie weil under tunand, 

and are grateful to the player. 



Gauamtr Wings, L<^cnd for I'i.ino, Ijy John Ui.n (same pub- 
lishers), is a melodious drawing-room piece on a somewhat con- 
txnttonal model, which will be ioand useful as a leaching pteoc, 
and we suppose the composer intends it for nothing more. It is 
not difficult. 

A Drtam »f Spring. Solo for Pianoforte, by J. L. Ei.i.ekton, 
Esq. (London : C. Lonsdale), consists of an intrcxluction (.\ndantc 
religioso) followed by a "Dance of Tcas-Tnts " ami "Dime of 
Fairies" in waltz time. Tlic fi.>ss,it;rt an- v<-ty (,'<i<iii for practice, 
Inil the Icadinu themes are deficient in interest and novelty. 

'Lm/ It jiivait pouvatr d'auilier. Romance, fwir J. I.. Ki.i.kkto.n 
(same publisher), is far better than the piece just named. It is a 
Song with a somewhat quaint and very pleasing melody, amd is, we 
think, likely to be a iavowite. 

O DomiHt yum. Song tot Soprano, with \'ioloncello Obtigato, 
by C ViLMt'Jts Stanford (London : AuRcncr & Co.), conLiins 
to mnch that is goud, that we arc sorry to tic unable to s^M.'ak of 
i( ii-ilh unqiialiried ap|jrov.i1. Mr. Stanford h.>s ideas, ami cvi- 
dtril'.v pow i .rs a true (ecliiit; for iiuimc ; but the .sonj; nccil.s 
rcsiiion, e-^pecially m the violoncello accompaniment, in which 
there arc some passages which a more cxieitsive lutowledge of 
harmony would have prevented the author from inlroduciiq;. Still, 
iaifteaf all iiults. there is much to praise both in the ideas and 
lieaiaient of tliis song. 

Tkt Lost Star, by W. J. Agatb (London Wrippcrt & Co.), 
is a simple and pleosinj; Udlad. which, Ixim; m ji,-.Aer very easy 
both to sing and play, will be Ukely to be popul.ir wiiti amateurs. 

Htrvic Atjrch. Composed by I'. St liriiKKX. .Vrranjj.d for tlie 
org.in by J- O. W'RiGLfcV. (M.»nchcster : Forsyth llroihers.) An 
easy anti cflective amingement of the first of the " Three Marcltcs, ' 
Op 27. It IS suitable for organs of only moderate sisc, and will 



be avaiiafaie for the majority of puiyen. 
TlnBridt^Lnmt Waltus. by J. P. Wiixet (Liveipool : Hfane 



Son), 



to a pretty and easy sel of \v.ilt?f<. eonstnictrd on the 

del. and embellished witli a \<ry haml^mo till'', con- 

taininc poniaits of the Marqtiis of Lome and the i'rincvis I^ouis*-. 



MUSIC MCBIVBD FOR REVIEW. 

AUerun. T. Alkiam. "Hada." Scrcnsidc (or Piano. 
Asbdown & I'arry.) 



(London: 

Sketch for Piano. 
(lA>ndon: Duncan 
Solo Motett. (London ; 



lano 



T. AiUtm. "The Streamlet 
AsiidiMm ft Pany.) 

t,J/vri0a C. ••Tarantella for I 
Okeiiea ft Co. ) 

HalUnoay, Or. A. S. " .\ve Maria." 
T. Richardson & .Son.) 

HMnisiy. Dr. A. S. "CLisiical Gtnva for the llanofortc,'" Nos. 
Sand 3. (London : T. liath.) 

iCtriMui. L. "In ilie iieginniiig 
Cutaia. (London : Auaencr & Co.) 

LdA, Artkmr G. Hymn Tunes, Chants, and Kyiie Eldson. 
(Londcm : NovcUo. Ewer. & Co.) 

Richard*, WtttUy. Variations for Fiauufotte on "Diiiiit to 
.«MM(r." OpiA (Loadoo: Unborn Code* Co.) 



was the Word." Sacred 



CRYbTAL PALACi^ SATURDAY CONCERTS. 
ON Satwdqr, Jan. aflih, the programme was as linOows :— 

Ovcftun. " Tha Naiads " Slerndale 1 

Air, W.iltlicr. AiiecK > " ' 

I'i-ir. ,f irt-= Ci.n. trli) itl rv fl.it No. 11.! Mii/.irl. 

Aria, " C'lrr.e per inc mtjcuu " \S«nnambula) ,.. llcJlini 

Symphoay, No. 4, in a (The ltalian}..M. ., „ , McinJelvMiha, 

Song, " Weuy fiuwerx " SehuLcrt. 

Pianufurie Suk>, " NoveUelu in r" Schunuoo. 

Vabe, "Qiundoschiudi'' Aldilt. 

Airs dc Ballei (Fauil) Gounod. 

Dr. I'.rnni f.t , most melcKliouf and eleijant overture is l-nt t.oo 
seldom heard in our concert rcKims. WhiU- too ii niiniM i iit of the 
of MrndelNSohn to r.ink as a work of lii^h oriKinality, :t is, 
nevertheless, so full of charniint; ideas, and constructed with such 
perfect mastery of detail and finished w w to— wrt li p ^ tliat it is always 
listened to with pleasure. The pofbrmanca of Mendelssohn's 
symphony was onaof the most pcfCect tu which we ever had the ploa^ 
sure of Ustcning. Bspcdally remarkable was the final <utliarello. 
wllich was tlkcn at a tremendous p.ice, for the wonderful clearness 
and distinctness ul accent «ith ifn' r.ipid triplet passages 

were brouRht out. Tlie pianist was Mr. Cliarles Hall^. who pl.iyed 
Mozart's conceito witli his invariable exquisite finish and tiiste. 
We doubt, however, the wisdom of the selection of the piece, which, 
in spite of the beauty of tbe aDdanle, is. we think, by no means one 
of its author's greater worin— tlia liist and last movements being 
somewhat old-foshionctt, and even (iar Moaart) father dry. Mr. 
Sims Reeves sang the nxitntiv'e and air from ytpklha. and the 
lovely serenade h^ SchiilM-rt, in his own uruipproachable styl& 
"Waft her, angels,'' suffered somewhat in effect from its Iransposi- 
lion into <; fUl. The other viK-ali'-l ua-, .Millie. la-on Duv-il, who 
in the .air from /-i Sunn-imbuli an i tli - e by Ardili, showed 
considerable facihty of execution, though she is too prone to indulge 
in the constant l itt mh wiii^ to so conunon a failing with many 
vocalists. 

On Saturday, TA. 41b, the symphony was Haydn's in B flat (Mo. 
9 of the twelve gmnd)— one of its author's most genial works. Wo 

confess to h,ivinB no sympathy with those who seem to think It a 
proof of depth to jnwr at " Papa Haydn " .is sh-illow. and to decry 
him as old fa.shioncd. Many modern writers mit;ht j;o lo his works 
with adv.mt.iEc, to learn how to !«• .(Uv.iy-, fresh and alw.iys pleab- 
injf. I'hc s|)orlivc gaiety of the opening allc-jjro, the mmuet and 
trio (the theme of this latter, by the way, must liavc been in 
Boicldicu's head wlicn he wrote the opening bars of the overture to 
the Caliph if Bagdad), and more especially of the finale, seemed 
fully apprccBilcd by tne Crystal Pahicc audience, and. to use a 
oomTnonphra.se, " set every one's head nodding." The b ind also 
played the overture to Figaiv, and ,Mendcls.sohn's " rii::;^i>- 1 Over^ 
ture," tl'.i: f iMiH r lieing so splendidly jjiven ;is to !;«• lunv.il'.unusly 
eiicurri! Iltii ilu-grcat fe.ilure of ,ifi> rm .km w.is lln' |k i yrrii.ince 
by Mr. I )^L,ir iVrinj^er of .Sthumann's glorious pianoforte ci>iiLerto 
.1 )i.jrlorin.i:H e tluit wc must describe as masterly, whether as 
regard., nieclianical accuracy or intdloclual interpretation. Those 
who Itnow the woric arc aware that the finale is one of the most 
dilBcttlt pieces ever written fur the instrument : but the enormous 
difficiiltlrs were surmounted as if tliey had lieen nuTt-ly child's pt.iy, 
w hile the " re iding " of ihe whole concerto left nothing to Ik- <lr in il. 
W'e doubl if .iiiv pianist couUI have i;i\en a iiiop' vKi .f iii.in |« r- 

r.iriii.iiu i\ 1 V. I phii-'. ill- iiTu; r's \M(l..n ; and v..- .irr i:;.' Mr. 

BiTiiitirr would U- liie l.isl to iiiuirrel with Us for excepting In i. Die 
vocalists were Madame Ix'mnicns-Shcirington. who sang ILim't l s 
".\ngcU ever bright and fair." and the "Shadow Song' from 
DiHontki ami Mr. Sontiqr. who nwe an air tram Zamp*, and a 
new songfay AnUti. and also joined the lady hi the duet "ntpageBB.'* 
from the ZauhtrfiU*. 

\\ the following concert (Feb. titlii, the symphony w.as Spohr's 
•*\\'.-ihe der Tone'' (commonly but incorrectly known as the 
•I'uair I'f Sound," Instead of the " Consecr.ition ofSoiind." the 
proper inuislatlon of the German name}. This is the licst-know n 
and one of the finest of its author's orchestral worlis. Spohr has 
WTittcn nothing more clianning than the first allegro of this symphony, 
in which the voioef flf Utimatod nature arc so exquisitely depiclcd. 
Tbe perfomanoe on lids occasion was worthy of the mu^k. The 
lovely andantino. with its three sabjects (Cradle Fain:, dance, .ind 
serenade), first introtluccd separately, and ihen .i rkcsl together 
with sucii in . V riv, ind yet unobtrudcd art. sufferisl in . ifecl from 
Ukeu. 1 I 'J':.: tliinklllg. decidedly too slow ; but the following 

as wcU M the finale, left nothioiK to be desired. A aov'diy at 



Digilizea by LiOOgle 



36 



THE MONTHLY MUSICAL RECORD. iM«chi.i»7i. 



tUt cO M CMt WM the performance of a irvanuscript " I.«isbeito and 
SctefOb" from a symphony in A, by Mr. ilcnry GacUbv. It Is but 
seldom that any work I>y ,\n rn^'lishmnn, un]«s he lias already 
made a name, has a l1i.uk ■ i.f |.ul:l;, jM rU'rinancc ; and, therefore, 
we thank Mr. Ntann-i lor the opportunity of heanng the production 
of a l»atiw coiii|KjM;r ; and wc hope he ■.^ill. Ironi t:me to time, take 
Anther steps in (he same direction. Of the work in question, wc 
ngM that w can oriy tfmk in mm of nigdwla paiag^ Mi; 
Gadibjr wriia wcU Ibr the otdiettra, and has ca nmnm B d hii woik 
in strictljr classical form ; but the laivhello is not pniticidariy inter- 
esting in its subjects, while the chief theme of the KbeiJiO seemed 
defieiiTit in the rc<niisite dii;nity for a symphonic movement. TTie 
(ncriurcs were llwlhuxiiis "Knig Stephen," and Weber's 
" Euryanthe." both old acriuaintanecs, but none the less welcome 
on ih;»t accouiii. Ma'tamc Cora dc Wilhorst made her first (and 
very succe&sful) appearance, as a vocalist, in tliis countiy. -She 
poBMiaaanfiiM voice, herexecutloaiifoodLtiadlNra^anilknt : 
ud the it Ukdy, we beliese, to become a fimMUita The otli> t 
iii«cr was Mr. Sims Reeves, who was unfortunately niflialw from 
incusposilion ; and therefore, though of course he sang mh his 
OMial artistic finish, was not heard to the ()c5t ad\'antaire. 

On Feb. i8ih, tlie programnir included Moj,irt's cver-cliainiintj 
symphony in E flat, which «<• ne\er heard Inkier playeii than on 
this occasion, Mr. G. A. Macfarren's briKhl and pleasing o\ crture 
to Don Quixolf, and (as complete a contrast as could well be found) 
Schumann's overture to Mai^rtd, one of its compoter's most sombrt! 
and gloomy, and yet one of his most poetical works. That it will 
ever become popular we doubt ; but it is impossible not to be im- 
pressed with its wild power. Kike TWthoven's overture to Coriolan 
(with wliirh. hywever, it has little else in common), it closes with \ 
nio.st iinpre5.>i\e f't. minimi. .Madame Schumann gave a magniA- 
ccnt rendering of .\lcndel.s>ohnV<. coneeno in l) minor, and played 
also some short solos, one of them Iveing her Lite hu-lj.ind > p ipuLir 
"ScUiunmerlied," which must, we think, have been m Mcndcls- 
■olm'a haadimlHn ha wvote " If with all your hearts." The singers 
wm MadaiM Vaattad ud Sigaor Camvof Ua. both of whom were 
very siioccsiAil in (he pleeec allotlod to then. The (entleman 
especially distfngBished mrnielf la Roaibira wdMtaowa "Lufo al 
fattotum." 

.\\ the com en on the a5th took place aflw OUT foing tO plW. we 
must notice it in our next number. 



MONDAY POPULAR CONCERTS. 

On the 30th of January, the' qsiartclls were Mendelssohn's No. i, 
in V. flat (Op. 12I, and l lavdn s in <: ; M.adamc Norman-Ncruda lead- 
ing, and the other pnn* bcini; filKtl as usiul by Messrs. Ries. 
Stratus, and Ptatti. 'l°hc pianist was Madame Schumann, who 
seems this year to be pL-iying, if possible, better than ever, ^le 
selected as her solo Schubert's poetk and passionate sonata in a 
minor, her reading of which was distinguished by gieat fire and 
impuLse. She also joined Madame Ncruda in Beethcn-cn's sonata 
in c minor. Op. 30— (he .second of the set of three dedicated to the 
Emperor jVlcxander. Though less known to the public than the 
popular (so called) " Kreutzc.- .Sonata." it is \ery little, if at all, 
inlerior to that famous work. W'e need hardly add that in the 
hands of the two Lidics its )XTfortnnnoe left nothing (o desire. 

On the tSth of February, the first violin was in the experienced 
hands of M. Sahrioo. who lad Ueaddsioln's quaitett in a nifaioiw 
a favourite work of Its anthof's— and ScliuDCff s veiy inleresting 
though somewhat diffiLse quartetl in D minor. The subject of the 
\arialions which form (he slow movement of this quartelt, is taken 
from the composer s s<ing " Death and the Maiden." The plan of 
introdiicin'^ ihemi--. from his songs into his instnimcntal works, n.as 
a favourite one of Schubert's. In the hnalc of this same quartett, 
the aeooiMl subject b a theme from the " Eri King," though so 
alMied hi lu treatment that ft is probable the large nuuority of 
heaters would fail to recocidse ft. Other instances of ue same 
practice arc to be found in the variations on the " Wandaer," in tlie 
great fantasia for piano. Op. t5 ; on the '• Trout," in the pfcuio 
rjuinlelt ; and on Ihi' song •• Sei inir gegriisst " (Thouwboro i vowed 
to love'l. in the fantasia for piano and violin. Op. 159. The pianist 
was again Madame Schumann, who beiidi-s joining M. S.iinion m 
Mozart's sonata in A for piano and violin, played (instead of a 
sonata) two of her late husband's pieces— the ".\riibeskc.' Op. iS, 
one of his most popular and genial, though not one of his greatest 
compoaitiam,anduie "In der N.ncht, " from the" PhantHMeStVehe," 
Op. t*, a ptne otrlalnlv more representative of its andMr; and, in 
response to aa encote, the " Tianmes-Wincot" ln» the same set. 
Herr Stockbausen was the voealisi iMih en tidseiidtlie previous 
Monday. 

The concert of the 13th was signalised by the re-appear;un c rf 
HciT Joachim* wlio lias corns back in full possession of iiis tinriv all«d 



powers. Never, perhaps. Iiaa h* given a finer performance of Bach's 
chaconne for violin alone tliaa OH this occasion. The work itself 

is beyond the r»-ach of any but a performer of the very first rank ; 
but Hcrr Joachim triumphed over its enormous difiicultics without 
the slightest apparent eflorl, and gave also a most artistic reading of 
the music. Probably no one now Ix^fure the puli'ic ^x>ssei3<:s the 
gift of self-abnegation to the same extent as llerr Joachim. In bear- 
Hif hiMr ft iiamm the eaaq^OMceadMt the player to tehom we 
listen ; and from Badi down to McoddsMhn end Spohr. the great 
violinist has the power of entering fully into the spirit of whatever 
music he interprets. The remainder of the program: cr ri, prised 
Mendelssohn s quintetl In B flat. Op. 87 (the first t lassic ii work 
ever played at the .Monday Popular t onccrts) ; ^k;hu!jert 5 melodious 
piano quintelt in A, Op* ii.j, which is but seldom hi-airl in public; 
and MendeKsohiis ■■.S, [nr.-.i .: ('l^priel:u^ " (.iKo kno.»r- ,r, ' Presto 
Scherzando ") in >' sharp minor, played by Madame Schumann, who 
.1 tixik the piaao hi schoben's quiatctt. The vocalist was Miie 

r.:.:ujUei. 

1 he programme of the aoth included Moiart's onintett for strings 
in G minor ; Weber's piano sonata in D minor ; Beetliovcn's piano 
and violin sonata in Op, 96 ; and Mendelssohn's piaaoinrte 
quartett in K minor, llerr jcachim was again the first noVi^ Mr. 
Charles IlolM the pianist, and Mr. Santley the vocalist. 



SACRF.D HARMONIC SOCIK'rY. 

On February 3rd, Handel's admirers were gratified by the oppor- 
tunity of houmg one of his very finest oratorios, Samtom. The 
grc^it composer S said to have considered this work his masterpiece, 
preferring it even 10 llic Madah, which immediately preceded it in 
the date of compodtlon. And, indeed, the wondrous grandeur of 
many of its choruses, such as "O first cieatcd beam," "Then 
roiin<l aliout the starry throne," " Fixed in his everiasting scat," 
"With tliunder armed," and " l^t their celestial concerts," as well 
as the great beauty of maiiy of the sonfjs, i:i>cs far to explain if not to 
jtulify the preference. Samson certainly contains less "padding" 
than many of Handel's oratorios, ituxigh it is fiir too loog to be per- 
formed in its entirely. Indeed, as we linow from the conducting 
score, the gnat con i poeer himself used lo make nuuiv " cuu " in 
the work. On the present occaston, tSr tikfaael Cosu s admirafale 
and judicious .additional accompaniments were as usual employ*^. 
The eminent conductor has been more sparing of his brass than in 
some iilher works he has re-scoted, and the effect is proportiorvittely 
l.K l-rr in i.nseijuencc. 'I"hc solo parts were entrusted to the com- 
petent hands of Miss Edith Wynne, Madame Patey, Mr. \'cmon 
Kigby, Mr. Santley, and Mr. Lewis Thomas. The choru.s, which 
is always heard at its liest in Handel's music, was fully up to the 
merit : and Sir Michad CMla, as uiMal. oecHBied the eaaduclOT's 
desk. 

For the aetrt coaocit. on the jid cT the piwul noalfait Men* 
ddttoha's 5fe Aa/ is aimoaneed. 



ORATORIO CONCERTS. 

Till", musiial public is under great obligations to Mr. Joseph 
Rimhy. the conri'.ietnr of these admirable performances, for giving 
an npjvirr,;- iiv fr ni time to lime of hearing Bjieh's J'aaiom aceorti- 
ing to Mtiiiheiu, w hich was produced al St. James's Hall, at the 
lirst conoert of tlie neicat «eaM»t « the t5lh idt. It was revived 
at the last series of the Oratorio Goiweits, oo the dth of April 
last, not tuiving been then heard in London for many years, ami ile 
success on that occasion was such as fully to warrant its rejietitioiL 
Irierea--e«l experience on the part of the conductor led to some 
iuilicidu'. MHxtifications from the performance of la-t year. Ibus. 
the p.irls written for the now obsolete " oboi d.i cacci.a'' were 
pl,iye>l In clarinets, instead of •. iolas .is l)efi.irc — certainly an im- 
piovemcnt, though the exact efr»;t could ha\ c been obtained by the 
useof "cetai injM,' tiie cooipass of which is idcatical with that 
of the older histramcnt. Pkobably. however, ihete might tie a 
difficultv in obtaining ihem with t)>e h weieti pitch. There isooe 
more alteratkm which Mr. lUrnby nnciht, wc think, iiyike with 
great advantage. Why does he give the chorals without accom- 
;i iia.ti. iii ? There is the clearest ruddier that the in^l^uments 
were infndcd to play with the voices, and «c would suggest to the 
corductLir th.it ."it future perfnrmanrcs nf the work he should, f-tmi 
reverence for the composer s intentions, restore them to their piaie 
inthescorv; We have me more soureeof regret to mention, and 
we have dene with flndMiadiDf. It was, we think, a great puy to 
omit the bcautiftil chonl, with teuate accompaniment, which 
clobcs the first part, as it Is one of ue most characteristic exampto 
of a i-tyle of composition in which Bach stands unnvalled. 

To attempt any analysis o; dcijiled accour^t of this extraordiiiaiy 
work, is impMsibie in the iunited space at our disposal. An essay 
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vWdl WMiM do anjrtUnc lilce justice to the subject, woold 6B mwiy 
iMfBi, utd we must oonnne oursch-cs to a short record of the per- 
fomuincc. And it may be said, in one word, that it was one re- 
Aoctine the highest credit on all « !iu look part in it. The choruses 
were, Tor the nrost part, admir.ii>ly sutig. Tli<; iniprcssivc op'-ninj 
double chorus, with chor.il, " Come, ye <i iui;lu!-i th« Miipcmloni 
double chortis which ended the first part— " Have l^htnii\gs and 
tfaonden in doudi d hap pcwed." itaecOectof whkh nwr baaofno- 
prialdjr toc r i bed as rfacirical, and whidi von an tnacniane en- 
core ; and the pathetic final chorus, " In tears of grief," mav be 

rified as among the most noteworthy efforts of the choir. 'The 
t aniJ highly dramatic choruses of the Jews, in the second (wrt, 
were als«3 most t-tkxtur. The vocalists were M.id.imc Kudersdorff, 
wiio, whatever the style of music she may hive to smj. is always 
ciunesi and always competent ; M.id.im<- P.ttfy, one of our very best 
contraltos ; Mr. Cummings, who •a inn the arduous part of the 
EfKmdbt with gnu esnession ; Mcrr Slockhauscn. who ga\-e a 
most ■dminbte roidtn^ or the princip,il has« p^xrt ; and Mr. J. T. 
fteale. who sanff th<- rrci(iti»-cs allotted to him in a veiy effective 
m.inncr. In the intitr iU^i song, "Have mercy, O Lora," which 
M.iil,im>? P.atpy sang .\(lmir.iblv. the violin dMis^mio w.is excellently 
pl.iyo'i by llcrr I'ollitzer. 'Ihc rccitAti'. I's Mr/.tcii ivitb.i lli,'iired 
b.iss were .iccomixinifi on the pi.^no tiy Mr K.iiidi-t;t;i-r. .i.nl the 
• irjjunist »,is, -as >i>uil .it these concerts, Mr. D ivk'-r. I hc jier- 
formance attracted a very Lu^c audience, moat of Ihc niuiical nota- 
b il i iidactf l/MMloa briny pracnta 

M\n.\MF. SCHUM.ANN.S Ri:<:iT.\I,>. 
As announced in our last number, these two performances took 
place at St. James's Hall on the ist and 8th of February. As an 
miellectual exponent of the highest class of music, Madame i>chu- 
mann has probably no equal, while her perfbnnaaos of her late 
husband's music is a specialty worth a long jownejr to hear. Her 
neitaU are, therefore, always lookeil forward to as events of fjreat 
Mlistic interest, and those who he.irJ her on this occasion were 
eertainly not disappointed. The first aflcTnoon's pro^;ramme com- 
mcnt'il with Hecthoven's sonata in K flat, Op. 31. .N'n. uh 1 h 
was given with a breadth of style, and a finished itccuracyof dt:i.iil, 
that could not have been nirpaaied. The staeeat^ puaagcs for 
both hands in the very difficult scheno were most charmmgly 
plamdt aad the finat imto was characterised by the greatest enctgy 
and tn. ScfcuaHMna exquisite pieces, the " Davidsbiindler (Op. 6), 
were a novelty to most of the audience : full of poetic beauty and 
faiKy, and played as only Madiime Schumann could play them, 
they roused the hearers tn enthusiasm, anrl the pianist was recalled 
at the close of the performance. The profjnimme also incluiied 
Bach's "Italian Concerto," a prelude by Mendelssohn (Op. 35, 
No. 1). and Chopin's Nocttime in G minor, and Fantaisi»>mw 

Emptu in c sharp minor. The instrumental tolos were relieved 
■oqga— Hctr Stoddiatiieii heliv the raciliit. Space will only 
nr Of to specif one— Sehwaaim's " Fluthenicicber Ebto"— a 
most exmiialte lai«»«oi«» equal even to tha btsl of Sehuberl*!, and 
sung wittiMieh telle and gemiinefBelfavllwt amndeiriaUeeiieore 
wa.s the result. 

ITic s^ond retiral wis no less intcrcstint; than the first. It 
included Clemcnti's \vell-«nltcn but very rlry sonata in B minor 
(Op. 40, No. a), not by any means one of the best specimens of the 
"Father of the Pianoforte." The applause with which It was 
ootainly due to the playtmr rather than the mtisic. 



tt Gigue, Musette, and Tambbwfn were capital specimens 
of the quaint grace of the old Frenchman, while (irauns Gigue 
in B minor, which followed, was more remarkable f.jr K^cat difhcully 
than for any inlrintic interest in the musical i(li-.i>, Schumann's 
m<l^t ititen- ,l:n>; sonat.i in c minor, f^p. 22 (which wis laM pl.iyed 
here m public, if we remember rightly, by Miss .\gnes Zimm«rni.inii), 
is a very characteristic example of its' author's peculLi» style, showing 
both his strength and weakness— the former in the poetic beauty and 
it the tboMihla. the lattar in occasional difliueaess and a 
to CM«r4e*diBi»eirt, especially in the finale. It was 
Up e ibly played by Madame Schu m ann, who, howerer, introduced 
■evnal tmportani \-ariations from the printed oopy— diflcrences so 
great that it is impossible they were slips of memory. Has she a 
ditfcrent version of the work froDi th.it published? Her last pcr- 
form.mce consisted of the tirsi of Schumann's " Novcllcltcn," a 
charming andante in E, by Stemdale Bcnneil. and Mendelssohn's 
scherzo in E, Op. 16, No. a. It is' worth mcniioaing as a remark- 
' ! dlqriur of manuny. that, with the single eKepUoa of Bach's 
xrto, Madame SaKmiua played the whole of the woito in 
both programmes by heart I 

As at the first recital, Herr Stockhauscn was the singer ; and. as 
before, Schumann's sonjs ohtaineii th" greatest share of .ipplaL 
his e.vquiii'e ■ ■ -N'usr.b.iiim ' t:ic:ng encored, ,inrl his " r rtlhUl 

nacht " narrowly escaping the itame fate. Schubert's song, 



die Tyeycr," was also redemanded, and his "Geheimes" given in 
its pUcc. The other vocal piece was a song, " On yonder ftdkl of 
battle," by Mr. Benedict— not, we vealure to think, one of his most 
suooescftu oompositiotts. 

1 1 N ihc 14th ult. Mr. John I'r n, I, liirnett s Concert took place 
at St. James's Hall. The chief feature of the evening was the first 

which Mr. Biraell wrote tar tut veal's Blnaitwhaai FeMliwL The 

work is exceedingly wdl written throughout ; the composer has aa 
abundant flow of pleasing and natural melody, his harmonies are 

tasteful and well ehi>sen. and his orchestration excellent, and not 
over-done. The |)r;ni j])al sm;;ers were .Madame Vaniini, Madame 
I'aley, .Mr. \'i-moti Kiijljy, .ind .Mr. Ia'w:-. rhnm\.s, and the iKind 
an<i chor.is |i-,iiiis-.u:!i.v! by ib.r 1 1 r : ■ . ,. m 1 !■ ■ r<_' I i:io :", 350 per- 

formers. .Mr. Uamcti s conducting li, admirable, undcnionstraltrc 
but very hrtelHglhifc and (ha whole work " went " in 
factory manner. It was evidently appreciated by the 
heaters, no less than four numbers being redemanded. The pro* 
gramme of the concert also included Mendelssohn's concerto in D 
minor, caiiilally i>l,iyeil by the ftnfjSiiairr, and a miscellaneous 
selection. 

I'lir. first and secon l of a series of live " .Musical ICvcnings " have 
l)ecn given a! .M . George s Hall by Mr. Henry Holmes. Un each 
evening three instrumental work« are given in a most finished 
Mannar, and Ue, Hnlmat tabas cat* Ja ins Mgnmnws to include 
works which are but sddom heard elsewnere. The first per- 
formance, on the aOth of Janu.-uy, comprised Haydn's qtiartett in 
II .Schubert's sonata m A minor, for piano and violin, and 
Ilraluiis' interesting scxtett for <itrini;s in B flat. At the second 
concert, on tlie 5th i>f February, lit, tlHui ii's trio for strings in B 
lUt. Mr. (i. .\. .M.icf irreii's piano nuintet in G minor, and .Nfotart's 
quartett in C were i;ivcii Mr. Holmes was a>si::lLd by .Messrs. 
Koikes, Burnett, Hann, i'eixe. Ould, and Reynolds in the string 
departoHBt, lbs pianna beiiw Moms. Shedlock and W. H. 
Holmes at the fiist and soeond concerts respectively. The per- 
fiirmanees were also interspersed with viK-al mtisic. 

.\ 1 .Mr. Ridley lYcntice's Fifth Concert at lirixton, on the X4(h 
ull., tlie principal works ijcrfonned were Huyrbi's quartett in F, 
No, Hj, Mi iulelss<jhn's prelude .ind fugue in I. niinur for ]>iano, 
!kijthuM-n s s jnata in <: mmor (Op. 30, No. 3). for piano and tiolin, 
and W'rber s i)ian'iforlc (juarleU in H n.it. Tlie sinie gentleman 
hiu also commenced a simibu- series of concerts at the " Eyie 
Armst" St, John;* Wood, tha fiiat of whkb took plao ajw Ftto aiy 
9th. Miv Pienlioe was ainliitnd by Hcct Sliwilt nnd Hhkmt FteMi, 
.Schubert's trio In n flat, aad Peetbowen's oaaaia in A (Op. dg), for 
piano and violoncello, were the nost important works bfongbl 
forward. 

TllK pressure of rnalter forbiils mo^• tli.m a hasty notice of the 
first concert of Mr. Hi rirv l^^slic's I'hoir, which took pUce on 
Thursday, February yth. at St. James's Hall. This choir h.as for 
many years been without a rival in London for the performance of 
madrigals, part-songs, and other unaoeompaaM weal mmk. Of 
late more attention has been given to woifcs wllh aeebe sti al accom- 
paniment, but this stason Mr. Leslie seems to have returned to 
his former ground. At Ihc first concert several madrigals (among 
others Weelkes' well-known "As \'e^t i w.is") were cipitally sung 
by the choir, who also gave jKirt-viiiij; . I v Mr. .\rthur .^^ullivan. Mr. 
I/^»lie, and other antlinrs. Mr. Sims Kee^ '; and .Mr. Santlcy stere 
among ilif soli) ^iln;•■l,^, .and the two c'.' if t 1" i^, i!ic l.r:;iliers Ijc 
Jeune. performed on the organ and pianoforte, i he second concert 
took place on the ajrd. after our going to prsMi We nmst, thti^ 
fore, defer our notice of it till our next issue. 

Tkb only event retpiiring notice at the Opera BuJIa has been the 
-successful pnidnetion, on the t4th of Fehmaiy, of ('imaros.Vs 
sparkling and lively opera, // .\fitlrimoaio Sts^rttt^. This work was 
produced at Vienna in 1792. and It is recorded that llir I'nijxror, 
I^'opold II., was so deflghtcd at the tirsI perforirumce, ili.it lie >;ave 
all who h.\d taken part in it a supiw-r, .after which he made them 
repeal the entire work I The music is evidently written under the 
influence of Mozart's style, though it is wanting in the depth of 
feeling which pervades even the lighter compositions of the author 
of // iS'jut at Figaro. The principal characters were very effis>> 
tivcly siniained by MclUes. Colombo, Bedeiti, and Bnua, and 
Signed Borella, Rocca, and Fabbri. Signor Bottestni condacled. 



The first private concert of the Civil Service Musical Society 
desers-es mention, as including in its programme an overture 1» 
Kalbwoda, aiMl the ' ' Gloria ' from Mercadanto's mass in D, Such 
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cntctpris« on ihc iMil of aiiwlcurs is worthy of ipcvia! tom- 
mendaiion. 

Dr. W. H. Stonk has been giving two cxoelicnt lecturer at the 
Londwi Institution on " The Acoustics of the Orcbesin." 

Thb recent numbers of our contemponuv, Ibe UmUal Standard, 
contain some capital letters on Psalmody, by Mr. W. C. Filby. 

Herr Kuhb has given, daring the post mooth, a musicU fes- 
ti»-al at Brij»hton. Among the works of Interest produced were Mr. 
Sullivan's Prodi^^al Son . and some new mu-sic to Schiller's .\titi4 ./ 
Orltam, by Mr. Y. H. Cowtn, Ixith worlts being condticleil by the 
composers. 

The annual " Rcid Fcstiv.il" .it lulinburgh, under tlic direction 
of Professor Oakck-y, which took place on the 13th ult.. appears, 
firom the papcn, to have been a great success. \fr. Charles HalK 
and his adniiable band wera «nga(ed ; and Ihey also gave two 
concerts (hiring their stay in the city. 

Brahms' Dtoiuhe Requiem was announced for a first per- 
form.irjcc aX the fourth (icscUschaft CoiKcrt in Vienna. 

Alkxandek Seroff, a Russian composer of considerable repute 
in his own country, died .it St. Petersburg on the ist of February. 
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FMw^ Bskiiu Mij. ypg sn a g HM M ls ftr Qmudm, CsMem, 
ftc. addrssi <y. S imHiwi Stmt, W.C. 
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R. C. CLARIDGE (the new Tenor) is now at 

lUicny to accept eniaEcmcnU fur Ontorios, OpereliUi CsocciU, 
*C. AdJtCTSt 6, CohPWthTerrac f, l.e)i« n»toae, K. 

TUNING. 

A THOROUGH TUNER, of much experience in 
"-mWTll and Pianofnte repairs and fcnomiaii^ is opsa to 
engage with a Mom Proorielor for jpennaiKni cmploymeat. 

j'^PPly by Utter, A. B . Fuj-l Office , Deptfiitd. 

AN ASSISTANT wanlcd at a Music Warehouse 
in I^adoo. Must undcnrtand the trade, and iMWaafSOd<hwacte( 
from lax ptac«. Address to A. H., 86. Newgale Stwt. 

ORGAN MUSIC. 

The platM and cups ri^liis of liw foilowinK «Mf ks Clbmnrly ptsUished hy 
Mr, A^ Whiiiiiifiliam :irc now ibc pi^petty of Hcaui. Aiigeao ft Ca>, aad 
In be had at reducol pricrv. 

CMKUm^ tttf hfst .ind mtgi f/fMinr mtieimi and tmd i nt fmgmt, 
naasetilied for the Organ, with PadafsMigaio. Edited by W.J. Weslhrooli. 
Book I. ys. 6d. 

• Fupicv iiy John Beaaett : * Ftignes vt Eberlin and Fngna bgr Giwlswia 

Krc^nolMifdi. 

IW II. «.6d. 

Fug,.i-i by numcnko Scarlatti, Jobn VeniMtl, AllrcchlatlXTgcr, Efccrlin, 

DiciHii.., ami Unm-iff. 

IS.^.K 111 7- 'J 

FuguCA by Jehu Ucnitctt, l>r. Arnc, fr'Uf^tl^ Ly i:4.uiLilti, aiiil 3 Fugues 

by Eberlin. 

HAMOEt., G. F, , Six FuKucs or Voluntaries. Op. 3. Arranged ;£ t. d. 

fur the Oi;;.ui, with IVd.1l OWicato by lames llii;>;* .060 
■ — f",i.;.if. fr".i:ii [lie ".^uilf pullr 

Ic Cl.»vr-r in. " Aiiaii^;cd for llic Kirifia, with Pctlal l>lili2;a>u by 
....J*"'*'' "'Kg" ... ... 

HILES. J, Su concluding Vehamrics. Selected ftvai die Works 
of Oasaical Authors 

••QHariaasnsSolut'' (From Op, III) ... 
a. O Lerd In Thee ha«^ I Truatad (Chonisfrom 

•• niandos Te Deum ■')... «, ... ^ HmM 
3. Amen from -Siahal Malcr} .„ ... .., KotUmi 
4 .Stcrm Choru» iSc-asom' Hafdn 

5. Man.'diou«, Lor<t. ate'I'hy Wotliit(Season<) Haydn 

6. ( )h TI10U hitmal Gixl 'Crucifiiiuo) S/ihr 

SPOHR. OianH Final Chorum fmm 'The La&l Judgmenl " 

roreat and Wonderful are all Tby Works). Amoged by E. 

... ♦»• .*. .,. .«• M* .b, ... 
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New Edition, Sro. 

J. S. BACH'S 
FORTY-EIQHT PRELUDES AND FUGUES. 

WITH PORTRAIT, BIOGRAPHY. Ac 

Botmd in red paper cover, €s. Coloiucd datb* gilt sidei and 
London: AUGENER & CO., Bektbovsn Housb. 

CARL ENGEL'S 

Piano School for Young Beginners, 

Bomd, or b Four Futs, eadi, 4s. 



030 



" This unprelendlng Utde book U jadicimuly compiled, and is calcuUtnl 
to be n nieml ni.muHl fur ilie plaiiodirtc tfachrr in the cailieit >U£(i .,f 

iiiMniction." — / 'tij/j- .\'rK'j- 

" It vrcnn wiivil.le rnrniKh in in tirccepn, .md ils examples to be choiao 
with .1 view lo variety .ind projtcss.' — Athrnirum, 

LoNDO.N : AUGI^'ER & CO., S6, N£WCATe Strut. 



K. scHuxAmr. 



Myrtle Wreath (Myrthcn}, Op. 35. 

tela ABeMnpantmcot. Edited by £. Paver 



Twcnty-sSz Songs wiih riaao A t. 4L 
... Nat • 4 • 



LOMOOM : AUGENER & CO. 




ThelMd of *• Vm |Wtt--,_ ^ - 

RagiUsh and Oifsa Vssdi. ltiMiadhyE.S*iwR ... Wat e i o 

LoNPOM : AUGEMER ft CQ.« BamiavBii HoosB. 
NEW SONGS. 

JULES PENEDICT. Mv Heart die Eoliaa Harp Resembles. 

Sung by Mme. Fautine Lucca o ^ • 

StOTSON CI ARK. New Patiiotie Song, "For Queen and 

Fatherlnnd." 

1. Soprano or Tenor •■. ... ... .» ... ». o 3 o 

a. Contralto or Base ... «■ m m m o 3 o 

3. Four-part Scnc, ^ A. T. and B. m ... ^ o i 6 

4. Marching Song, T. T. and B. ... .m 010 

HAMILTON CLARKE. Lost Love. Rontansa. Sung by 

Mme. Rudcrtdorf and Mixs Edith Wyme 036 

Softly RuII'd ilie Night Suigc. Soag ~. ••• o t 6 

Summer atul Winter ... .„ m ••• m. o 3 e 

Under the 't ree ... 030 

nol.OkK.S. .<ipint nf LicliKl.t "SO 

VIRGINIA r.APKll I 1 11 Meet V<Mi 10 Bight, by the Garden- 

w.iie ... a 9 • 

Love, the rilciiin • 030 

I'liILP, KI.IZAKK I H. Th« Viulclj of Spring (Die Uauea 

Fnihlii»g«»uc.''"i Sung 030 

London : AUGENER & CO., Fouvert's Place, 
Reckkt Strrit. 



J. S. BACH. 

My Hcailc\ct I .ntli'ul Airf' i .Sui.i.inol— 

No. I.— lo V, fur Voice w ith Cello, VioJin and Pianoforte ... 030 
9.— I n F, for Voice wHh Hsmeinaai aad Bteaafoite, By 

K. ParuiT • 4 o 

3 — In I>, with I'i.Tlio o t • 

4. - In t.', witb rijno ... ., o a a 

5. — Atranged for Organ by Thomas. Kii MK o j o 

LONMN: AU(^ER & CO., iki, Ki.'.Mi.vir SinKr.i. 



e. F. HAHDSL. 



But, oh. What Aft eiB Teai&I Air teas St. CeclH» > Pay 
Ditto, ananKed with H wi i Mil ii ai and FiaauMte ACOMIfl 

by E. ProvT m 
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LoiUDON : AUG£M£R & CO., 8<RWig|R ^OOiB. 



Digilizea by LiOOgle 



April I, iSyi.] 



THE MONTHLY MUSICAL RECORD. 



APJtIL I, i<7i* 



CONCERT PROGRAMMES. 

The study of foreign musidloewipapen* with the details 
they afford of the progress of the art abrcMd, » both in- 
teresting and instructive. At the sainc tiinc it must be 
confessed that it is not a little tantalising. The record 
of the music produced in Germany during one weelc 
merely, is enough to make an amateur's mouth water. 
Nearly every town of any note has its own orchcbtra, fre- 
qomlly also its om choras ; and the programmes of the 
pafaniaiioes sImw an anraont ef fMeaich on the part of 
the directors, to which it is diflScult to find a paralld in 
this countr)'. If wc except the admirable Saturday Con- 
ceits at the Crystal Palace (at which, thanks to Mr. 
Grove and Mr. Manns, an oppoirtuni^ is aflbided of 
hearing the best productions of the present as well as the 
past) and Mr. Joseph Hamby's excellent concerts, there 
is haidiy a society in England at which there is more 
than a very small chance of hearing anything hut a few 
stock pieces — very good, no doubt, but which one would 
gladly sec put on one side for a time, to give place to 
Other works. In the domain of sacred music, how many 
of Handera nineteen oratorios are ever produced? BO- 
shiiziar, Saul, Alhalia, Joshua— h\xr of the old master's 
grandest compositions (not to mention others), have been 
sltdved fbr many years. Haydn's " Seven Last Words" 
and " Subat Mater," Graun's "Tc Deum " and "Tod Jesu," 
are all worthy of an occasional hearing ; but they never 
get one. Then again, to take Bach, Mr. Barnby has re- 
cently given us the Pastic» according to Matthew^ for 
which he has the best thanfes ofmasicians ; but shall we 

never hear a performance of the Passion according to 
John, which is but little inferior to it, or of tlie High Mass 
in B minor, or the ** Magnificat ? * In insu-umental music 
it is last the same. How many of Haydn's ii8 sym- 
plMMues, or of Momf s 49, are ever perfonneiL except at 
Sydenham ? And in chamber ansie, Aovgh Mr. Arthur 
Chappell has done excellent itfvioe at Oe Monday Popu- 
lar Concerts, yet even there, though to a much less extent 
than in many other places, a spirit of (shall we say?) 
ccmsen-iilism seems to prevail ; and many fine_ works 
might be mentionc<l which have not yet had their turn. 
In Germany, on the contrary, almost ever)' week during 
the season witnesses the j)roduction of some novelty, or 
the revival of some unearthed treasure from the almost 
exhaustless mine of the older masters. To prove that wc 
are not speaking at random, we take up the first number 
flMt comes to hand of the SignaU, a musical paper pub- 
HAed at Leipzig. It chances to be the one bearing date 
Fdn. iMh of the present year, and on looking through it 
we find accounts of the fevtval of Bach^ ** Magnificat' and 
the first performance of five new works— an overture and 
piano quartett by Fodhiand Hillcr, a symphony by Ulrich, 
a string' iiuartelt by Frani T achner, and a hymn for 
female chorus and harp b" ..emberger, besides announce- 
ments of at least as n -uiy more novelties in preparation. 
In sm English week of concerts, supposing five new com- 
podtionsoroiig|htf«cwBid,iNratleaatirarad,in all pro* 



bability,have been " royalty ballads*—- that is (as man^of 
our leaders will know), trashy songs which our vocalists 
lower themselves and their art by singing, because they 
are paid to do 99, What I* the reason of the difTercnce ? 

If one of our conoert>directonw«ve asked why so many 
masterpieces were neglected, his answer would most likely 
be, " // -would not pay to produce fhem." And here lies, 
wc think, the whole gist of the matter. In Germany 
music is treated as an art ; in this country it is chiefly 
looked on .IS .1 business. The great question is not what 
is good, but wliat pays. Of course we are not so Onixotic 
as to expect men to sacrifice their capital for '.he sake of 
elevating public taste ; but wc maintam that the produc- 
tion of the best music would pay, in the long run. Wc 
believe that the Crystal Palace Saturday Concerts, and 
the Monday Popular, arc among the most profitable 
speculations of tndr kind. They both draw large audi- 
ences— audieiicei|,t00^ whose tastes have been educated by 
these peribnnaioes { so that neither Mr. Manns nor Mr. 
Chappell need ever fiear to tBtrodvoe a aovdty lest it 
should not draw. On the contrary, Ac announcement of 
a work "for the first time " is sure to be attraethre* 

But it would be unjust to our concert-givers to lay the- 
whole responsibility of the present state of things on their 
shoulders. The audiences have largely themselves to 
thank for it also. In the majority of cases they go to a 
concert not to hear music at all, but to hear singers ; and 
so long as their f.ivourite vocalists appear, no matter 
what trash they may siui;, the public is ever ready to 
applaud. In an artistic sense, the demonilising royalty 
system, to which we have already alludcil, and for the ex- 
istence of which singers are chiefly to blame, also tends 
to the perpetuation 01 this inactivity. The audiences are 
fed by Uiose who ought to know better on " the husks 
which tihe swine do eat and thus their taste is vitiated, 
and they learn to be content with vapid inanity, because 
their pet singer prostitutes bis or her talent, and degrades 
art for the sake of filthy lucre. 

There are not wanting, however, some indications of 
improvement even in the midst of so much that is dis- 
couraging. The increasing number of concerts for the 
performance of classical chamber music — such as those 
of which notices are found from time to lime in our con- 
cert intelligence— at which novelties are not excluded lest 
they shoulil not " draw," seem to show a healthier tone of 
feeling ; and we may feel assured that, at all events in 
London, the demand on the part of the pul)lic for more 
variety and enterprise in the programmes WOuld 80011 
produce the desired result. 



FRANZ SCHUBERT'S MASSES. 

BY BBENEZER PROUT, B.A. - 
{Contitmtd fremfait 29.) 
3. THE MASS IN B FLAT. OP. 141. 

Schi;beRT*S third mass dates (according to his bio- 
grapher, Kreissle von Hellbom) from the year 1815, the 
same period as the mass in G, last noticed in these papers ; 
and, according to the same authority, is performed at 
Vienna more frequently than any other of its author^ 
n\asses. It is puwisliea by Haslmger, of Vienna, as Op. 
141 ; and as tne mass in wbidi was produoed a year 
later, bears the Opus-number 48, it is to be presumed that 
the present work was not engraved till some time after its 
composition. While in no respect equal in originality or 
novelty to either of its predecessors, it is yet an interesting 
««iric| «Kd tiMia^ inils ^enorid ^aia«tsristics twnUiag 
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the six ^nd masses which Haydn wrote for Priiice 

Esterhazy, it still he irs marks of Schubert's individuality. 
Indeed it seems to liavc been impossible for him to write 
any larj^c or important work in which ho did not leave, 
more or less distinctly visible, the stamp of his own j>ecu- 
liar genius ; and thouj^h tliis mass is, on the whole, very 
much in Haydn's and Mozart's manner, \vc shall find the 
genuine Schubert " cro])pi!v^' up" from time tu time, as 
we proceed with our analysis. Nevertheless, jiir!_:ine 
from intetnal evidence merely, one would ha.c ! ' i 
incUned to assign this work to an earlier date than those 
in F and o. 

The mass in B flat is written for four voices, the usual 
string quaxtett two oboes, two bassoons, two trumpets, 
dntms, and oiKan. Tht ordMstra is therefore much more 
complete than in his second mass in a In the parts 
"oboes or clannets" are indicated; but one can feci 
sure, from the way in which these parts are written, that 
the oboes were the inslninients intended by the author, 
and that clariiu ts were only to be used when oboes could 
not be had. The same indication is to be found in the 
mass in C (No. .\\ and in the "'rnntum ergo"' (t)p. 45). 

The "Kyric "' i,f the present mass {15 flat, ad.igio con 
moto, }, 84 bars) opens, after one bar for the strinRS, on 
the chord of n flat, with a forte on the word " Kyrie "' for 
the whole chorus and orchestra, repeated, after one more 
bar's symphony, in a different position of the chord, and 
leading, at the eighth bar, to a half-dose on n— 




Iri - son, c ■ Id • MO, fte> 

rn J U J. 



At the following bar the voices enter with the strings; 
and the fnie in the second bar of the above extract is 
now given to the ordiestia alone, thus obtaining variety 
tqr reversing the previous arrannnent A full close in 

the key of F succeeds, followed Dy the "Christe," which 
is first sivcn as a solo to the soprano, a solo oboe echoing 

with ^rcat elegance the cadence in the second bar. Three 
bars later the chonis enters />iiiii<>, the alto, tenor, and 
bass accompanying tl-.c so])rano solo. A somewhat 
analogous passage has alread> been met with in the 
"Gloria "of the mass inc. Graceful florid passages for 
the violins, which there is no room to quote, accomp.iny 
this part of the music. Space nnist, however, be spared 
for the bold modulation into D flat, which follows on a 
Cadence in F, and for the opening of a pass.ige of imi- 
tation for the voices, recalliog the "Kj^ric" of Haydn's 
ImpoialMass:— 



V. 1, K. jua^/Jwfc 




- lei - 

Each succeeding voice part enters on the next higher 
degree of the scale, till the music ascends to a half-tloic 
in D major, the tifth of c minor, on which note the trum- 
pets are introduced mA^ with a ^mumdt auoceeded by a 
pian»f— 




a Icind of foretaste of the beautiful solo effects from the 
brass, which Schubert, later in his career, was one of the 
fast to introduce. After a modulation to F, the " Kyrie* 
is again introduced with the orighial subject, and from 
this point no new matter of importance is introduced till 
we reach the end of the music, when the composer again 
gives us one of the pedal points to which he seems to 
have been so partial, accompanied by elegant rt'/v;j,v'"* 
in semiquavers for the violins, and pianissimo rolls for 
the drum. A lovely ctTect also must be noticed four bars 
from the end of the movctr.ent, in which the trumpets 
pianissimo give the notes of the chord of B flat in arpeggio 
and ia C 



Trvmhe. 




the notes, from their pitch as well as from their quality of 
tone, being distinctly audible fbrongh fhe sustained dhens 
and moving violin paitl. 

The opening movement of the "Gloria* (B flat, allegro 
vivace, G, 67 bars) is not remarkable for novelty nr origi- 
nality. After a forcible unison passage of four bars for 
the orchestra, the voices enter witn a somewhat common- 
place theme. The accompaniments are vigorous, espe- 
cially the florid violin parts, and the whole movement has 
abundance of spirit ; but there is nothing about it particu- 
larly characteristic of its \sriter, and any one hearing it 
might just as easily imagine it to be by Haydn as by 
' Schubert. Still it is most enjoyable music, breathing 
throughout a spirit of joyful praise. At the " Gratias 
agnmn,' a mdkidy of ban it allotted tt> the npiano 
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solo, which is then repeated in a slightly varied form as a 
duet for soprano and tenor. The chorus re-enters at 
" Domine Deus, rex coelestis " in broad and massive 
chords for the voices, Trith florid phrases for the orchestra ; 
and the first movement of the "Gloria" concludes with 
the opening unison phrase, now given to the orcliestra in 
the key of F. The " Domine Dcus, agnus Dei " (adagio, 
o minor, {,55 bars) is far superior in musical interest to 
the chorus last noticed ; and is, indeed, one of the finest 
movements of the mass. After two bars of prelude for 
the strings, it commences as a bass solo in detached 
phrases, the close of each phrase being echoed by an 
oboe and bassoon in octaves : — 




Boat, 



After four bars more in the same strain, the chorus enters 
piano with the words " Miserere nobis," in a passage in 
which, though the ascent of the bass by semitones can 
hardly be called novel, yet the effect is so fine as to de- 
serve quotation. The voice parts alone are given, to save 
space 



So/. 



K" rc- re 



DO - bis, 



»e.re-fe 



mi-M-re.re do • bu, ml* »e- re-re do - - bii. 

- re - re no ■ U«, mi - s« • re • re 



Ten. . 




This fine sequence is accompanied by a semiquaver 
figure for the violins, which there is no room to quote, to 
the word " nobis " at the close of the extract. Particularly 
worthy of note is the effect of the flat sixth in this place 
on c, followed by the chord of D, perhaps the most 
pathetic cadence in the minor key that is known to 
musicians. The whole passage is then repeated (begin- 
ning as a tenor solo in c minor) with slight variations, 
and the choral " Miserere " now closes in D minor. Here 
is found another example of Schubert's carelessness in 
setting his text, already adverted to in these papers. The 
words " Suscipe deprccationem nostram " are altogether 
omitted. At the " qui sedcs " (soprano solo) our author 
introduces one of his favourite rhythms for the orchestra — 
dotted quavers followed by semiquavers ; and a half-close 
in G minor for the chorus, piano and dtcrescendo, brings 



us to the " Quoniam " (tempo primo, H 94 bars). As is 
frequently the case in setting these words, the opening 
portion (24 bars) is identical with the commencement of 
the " Gloria." At the " Cum .Sancto Spiritu," we meet 
with what (with all respect to the composer) we must say 
is one of the most ludicrously weak specimens of imitative 
wTiting to be found in the whole range of music. A 
theme is first announced by the basses, and taken up in 
the octave by all the other voices successively ; but after 
singing the phrase of four bars, each part, instead of con- 
tinuing with some fresh countcrjwint, leaves off, until the 
alto is left to finish alone, with an effect that is almost 
absurd. Here is the passage : — 







Cum. &c. ~j 




Alto. 
■ Ttn. 


Cum, 1 

r J 




> Tr 

Cum, &C. 











Cum sancto >p< - ri-lu in glo-ri-aDe-i pi - - liu 



m 



The whole of these seven bars are then repeated in the 
fifth above, after which an entirely new subject, in the key 
of F, is given out (the bass leading as before) and treated 
in precisely the same way. This new subject is then 
repeated in the key of I! flat, after which the scientific (?) 
treatment of the text is abandoned altogether. In justice 
to Schubert, it must be said that the whole effect of the 
passage is not so bare and thin as would appear from the 
extract just given, as there is a florid and brilliant accom- 
paniment for the violins to the whole, which space does 
not admit of quoting ; but as scitntific writing it is pro- 
bably unique in its weakness and triviality. Admiration 
of an author should not render us blind to his defects ; 
and it must be allowed that, with all his brilliant genius, 
Schubert was not great as a contrapuntist. Indeed the 
only really good fugal writing to be found in his sacred 
works, is met with in his last and best mass in E flat.* 
The rest of the movement now under notice consists of a 
very spirited coda (piu moto) with two good pedal points, 
and animated and bustling orchestration, bringing the 
whole " Gloria " to an effective conclusion. 

The " Credo " is written throughout much more in the 
conventional style than the same portion of the masses in 
F and G. Unlike these, moreover, it is in three move- 
ments, instead of being throughout in one. The opening 
chorus (allegro vivace, B flat, \, 54 bars) commences with 
a " canto fermo " for the chorus in unison, accompanied 
by the full orchestra, which forms the groundwork of the 
whole movement :— 



^ So/., A {Tf».£f JUu, ail 8 w.) 




Do 



um, &c. 



* Unleis there ibould be any good Tufuo in the unpublished maat >a A 
flu, of which, unfortunately, I nave not been able 10 obtaio a copy. 
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The wind iostrumcnU play with the voices, but fill up the 
iMimioinr move fiiUy at the cadence in the last two bars 
quoted. At die next bar, on the words "Patrem ommpo- 
tentem," the choras breaks into hannon^ri wth florid 
passages for the -rioKns, vigorous and effiecuv^but of no 
spcoiiil originality. After a full cadence 111 B flat, the 
basics intone the original " canto femw* tO die words 
*' In unum Dominum Jcsum Christum," the pM Mp Pg qg 
now j;ivcn as an accompaniment to semiquaver figures in 
the orchestra. At the next words, " Filium Dei uni- 
gcnilum,'" tlic same melody is given to the whole chorus, 
but now in the kcv of r, and in /«// harmony instead of 
in unison, the altenition at this noint being ver>' effective. 
The movement is continued in the same style, the original 
theme appearing at inter>'als, till a. piano passage of eight 
bars for the chorus, to the words " dcsccndit de coclis," 
leaids through a close in the key of f to the " Et incar- 
ngtnt* (adagio^ F minor, gj, 20 bars). This movement 
oommences with a bass solo of four ban: the rest of the 
solo quartet then enters, and leads thro«^ a fine cadence 
in B flat minor, at the words " Et homo actttS es*." to the 
"Crucilbcus" (piu moto). After one bar of MUkiiiaven 
for the violins, the fi^'ure of which is unceasill|^ main* 
tain^ till the end of the movement, the chonis eotafS, 
imuo, with fine dnomatie 




soprano, alto, and tenoT Takes 

strings in 



the 





U ■ am pro no - bit, iuh P >n - i 



1 - O I'l 



— i: ' 1 

la - to,&c, 



At the next bar, the entry of the bass completes tihe 

quartet ; and after a close in c, a counter-subject of 
great elegance is introduced in the same key, with triplet 
semiquavers for the violins, and pizzicato notes for the 
basses, while the soprano and tenor voices imitate one 
another in the octa\e, the alto and bass filling up the 
harmony. The effect of the whole passage is charming ; 
but no extract woukl give a fair idea of it, unless there 
were room to print the full score of the entire phrase. 
These tw o subjects form the groundwork of the movementj 
which is constructed in stricUy re^Iar form, the first ana 
second themes reappearing in their usual places. Before 
taking leave of this lovely " Benedictus, we miut just 

2 



, quote the concluding cadence for the voices, immediately 
d preced ing the itpeutioii of the <* Osanna'* already aa 
verted los^ 



Sf^ qui ve-ak Inao-ai^M 



The close in F minor which SOCCeeds will almost be antici- 
pated by our readers. The "Et resurrexit (ii flat, I, tempo 
primo, 73 bars) is in the same style as the first movement 
of the " Credo," and constructed almost entirely of the 
same materials. After what has been said about that 
movement, there is therefore nothing to delay us here. 
Ulis entile pan of the work may be characterised in a 
few words aaveiy pleasing and melodious music, eflective 
in performance^ but not great, nor at aU equal in origi- 
nafaqr to the c a ir wipwidii^ portioiis of some of die other 
iDasaeaof itsatidior. 

The "Sanctus" 'i; (Tat, g, adagio maestoso. 17 bars) is 
not particularly striking. There is only need to notice 
with respect to it that (as in the masses in i and c) the 
*' Osanna," contrary to the prevailing custom, is not 
treated fu^'ally. The following' " Hcncdicius," however 
(F major, ^J, andante con moto, 48 bars), is one of the 
most genial and melodious movements in the entire mass. 
As already mentioned, Schubert seems, for the most part, 
specially saccesafid in setting these words, and the present 
piece is no exception to the general rule. It is written 
entirely for solo voices, the chorus only entering at the 
dose to fmeat the " Osanna," as required by die Komish 
ntnaL After a symphony or iSx ban, In wUdi tfw ddef 
diene of die movement H given out by die orchotn^ die 



qui v« - Dii in no mi • Da Do - mi • ftc 




The "Agnus Dei" (G minor, B> andante molto, 18 ban) 
is written in a solid ecclesiastical style, but is not partka* 
larly novel in idea or melody, and is chieilv notewoedqr 
as containing examples of Schubett's fondness for a^ 
companying one solo voice by the other three parts of 
the chorus. Here at the first occurrence of the words 
" Miserere nobis," the soprano solo is accompanied by the 
alto, tenor, and bass and, on their repetition, the 

soprano, tenor, and bass chorus sing with an alto solo. 
The "Dona nobis" (n tlat, J, alle^'ro moderato, 77 Ixirs) 
is, if considered simply as music, niost delightful. Whe- 
ther it is as appropriate to the words as the settings we 
have met with in the masses in F and C, is quite a diUcrent 
question. A spirit of gaiety, almost of levity, pervades 
the whole, and seems rather more suggestive of the idea 
that the singers are relieved that the service is over, than 
of a "prayer for inward and outward peace," as Beet- 
hoven describes it in his mass in D. No doubt the power- 
ful authority of H^dn and Mozart may be adduced in 
favour of such a Close to the mass ; bat the question of 
propriety remains none the less open. Tbe "Dona" 
now unaer notice c omm ences with foar bars for the solo 
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The theme is Oea wpeated by the dumis^osmg with a 
fiin instead of a half cadence on B flat. The music flows 
ceaselessly on, the composer pourine out ooe melody after 
another with that profusion for which he was »0 reinark- 
able. The violin parts are mostly very florid, ant the effiect 
of the whole is— for want of any other wofO to express 
my meaning, I fear I must say— "jolly." Anefliective 
point is met with about the middle of the mox-ement, 
where the solo tiuartct alternately repeat the word 
pacem," each having only one bar at a time to sing. 
At the last resumption of the first subject, it is varied tn 
tlie following curious and interesting way :— 










* 


pa - O 
-i • 


3*. 







These four bart awiten teoeated Ui the keyof Eflat 
and the close of the whole iSeciribltowa ahao* wune- 

'^'ifhoueh not by anymeans one of the finest of Sdiubcrfs 
-Ssthe popularit)- of this mass «» theCejittnent is not 
Sb^ wondered at. It abounds in beartlfta inelodio, is 
>.«»f,ntlv scored for the orchestra, and BiahM no great 
SSS on eX; Igers or players. ^ con^O. «OUgh 
a^^uaic to have made the reputation of » fnaller 
Sm-U?s not unworthy to rank w,-.h tl.e t^st of Haydn's 
SmcUA works of the same kind ; uk u is only by 
L^rit with what its own composer has done else- 
"ffiftSibI«ldeirt»i»«* Of bat second 



MUSICAL INSTRUMENTS AND THEIR 

MANUFACTURE. 

The manufactme of some of the chief musical instru- 
ments^as Snthetast forty.years made ^"f ''"P'^; 
uroeress in quality and quantity, pianos and bras, ns ru- 
^[^ntresDecially have been so much unproved, that it 
"^'l^^ ^^i^vBi^ I feel M««e4; to those who 



may lead these pages, if I here give some data from the 
information I was enabled to gather while engaged in 
drawing up an ofliCHa report of the last International 
Exhibition held in London, in 1862. 

The manufacture of pianos, has been ranarlcaWy 
increased in England, more particularly In London only ; 
but it is even more astonishing to observe the extension 
of this branch of industry in smaller places, suchM 
Stuttg.art, the principal city of Wurtemberg. In 1806^ 
.Schicdmayer, from Nurcmlxirg, was the sole piano- 
forte manufacturer in the Suabian capital; there are 
now no less than thirty-eight thriving houses in this 
trade, which export their instruments, grand squ.are 
and cottage, to many dilTe.ent parts of the world ! But 
to look agiin at home, n^c cannot but be impressed 
with wonder at the extraordinary- procluction of the 
world-renowned house of Messrs. John Hroadwood and 
Sons, who from 1780 to l8a6 made no less than 
48,348 pianos, but fiftWI the latter year to iS6r, the 
hnmensE number ef n^-\ ^ 
aggregate ! It is lechoned that London alone produces 
some%.r>>o a year; we may therefore assume, without 
fear of exaggeration, that Englani France, Belgium, and 
Germanv, vvuh .VustHa and Switieriand,do notsupply less 
annually than 6o,cx» pianos ! ^•w:.:^. rjt ,iuu 

An interesting feature of the EAlhltlon Of »««» 
was the great influence exercised by ««aal pec^ 
aritics upon the tone of the instruments contnboted 
bv dillercnt countries. The Knglish mstruments were 
powerful and brilliant, adapted for rooms covered with 
thick carpets, and hung with heavy 
and also for a denser atmosphere. The French ucre 
characterised by a more metallic, shrill ///;,^r^-, much 
Kby the French themselves, and to be remarked more 
or less in each kuid of piano made by them. In (.erman 
5 anTsk S5lu5 hut clearer and more ^mgu.g tune was 
noticeable, which miffht find explanation m the lighter a r 
Katcot^ntryand^»enceof.caipetsinthehouses. Bu 

from an artistic point of viSWitwat not checnnu o find 
an inordinate increase in the eottase siiape -^^-^ 
the grand. A pupil will more easily <»»JP«ffi8«»^ 
touch and singing tone by using a g™"?,,**"*"^' 
and experience has shown that an nli v 

a gran^-be it only a two-unison »"^'™'"«Jr^i^i*y 
wifli greater distinctness than is •^"''''"cd, to whtti only a 
co talTcan be had. These small P'-'^^ hay« »«» 
freaucntly a muffled, dull tone, and on inferior mstru- 
Ss oV'this kind it 

the difleience that sboukl east between loua ana son 

ijfiSldna at the diifoenoe in the stringing of pianos of 
the pSSwt £y«»d thoaeof earlier datc-for example, 
SatSf^Sof riJty years .ffo, of five ^-^^l^XSi:, 
with two strings to a note, and a scven-oclave, ihrce- 

SngLi instruSnt. with.the hf^,^"!^^ tKs 
dav the following comparison Is presented :—l he iniciccst 
string in the old [nstrumMt ^J^^''^^,^. 
hiL-l.cst treble string in the modern, and was SO weak hat, 
csted by Streicher-s. machine, J«* ""TmIuSS 
so lbs. weight, while a similar length of wW Of MiUci'S 
drawing.and of the same thickness, w.U bear Tte 
tension of the last treble note, the c with two rtnng^of 

hJ old instniment, is only 46 »l^^ v-''''V Ibs'The Xte 
the modern threc-stnnged grand give^ 3 ■ 5 '''s ijie wnoie 

Sn of the strings of the old if^J^^'^f ^T'^ "-^^ 
the modem grand nadutyxi /*«*); »t ■!>«■» 

Wa^MbM eincr TabeUc Obcr die Saitauiisktaft. *C. *«. 
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weD fiir the progress Uiat has been made in constructing 
pianofortes, that while the instrument of sixty years ago, 
without mechanism or cover (technically "top"), with 
tension of 42^ cwt., weighed 108 lbs., o\tr modern one, with 
tension of 300 cwt., does not weiijli more thiin .ibont 
300 lbs. In round numbers we m.iy now say thnt an in- 
strument weighing a hundrcdwtiijht will endure the 
tension of loj times as mucli, while in the earhcr days of 
the manuf.iLtm c, the makers could only venture to meet a 
tension of 42 J linies as much. 

There is an erroneous opinion afloat that jiLuiOii are 
dearer than they were years ago. That the contrary can 
be maintained, a few moments' reflection will show. 
Pianos by makers of reputation were formerly sold at 
prices equivalent to those of the present day, while the 
cost of making them, seeing how much less the tension 
was to provide agidnst, must have been- very much less. 
The oila nmnd etf fifty years ajjo was alwut the same 
price as me boudoir grajul of the present day. To any 
one who will look at the two instruments, the stringing 
and framing of the one and of the other, the diflfcrcncc in 
the amount and expense of the work must he eviilent 
at once, and the com])arativc cheapness of tlie modern 
piano bie recognised, as much as its superiority is estab- 
lished as an instrument over what llie old grand in its 
best days could ever have been. 'I he concert grand is, 
again, of a higher excellence, with which no old instru- 
ment can be brou^t into any comparisoa— in a question 
of price. 

Concerning '' btrin;,'cd instruments," Germany produces 
the greatest numl>cr, ljut France, from Mirecourt, Ddpartc- 
ment des Vosgcs, furnishes an important contingent 
Tliis Mirecourt in France with Mittenwald in Bavaria, 
and MatfaMuldrchen Id Sammy, are the three factories 
for the people All, old and youn^ father and son, 
mother and daughter, assist !n maldng violins. 

Mirecourt, in Lorraine, has thirty lam factories for 
violins. In the ye.ir 16S0, the first was founded by one 
Medaril. The reputation his violins gained for him w,>s 
so great, that from about 1700 to 1720, ])ii|)ii.s from 
different [jarts of France came to him to proiit by his 
instructions. The Mirecourt fiddle-makers use c\ciy 
pattern, but each, nevertheless, has his si)ec:iality in 
which he excels. The models chieily followed are .Stradu- 
arius, Guarnerlus, Amaii, and Mai,'gini. The tone of 
these cheap violins — their prices begin at three francs and 
ahatf— is agreeable and singing, and they arc of much 
service in academies and orchestras. The workmanship 
of them is good and neat. The vamish may to the taste 
of some be too red, but it must not be overlooked that 
these fiddles oome mostly into the hands of the poover 
classes, who like a showy appearance. This thriving 
little French town, which also produces guitars, zithers, 
and pianos, may be called the cradle of French LuthUrs. 
Vuillaumc, Mirmont, and other celebrated violin-makers 
v.'. u- t)orn and brought up there. In Mif.enwald, in 
Havana, about a hundred families live solely by tlie m.mu- 
facturc of stringed instruments. They have a peculiarly 
gooil material at hand. When this industn,'. about 
twenty-five years ago, sutTered fr' im t!i'.- ri\ .ilr." M irccf mrt 
and M.irkncukirchen, the bavarian (;o\ernnient sent two 
of the cleverest young ni.ikers, ,il the expense of the Slate, 
to Paris and Brussels, and also to Munich, to learn all 
that could be acquired of their irt in those capitals. 
Precaution was taken that good models of the best makers 
should be boc^ht for imitation ; and on their return these 
talented masters were employed in visiting each factoiry 
twice a week, to superintend the woifc and sdeet ton 
necessary materials. The price of the cheapest violin, in 
Mittenirald, is not more than w€ ikiUiHgl This manu- 



facture has since deservedly ^covered iu high reputation. 
The most remarkable activity is, however, displayed a( 
Markneukirchen, in Saxony, on the Bohemian frontier. 

Three hundred years ago manufacturers from this pbu» 
brought their jiroducts to the fiirs at Niiremberg, and 
have now nearly a monopoly in siijiplying America with 
musical instruments. The (juantity of violins made there 
sccn»s iilmoht fabulous ; the average production is 36,000 
a year, but in one particular year as many as 54,cxx) were 
sold. The patterns the makers work after arc very 
numerous ; the cat ilugue of one de.slcr (.Schuster) furnishes 
no less than 300 for violins, and 200 for bows. Fiddles 
for chfldren are add at tix skillinrs a dozen, and others 
fit for use in >'inagc orchestras at from seven shillings and 
sixpence to nine shilling a dozen ! The price rises in 
soue to ^£30 a dozen, which is the highest. Curious itgly 
figures and designs are found on the backs of some of theM 
instruments: snmatimes a burning castle^sometimes a ship- 
wrcck, or a lion. These are destmed for musical negroes, 
who like, as well as pleasing sounds, something stirring 
and cfTcciive to look at. As Markneukirchen also produces 
a large quantity of brass instruments, the annual sum 
realised by instruments of all kinds made and sold there 
amounts to a million and a half of Prussian thalers 
{£zzo,co6) ! In making; strings Markneukirchen has, 
in modern times, outdone Italy, as the annual receipt 
from this branch of trade is not less than half a million 
of thalers I 

The xithcr, popular in Germany, but little known here, 
is made at Vienna, Munich, and in Saxony, and with 
much care ; of these small instruments some three 
thousand are sold every year. Reed instruments are 
produced in the beat manner, combined with cheapnee^ 
m France In tbe Ejdiibttioa of 1863, flutes for 1% naiica^ 
and clarinets for 45 francs, were shown, admirable in 
tone, and of surprisingly neat workmansnip. Hitherto 
the greatest number of brass instninients ha^ Ix-cn supjilied 
by France, Germany, and Austria. It is only of late 
years that England has entered into competition with 
those countries by m.iking them in any large number 
One little instrument, the jew's-harp, is a most important 
manufacture to the lovely little town of .Sleyr, in Styria, 
for in tile year i860 no less than si.x millions were pro- 
duced there. Also accoidions (German "concertina") 
.are of much commercial importancetoSaaony and Vienna, 
which produce about 30,000 per annum. From these 
figures, taken as they have occurred to me, and without 
design, we find that die delwhtftil ait of music has not 
only, by chann ofrndody and bamumy, tended to alleviate 
sorrow and soften pain ; the manofocture of the iostni- 
ments from which music is drawn has given daily bread 
to thousands and hu:ult > :ds of thousands of families, and 
the extension of musical knowledge and enjoyment con- 
sequent upon the diffusion of music through all grades of 
society, a cheerful aspect of the present time, permits us 
to hope that it will long continue to do so. £. P. 



MUSIC IN VIENNA. 

(Fa<»( OUK STKCTAL COKKESPONDEKT). 

Vienna, i^th March, 1871. 

Ths programme of the seventh Philharmonic concert 
opened with the overture to Mehnl^ La Chasxe du jtmu 
JfftHri'~<nieit% bvourile at all concerts, now quite oiitcf 
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dale. One of the smaller symphonies by Mozart followed. ] 
This symphony in C major has no minuett, and was com- 1 
posed m tne year 1780 in Salzburg {vide Kdchel's Mozart- 
Qttalogue, No. 3|8). The moit liiteresUng part is the 1 
Andante, written m a very soft and melancholy 9tyle ; it ) 
could not have been executed more deGcatdy than by ' 
our orchestra. Bach's vigorous toccata in F major, in ( 
the excellent arr.inRcmcnt of Esscr, was likewise per- ( 
fcr:nc;l iiia^niticently. New was a symphony by a young ' 
coiniJuser ui Vienn.i, Herr Jos. Forster. It is a respect- 
able work, but wants orijj;inality, and suft'crs from the fault ; 
of all the tirst large compositions of young c()n»i>osers — 1>{ 
employing with too little economy the whole orchestra. I 
The chief number of the fourth Gesellschafts concert was 
the most important comp<>6ition""Ein Dcutschcs Requiem," ! 
by J. Brahms. Regarding the limited space at my dis- ' 
ponl, I can give you only a small detailed account m this : 
extraordinary work. It is divided into seven parts ; the 
words are taken from the Holy Bible, and speak of the ( 
tnnsitoriness of this world and the hope in tne next life. : 
The comporitioa is one of the sublimest fniits of the last 1 
forty years ; the influence of Beethoven's Missa Solennis 
is evident. The skilful treatment of all sorts of counter- : 
point is stujwndous ; the orchestral part admirable and 
never over-done ; the choral writing excellent ; in short, 
sublimity, fjrandcur, and science arc united in a work 
which is an honour to our time. There arc only two solo 
parts — biiritonc ami soprano. The deepest impression is 
made by the second part, with its dead march ; the third 
part, with baritone solo, finishing in a bold and striking 
manner— a double fuga, build on a pedalnpoint through 
36 four-minim bars, kept on the contiB D, by the contra- 
bossi, violoncelli, tromboni, tuba, tymrani, and organ— an 
effect quite overpowering. The femth part, like the first, 
b ID a mave aiul mekMioas manner; the fifth number, 
widi a soprano aolo of adkmii and impressive character, 
faiterwoven with womdraus harmonies and aboondlng in 
sdentilic writing, itnitatlons in ammentation, diminution, 
canons of all sorts, yet never sttiT and hard or laboured. 
The sixth part is the summit of the whole. The shudder- 
ing of death, the gravity of transicntn.ss. are expressed 
with gigantic power. A triple fugue, hc>U\ in conception, 
shows the master edui:.itc<l in the sclmol of the great 
Bach. After the impression of this enormous part, it was 
wdl done to finish the work by repeating a portion of the 
first part. Soft and quiet, ornamented with the mildest 
orchestra accompaniment, tin- work ends in a soothing 
manner. The reception of this masterpiece was enthu- 
tiastic, and the composer, who conducted with energy and 
aUn, was called again and again. I allow myself to draw 
the attention of your choral societies to this Requiem. 
The execution is not easy, but 1 am sure the chorus will 
study it with zeal ; as for the two solo parts, you have 
the excellent interpretation of Mdlle. Tietjens and Mr. 
Santley. The perlormance takes an hour and a quarter ; 
the translation would be easy enough ; it wants only to 
copy the single lines from the Holy Bible, and to change 
Sf)mc notes caused by the Knghsli words, with the co- 
operation of the composer. As your excellent Oratorio 
concerts conducted by Mr. Bamby were not frightened 
at Bach's Passion-music, I hope they will also take an 
interest in a work of a living composer— of a conscientious 
and richly-gifted artist who, like his friend Joachim, free 
from egotism, has only in view the dignity of his art. 
Thie ana with violin obligato by Mozart, sung by Frau 
Wih in the same concert, is noticed in Kochel's Catalogue, 
No. 490 (Rec, " Non piu ! tutto ascoltai Aria, " Non 
temer, amato bene'T* This aria, well fitted for a nixed 
programing was counosed in Vienna in the year 1786 as 
an ndiditiffr^* idr in Moaait^t Utmtmos it is published by 



Brcitkopf and Hartcl as No. 1 1 of a collection of 12 airs 
by Mozart. 

The second concert of the Siiigakademie was adorned 
b^ some interesting choruses: "Agnus Dei," by n. 
Em. Bach ; two madrigals by Dowland and Morley ; 
" Friihling," by V'ierling ; the well-known hymn by Men- 
delssohn, for soprano solo and chorus ; and two s(>n.;s for 
double chorus by .Schumann (" Un^;c» isscs Licht ' and 
"Talisman"), Ijolh specimens of stnkm;; choral writing. 
The pianist, Herr Jos. Labor, pcifnrmcil Beethoven's 
sonata in o m.ijor. Op. 31, with truly ideal perfection. 
He gained much ap])Iause ; likew ise I'rl. Anna Schmidtler 
by her dLli\ering of three Licder, by .Schubi rt and H. 
Hopffer. The music-scller, J. P. Gotthard, arranged a 
second " Novitiitcn Soirtfe," in which his last publications 
were performed by a number of artists. Ag.iin it was 
Schubert who delivered four new numbers : two songs by 
Metastasio (" Non t'acoostar all' Urna " and " Guarda, 
che bianca luna*^ a sonata, A minor, for violin (originally 
arpeggione) and pianoi, sad an unfinished sonata, c 
minor, for four hands. Ig. BrQU, an industrious young 
composer, was successful m his concert with Beethoven's 
sonat.i. Op. itf, and .Schumann's Camiv.al. Bcrnh.ird 
Srhol/. Kapellmeister from Berlin, composer of the opi-ras 
/Atlhat'schi- HiisariH and .Uorxitiit-, invited a circle of 
music. d friends to hear some of his compositions, as a 
trio and iiuinlett for piano, songs, and duetts. They are 
formed in an unexaggerated style ; the com|)oser jilayed 
the piano part, and proved himself a pianist of solid onier. 
Some other concerts took place in the saloons of Streicher 
and Bosendorfcr, the two eminent piano-makcrs, but my 
space forbids to follow them ; I mention only the Quartett- 
soirec by L. Jansa, with which he look leave of the public. 
You know him well, this honour.ibk- old man (born in the 

irear 1797), once member of the Hofcapcllc and dismissed 
n the year 1851, having taken part in London in a con- 
cert for the relief of the Huojpunans. Time has changed : 
Jansa enjoys a small pension, and the Hmigarians, fbr 
whom he suffered, play now the first violin in this land. 

The next weeks will be very rich in musical enjoyments. 
It is our height of the season, which tiniHh, s just when 
your summer season l>fgin->. 'I'lie (lesellschau dor Musik- 
frcuiule gives two extra concerts ; the tirst <|i:ite resem- 
bling an international concert, with foreign artists : 
Grutrmacher 1 violoncello), Wieniawsky (violin), Nicolaus 
Rubinstein (piano\ \'ogl (lenor\ Hill (basso ;, &c. ; in 
the second concert w ill be performed Bacli's MattlUliis- 
Passion. The programme of the next concert of the 
Akadcmische Gesangvcrein, for the first time under the 
conductorship of Ed. Frank, will include Brahms' Rhap- 
sodic ("Fragment aus Giithc's llarzrcise im Wnter^ 
for alto solo, male chorus, and orchestra, Op^ 53, ama 
Das LiebesiRdader^oMd,'' by Richard Wagner; die 
Haydn^verein performs the Ovalnm and the ''Seasons* 
as centenary celebration of this institute ; there is also 
the third concert of the Singakademie, and the last 
Philharmonic concert, and some private concerts. 1 now 
take leave of the conoertHTOom, to enter the more pre* 

tenlious Opera. 

The Opera siift'< rod much all this time by indispositions 
of the singers, sueldciily and not suddenly. It is the 
custom to give every Sund.iythe programme for the w hole 
week ; but it is like a wonder when it can be once .idhered 
to. In the last weeks it happened often that the 
announced opera was changed three and four times during 
the day, to give way at last to a worn-OUt opera, as Norma 
or Tell. I give you the whole programme from the 1 5th 
February to the 15th March: — Masanielh, Romeo and 
Juliette^ Famtf La JFrnivt, Dontino N»ir (each twice) ; 
FlUgti^H^Mirfj^XMt^^i} ; JtigoUtt»,A/Hka$ierm, 
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Norma, Tannhauser, Figards Hochseit^ Mignoit, Tt-!l, 
Freischiit* (each once). That is fourteen operas by ten 
different composers in twenty-one evenings ; the rest (seven 
Cvcningjs) with the ballets : Giula, Flick ami Flock, Monle 
Christo, Satanetla, SarJanafial. One cveiiinj^ was a 
mixed representation for the benefit of the sutlerers by 
the last inundation of the Danube. The Flicgcndt Hol- 
lUtuUr contiQues still to attract the public ; in preparation 
it JtieUMi, which, Aough one of the oldest operas of 
Wvgner. never wm performed in Vienna. The rule of 
Efiabem in TtfaMMKMr, performed till now by Krau 
Duatnunn, was suae bjr rti Ebnn ; but this time she 
could not RMb (be loniier. The opera Fausi was repre- 
sented with Welter (Faiist)u Maycrhofer and Scbnid atter- 
natbe (both excdlent Mephistophelcs), Ehnn and Minnie 
HaucK alternating (Margarethc). In /uj Juive Herr 
Ellingcr, from Pesth, sang the rflle of Eleazar, being in- 
vited for this evening to save the efforts of the much- 
occupied tenors Walter and l.abatt ; the third, Herr 
Miiller, is reconvalesceai, and will be shortly on his way 
for London. The most conspicuous musical event was 
thu peiformance of the charming opera Le Domino Xoir, 
first representation in the new Opera House. All the roles 
were in the best hands, first of all that of Angela, once 
a first-rate representation of Mdlle. Art6l's. The very 
talented and industrious Mdlle. Hancl^ though bhe is not 
BO eminently gifted as the former, sang and played with 
natural gnoe. She never sang the r6le before, as also 
many others, which she studied in Vienna in so short a 
time, and not yet well acquainted with our language. 
Her rendering of Angela was truly appreciated jby the 
public. She is again engaged for two years — a real gift 
for our op^ra comiquc. The other representations, Frl. 
Gindclc (Brigitta), Hcrren Walter (Horatio Massa- 
rena), Kokitansky (Gds-rerez), and our famous basso 
Herr Maycrhofer (Lord Klfurj, i>rovc<l an exquisite en- 
semblc. This result is the more valuable as the large 
Opera House, as I mentioned formerly, is not at all fitted 
fur the comic opera. The misc rn-sceiic of the opera was 
handsome ; orchestra and chorus left nothing to be desired 
— in short, the whole representation, under the eminent 
conductorship of Herr Hertiecl^ was one of the most 
m n pm m tyaaagt in. this house of splendour and 



MUSIC IN NORTH GERMANY. 

(FROM OUR SPECIAL CORR£Sro.NU£NT.) 

LEivno, MartH, 1871. 

The concerts during the last six weeks here in Leipzig 
brought only two prominent events. The first and most 
important one was the performance of Handel's oratorio, 
Samson, at the cij;htcenth Gcwandliaus coru ert, on the 
2nd of .Marcli ; the other was the presentation t>f Klijah 
\yf Mendelssohn, on the loth of .\Iarch, in the Thomas- 
kirche, by Riedcl's choir. 

Samson we have, to our great regret, missed during 
the last eight years from the programmes of our concerts 
here. Now this nobl& incomparable work of art, in its 
sublime majesty, its deqa devotion and feeling, in iu 
might, its imperishable ueshness and never^withering 
youtli, came i^in before lis, not fiuling to make the most 
vivid impression, although its performance in the com- 
paratively too small room of the Ccwandhaus, partly 
throu^^li the limited numlKJr of voices, partly througii the 
want of the organ, could nut bring all the beauties of 
Handel's mastcrwork into full relief However, the alx)vc- 
mcntioned shortcomings influenced the performance but 
Uttle, as all the performers evidently felt the inspiration 
of their lofty task ; consequently they not only steered 



clear of all mishaps, but cxliibitcd a deep-felt earnest- 
ness and a sublime and elevated tone. The chorus, 
although compared with the orchestra too weak in num- 
ber for the more powerful passages, was effective by 
its freshness, certainty, and precision, not less than the 
beautiful quality of the voices. The orchestra performed 
its technically easy task most carcfuUv. Of the soloists 
I must name Herr Gura as Manwih first. This ex- 
cellent artist sang his part with dee]> feeling, and in some 
passages with an expression of sacerdotal grandeur and 
dignity. 

Not less worthy of praise was the representation of 
Michah by Friulein Schmidt, from Benin. This lady 
wc heard first in a concert of the English organist Carter, 
of which I shall have to speak presently. Friiulein 

.Schmidt is in possession of a beautiful, carefully trained 
alto voice, even in all parts of the register, and of great 
compass. Both the noble titnbt c of the voice, and the 
way it is used for artistic purposes, are praiseworthy. 
On the other hand, the performance of Herr Woltcrs, 
from Brunswick, who sang the part of Samson, can only 
be called passable. To our thinking the represcnt-i- 
tion of this part suffered through want of power of his 
voice. Herr Woltcrs* tenor could Only represent in 
Samson the ailing, half-broken hero ; in all the more 
powerful passages his voice was too weak. Friiulein 
Gips sang the part of Delilah neatly and purely, bvt there 
was a want of Uie sensual tempting in her pciibrmance, 
which seems to have been intended as characteristic of 
tins part by Handd. 

The performance of Elijah deser\es the warmest ac- 
knowledgments of all friends of music. The solos were 
in the hands of the ladies W'cckerlin from Dess.ui and 
Nanitz from Dresden, Messrs. Robert Wiedemanji and 
Ehrke from here. The two ladies sang their parts in 
every respect excellently, also Herr Wiedemann was 
good. Herr Ehrke, who at the last moment had to take 
the part of Elias in place of Herr von Milde (suddenly 
taken ill), satisfied the expectations, which could, under 
such circumstances, naturally not be of the highest. 
Chorus and orchestra were equally good. 

Of interest were also the sixteenth concert on the 9th, and 
the seventh Chamber-music Sointe on the i ith of February 
intheCewandhaus. BotheveoingS were particutarlyaltrac- 
live, through Ac assistance of toe Cologne Caiicllmcistcr, 
Herr Dr. Hiller. The honoured guest brougnt a whole 
collection of new works of his composition with him. 
These were " Suite" for the pi;in::fi irti\ jjluyrd by Herr 
Hiller very neatly, without lx;iiig mucli appreciated by the 
public. On the other hand, his "Zwei Gesange fiir 
weiblichc Stimmcn," " Nachtlicd." and Friihlingsgelautc," 
found the warmest reception. The last song had, in fact, 
to be repeated. Both songs are lovely and taking, and 
fonn a valuable addition to the choruses for female voices, 
of which there are not a great many. A new overture by 
Hiller to Schiller's DtmiMtts formed the finale of the 
concert. Of the new compositions by Hiller this work 
is, at all events, by far the most important on^ both 
as regards invention, cai>stmctioii| ana instiumentation. 
The overture was execnted widi me and impulse under 
the direction of the composer. 

In the Chamber-music Soiree, on the If A Fc^ary, 
Herr Hiller played, together with Messrs. David, Her- 
mann, and llct;ar, his quariett for pianoforte, violin, 
\ iula, aiul violoncello (Op. 133). The gri .it Icnv^th of this 
woik makes the want of interesting subjects all the more 
felt, and Herr Hiller could only obtain a utccis d'estime. 
Much more taking were the three solo pieces for piano- 
forte, '• Ga\ otte,'' " Sar.ibandc," and the often-played and 
descr>'edly popular "Zur Guitarre." Herr Hiller played 
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ttoe fine and ingenious compositions highly tastefully, 
and mped much applause. 

The eighteenth Gewandhaus Concert, on the i6th of 
February, brought, besides the excellently executed or- 
chestral works, symphony :n u iiLijor, by Mozart, and 
suite in canonic.il form, by Grimm, solo performances by 
our highh -esteemed Concertmeister Ferdinand David, 
and aria horn /h'rt (tiijTunrii, " lo crudcl," aria by Lotti, 
and songs by Mendelssohn and Schubert, sung by Frau- 
lein Anna Regan, from Vienna. Herr Concertmeister 
David played Mozart's concerto in D major, and Andante 
and Chaconne for violin with figured bass, by Leclair, 
with the high technical Detfccttoo, and the fine feeling 
and noble es^ession, whicn have stamped him as an artist 
of the first obss on nis instnunMnt, and for iriuch he has 
always been hooioared and esteemed. Fiiuldn Regan 
posacsies a well-sounding but not very powerful voice, 
imt uses the same in such a truly artistic, mtelligent, .and 
tasteful manner, that she wins every heart. Particularly 
lovely and channin^ was the young lady in the rendering 
of the aria by l^tti, and the songs. 

The concert for the benefit of the Orchcslcr Pensions- 
fond of the Gewandhaus, on the 23rd of February, was 
a true Pasticcio as regards the many-coloured pro- 
gramme. It was opened by the " Frietiensfeier " over- 
ture, by Reinecke, the same of which 1 spoke SO highly 
in my first letter. The greatest enthusiasm was caused b\ 
Herr Lotto again, who played Viotti's D minor concerto 
(with a cadence introduced by the famous virtuoso), and 
the ** Witches' Dance," by Paganini, with more than won- 
dofid bnmra and precision. A very excellent perform- 
ance was also the duet from EurytuUA*^ sung by Frau 
Peaddca^lLeotner and Heir Gunk 

The Chamber-music Soirfe have, unfortunately, come 
to an end for this season whh the eighth evening, on the 
25th of February. I say unfortunately because those 
evenings used to bring mvaruibiy the noblest, purest en- 
joyment. Bach's concerto for two principal violins, with 
accompaniment of two violins, viola, and bass, formed the 
commencement of the concert The solo violins were in 
the hands of Herren David and Riintgcn. The work 
contains a deeply affecting, wonderful largo movenient. 
Beethoven's A minor (^uartctt (Op. 132) made the finale, 
after CapeUmeister Remecke lud played the fantasia and 
fi^e in c major for the pianoforte, by Mozatt, in incom- 
parably beautuiil style. 

Mr. Geone Carter, from London, gave also here, on 
die lath or Febntaiy, a concert fai the Nieolai-kirdie, in 
which he proved that he fully deserves the reputation 
which had preceded him as one of the first of living 
organists. Mr. Carter possesses great expertness in using 
pedals and manuals, masters the giant instrument with 
never-failing certainty, and thoroughly understands how 
to register. The works which he played were a sonata 
in D minor by Kilter, allegretto from Mendelssohn's 
" Hymn of Praise," arranged for the organ ; very effec- 
tive variations of his own composition ; prelude and fugue 
(E minor) by 13ach ; and the Barcarole from Bennett's 
concerto in K minor. The concert was assisted by the 
ladies Adler and Schmidt (the latter of whom I mentioned 
above as taldnf part fat vasyathtmaaot^X Bl^) and 
Hot Gun. 

Fkom Beriin I have to report the reappearance of 
Madame Lnoca as Zedine In Moartfs Dm Giovanni. 
The Hofoper has now received back its most popular 
and excdleot silver. Out of the great number of con- 
certs in Berlin. I wtU mention the concert of the Cathedral 
cMr. Both tne programme and the performance dcser\ e 
pnise throughout From the rich programme the best 
nnben were^ ^Flkdile Dkhaichi^" bjr Badi, and the 



motetto ^Kimm von uns Gott, Herr," by Hauptmann. 

I do not know whether Hnuptmann's church compositions 
are known in Knghmd, and liave been introduced to the 
excellent English choirs ; but as Hauptmann's name is 
to be found but seldom on programmes of concerts in 
Engl;»nd, I will not omit to draw attention to the church 
compositiiuis of the dcccasctl Thomas- Cantor, and will, 
hesiLlcs ilie motetio n\eniioncd, name the grand mass (O 
minor) with orchestra; Salve Kegina, for mixed chorus, 
with organ ; three church pieces (Op. 43) with orchestra ; 
the motctt " Ehre sei Gott in der Huhe," for male chorus, 
with trombones and horns ; six sacred songs for four 
parts, mixed diorus i capeUa (Op. 42), and the mass for 
double chorus. These works by Hauptmann are amongst 
his best ; ^OfKf are pare in s^I^tnie in filling, and devout 
in expression. 

Joachim played befiwe his departure for London, on 
the 6th of February, at the Conzerthaus, his Hungarian 

Coneerto and .Spohr's Dr.imatic Concerto ; both peribnn* 
ances were followed by never-ending applause. 

At Brcslau the last Orchestra Concert of this season 
will be under the direction of Herr CapeUmeister Seifritz, 
the founder of this institute, Herr Ur. Uamrosch leaving 
there to follow an honourable invitation to New York, 

The Florentine Quartett of Messrs. Jean Becker, &c., 
gave in Hamburg five Quartett Soirdes, attended w ith the 
grc.itcst success. The performance of these players, so 
highly finished both as regards mechanism and expres- 
sion, will assure them hearty reception wherever they 
may ga Also at Dresden these gentlemen have met 
with rail reccwnUioo. 

Herr Cspemehter CmA Rdneclc^ the e xcdi ent director 
of the Gewandhaus Conceru, one of the best piaalstt 
of the present day, esteemed and honoured also as com- 
poser, has told me th.at— after the season here has been 
closed by the performance of the -S7. Matthew-passion^ 
by Bach, on the 7th of April — he intends to leave for 
Kngland on the 8th. He will first play in Bradford, 
Leeds, and Manchester, and then in London. You 
will have an opportunity to hear, under his direction, the 
Fricdensfeier Overture, of which 1 have spoken so highly 
in my letters. Besides, he will play his trio (Oj). 38) ; con- 
certstiick (Op. 33) ; " La Belle Griseldis," for two piano- 
fortes ; variations on a theme by Bach (Op. $2) ; and 
some smaller works, such as nottumos (Op. 69), ballad 
(Op. 30), and others. All these compositions by Reinecke 
are distingaished fay nobility and delicacy of Inventkn, 
as wdl as I finished mastery of form and shape. The 
English public has already twice had occasion to become 
acquainted with Herr Reinecke^ and I have no doubt but 
that it will get to know, esteem, and honour this noble 
and intellectual artist more and more. 



ARTISTIC CON'SCtENTIOt;SN'I'S<;. 

To Uu Editor of l!u MONTHLY Mink ai. RkcoKU. 

Sib,— In the oI<l Trouljiulour Jay^. whrn jwji. CLHii[>oser, and 
executant were united in one inilivniii.il, ilit^re t in Ik- Imle doubt 
but th.it the onfinal intentions of a generator f.uthfLilly retained 
by the reproducer. Of course, under such circumstances ihU coald 
oot hava beaa otberwise ; but now, la our dayv the condiikMS el 
musiesi art are changed -perhaps not for the better, but tllO they 
are changed— end we have to take them as we fmrl thera, .-uid not 
treat matters hypothetically. Song now lias assumed a kind of 
tn-une form — the word"; of one man bcinjj set by another to certain 
symbols convcrtjblc v.\:o music, while (o a tliird is delegated the 
repfoduction of these in the form of sound ; in other words, this 
tiWer rt i Mtenimi dosBiietcwaMfchBtlseo wm i w iq w rt 



Digitized by Google 

I 



48 



THE MONTHLY MUSICAL RECORD. 



[April 1. 1871. 



ducc in a Ihinj: fi;rrii «!i,it nrln-r.vi wouI<l lif tj mo>l pcr.i-ns but 
dead nullcr. Thus to a vocaliil— wlicn he Ins pivi-n the mrli^dy 
■Bd atuebed the vordt in tbe bat form on a substratum of quality 
iMsobviaos dat]r>— is IcA lolclf a Kmiied amount of light and ihade 
(inflection), and a still less amount of variableness in speed. This 
fa his province in the distribution of art-labour. I^robably the 
limitation in tin' drrn ni'l nn \ vocnlist's br;\iii.]>ower. is the cause of 
tile hci-nvTc, ];.oiiit.'.l i ii: lit \ m i7i yuur .irliclc as taken by iinRors ; 
yet an action protriivcd by :,;nor.mc-t!, Ipy <.|;i]ii<lity. or by concnii 
can scarcely bi- briMi^hl r.mv:iri!as an arKunicnl ;if;.iiv,',t tho .iction 
Itself, but solely a£a)n:>t the intlucncu which dictated it ; the action 
iMy bt • right one in iisdf, bot wrong in so far as its motive is 
beae; and its application unjust. New a composer who deputes to 
another man the privikge wfakb he himself possesses to retiJtr his 
own works, virttialljr lakes that nan into paHnership with himself, 
and cannot for one moment expect that all the freedom shall be his 
while his < ij-worlirr ii buund down to a ihralrlom little short of 
sLavery. The .irtiile on (liis julijcct uould set-m to imply such 
proixtsition. It is true tb.il a rrtnlorer •' is bound in common 
honesty ns far as possible to reproduce the original iatoitioni of the 
writer ; " hilt it is c<]ually tme that a wfler may not have succeeded 
hi lepresonting those original faltentlOBl— nay, more, he may know 
that he has fallen sliort of his conceptions of the subject he has 
Selected to represent. ITniler such circumstances it is, it must be, 
admissible for a \(XAli>( to miie .uiy ;illcrations which can be 
logically pr i .^-it to c.irrv . ut ;n a Wv.n in uincr Ihc oriRmal inten- 
tions of the writer; mur... .ver. the rcproilucer is entitled to claim 
the eradk arising from sm h itnprovement. 'ITic real fault li<-s in 
the want of colUteial education both in writers and in renderers; 
lnaghi«liaBia» aa we an laid fav netaptqnieiaas, a thing needing 
restmint, and not an eflect of laboured eonstructlvcness, and so 
longas lmnt;innlti)M rare; wild, uncontrolli i; l y strict logical reason, 
we shall alw.ii s h.v. i- wnlers who w ill d -i^r v ii- art Ijy a neglect of 
context, and rcndcrers who will ilr(jr;ii!i- ,ir- \>\ selfish and egotistical 
motives. ".■\rt," s;iys Dr. ku,'^;ii, '■ I. ..snl ,15 such and for its 
own sake, irre^pectivi- of ihe inlcr^irct.Uion of X.ilure l>v it. is de- 
structive of all th.it is bcit and ri..b]c5t in humanity ;• xhrn, when 
art is rightly followed, we may hope to find singers who can and 
will alter music for the itU»rfnttmt«tiem of original intentions, and 
we may hope to find mosiaiaH wfao wfll take irom their otMsmtes 
such alterations with grmtflndei. nibcr than with dtagnt.— 1 am. 
Sir, yours truly, CHAii.Bit L|7KN. 

Ei^Uom, PA, 93, 1871. 

rOor ooncspondent's letter icfioring to the leading article in our 
Fi^iniary issue arrived just too late for insertion last month. We 
have much pleasure in inserting it now, ns it is only foir that both 

sides cf a caiLsc should h:<ve a hcarinir. .At Ihe same time «e can- 
liut .'.Of Ihal he has m.idc mit lii> ca^o. U'l- do not admit that the 
compo.ser, under any circumst.iin e ,, virlu.illy t.ikt:; the performer 
into partntrihip with li;m>.clf. If the piiiiti|)if 1k> tamed out 10 its 
fuUextent, any man who writes a quartett for four voices, thereby 
gim angr one of Ihe four etagm who mav ]>crform it the right to 
make any Improtcmcnts whicfi can be logictUy proved to be siich. 
An four mighflx aWc to mike r ally judicious alterations in their 
own ports, and if each did 1. .1 \^ liich was good in his own cy«, 
the probable result would be something fearful to im.iRine. And if 
one singer may do this, wliynot four? l!ut t,iir.it!iclc referred more 
cspccijilly to the t.imperin;; with Ihr wor'ki <if l!;c great masters; 
and surely our corrc^ixjiulcnt \miiiM no! mr.int.iin that Handel, 
Mozart, or lieclhovcn liad not succeeded in reproducing thdr own 
original intentions I If a nan doaa not know what he wants to say, 
or now to say it. he has no bmhiesa to eoraposc, and bis music wUI 
eenafadyn«tbe«wthperfio(iBloc,r-Ei», M. M. R.] 



) rty-six concertos, and twenty masse,— to ^ay nothing of sm.iller 
vocal and instn1mcnl.1l works of cicry di'>criplion— it is perfectly 
astounding that in a life of only thirty^five vans ana man should 
have been able to accomplish so much. And if the quantity of 
Morart's music is astonlsiiing, scarcely less so is its wooderfol 
charm. Of course, writing so much as he did, it is only naMnd 
that he should not always rise to the full height of liii powers. 
Many of his pieces are undoubtedly weak ; some are mcrclv boyish 
attempts nf eompnsiiion, while others, written for a particular occa- 
sion, or fur a sp. cial performer, and fre<jucnlly in greiit luaste, are 
deservedly consigned to oblivion. Bui after taking away all such, 
the number of works which will probably continue to dcUght musi- 
cians to the end of time is wonderftiL It is not surprising that out 
of tneh an enormous eoUectioii, nanr irtecas ataould be sou onpOl^ 
lishcd, and dwt eighty yean after tiie compo sa 's death we ritatdd 
have to annoimee the appcaraitce of a new work (if we may so 
speak) from his pen. Tne piece now before us is assigned by 
Kftchet to the year 1773. It is therefore an early work of its 
author; but it bears throughout the impress ol his ix-culiar style. 
In Ihe present d.iy, when technical evecution has made such 
advances, and concertos are but ti» f Itcn heaps of meaningless 
difficulties, many violinists would perliii|>b look with contempt on 
the solo pasMget widch Mocait has written for the players ; yet 
performers with a pure tone and lipe stvle, who know how to make 
their instrument iptaJk, would be sure of tlvir efTcct w ith an audienee. 
The first oImx-, curiously enough, has adouble function. In the tuttis 
and in some of the .solo passages, it is treated as merely a conililucnt 
of llie orchestra; but from time to time, it sti'ps out from among 
the <ither instruments and ln'comw ' • concertantc. " The solo- 
viotonccllo is tre^ited in the same manner. The work is in the 
usual form of a concerto, and commences with a spirited alU^iro 
in c (common time), In Mocan's most pleasing manner, with a tnple 
cadenza at the end for the two violins nnd oboe, which is written out 
in full. The Andamtine graxioso \r major 3-4!. is exceedingly melo- 
dious and elegant ; and the final Temfo di Alenuttto, though (.as is 
often the case with our authorl inferior to the rest of the work, is 
bright and iive'.y, .md forms a j;ood conclusion to the wliule. The 
score is most lie,iutifully engraved ; and we should add that an 
arrangement of the concnione for two violins and piano is also to be 
had. in this shape it will bo availAUe, and certainly acceptable^ ta 
aUlofcnofMeaaft 

SexUlt, for Two y,o/itis, Txco I'loh!, <smJ Tm ViMumttn, 2f 

Johannes Dkaiim!^. Op. 18. Berlin : N. Sbwmk, 
TrUJvr Piano, J V.r//», .,nd ViotaiuUk. By JOHAMIIIS BUUnU. 

Op. 8. Ijcipzig : ISrcilkopf & HBrtel. 
QtMirtttI, fir Piano, I'iolin, I'lcl.i, and Viohncelto. ByJoHAKNCt 

BKAKMS. Op. 26. Itcrlin : N. Simrock. 
Trio^fir Piamt, vMin, and Umm t«r VM»nuU»\. By JOHAMITU 

KlAH~ ~ " " ~' ' 



CmuirtOM. fkr ^ Soh-VtoRntn. ObM, Viohnctil, umJ Orchaitt, 
S!*.^' ^'r>^^RT. Pnriitur (Conoertooe Cur Tro Solo- 
\Mlas. Oboe. Violoncello, and Onhestn, fagr W. A. Mokait. 
Full Score). Hamburg: A. Cranc 

The wonderful fertility of Mosart's gentus Is one of the most re- 
markable i)henoinena in the whole range of musical history. Pro- 
bably no composer ever wrote so much certainly none ever WItMe 
so m.my masterpieces— in siuli a .shirt life. "nie wonderfully 
laborious ain! e\' uislive catalogue cf In, works compilol by Dr. 
Kochel, and iiubli^Ued in the year iStjj, cnumcnitcs tifs di-,tinct 
compositions from liLs pen; and when 11 is considir.i] ili.i; the bsl 
includes twenty-three opcr.u (several of the scores of wliich fill four 
or live huBdnd pafw of maaiMiipt «ad>), fo^T'^Mqriiiph^^ 



Op. 401' BifUn : N. & 

In the vcar 1853. Robert Schumann, in his "Neue Zeitschrift fUr 
Musik,' announced the appearance of a new star on the musical 
horiion ; and spoke of him i\s a musical Messiah, who was to usher 
in a fresh clispciijatiun, and .irLiitiiiilish what he (Schumann) 
hail only •Iri'.i.ri to attain. ITiis new light in the firmament 
was Joh.uiii' ^ rr.ilmi> ; and the first performance of some of biS 
works at Leipzig was the signal for the outbreak of a great contro- 
versy among mwtiriant. 'i he party of the "Ronantio" sdwol 
were crnhmnsUe in thdr praises ; their watchword was " Schnmana 
is gna^ and Btahms is his pro))lict." On the other hand, die 
"modcmle" party, as they were termed, while accrediting tbe 
j-oung composer w ith trrent l.ilen!. found in his works much h.'trsh 
ness^ want of n-Ki' Irrv . .f form, ami immaturity. 'Hie di.spute may be 
said to Iw still iiiHii i ;iV .1. Hi Ti rtr.ihms has taken a leading posi- 
tion anionj; tlir n n;; n . i-s f f ;lic New German school; but his 
claims to a pLice in tlir ::r.^t n^nks of musical creators are bv no 
meaasuniveraBllyadi - ! Tbenew "QomlawordSBftoJobi^'' 
it not evetywhcn accepii 1 , and It has theicnre been with conskta^ 
able interest tlwt we have examined theworfcs now under notice, that 
we might form an unimjudiced judgment as to their merits. Now the 
first thing that strikes us in reading them is that Herr Bralims is a 
very unequal v. riii r. Hy far the best of the comifOsjlioas tiefore US 
is the textctt lur '.■.rirKed itislrtimenls. The ideas arc original 
througlioul, nii<l ofiin very ^!Ml^int;, and the work Is to a great 
extent fruc from that over-elaboration and difTuseness which seems 
to be 4Sruhms' great fault. The opening nowuBt it 
from beginning to end ; tbe wiations In D miaor wMdi Ibnn 
slow movement .are s-eiy interesting, and the fmale is full of pleasing 
melody, though too much spun out in !)"• m^d.lle pona n. This is 
the work whiih was rei enlly pert inm-d at one of Mr. Henry 
Holmes' ft:aml>fr ci.>ncc rts, and those who peruse Ihe score will 
not be surprised at the favour with which it h-os rociaved. It 

ahom w the oonpoaer at his bat The two ttioa awl tbar 
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Iclt exhibit him in a less r.ivourablc light. He is cvidenlly a man 
wbo thinks for himself ; his subjects are always unborrowed ; but 
Ibere te a want of clearrtess of form, and a lenUcncy to over-develop- 
ment, which seems more or less to cbancterUs all ttae modern 
German school of campo^ilion, .ind which greatly impairs ItM effixl 
of the whole. Wi- <1<> not forgrt lb.it tho srtmp criiicisms were made 
with refi-ri-ncp ta Ilc>-tho'.en s inu^ic .it the time <if Ms .ip|x-.imace ; 
and it is p:i5-ihlL- i'nn I'n- li iv ni.iy come when lir.ihm, works 
may be accqilod ;i modi l ; tm: u:iiil thought aivl idi-.i i < im<-( to 
occupy only a secondary position, and elaboration is considcri'd the 
one thine needful, we do not see how this can take place. Melody 
in aU these worics, except the sextett, is suboidinate to harmony : 
and the vagueness of tttao tlmwiie tnatmonl ouiSM limn to re* 
icmbic a scnes of faniasfau for time or four inslrmnenls. ntber than 
classical compositions such wo are accustomed to meet with. 
There is much in all of them tliat will be interesting to musicians , 
but we much doubt if they, or any Mmilar works, arc destined to 
•flfaetAeievalnlloa in the art irtiichSdnnMm predicted. 

ArtmiumtMit fir Of <kgw>. Bf Bmmn Pnnrr. London : 
Amencr &Co. 

OsionfAi. composition for the "king of insirantenis" h.i^ by no 
means ceased sntce MendoUsohn contributed — in his three preludi^ 
and fugue*, Op. 37. and his six sonaats, Op. 65 — the grandest 
specimens after Bach. Sdhk" admir.xlilc piiYcs have ap[«Mrf<l from 
lime to lime, by Kivijhsli as will as by ( "ontinent.il com [losers ; 
worthily increasing the already large repertoire of the organist, and 
supplying a want which has beowne much greater during recent 
tiroes,' when the organ has been raised in importance, and the 
performers on it have augmented in numbers and skill, in this 
country. A special fmture of this progress h.ts been the multi- 
plication of arrangements from voc.il .irrl instrument.il works, 
both Si«cred and sccul.ir, whereby the orij.m is mule to rc.ili>e, 
amontx m.inv oth-T •■iTi-' ls. the vast comljinations of choms and 
orchcstm. atul llr- r •%emhl.ince to v.irious contrasts of different 
instrumfiits -results not otherwise possiMc. ITic use of the 
pt^Lils as independent agenU. nov io uni*enat with organists, 
confers on advantage sinular to the addltioa of a third hand ; 
aad % siltgle pinyer, on an inslmrnvnt of adeqiute scope, 
can wnr re p rod u ce the most sutilinte m<\ complex music of the 
ffrandest Cfimposers — Rach, IKintiel, and li-t-thovcn -in a manner 
Approximating to the effect of the ori^^iiiil M.in-s. utijtslKin 
to m.anv collections of .irr-iiijjements I jr ihe or).;.in is, ihit they t;o 
Iar;;elv over tha same uruuiid : .ind the purchaser of several tm.ls 
th.at rituch of the contents of r.u-h i» thi; same. In the work now 
l e fati e d to, but very few of the twenty-four numbers liave appeared 
before lit this shape. Four (Nov 3, 6. 15, 34) arc extracts (roe,! 
Bach's subtiroe Church cantat-u— the scores of which are only 
accessible to subscribers to the long series of volumes published by 
the German B.ich Society, that arc not to Iw obt.Tinerl vp.arately. 
In addition to ihev .in- imny movements from other ssmrcts which 
have been left unloui hed bv ad.ipters for the nrtjan : tfcich's 
Christm.T. Oratorio, an 1 hii M is. m n minor ; <'heru!iini * and 
Muss, Handel's Clundos Anthems, and someot his ignored oratorios, 
witb secular wocka of Moeait, Oemiiti. Doaeii, and Beethoven, 
have eontrilmted exinctt of Mgh «ahie and fnteteit to tlie volume 
of Mr. Prout— who has tamgfat to his task long familiaiitjr with the 
works of the great maslen, pmedsed skill as an otigaaiM. and earnest 
red in the undertaking now rcferntl to. The .arransrcmenls are 
mn le .^U --ueh arr.ingcments sh julJ lie| in three stives; the 
pc<1*l pnrt Ix ini; indep<>ndent of the m^inual-.. Full dirtvtions an." 
given for cninbm i'iiins and <h;ing>'S of slops ; anil the volume— 
beautifully printetl and cngrvivcd — is an addition of great and pcr- 
■aaent mine to tlw atganist's library. 

Original Pitcts for tht Or^am. Bf SOOTSOM CLAmK. 15 Numbers. 

London ; .\u.;eiier .S: Co. 
Mil Clark'-, inn- h.i^ .-icSi.-vcd a eoniideiabic def;rcc of popu- 
Urity ; and m ex inunation of iht^ pieces now lyia;; before us maki s 
the expl.in itH in of .such popuUrity very simple. .\11 his compositions 
ate distinguished by pleasing and intelligible, if not strikingly 
origiiHl, mekMfar ; lieliM the happy knade of writing what will catch 
the ear. and his c ompo sh lons are designed with a thonragh know- 
ledge of the instrument for which he writes, nndare. mon-over. .ilw.iys 
tolerably o-asv. It is not, therefore, to Itc wondered at tliat they 
th^iiild hivi- a I iri;!- sale. Most of these or^an-pieces wiirv.- ti f.'.nd 
su)-:ible .IS voluiil.uies : some of tliem— .-.u. Ii as Ihe " .\|i\. idi.' . 
No.. 5 and 6 of the coUectioii, and the " Commun.ons. " w ill bo use- 
ful as opening movements, while the offertories and m.m hes. though 
wrtiten in the light Kraoch style of W^y, will find accejntance in 
namr efaivelMa whan livehr volniMaries are hi favour, 'fha eoas- 
poier tM Jodieioaalr Mwieil the itnpi ttaranghoat ; aad afl tlw 



pieces can be played, by a little management, on oigans of a 
moderate dse. 



G/ad Tidings. Cafrkt; JMu BaietU, Styrieniu: Whiu Li tits, 
Mthiy: Singing Rills. Cafritt; Xi^tetto. GtUUaumt Tell, 

London : .Augener «r Co. 

WllE.N a really good musician l.iys himselfonttO irrile simple pieces 
for the benefit alike of pupils and teachers, he confim a positive boon 
upon the musical profession. Those who have many lessons to 
gi%-e. and who are conscienlious as to what they teach, know how 
difficult it is, in spite of the vast quantity of new mtMie cootinually 
published, to find pieces suitable to the capacity of average sdioof- 
piris. and yet wKich are not such pitiful stuff as to lie only fit for 
the w.iste-p.ipcr laskel. Of course, thcr»! is cl.a.ssieid limbic easy 
enoiif;h to li,- svithin the reach .ilinost of betjinners ; but, to siiy 
notlun? of the unfortunate faci Ih.ii j;niiit; i l.is^io.il music to some 
pupils is like "throwing pearls before s^vine, it would Ik- a (,'"'4«t 
miltaice to leacb only such music, even in cases where it would 
be appreciated. Herr Doro's pieces supply exactly what a good 
teacher wotild rie<)uire. They never aim at beiitg deep: all are 
simple in form, tum-ful, lirilliani, and reasonably easy. "The com- 
poser is evidently cap.ibic of greater things Ih in these, but he has 
written ilown to the popular level, without « ritin;^ trash. We fancy 
we see h:m l.iui^liin;; i:i his -Ircve as he inserts such directions as 
('."I I'^iiii . I.- >!!.', '1 I'liriii. iir (-\<ii t ivcltfriii — which last phrase, by 
the way, we never icmviiibcr to have met with ticfore. 'llie 
operatic anangemenis are eflecliw and showy without being too 
difficult : and both they and the original compostions may lie 
conlially reocMnmended aa tirawlng-room pieoet which an awe to 
be popular. 

/-I-.' my Fntr,- :tit-^ ].'<'• i mi> i Sospiri). Aria <li Chicsa, tt6ft bjT 

.s 1 ijAM i.!. \. f.T .S.>|ir.\iio or Tenor witli I'l.ini,', 
Ditt-i t'lr .W: 1 i r i.. int. me with I'iano, 

Ditto for .Soprano or Tenor with i'iano and ILarmonium (or Violin, 

or ViaiwnceUo), arranged by E. Paot/'T. 
Ditto anw^ged for Organ, by E. Paoirr. Ijondoa : Aiigener & Co. 
9nuUNn.LA'S nonderfully pathetic and beaulifbl aria (abo known 
under the name of " Pietlt, Signore ") lus been introduced at concerts 
in this cc mm y on more than one ixc.ision. and is pretty generally 
known to musicians. It is, therefore, only iiecess.irj- here to notice 
the .Tppeanance of these v.irtous editions. ITi.!! for the voio-, with 
,iei-oi:i;i:i!iimerits for |ii.ino mid h,irrnotiiuni. will be found usuful to 
those who li.ive the t'.v 1 in tnim -nis .it tS'.i-ir disposal, as very little 
mv:-.i.,- ;iulili^liei| (nr tin' s.inie eonibin uion ; and both the voc;il 
and insirumcnl.ll parts arc quite c;isy wiough to be within the reach 
of average amateurs. The arrangeneot for the organ by Mr. I'rout 
is also \yrt simple— indeed, the nature of the music prevents its bdng 
otherwise a nd will be miiable as an imroducidrjr vohmuiy. 



//< tht Btghmbig mn Mr IfW, Sacred Caniabt, with IHano or 
Organ aeoomtoniment, ananged from the Oichestral Soon, 
< omjioeed by Leo KBcmn(», Mm. O0& London : Ainener 

& Co. 

From the intcraal etrldeiwe, we should guess that this work wat nn 

exercise for a degree, as there is a great <li il of si iftiiific writing 
in it, whkh proves its comp'j-.'-r to lie .1 cari fiil an 1 clili-ni! - i': l.-rit. 
We cannot hut think Dr. Krrtiiiseli to hme been very unfort'm.ii.- in 
liis text, riie opeiiin'.; ver.ies o! ili ■ (i i-|y| aeeonliny to John are not 
pariicularly suitable for musical illuslralioii ; and none Imt a composer 
of genius oeuld draw much Inspiration from sncfa words as those of 
the chorus, pace 96k "Which were bofn not of Mood, norof the will 
of the Hcsh, nor of the will of man, but of God." The cantata is 
a somewhat curious mixture of styles. The Opening choru.s is one 
of th ■ 'lest movements in the work : it is written in a solid and 
1-1 I I- 1 II il si\|i., I sdort I'hr.ises for chorus piitno, ne.-ir the 
i li)>e. i■>ll•r^|>: I -.I'll s\ \\[ ]Ms.s.ii;i.s of recitative for a b.iss solo, are 
w.:ll i-jceiv....l .\\v.\ •• |.-:tive. I'he folloiv in.i: jii. ej, .1 Iji^s solo with 
clioru5, " In hull was lilu, " is written somew hat in Handel's manner, 
with long and dorid "divisions" for Ihe solo voice, tliat give an 
exceedingly old-fashioned character to the music. After a tenor 
recitative and air, which are not ^-eiy tfrikhig. occurs a chorus, 
■•. I hit w.is the true light," treated flijpilhr. mid containing some 
very ^ood pass.r,'i's of clo.c imitation. Toe duel for Soprano and 
.lit,., ■• He w.i- ..1 til-- V, 111 111," IS as modem in st_ylc as the b.u.s solo 
.dre.ady mentioned is antiquated. It is not wilhiml points of in- 
terest ; but why doe* Dr. Kerbusch bogin the piece in r, and close 
it in P? The eight-part chorus, above advcrtnl lu, " Which were 
bora not of Uood," is somewhat ««ak ; hnt the umnniical natim 
of the words may wen aeoooat for tfaie. AflaraleirlMBaafsapmno 
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solo, "And the Word was made flesh," we reach the final fugur, 

" And we Ix-liclil liis (;l<in-," in «hU fi -.1 not very interesting subject 
is vkell tri'-ilci!. On the ulu/li^ thn work shows more niUMcianly 
stitdy and technical acquirements than inventive power ; iu great 
mutt b IfldhrldnalMy of iiyk and onltjp of 



t >■ T. Ai.imiN Aldfirsun 
.\shdown & Parr)'), is a gcxxl fingcr-excrciM:, and nothing 



Dt^fy-Flmoing Ehv (Flulbenreiciier Ebro), Sonc for Voice and 
FfauiOb bgr Robert Sciiumann- (London : Augencr & Co.). To 
thoM woo ha>-e heard Ilcrr Stockliausen sing this, most exquisite 
song, any commendaiion of it on our p;\rl w ill be ."iuprrfluous ; but 
for the sake of .'iuch reader.-, .is ni.iy be unacquainted with it, wc 
may say it is one of the vcr>' finest of its author's many beautiful 
" Liedcr." Tlie melody \i exceedingly charming, tbovKh 
simple, and set off with a most original accompaniment. It is pub- 
Ushed both in D (the original key) and in c, so as to be accessible 
by any voice. In addition to the original (jcrman words an Eng- 
lish version is added. No admirer of Schumann ought to be igno- 
rant of this mostchanictcriilic example of his genius. 

Hymns, Tunes, CA<tn/s, aitj A'^if /t/eisoH, composcdby AuTlllK 
G. i.KlciI (Ixinc)on : Novc'.lo. Lwcr. & Co.). arc well writicn and 
plen.>>ing ; but it \s iiUnost impossible to do anything really Htw in 
either the hymn-tune or the chant, and we find notluiy in than to 
distinguish them from others of the same class. 

TarmUtU* fir Pitmo, by HorroN C. ALLISOM (London : Dun- 
cu Davison « Ca), is a capital piece, and one that we aiv glad to 
be able to commend unrcscn-cdiv. The anfajecis an «ell dtoaen, 
and admirably treated ; and wc feel sure that the composttion has 
only to he known to be appreci.Ketl. 

Tkt Streamlet, Sketch (or Pianofi->rt( 
(London 
more. 

Hilda. Serenade for the Pianoftirte. by T. A1.B10X Ai.derson 
(London : Ashdown A hnjr). it written In the conventional " draw- 
ing-room " style, and has the merit of not being too long. 

I'aht tlu {'rinlrmp!. par W. WaUBBZVC (Landon: Aluwaer 
& Co. I. if not rKiriicul.trly origionl, !■ spirited and farilliaBt, and will 
be u.wful as a teaching piece. 

i'ariatiotts on "Drink to .lA- Oni'y," by \Vi;sti.ky Kiciiards. 
Op. 3 (Ix>ndon: I,amborn Cock & Co.). ' The form of variations 
so frequently aitd efTecllvely uscil by the older masters, h.is of late 
years been almost entirely superseded by the freer " Fantasia." 
Ttee ia, however, no reason wny composers should not still make 
use of it ; and Mr. Wcstley Richards has, we ihinit, shown sound 
judgment in the form he has chosen for this piece. His variations 
on till- old wmg an- more clitisical in form and style than the larger 
part of the new piano music now written ; and, it nwl hardly he 
addi'd, Ihi; piwc i» certainly not the worse on that account. Ihc 
harmony is good, and the passage-writing elegant and interesting to 
the player, vn't can honestly recommend the piece to teachers. We 
would suggest to the author that it seems to us Ibeie is one more 
tau wanting at the end of the finale. Or bad Mr. RklMtda the first 
movement of Beethoven's symphony in B flat hi Vm head, where the 
same ihinp occurs? 

Chssu .tl Ccms for the I'i.inofortc, by Dr. .ARTHirR S. HOLLOWAY, 
No's, 2 rind 3 (I.>i)nilon : J. R.-<th), arc two casvand very Rood amtngc- 
roent> fm 'J.i: iii.mo of the "Gloria" from Sloiart s lath M.i>.k. and 
" I know tiiat my Kcdccmer livcth.'' Both are very well done, and 
befau^ moraow, not «t all difficnh, will be fend ludid far jvung 
pupfls. 

/Itv Afan'a, Solo Moled for Soprano or Tenor, bf Dr« A> S. 
HoixowA Y (London : T. Richardson A Son), is an decant adOk «dl 
harmonised, and caay to aiqg; Ftom n few indioiliau in the 
accompaniment, it appeals to haw been oriktolly wiiltai with 
orchestia. 

MUSIC RECEIVED FOR REVIEW. 

nunntH,B. "T« Deum lawlawwa,'' fa Chant tcm. (nudaB& 

Son.) 

BmHmtli, B. "An Efening Senioe^" to f. (NoweDot Ewer, ft 

Co.) 

itunneit. P.. " Ave Maria " for aix voioes, wUh RanMoium or 
Piano. (Novello. Ewer. & Co.) 

Gna^.C.B, " Bleat the Lovd. O mjrSmd." Aalhm Jbr four 
voices. (Novello. Ewer, ft Co ) 

CrurnlY. r. B. " Two Prcludial Pieces lor the Otgan." (Liver- 
pool : Hinie & Son.) 

M.mk. James J. " Soog to Music.'' (Weippert ft Co.) 

Old. John. " The War Hone." Tmmpel March for tlie Plana 
Ashdown & Parry.) 

Pkillifs, A. • ' Song of the Mai^r." (Alf. Phillips. ) 

Sk^, " St. Patrick's Day." Purioiic Song. (Binaii^ham : 



Comvta, 



CRYSTAL PALACE SATURDAY CONCERTS. 
TiiR special feattne of the oonccrl on the ajth of Fefamaiy was 
the fine perfomiaiwe, by the band, of Schumann's fiiat y m p hoi y fa 
B flat. Op. 38. On this most interesting and sn ggestW e WOCk WS 

would gladly, did space admit, write a whole column ; possibly on 
some future occasion we may notice it in detail. < 'i)rii]K)scd in the 
year i8^i. it appears to have Ijccn its authors first cs.-,.iy at writing 
for the orchestra ; and. lhou>;!i less representative of his peculiar 
style than his later symphonies in C and E flat, it contains a more 
flowing vein of melody, and a p pea l s more to tise sympathies of a 
mixed audience, than eilber 01 those wailtt. Ttie mflucivce of 
Schubert's great qnaptongrfa C with wUdi Schumann had reoenillf 
made acqtiaintance, and of wliich he has written in such glowtaig 
terms, is distinctly apparent in the instrumentation, and particularly 
in the rhythm and swing of the first allegrv ; while traces of Beeth- 
oven are also to be found here and there in the work ; and yet, 
with ail this, the symphony bears the impress of the mind of an 
original thinker ; and the Urghttto especially is as " Schumannish" 
as anything that ever fell from his pen. The performance, with the 
exception of one little slip in the piamiuima passage for trombones 
at the end of the ilow movement, was as perfect as it could wdl 
be. The overlnrei were CherulMni's JHtltllerit Poriagaist, and 
Berlioz's Btnx<enute Cellini. Mr. Henry Holmes gavx a very good 
reading of Spohr's violin concerto in k minor (No. 15)— not one of 
its author'.s best works. The vocalists were Mdllc. Lcon-Duval 
and Mr. Santley. 

On the 4lh of March the opening piece was .■Xubcr's light atKl 
sparkling overture to Zanetta, and tms finale, Mendelssohn's Wed- 
ding March ; the remainder of the concert was taken up by a 
very good perfafmance ct Mr. J. F. Bamett's Panuiut amd tkt 
Peri; as we ipoke of the work on its recent pcrformattoe at St. 
James's Hall, it is needless to do more than repeat our favawable 
opinion of it as a very pleasing .ind thoroughly niu»icianly ooni- 
position. The soloists were Mesd.-unes Vanzini and i'atey, and 
Jklessr^., \'i'rnoii Kigby and Santley ; the thorusci were sung by 
the Cnstal Palace choir, and tttc' composer conducted his own 
work. 'As might he expected linm fat ncfadlaat T 
thoroughly well recciixd. 

The concert of the iith was lignaliied bjr the first , 
at the Civstal Palace tidt aeaion of Herr Joachim,' 
anrtouitcea to ptav his own Hungarian Concerto, bat, 
some mishap in tnc non-arri\-al of the orchestral parts, : 
Beethoven's immortal concerto, which, it is almost needless to say, 
lie |)tayed as no one else can. As most of our readers know, 
eulogy is superfluous in speaking of Herr Joachim's performances ; 
all we can do is to record our conviction that he is unapproachcd 
by anv living player on the violin, and that at every fresh perform- 
ance he seems, it potaihle, to siniMss UmadL Ttan qrmnlMiw was 
Haydn's in B flat (commonly known as N«x 10 M tae iVelve 
Cirand), a woric disiingtiished among its author's numerous 
symphonies by the lovely slow movement in c. The overtures were 
!>elnibert's concert overture in D, one of the tmpublished works, 
for tlie hearing of which w c .are indebted to the enterprise of the 
directors of these conceris, and Rossini's Casta Ladra. Schubert's 
lovely and delicatdy-scored overture can hardiv rank among his 
greater productions, but it is as melodious and pleasing as aiiything 
he has written. Sonie pait of it was afterwards used by aim fa 
his overture to DU Zauttrkaifi, commonly called the overMM to 
Posamvnde. The vocalists were Mdroe Coia de WSherst and 
MdUe. Madigan, the latter of whom made a successful dUiU. Of 
the former we have noken farauiablr on a previous occasion, 1 
her singlm oodkaed ihc good opfalM fennad M btr fint spp 

ance. 

On the iSih, one of the first living German miuidans — Dr. 
Ferdinand HiUer — appeared in the tnplc capacity of compoeer, 
d pianist. A pnpil of Hummel, and • SamA of 
Dr. HDier enjoys a European reputation : and the 
directors of these concerts paid him a graceful compliment in 
inviting him to conduct tiie performance of his own symphony in 
E minor, entitled. " Es muss doth Fiilhling Werden." This work, 
which was ] Inyeil at .^1, ilenliani U\.st year, and also by the late 
Musical Socitty «f Ixmdon, to which it is dedicated, displays 
complete m.i5ter>- of form and development, and great skill in 
orchestration, though with a slight icndency to excessive use of 
the bnsB instramenla: but the subjecu lack Urn iadividualiqr «r 
diameter whicAi would entille the wbde to be ooniidcred an eobn 
of genius. It was played to perfection, trrvry member of dm 
orchestra evidently doing his best in honour of the distingitiilicd 
twriicr. Dr. Hitler alto plured Mosart's concerto in D. No. wi^ 
|bo«v n «he •■CsfOHrtiaa OPBMto"*Hdlb apaifeetiaB «r fla^ 
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Bad artUtic reeling, that could not have been surpassed ; his rc- 
W|Piian after each movement, and at the dote of the whole woric, 
was raast enthusiastic. The programme also comprised Cherabini's 
overture to Faiuska, and Beethoven's Leonora, No. 3. The 
vocalisU were Mdme. Viaidol-Garcia and Signor Ticcioli. 

On the ^dtft p e rf a mw we of Mende to oto s "mwc to AlktUk was 
l^nSt of mioh ve cunot wgut looa 10 wp w lt now. 

MONDAY POPULAR CONCERNS. 

Di Kis'. the p.-ist month thaie GOnoeits haw been distiqgnulied by 
their usual excellence, both at KCarda profframtnes and performers. 
Afaricf reeoid of what has been doas wfll therefore be an that it 

On Monday, Feb. aTth, the programnie included Schubert's 
qtiartett in i> minor, Mozart's lovely Diveriimento for violin, viol.i, 
and violoncello, Beethoven's vari.itions {0\x 35) on a Ihcme from 
the "Eroica" symphony, ami thi^ same conijxjwr s sonata in G 
(Op. 30, No. ■x). for piano and violin. Mdme. Schumann was the 
pi.imst. .and HefT JoachlB the fint violnii the vocalut beiivMr. 
Arthur Byron. 

On Ibe folUming Moncby, March Ah. the piantti waa Mr. 
FVaoUhi Taylor, a performer too setdotn heard m public, as he is 

nndonbtedly one of the very best of the rising genemtion of pUyers. 
He chose f'>r hi.> solo Beethoven's admirable sonata " Adieux, 
L'.\hsencc, et Lc Rctour," one of ihe very few compositions in 
which the lUuitrious author has himbclf R.vcn the key to his inten- 
tions. In this trying and diflicult work, as well as in Schubert's 
[HM>;i' al and imaginative trio in B flat, in which he had tounderKO 
the formidable ordeal of pilaying with such arttsu as Hetr Joachim 
■ad Signor Ratti» Mr. Taymr proved himself, not for the first 
tfane, eapaUo of latisfylns the requirements even of an exacting 
Monday Popular " .ludicncc. Both in mechanical accuracy, and 
true iiiusieal feeling, his performance was all that couhl be 
desired. .\ \ L-r>- fine performance of Beethoven's well-known and 
c\-cr-wclconv j pt- lt by Messrs. Joachim. StraUiS, Pi.aHi, ReynoMs, 
Lazarus. Hutchins. and Paquis concluded the concert. Mr. 
Cummings was the voctUst. 

On March I5tb, the instrumental works were Mozart's quinlelt 
in c for itftan, awl Hajrdn't qaartett in r. ilat (Op. 64). both led 
bjr Merr Toaehim, and Beethoven's great "Waldstein" sonata 
(Op. 53), pl.iyed by Mdme. Schumann, in her own grand style. The 
vocalist was Mr. S.antlc)-. 

On the aoth of March, Mdllc. Brandis. a young lady pi.anist, who 
h.L-< .itti acted much attention on the Continent by her playing, niatle 
her fir>i appearance in this country'. .She .selected for her solo, 
insf^xd of one of the sonatas of the great m.-istcrs, three short paecea 
— ScarUtti's Presto in A, Schumann's Arabeske, and Weber's so- 
called ' 'MotoContinuo" from his sonata in C, and also joiited Herr 
Jcachiin in Beethoven's C minor sonata ibr piano and violin. 
^Iiaugh so young, Mdllc. Brandis possesses a remarkably fine 
tooch, and grcit rapidity of execution. H<t phnxsing and .accent 
are also excellent : l«it we must defer ,1 fin.il jnfl£;ment as to her 
powers as an inti--'.lectu.\l exponent of ilie liiglievt <:l,i-.s of iiui'.ic, liil 
further opportunities of hearmg her i>avc been afibrdcd. She was 
mo>t w-armlv received, and bcinff recalled after her toloc, fpLW as an 
encore the third number of the nnt boolc of Mendelssohn'i Lieder. 
Tbe mnaiuiig instiumental pieces were Mozart's Divertimento in r> 
lor strlfi^ qtMTtett and two horns, and Mendelssohn's Andante .and 
Fusnic from Op. 81. Signor Piatti being ill, his place was ably 
fiUe<l by Signor Pcizc. The vocalist was Mdme. Joachim, who 
made her first npfHSirancc here, and whose fine voice and admirable 
style were displayed to Rreat advanl.-)^'- i" 'if " F.rljarmc dich," 
from Bach's MalthHiu-l^^sssim (the violin obligato being played to 
perfection by her husband), and in SOOg* tqr Scb u ht rt and M<0> 
ddssohn. Mr. Zerbini conducted. 



PH I LH ARMON IC SOf, ! i . TV. 
The first concert of the fifty-ninth season of this society took place 
on the Stb ult., at St. James's Hall, and presented several note- 
worthy fvji u.'js. Foremost among these must be named the per- 
formajicc of several works of M. uounod, tinder bis own liirociion. 
Tbesa wore his eniljr sjFmphonjr in i\ a pleasing if not a great work ; 
anew sacred aong, "Tftere is a green hill. Inwly sung by Mr. 
Sanlley; a brilliant and charmingly scored saltardfo. in A minor, 
for the orchestra ; and a sorn^i from l.a Reine dt Sttiti, sung by Miss 
Edith Wvnne. In a monthly piper (Irl.iik'il critieism is unfortu- 
nately impossible, owin^ lo llie ilemuiils on mir sp.iee ; He nui^t, 
therefore, content ourselves with a Uarc record of fact*. The other 
chief pieces of the first concert were Beethoven's immortal C minor 
symphony, inserted by the desire of a lady at Petth, who has pre- 
•nlad • nut of the i^eat oompoMr to the social; Wdwra ovcftnre 
1» 7»t Rmkt y Sl*^{ taa Mandriwohii'a trfoUa comwrto. 



superbly played by Herr Joachim. Exccptinf; M. (.iounod s pieces, 
the whole concert was conducted by Mr. D. G. Cusins. 

At the second concert, on the aand, the svmphonics were Men- 
dcbsohn's " Reformation," and Moiait's "Jupiter." The former 
work, as most of our readers will know, thoiiehan early composlthm 
of IK ijifted author's, was, like many others, KCfrt b-ack by him from 
publication, and lus only w-ilhin the last four years been hesinl for 
the first time in this country. If we compare it with the well-known 
"Scotch" and "ltali.an" symphonies, we may, pirhap-., say tluit 
it occupies a similar position witli respect to them that St. Paul 
does to Elnjk. As m the former oratorio, so in this work the in- 
fluence of Bach on Mendelssohn's mind is distinctly lo be traced, 
wpcdally in the elaborate oounterpoint in the finale, which is ooa- 
t tnieted on Lather's chorale " Qn teste Btirg." The duimiBg iille» 
gretio was (as is almost inN-ariably the case) cneored. Motarl's 
svmphony is so well known that it is needless to say more about it 
than that, in common with Ihe rest of the programme. It was 
c.ipitally playeil. The overtures were Dr. Bennett's graceful 
"wood Nymphs," and WcIkt's "Oberon." The pianist was 
Madame Schumann, who chose a work especially suited to her 
grand style — Beethoven's concerto in C minor. It is almost super- 
fluous to say that her petiiormaace was characterised by her usual 
mechanical perfection, and depth of expression. The voealitltwcn 
Madame Sherriqgton (who tqjilacad Madama Panpa-Rotaf dw 
latter hdtg abaeitt ftom indivMliioB) aad Mem. Juka Lcfeit. 

SACRED HARMONIC SOCIETY. 
Mehdelssoiin's 51. Pmmt was performed by this sodcty on tho 
3rd of February, lite greater popularity of the same composer'! 
later oratorio, Eli/ak, is easily to lie accounted for by (he more in- 
teresting and dramatic nature of lis subject ; but in musical interest 
the former work is at least equal to its successor. The influence of 
lUch is cle.irly discernible, es|iecially in the recitatives and in the 
treatment of the chorales ; and is. j>crhaps, most noticeable of all 
in (he chorus " But our God abidelli m llc.iven, ' in which tho old 
chorale " Wir glauben all' in cinem Goit " is intrtxluced. Just as we 
meet the old church melodies in the grand old Leipaig oMm^t 
church cantatas. There is a curious reminisceiwe; loo, of Handel, 
which we do not nmwmbcr ever to have seen noticed, in the grand 
chorus "O great b the depth." The opening bars are singularly 
like the commencement of the chorus " Hear us, O I-ord," in judjs, 
while the subject of (he fugue "Sing his Rlory for evermore" re- 
sembles the phrase in Handel's chorus on the wortls " Resolved on 
conquest. ' Of course, the coinciilence is accidental, an<l il<x-s not 
in any w.ay detract from the merit of .Mendelssohn, but it is singular 
enough to be worth pointing out. llie i>crformance of the oratorio 
on tms oecasH>n was marked by ihc usu.1l vigour and power which 
disttaignith tills society's concerts. The prindiial vocalists wen 
Mesdames Sherrington and i>atey, Messrs. Vemoa Rigby, Sandey, 
C. Henry, and Smythson. Madame Patey was encored in IM 
lovely Hjni; " But the Lord is mindful of his own," and Mr. Rigby 
obtainetl Ihe same honour for " Be thou faithful," in which air the 
important violoncello obligato was admirably played bgr Mr« Edwaid 
HowclL Sir Michael Costa conduc(cd as usual. 



ORATORIO CONCERTS. 

On Wednesday, March ist. an admirable performanoe was given 
of Mcndclssotin's F.liiih. There is no neetl to sav more respect- 
ing w3 familiar a work, than lliii it is but seldom that the 
grand chomses w ith which it abounds arc heard so well done as on 
this occasion. .\ moderate-sized choir, such as Mr. Bamby's, is far 
more suited than a more unwieldy one for the cxecutk>n of miuic 
retimriag delicacy and finiifa, and their perfcnnanoe left nothing to 
bedesM. Theprincipal voeallats were McadtawtRudoadoiff and 
Patey, and Messrs. Sims Rees-es and Santley, all of whom are too 
well known lo require further mention. 

The third concert of the scries, on the islh, presented sc%'cral 
features of speci.il interest. It began with Hillct's cantata " Nala and 
Damayanti," which was com[if>sed for last year's Birmingham festi- 
val, and was now given (or the first time in London. It is a work of 
greiu talent rather (ban of genius, and was very well performed under 
the direction «( the coBpoaer. Tfaa solo puts ware takoa by Wm 
Edith Wynne, Mist E. ^lier, Mctna. Cttmmiiigt aad Sontlejr. 
To this was lo have succeeded a new overture by Mr. Bamby ; but 
(he work was not completed, and in place of it Gounod's new song, 
"There is a Green Hill " (producetl al the fust Philharmonic Conoert|, 
«.Ls subvtiluted. .\v at tin- jin sious performance, it was sung by 
.\Ir. Santley. Two new compositions by M. Gounod (who con- 
ducted all his own music) follow cd. These were an '* O Salutaris" 
for four voices and orchestra, and a " De Profundis," a more exlen- 
ahie woilt in km movements. M. Gounod'a saciad mnic am lie 
dNcdbed M « aaistim of tiM ^ eodtiiMtleal aqrla with tiwi of Us 
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famst. HaadeTs O»ndos Anthem, " Lei God Arise," with oddi' 
tional accomp-inimcnts by Mr. Sitas, conducted bjr Mr. Bambjr. 
formed an effective cItMe to this very interesting eonoert. 

Mr. I icnr)- lyclip s socond concrt for thi> sm^m {on the ^rd of 
Febru.ir)') dcscncs more Icngllienol notice thnn we can spare rootn 
to pive it. It vf.x'. announced .is an " Hnloric.il concert," and in- 
cludi il siv-cim^ns of the works of T.nllis, r.il>.'>lrina. Morti-y, CnriN- 
simi, VVilbyc, StradelLi, A. Scarlatti, I*urccll, lUcli. llandel, and 
Gltlclc, besides piano solos by l-°rrscol]aldi, I^lli, D. Scarlatti, and 
Bach, pb^ed by fferr P.uier, and organ solos by the Ma.tters I >e 
Jenne. The jrre.ii piece of the evening was Bach's wonderful molctt 
tor eight parts, "The Spirit also hcipcth us "—a cotnixiMtion the 
difficulty of whii h i-. only surpaswd by its biMiity, .nnil which w.is 
sptcndnlly ^riinc; liy the choir. At the third concert (M.irch C)ih\ 
the progmtnnic comprised, amoni; other work;., Mende!-. .ohn's 
" Heir my I'r.iyor," and " |udi,'e me. O God. ' \Vl■^ley■5 mutclt " In 
Exitu Israel." ischubert's 33rd I'satm for female %-oiccs, and a selec- 
tion from Gottnad's and Moss for male voices. 

Mr. Heniy Holmes has been sucixissrullv continuing his " \f ttsical 
Evenings '■ at St. George's Hall. The third. Riven on the 2nd of 
March, included IVelhoven's great qanrtdt in 11 ll.it. Op. 130: Mr. 
Walter M.icf.irrcn's wn.it.i for pLano ;in<l vii)Iin, of which we spoke 
recently, well playi-l Uy Mr Holmes .ind the ciinposer. sind Men- 
delssolm's qii iiiiti tn a. Op. tH. The progr.immc of (ht fotirlh 
evening (Marcli i6ih( prcsoaii-il SihiitivinnS qu.irlrtl in k. Op. 
41, No. a ; llccihovcn s trio in 11 fl.il. Op. 97 (pianist, .Mr. W. G. 
Ctuim) ; and Moiart's quintctt in c minor, liie last concert of 
this most admirable !«rics was announced for the 37th (after our 
BOing to pntt), nnri wa<i to comprise Mendelssohn's quartett in C 
■at. Opt 19 ; Schiiin.-inn's second trio. Op. 80, with Miss Apncs 
Zimmcrmann .it thr piano, and Ueclhoven's great quintelt in c. Wo 
citini>t i i>ri< liide our nolicc of lhc~e music.il evenings without ci- 
pres'inR ■•ur opiiiim of the re.ii service to art which Mr. Hoincs 
has rcrulercd in ;:iviii^ tlioni, and our hope that to tBKf be CIU 
couraged to continue tl;cm ni;xl season. 

Mr. Ridlnr Fvaatico h.as concluded his aeries of concerts at 
BitetOB, tbo last having been fgivcn on the 14th of March. The 
program me included .spohr's popular and charming tpiaitetl in G 
minor. Op. 4 ; .Schuliert's fant.-iiia-sonata in r„ Op. 7^, extremdjr 
well playcti by the concert-pver ; \ ifilnncelloiolo': hy Signor Pialti ; 
and \Ir. K. I'rout's pi.ino quinttit in Op. 3 — this last being the 
third imp.:ir1anl work by an I'.njjlish composer brum;hl forward in 
th:'i series ; it was verv wi-U pl.iycd, and nii>sl f-ivonr.iMy received. 
The vcK-^xlisI w.is Miss lilanche Cole. Mr. lYenlice has also con- 
tinued his concerts at (ke Eyre Arms. The second of these (March 

tih) br<jusht fonmitl Bennett's trio in a. Woelfl's " Nc Plus 
Jltra " s<in.ila, and IV?ethovcn's sonata in G, Op. 30, No. 3. Of 
the third (and Last) concert on the 30th, which contained some 
fcatiiri-snf s]K'< ial interest, we shall speak in our next issue. 

Pr. ririhnarul Ililirr liu j^iven a series of I'iano Recitals, to 
which we can only .'dliide. I in projjratntiii-s have \K-vn rnliri'lv 
.srU'c!isl from liis own unrks. ( i| his nicrils as a ci 'mpfjsrr «■<■ Ii.iM' 
spoken elsewhere ; we will only say now thai his performances 
1MM HwfUtfriscd by an artistic a^e, and a perfect mastery of 
mechanical lUfficuUy, that place hira in the fini ranic of lis-iiig 
plavers. 

'fhe first of a series of three Chamber CoBoals of nodem music 

took pla< <- at the il.mover Square Rooms QB the tnst of March. 
The very inien - titi^,' programme comprised a Irio in B flat minor 
(Op. 5), by X'olkinanii, not without points of interest, but of a 
most inordmalc length — its threi- movenient.s occupying thirty-five 
minutes in performance (!) ; Umhms' highly origin.!! and interest- 
ing, but diilnsa^ pmo qnarteit In o minor. Op. 35 ; and 
Beetlioveii^i own arrar^punent of his piano trio in c minor as n 
firing quintctt. The planiSI was H<-rr Coenen. who especially 
distinguished himself in the vcr>- dithcult piano part of Brahms' 
qoaitett. The strings tiim held by Messrs. WfanerJiing.'Zerbinl, 
SteUing. and Dntibcrt ; tiienicalistwasMinJuUaBton. 



The new se.ason of the Royal lullan Opera. Covcnl Garden, 
under the manai^ement of Mr. G}-e, eomnwiMBed on the 38lh alt., 
with a [Hrf.innatiee of Luda 4i Lunurmoor, Mdlte. Sessi enacting 
the i>i»ri of ihc heroine. 

Mk. Maplesom annoonoes the opening oT Her Mi^eitjrs Opera 
on the isth inst. 

The inangnration of llie New Alfacfl Hall, at Yjmki^ffm Qan, 
took place on the sgtli alt. An afleouai wfil lie gtwen In oar aest 



TMt chief novelties at the Opeia Bafla dorinig the past nwadi 



haw been Htniinfs CtHtrtuMd, Beoedlel*8 one-act operetta Vh 
AKMtdmmGitrm, conducted by the composer, and f'clrclla's Le 
Pretamthni. 

A rr.RFiiRSlANCF. of Bach's P.isshm nir.'f-Jin^ tj Matlhew is 
annour.i 1 -d i.i take (dace in \V'eslfn;n5ter .AUIk-v on the 6th inst. 
P«i K KssoH I .i.ovt.K s cmiata, "St. Patrick sDay," wasperfortned 

for (lie first tunc :n ICntfland at St. Geor;;e°s Hall, On tho 15II1 Ol Isit 
month, and was very favourably received. 

A NBWsympihainr.eiMitlad "ImWalde," by Herr Joachim lUJI, one 
of the most proUnc of modem German musicians, tias jtist been 

published at Leipjig, 

I'llK numerous admirers of Schubert will learn with pleastire that 
several works of his. hitherto cvistins; only in manuscu'qiit, lutve just 

been jnibhshed at Vi< iin.i A I'lt-tn are the full score of Ihc 

■• lViit%rhe Mi'ssp." a l;t m l ^1 nata f pi.ino duel in C minor, and 
.a sonata :n \ rv.:iior fi>r ]>;.iivi .ntii! '■ .irfH^jji'ionc ' or viulin. 

A GRAND Tonic bol-fa l'e*iiv,il was held at the Crystal Palace 
with great success on tlw atst nit., in boaonr of the tvsddiiv of 
Princess Louise. 

Hf.rr Cari. Rf.ineckb, ibe tnlMcnown oompoaerand pianist 
from Ix'ipzi^'. is expected in London eaily In tbe present month, 
lie will brint; with him some new compositions — amont; thiiii the 
ovrriuri- hi- h.is wr.lten for the celebration of peace. 

1 iiK guecn has tieen gradousl/ pleated to confer the honour of 
knighthood 00 Dr. StSHMfade Banaelt, Or. Elvqr, and Mr. Jullns 
DcueiUct. 
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MR. C. CLARIDGE (the new Tenor) is now at 
liberty to accept cneai;ement< f'^r Oratorioi, Operettas, Coo certs, 
Ite. AJdrws ; %, CMwon h Tcrtt. - , U , t 1 toaa, E. 

TUNING, 

A THOROUGH i'UN'KR, of much experience in 
Ibirraonium and Piatwftirte renairs and rcnovatioii^ ii 
cm.itjc wiih a Mii»ic Pmnrielor for rwrniancnt empKiyni«nt. 

.■\pply by letter, .\. U, Post Office, Dcptford. 
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R. Schumann's 
DVICi: to YOUNG MUSICIANS (from Schu- 
Ibuai of T»t^ Odgiaal Tbcat, edited bgrB* Pavaa). 
Xxmian : AtrcaNia ft CO., BeethovcB Hotae. 
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MUSICAL EDUCATION. 

The apathy of the Government in the matter of nn1sic.1l 
education, however greatly it may be deplored, can 
' hardly be much wondered at, when the surprising in- 
difference of the public on the same subject is con- 
sidered. Let us not be misunderstood in l iving this. 
In one sense the English nation is preennnciuly musi- 
cal. There is probaUy no country in the world where 
80 madi miNie is performed in the course of ■ year, or 
where to much money is spent on tnusic, in proportion 
to the anmber of the population. Nevertheless, we must 
txprta our firm conviction that, in the highest and best 
tense of the term, we are not a musical people. We 
have a zeal, but not according to knowledge. And in 
speaking of the indifference of the public in the matter of 
musical education, we refer not so much to its quantity as 
to its quality. There is probably hardly a country town 
of any size beyond a mere hamlet, which dncs not con- 
tain at least one so-called "Professor of Music ;" while 
in most pl.iccs there are plenty among whom to chooic. 
Yet we believe that, in the majority of cases, people ev- 
ercise far less care in the selection of a teacher of music 
for their children than they do in the choice of a butcher 
or a baker. This arises frequently from the feet that, 
knowing nothing of music themselves, they arc unable to 
discriminate between good and bad tnching ; but a more 
frequent cause is, we think, the very prevalent but most 
emmeous idea tlut any teacher will do to begin with, and 
if mien the dai^rbten grow to be fifteen or sixteen years 
of age they have a few "finishing lessons," they will be all 
right. One might just as well turn children loose in the 
street to pick up their education, and trust to six months at 
a finishing school to make them useful members of society. 
?"ortun.ilcl y the jir.ictical evil in the one case is not so great 
as in (he oilier ; but the injury done to the artistic sense ] 
by impi tfert L.itly trainini; c.in hardly be over-estimated. I 
We do r.iit speak against cheap teachers merely as such. ! 
We know that there are some who through force of cir- ■ 
cumstances have never been fortunate enough to rise to 
the position, and command the terms, to which their 
abilities would fairly entitle them. Still, as a general rule 
it may safely be said in music, as in otlier tliingti that the 
value of an article mav be estimated by its mmet price ; 
and when we find teadiets offering ksions at an absurdly 
cheaprate— we lieard tome time since of one who gave an 
hour daily for n shilling a week !— we are forcibly re- 
minded of a notice we once saw at a dirty-looking pastry- 
cook's in a back street— "THE LARGESTPENNY 
TART.S IN LONDON." 

Anotlu r indication of the want of real musical taste in 
our public is to be found in the class of music which 
meets with most favour. Go into any of our best London 
music-shops, and ask to be shown some of the " most 
popular " vocal and instrumental pieces they have, and 
what will you find ? In songs, either namby-pamby bal- 
lads, in which words and music are equally imbecile, or 
worse) the vulgar music-hail efnisions known as 
"comic aomfSt" And in piano-music, pieces written solely 
tor the yuip o se of dimla^, often without so much as tlie 
ghost of a musical idea m them, wUch are intended to 
cnaUe imperfeedjr taii|^ plavers to exhibit their super- 
ficial acquirements to the oest advantage. Of course 
there arc pleasing exceptions ; but few intt dispute the 
general correctness of (be statemcnt| 



As might naturally be ocpected, this imperfect musical 
education reacts pnjudidalqr on the pubhc itself. How 
many of our average concettf^oers are oompetent to form 
an opinion for themsdves on any new work ? They judge 
by names ; and if tli^ see a piece by a well-known com- 
poser, Mosart or Beethoven for instance, in the pro* 
gramme, they know it is the correct thing to admire it, 
and profess admiration accordingly, even if it should be in 
reality weak, and utterly unworthy of its author. If, how- 
ever, the name of the composer should be unknown, the 
audience is at sea dircctlj'. They will proljably applaud 
the music — it is the fashion now .i-days to applaud every- 
thing — but, as to forming an opinion, tl»ey wdl most likely 
wait to " see what the papers say aliout it." To t.ake an 
illustration : if Schubert's Mass in g were performed in 
London, it would be doubtless admired as it deserves to 
be ; for Schubert's name is wdl known here as Aat of a 
great genius. But sumiose the same work were announced 
as"/'ti/ircr',r Mass m G" (tibe title under which it w.-is 
published), how many would go to hear it i and of those 
who wentb Im^t many would really know whether the 
music were &ie or aotr The plain truth is diat our public 
is not vet sufficiently educated in music to fom a judg- 
ment for itself. As well expect a child fresh from the 
study of " Old Mother Hubbard" to criticise .^IacauIay's 
Essays, or Tennyson's " In Mcmoriam. " 

But, it will be asked, for what inirjuise is all this Jere- 
miad over the state of public taste, unless some remedy 
can be proposed We beliex c tliat there is a remedy, and 
that in time there will be an improvement. Our hope is 
in the recognition, though t.irdy, of iTuisic as a branch of 
national education. We say nothing now of the moral 
aspects of the question. The elevating influence of music 
has been ably treated of by others, and our ljusiness now 
is merely with its effect in raising the standard of public 
taste. In Germany, a man who is incompetent to form an 
opinion for himself on musical matters is rather the ex- 
ception tlum the rule. And wh]r i Simply because every 
child there is instructed in music at the national schools. 
Thus, at the age when the mind is most susceptible of Hn- 
pre5-,ion. a love of the art for its own sake is Created ; and 
the result is what wc sec — a thoroughly musical natiim. 
,'\nd wc believe that in this country the same efrerts w ould 
follow were the same course pursued. We know of a case 
in poiiu. A London schoolmaster, who was also an enthu- 
siastic musician, resolved, some eighteen years ago, to 
form a singing-class in his school. By patience and per- 
severance he succeeded in teaching a chorus of about 
thirty boys to sing from notes, until they were qualified to 
perform the works of the great masters. Those boys are 
now grown up ; many of them are the fathers of families ; 
and there is scarcely one of them who is not a good singer, 
and to whom munc is not his greatest enjoyment Let 
music^ then, be only recognised as an essemial bfaoch of 
national education, and we believe that tlie neict generation 
will no longer be open to the reproach of bdog dther in- 
different to, or ignorant of the art 



FRANZ SCHUBERT'S MASSES. 
BY SSBMUBR nUWT, KA. 

{CoHtimmtd from pr~t 43 ) 

4. THE MASS IN C, OP. 48. 

If the Opus-number of a composer's works gave us any 
criterion tor determining ^ poriod of their production, 
one would have to assign to the present mass a date 

anterior to that in B fiat, last undier notice. And the 
Sfime would probably be (he cas^ <Ud we judge of thf 
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work before us from internal evidence merely. Kreisslc 
von Ht llborn, however, assigns it to the yc.ir 1816 — the | 
year after the composition of the sjcond and third 
masses ; and, in default of evidence to the contrary, we 
must accept his date as correct. Still it is difficult to 
imderstana the retrograde movement in our author's 
power of church composition, which must be .lUmitied 
on this supposition ; for the mass in C is unquestionably 
the least interesting, and the least valuable from a musical 
point of view, of the whole series. Indeed, from the 
evident i«r***«*'*" of the Haydn-Moait styk throughout 
die work, one woold hav» been indued to consider it 
Schuber?s eailiest attempt at mass-writine- is yet 

one other reason to doubt the oomctnen of the date 
given above — a slight one, it is tnie^ and yet wortby of 
some notice. It is that in the score of this tnaai we find 
no pan for the violas. Now the same peculiarity is met 
with in the scores of the Tantum ergo" (Op. 45)t Ihe 
first offcrtor)', "Totus in cordc l ui^uco" (Op. 46). and 
the "Salve regina" (Op. 47). Krcissle von Ikllborn 
assigns the two last-named of these works to the year 
181$ i and it is at least probable that this similarity may 
be accounted for by their being composed about llic 
same time, perhaps for an orchestra in which there were 
no violast 

Bvt it is t^"** to pass from the question of the date, to 
ipcak of the mass itaelf. It is written for the usual voice 
parts, the orchestra consisting of first and second violins, 
buses, two oboes (wdariiuts, as in the mass in B flat), 
two trumpets, drums, and organ. The " Kyrie " (c major, 
B, Andante con moto, 39 ben) opens with a theme of 
great simplieity for the vjoUni and basiea I 



resemble, in dieir deacendinK landqiiaver Kates for the 
violins in thirds, with a holSnff note for the first oboe 

above, the return to the first subject in Haydn't "The 

marvellous work." The rest of this " Kyrie" COntaina no- 
thing but what h:is been already met with. 

The "GIoiKi" m: majnr, C Allfgrn vivaT, 137 b.irs), 
like that in the mass in G, is in one movement, with no 
ch.mge of tempo throughout. It is much superior to the 
" Kyrie," and, without beinf very original, is bold, vigor- 
ous, and thoroughly pleasmg music. After a powerful 
/artir of eight bars, accompanied by the full orchestra, 
the " £t in terra pax* is given to the solo qtiartett with a 
melodious thane, accompanied by moving quavers for 
the violins, and holding notes ■fitaxa for the oboea above 
the voices, «ith excellent eflSect The unison passage for 
the chorus which follows, on the words " Laudamus te * is 
of great breadth, and deserves quotation, especially as it is 
almost the solitary instance in Schubert's choral works of 
an effect so often met with in modem compositions (,-. j^. 
in those of Mendelssohn)— the choral unison, supported by 
full harmony in die orchestra : — 





This phrase is dien immediately repeated by the solo 
quartettr after wbich one bar of symphony for stnngs 
and organ leads to a Mtifirtf, when the fall chorus and 
the wind instruments enter for the first time. The pro- 
gression of chords for the voices is not new; but the 
accompaniment for the violins gives life and a COtain 
degree of interest to it. One bar is quoted, as the figure 
forms a principal feature of the whole movement :— 




The "Christe," which begins inOa^ a qu.irtett. his a 
mdodious but wdl-worn subject. When the chorus 
enters, we meet with a small piece of imitation for the 
Toiees, accompanied by similar violin passages to the one 
last quoted. The imitation is not developed at any 
lengdi, and after only six bars of chorus a full dose m c 
leads back to the return of the " Kyrie." The two bars 
of symphony following the dwcaf cadaoce nngubify 



In the above extract, the oboes play with the soprano 
voices, and the trumpets and drums fill up the harmony, 
and mark the rhythm. After a li.iif close on E (the domi- 
nant of A minor) two bars of interlude lead us to a most 
graceful and melodious, if not strikingly new, qu-artett in F, 
to the words " Gralias agimus." To this quartett no in- 
considerable portion of the whole movement is devoted. 
The chorus re-enters on the words " Domlne Deus," in 
masMve chords, with a forcible quaver accompaniment for 
the violhu in octaves. At the dose of this passage^ 
on the words '* Fili unigenite" (in C nuyor) the ordiestnu 
figure is continued alone, roodnlatiiig at the aixdl bar of 
the symphony into E minor, in whitm key the Solo voices 
are re-introduced, the soprano continuing the next words 
of the hymn, while the other parts accompany with long- 
sustained crits of " Miserere nobis." And here Schulx:rt*s 
incorrigible carelessness about his text shows itself again. 
Two entire sentcpcci of the "(jlpria"are unccrcmor iously 
; omitted. An entirely new tigure tor the violins is now in- 
' troduced to accomjiany the holding notes of the voices ; 
i the second violins mtitatinz the first at a half-bar's dis- 
Itance. The modulati o ns acre are alto yvcy. eCBBcUim. 
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From E minor the music goes to r sharp minor, thence 
suddenly back to G, and so to A minor. Unfortunately 
dia passage is too long to ouote. At the close of die 
qnMet^ ueckoras enters in the most unexpected manner, 
otters one loud ay of " Miserere I" and is agna silent, the 
orcbestra immediately snbsiding to a puuio. The effect 
of this in performance would be very striking. Eight bars 
of symphony for the stnn^s icul brick to the opening sub- 
ject of the moveincni. wluch, as usu.il, is repeated at the 
words " Quoniam tu solus sanctus." The unison passage 
quoted above is met with again in a slightly altercil form, 
and now occurs twicf- — ;he second time f>i\jn<\ as an ccln) 
of the first. The "Cum sancto " is hurried through in the 
same hasty manner as in the mass in G, and the move- 
ment ends with a few broad chords on the word "Amen I" 
The "Credo" commences with a spirited, though some- 
what common-place, chorus (Allegro, c major, (, 6i bars). 
The fiist words are sung by the unaccompanied chorus in 
vnisoa; and at the sixth bar what may be called the chief 
subject of the movement is annoanced by the voices in 
hannony, with a vigorous accompaniment for the violins: 



Tutu. 
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It win be seen that there is no particular interest or 
novelty in such a commencement as this, and the^rest of 
the movcmt-m is very similar in character to the extract 
just quototl. Afti'r four bars more for the chorus, a short 
sympnony follow; fir strings and oboes, which may be 
termed a sort of ritornello, as it recurs in various keys, at 
the close of each phrase through the piece. At " in unum 
Dominum " a new phrase, not much more novel or strik- 
ing than Uie first, is allotted to the solo ju.i-tctt ; the short 
mnhony Just alluded to is given t>y the orcheMra again, 
— TdMnff in a minor. In this key the first suljeet is > 



repeated by the chorus to the words " Et ex Patre natum ; ** 
then, after the s)'mphony once more^ the second subject 
(for the solo quartett) comes a«un in B minor, " Deum 
verumde Deo veto i" and at " Qui propter nos homines " 
we meet with the first theme for the last tim^ in the key 
of F ; after a fuU cadence in which key, follows the £t 
incamatus" (Adagio moUo, D minor, 6, 2i bars). The 
setting of these words, tho.igh not equal to some of the 
slow movements to be found in our autlior's masses, is 
decidedly superior to the rest of this " Credo." Opening 
as a solo quartett, in which the voices enter successively 
at a bar's distance, with a movin;; accompaniment for the 
first violins, and holdini,' notes for the oboes above the 
voices, the music first goes into the key of A minor, and 
then, on the words " Et homo factus est," with a sudden 
forte, modulates tnost charmingly into B flat major. The 
chorus then enters piano—" Crucifixus etiam pro nobis," 
with semiquaver passages for the violins ; and aiter readi- 
ii^ the iDqr of B flat at " sub Pontio Pilato,** mstead of com- 
ijig back to C minor, as one is led to expect from what 
has preceded, suddenly goes into A flat at the words "sepul- 
tus est," with most bca-itiful effect : — 




Two bars later, a half-close on o leads into the"Et 
resurrexit " (Tempo imo, C major, i, 88 bars). Though 
constructed on entirely different subjfects from the open- 
ing chorus of the " Credo," this movement much resem* 
bles it in general effect There is, however, more bold- 
ness in the modulations, and more variety in the instru- 
mental parts. Still, there is but little in the music that is 
really new : and it may be de^crilK^d as a fjood piece in 
the conventional church style of fifty years ago. 

The ".Sanrtus" (c major, Cf, Adagio, 7 bars; Allegro 
vivace, 35 bars) is not very happy in its opening, as the 
introduction nu-.vhcre rises above the common-place. 
The theme of the " Osanna," however, first given out as a 
soprano sdo, and afterwards xe^taXe^farU by the fuU 
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chorus, is extremely melodious, though rather light, for 
sacred music : — 



r. I. cv 
I"- P 





A very animated coda, in which the violins are particu- 
larly busy and prominen5, brin^^s llie "tjsanna" to a 
close. 

As has been already mentioned in the notice of the 
mass in r, Schubert set the " Denedicttts" of the present 
mass twice. The earlier of these two settings— Uie one 
belonging originally to the work (F major, |, Andante, 54 

bars) — is a graceful and (lowing soprano iolo, vcr>- 
simply accompanied (mostly in three-part harmony only) 
by the violins, a solo violoncello, and a solo oboe. Though 
very elegant and melodious, it is not particularly original. 
The quotation of tlic f rs; ei 'ht bars after the opening 
symphony will give a suUicicnt idea of its cl'. iracter : — 



84 bars), and in tbe aomewliat onaaual fonn, for this por* 
tion of the mass, of a full chorus without solo paita. It is 
a movement of great originality and beauty, and tiie only 

fault to be found with it is that it is so immeasurab^ 
superior to all the rest of the mass, that it would souad 
out of place there, if performed. After fow ban of sym- 
phony, the chorus begins /orit — 




lot. t, a, »/ So/, t Alio.) 

, 1 , -I 1 1 , I <■ m 1 t > 

Ctte. r.e 



diet 




^^^^^ 



<n • ah in ae • bHw 



- mi " iM. 
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A short passage of imitation follows, leading to a half- 
close on E, from which a unison passage of quavers for 
the orchestra brings us to the lovel/ " second subject " in 
c major. Of this it win be aufficient to quote the voice 

pans : — 



■s Ba • M 



- Ml. 



qui 




va - an u 



mJ- na Do • 



The second "Bencdictus" of the mass under notice was 
written in October, 1828— only a month before the com- 
poser^ death, It ts in tlie of a minor (J^ moderator 




Be • r.c 



Jtct-ti^. qui vc - ijil in uu-mi-ne Do - cni • bi, qui 

Z'^'J—J^Hm aiL I ! > > I ^ ! ^ \ 




' r - : — f^-i r-- 

ve - nit. qui Tc - nk in M • ni - r.r I>o ■ r.ii • ni. ftc. 

This charming theme is then repeated l>y the orchestra, 
th« first violins sb^ii^ the me1od]ra9«ct«tv«bi(^ than 
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before ; and Jicrc a char.icttristic touch of Scluibcrl's 
later style of scoring is met with, in a holding note for 
the trumpets, y^/(j«;'.ir/m(', in the niiddle of the harmony. 
It is but a sm^le note— iii'-iv lv a c hvhl in o( laves for a 
bar and a half— and yet iiow sttikiiii; is the cItVct of that 
one note I It changes the colouring of tlic whuh- pas<;a<jc, 
and reveals the hand of the master at once. More imi- 
tative passages for the voices, with free orchestral ac> 
oompaniment, succeed, leading back at last, most unex- 
pectedly, to the first subject — now with new harmony. The 
second subject follows, .iccoiding to nde^ in the key of 
A major ; and a final symphony, ending with a half-close 
in c, leads back to the " 0<;Hnna." 

Of the "Agnus" (c major, 6, Adagio, i8 bars) and 
"Dona" (I, Aliepro, 89 b.irs) nm much need be said, as 
neither has any very remarkable points. The former is 
mo5tly treated as a duct, at first for soprano and tenor, 
and afterwards for alto and bass ; the chorus entering 
twice at the « ords " Miserere nobis." but only with a short 
and unimportant phrase. The "Dona"' is extremely 
pretty, but 1:1 a vcr)- liijlit style -much resembling the 
same movement in the mass in n flat. The pass-i^jes for 
the violins accompanying the voices arc elegant, but too 
Vght and trivial for church music. Still, if one can forget 
the associations, and think merely of the composition as 
nuisic, and not as a sacred wock» it cannot be sakl to be 
irfthoutmerit ThereisamatdnlorwIiatdieFrencbcali 
/loM (the best transbtloa nir which, I suppose^ would be 
" go ") about it ; it is only the inappropriateness of the 
music to the situation with which fault could be found. 

In conclusion, one may say that the mass in c is, more 
than any of its fellows, a reminiscence of the style of the 
church composers of the latter part of the last century, 
more especially of Haydn and .Mozart : and that, thou^'h 
never dry, it is less interesting on the whole, and less a 
retlcction of Schubert's individuality, than the rest of the 
series. In a word, excepting in the second " Benedictus," 
it is not the genuine Schubert whom musicians so love 
and admire. He is ploughing with another man's heifer. 



THE IMPERIAL FAMILY OF AUSTRIA, AND ITS 

RELATIONS TO MU.SIC AND MUSICIAN.S. 

It must afford every true lover of music« more especially 
if he be an Austrian, the greatest gratification to trace tiie 
deep interest with which music lus ever been cultivated 
by the Imperial family of Austria. How inciting and 
animating the example set by the Imperial family was, we 
see by the lively interest in music shown by all those 
nearly connected with it. From a large number of 
eminent names we select only the following : —The Princes 
Lichtenstein, Esterhazy, Schwarzenlx r^;. Auerspcrj,', Lob- ' 
kowitz, Lichnowsky, Trautmannsdorli, Kiiisky ; The I 
Counts, Countesses, and Baronesses Czermn, I rd Hiy, ' 
Waldstcin, Fries, Apponyi, Zinzendorf, Zichy, Browne, 
Deyn, Thun, Bnintwidc, Gldchenstdn, Ertmann, van 
Swieten, etc. 

We will commence the line of Austrian sovereigns with 
Maximilian I. (1459—^1519), and find art and science 
abeady il 01 induing under Uie auspices of this chivalrous 
monarch. Among many other artists, we find the cele- 
brated organist Paul Hofbaimer installed at the Court, 
and hanoiiind bjr the emperor with a patent of nobility. 
The Inqjerial Library at Vienna contains many of hts 
compositions. 

Charles V. (1500— 155S) thoroughly understood and 
appreciated music, and had no less than three private 
orchestfas— one at V ienna, another at Madrid, and a third 
whidi accompanicid him on his travels. Bortkey nentwns 



his merits warmly with icjjard lo the amelioration and 
promotion of sacred music. 

Ferdinand I., Maximilian II., and Rudolph II. (1562— 
1612) were all nromoters and protertors of music, and the 
orchestra of the latter was a particularly well-scIected 
one. His organist was Charles I.uyion, w ho possessed a 
clavichord (the first mention made of any keyed instru- 
ment buOt at X'iennai on which the upper key^. or semi- 
tones, were divided into two parts and supplied with 
double sets of strings (tor instance, c sharp and D flat) ; 
the key-board was also movable, by which seven trans- 
positions were possible. 

We find music devdoping itself more and more during 
the reign of Ferdinand ill. (157^ i<>\7], who was a gre.it 
patron of the arts, and was himself ,1 coim>oser. He not 
only sent the org.mist Job. Kasp. Kerl. a pupil of \'alen- 
tini, the celebrated coin[X)ser and org.mist at the Imperial 
Court, to tinish his studies ,it Rome under Canssuiu, and 
presented him with a p.uent of nobility, but also furnished 



means for Job. Jac. Frohl>et;gcr to go there to perfect 
himself under Frescobaldi, and.S 
organist to the Court. 



. afterwards appointed him 



Leopold I. (1640—1705) was passionatdy fond of music 
and pnimotc<l it in every possible manner. He played 
the clavichord, and composed several cantatas and sacred 
pieces. His decided preference for exclusively Italian 
operas must be explained by the fact that German singers 
01 that time were vastly inferior to the Italians. He 
caused a huge theatre to be erected, and his marriage in 
1666 was cdebrated by a grand opera, // Porno d'Oro, 
composed for the occasion by Ant. Ccsti. The expendi- 
ture and magnificence were enormous ; no less than i.ox) 
persons were occupied on the st.iije, and the cost amounted 
to more than 60,000 florins. Leopold is the founder of the 
splendid Court Library, which contains the \ahi.ible col- 
lection, '■ Lenpoldtnische .Musik Hibliothek." His lu\e 
for inu>ic remained the same unto the last, and it is saiil 
that when he felt death appro.urhin^ In: caused his 
orrli ^tri to 1^' assen>!)le<l in tl\o antechamlicr, *' th.U he 
mij;l.t li ir the sound* so dear to him until the end." 

Joseph I. (1678—1711) inherited his father's love for 
mudfe. He played the clavichofd and several other in- 
struments, and took great care lo complete his orciiestra. 
The Italian Opem'MBse, which was erected during his 
reign, was ooosideivd one of the finest buildings of its 
kind, and the brilliant peribnnances which took place in 
it far surpassed anything \'ienna had before witnessed. 

Charles VI. (l™5 '74"^ was a thorough musician, 
and presided at the el.i\ ii:!i ird « lit n oj>cr.is or other 
musical comivisitions weic [)ettormed .it Court. His 
orchestra cost 20o,odo florins, m tho'^e times ;in unheird- 
of sum. The first conductor was job. Jos. Fux, whose 
theoretical work, ''(ir.idus ad r'arnassutn," written in 
Latin and afterwards translated into several other lan- 
guages, was published at the emperor's own expense, and 
IS Still mentioned with the greatest respect Subordinate 
to him were Antonio Ckldara, the emperor's musical in- 
structor, and the composers Carlo Hadia, Cius. Porsile^ 
and Francesco Conti. The principal singer was Vitt. Tesi, 
a Florentine, one of the most admired artists of her day. 
I hc poet laureate and Owrt Ustoftons were Apost Zeno^ 
Piet. Meustasio. and Silv. StampigUo. The splendour <i[ 
the operas, which took place at tne Imperial " Favorit," 
h id now reached its zenith of magnificence. The stage 
was erected in the garden, and by tncans of large basins 
of artificial water it w.is ])ossible to represent boating 
parties. ])ontoiiiis, naval engagements, <S;e. In honour of 
the eoronalion of Charles VI. as Kitig of Hoheini.i, Fux 
composed the opera CosioMxa e Forttzsa, which was 
petformed at Prague in the open air. Caldaia conducted 
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the whole, as the composer himself was ill ; but the em- 
peror, determining that he should be present at his opera, 
had bim convt^M to die spot in a litter fifom Vienna. 
On another occasion Fux had the unprecedented honour 

of hearing one of his own compositions accompanied on 

the clavichord by the emperor. This opera was >vritten 
for llu- biriliii.iy nf aii arcluluchcss. who tmik part in the 
rcpic-iUiVi.itioii ; .ttul tin- iiiarstni. cm h.intcd w itl» tlic per- 
fect success i.if tliL' [>ctri.iini.inci-, ApuiUaiiL-otish' om '..uiaoii, 
**Whnt a th<jii5nnd pities \oiir Majesty did not become a 
chapcl-niastcr 1 '" to whu h tlie emperor smilinj;ly replied, 
*' Thanks for your good o|)mion, but I feel perfectly s;itis- 
fied with my own position in life." It is said that the 
great singer Farinclli was incited by the praises bestowed 
upon liim by the emperor to do more and more to perfect 
hu style, and render it almost faultless, by adding depth 
of feeling to what had before been mere brilliancy of 
execution. The Imperial children were well instructed in 
music by G. Mufltat and G. Ch. Wagcnscil, Imperial 
chamber composers and pupils of Fux. The most dis- 
tinguished was — 

Maria Theresa (1717 — i/f^-o). She showed ;;rcat talents 
verj' early in life, and had so spK-ndu! a voice thai at the 
age of se\a n N cars she \v,is able to take part in an opera 
comjjosi'd by I' ux and pL rftirined in honour of her mother, 
and is represented to lia\e remarked laughingly to the 
cclelaratcd s:nL;ti, Faustina Uasse, "I believe 1 am the 
great'.st am.UL .i:- living." In 1735 the princesses appeared 
in an opera which was performed in honour of the em- 
press's oirthday, and Metastaskt, whb had written the 
words, could not say enough in praise of their erace and 
cleverness. In 1739 Mana Theresa sang a duet with 
Senesino at Florence, so well that the celebrated old 
singer shed tears of joyful emotion. From the year 1712 
G«Tnan plays and operettas had been performed in the 
Kftmthnerthor Theatre, and Maria Theresa and her 
Consort now extended their patronaj;e to the National 
Theatre, and caused the Court Theatre to Ik: built lu-ar 
the I'alace in 1741. It was enlarged in i75i,and still 
exists. In 1754. Joh, Chr. (ihick was appointed chapel- 
master, which post he tilled until 1764. Among other 
oper.is composed by him at this time, we will mention 
(hjli) I- JCi/>yi//tv, which was produced in 1762 before 
the Imperial family. In the same year he composed his 
Parnasso Con/nso^ by command of the emperor, and in 
celebration of the marriage of King Joseph. The words 
were by Metastasio, and no less than four princesses took 
part in it, while the Archduke Joseph accompanied it on 
the pianow Also the opera AlcesU, by Gluck, of which 
Sonnenlels speaks with so much enthusiasm in his letters, 
was performed before the emperor in the year 1 767. In 
the year 1774 Gluck was appointed chamber composer 
to the empress. The favourite composer of Maria Theresa 
was Fl. I.cop. Ga^smann, and ;t was in speaking of his 
sacred nmsic that Mozart said to Doles (director of the 
" Thomasscliulc ' and a pupil of Hacli), w hen he \ isitcd 
him at Leip.2ig, " How I wish you knew all the music of 
Gassman we have at Vienna ! When I get home 1 intend 
to study his sacred works thoroughly, and hope to learn 
much from them.' Mozart's reception at Court during 
his first \nsit at Vienna, 1762, is well known. The interest 
of the Imperial family had been aroused to such a degree 
by the current talcs of Mozart's wonderful talent, that bis 
father recehred a command to present his children at 
Schonbrunn, even before he had sdic^ permission to 
do sa Expectations, though raised to a high pitch, were 
far surpassed. The serious light in which Mozart, in 
spite of his youth, treated music, is proved by his sasing 
one day, when performing at Court, and finding himself 
surrounded by gentlemen whom he apparently did not \ 



consider great judges, " Is Hcrr Wagcaseil not here? he 
ought to come, for he understands it and on bis appear* 
inc be said, 1 am going to play one of your ooncotos, 
and want you to turn the leaves for me." Nevetdieless, 

Mozart was a perfect child, merry and simple-minded, and 

Ix'havetl at Court in the most natural manner, without 
bi ir.iy.ng the least shyness or timidity. He would jump 
i iiiio ilie empress's lap and hug and kiss her, and was on 
i the most intimate terms with the princesses, es|>ecially 
.Marie Antoinette. One day wlien he tell down on the 
polished tloor, to which he w.is iinaecu-.tomed, and ihe 
princess kindly lifted him up, while one of her sisters left 
him unaided, he exclaimed, '• You arc good — 1 w ill marry 
you !" and, in answer to the empress's question as to why 
he would do so, added, " Out or gratitude, for she helped 
me while her sister to<dc no notice of me," In later years 
the emperor reminded him of the time when he, a child, 
listening to the empress and Wagensdl playing duets, 
would ingenuously exclaim ** False^ or * Bravo^* making 
no secret as to his o]>imon of the perfoniMU)c& The 
reception Mozart met with on his second visit to- Vienna 
was no less cordial, although since the death of her 
Consort the empress had entirely discontinued even her 
private musical meetings. In 1771 Mozart composed the 
oper.i Ascttiiio in A/iit, by command of the empress, 
in honour i)f the marriage of Prince Ferdinand. This 
oponi, composed in an incredibly short time, was im- 
mensely admired. On hearing it, Hasse is said to have 
exclaimed, "This youth will cause all others to be for- 
gotten." 

Francis I. (1708 — 1766), the Consort of Maria Theresa, 
was also very musical, and evinced great interest in the 
ctiUivation of art and science. Music was consideied a 
matter of great moment in die education of the Imperial 

children, as is shown by the instruction relative to their 

studies drawn uj) by the empress hersel£ 

J oseph 11 : -4 1 ~ 1 7 yo) took a warm interest in music, 
and had a tlioioiv.;!) knowledge of it. lie was an excellent 
singer of the Italian school, played the j)iano, violoncello, 
read botli vocal and instrumental music with perfect ease, 
and was particularly clever in playing from the score. As 
a rule, he had a private concert every afternoon, and 
occasionally Archduke Maximilian took part in it. Joseph 
also composed several little ]>icccs for his fine bass voice, 
but once ventured on a gr.md air, which was introduced 
into a small opera performed on the private stage at 
Schonbrunn. It was supposed to be a profound secret, 
which, however, everybody knew, including Mosut^ who^ 
when asked his opimon of it by the emperor, replied in 
his usual frank aind open-hearted manner, ''The tic Is 
goo<l enough, but he who made it, infinitdy better." The 
cmpi r it had been taught in the lt.ili.in st^e ; it was 
therefore natural that his taste should incline towards that 
school. His non-.ip))reeiation of Haydn's naisic is easily 
accounted for b\ the fact of his knou;ijg \ ery little of it, 
and llial he should not becwne better ;iianiainied with it 
was the constant care of the first \ iolinisi of the Imperial 
quartett. It was he who prevented Haydn's symphonies 
from bcin^: in rformed before the emperor. How truly, 
ncvcrthcli ;„ 1! lydn was attached to the Imperial family, 
is proved by the immortal " Kaiserhed " which he com- 
posed for the emperor's birthday (February 12, I797)i as 
the liest expression of his waxm and devoted fecUngs, and 
which afToraed oomfbrt and solace to his heavy heart on^ 
a few days before his death (31st May, 1 809), when M 
played it repeatedly with deep feeling. Mooart was also 
w.trinl\ attached to Austria and its sovereigns, and it is 
well kno»vn that, when offered an appointment as royal 
conductor at Berlin by King Frederic William II., lie 
thoughtfully and sadly replied, " And should I leave my 
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good emperor?" Joseph II. was <,'nMt!y intcrLiicd in, if 
not roily connci tcd wiih, ilu? late ul .Moz.irt's operatic 
compositions. He had a great appreciation of .Mo/art, 
and It was with pride the latter coiiid repeat to his father 
the comphmcnt paid to him by the emperor (in 1781), 
"Cest un talent didM." About this time Moiait was 
innted by Joseph to meet and contest with Qementi, 
whose reputation was tint of unrivalled pianist. What 
the empercHr thougttt of their perfetmanoe we Icam Trom 
the foUowing observation he made to Dittersdorf, who, on 
bcin.,' asked his opinion, said, "Clement!^ playing dis- 
plays art only, whife Mozart's unites both art and taste;" 
to which the emperor replied. "Tiiis is just what I have 
.said before !" In 1767, the cjnpLTor h.ul already requested 
Moiiart to compose an oper.i, and at the same time e.\- 
prcsicd a wish t;i see- hiin rutulact it in person. Mni-art 
accordin.L,'ly coin[io^eLl ih:: opera bufia, /.t? yV'/.'/.r sr/ii- 
plict; but sundry intrigues rendered the performance of 
It impossible. In 1782 he composed, also by Imperial 
order, the Si-rac^li\\ of which the emperor is said to 
have remarked, '• IDo ^'i)od for our ears, dear Mozart, and 
an endless number of notes ;" to which Mozart goo<l- 
naturedly replied, "Just as many as are necessary, your 
Majesty t" In 1786 he produced, also by Imperial com- 
mand, die Sduaafitel Dtrtctor, first performed at SchSn- 
brunn. Great interest was evinced by the emperor in 
the performance of Mozart's opera, Le No:3e di Fif^nro, 
which, after many difificulties, was at len:_rth brouijht out 
at the National Theatre, May 1, 17S6, .uid \\as i-;reatly 
admired. To retain Mozart — who at ili.u time, beini; 
invitv'd by Attwonti, Kelly, Storace. and others, w.is in- 
tentlii'.^ to jjo to Kn-jl.iiul — the emperor appointeii him, 
in 17S7, as his " Kammermusikus." The first representa- 
tion of Mozart's Don Giovanni in Vienna took i)lace on 
May 7th, 178S, by express command of the cm()cror, who 
rapturously exclaimeo, "This opera is splendid — perhaps 
fiur than Figaro^ but not food that will suit the teeth of 
my Viennese ;* to which Mozart, hearing this judgment, 
quietly rqilied, " We will ((ive them time to chew it* In 
1789 Mozart composed his Cosi Jan tutii, by command 
of Joseph II., who died on the 20th February, 179a 

After Leopold II., whose rci^ listed two years only, 
follo.vcti Francis II. : 171^/-;— 1SJ5 . He was fond of music, 
and had been well iiv-.triicted in it. lie liad regular 
quartett parties, and played the first violin himself. He 
was so fond of his (quartett that he even would not miss 
it, when present at Paris and AiX'ta-ChapeUe^ for the 
Congress. 

It would bo ungrateful to pass over the emperor's 
brother Rudolph (1788— 1831), Archduke of Austria, Car- 
dinal Archbishop of OUmiitz, without a remark. He was 
one of the most accomplished and elegant pianists of his 
day, extremely clever in playing from the score, well ac- 
quainted with classical music and withal a thorough 
.patron of the arts. His (riendsmp with Beethoven is well 
knotvn, and many of that great composer's principal works 
are dedicated to him. He bcqucathctl the whole of his 
ixtcnsi'.c an 1 v.ilu.ible musical library to ''The .Society of 
Austrian Friend, of .Music," of whicii he was the first 
patron. 

Ferdinand I. (born in 1793) ^^'''^ warmly devoted to 
music, as, indeed, one endowed with so kind and ^,'enerous 
a heart could not fad to be. His Imperi.d Chapel com- 
prised the most distinguished artists, sueh as M.iy.ie<ler, 
Bohm, Hellmesbciger, Staudi^fl, and many others. Fer- 
dinand I. gave further sufficient proof of his appreciation 
Of real talent by appointing Thalbetg, Ddhler, and Clara 
Wieck (Madame Schimiann) as his pianists. 
We have still to mention as a patron of the arts the 
emperor, Francis Joseph (bom in 1830), who 



gave a munificent proof of the esteem in which he holds 
music by granting; to "The Society of Friends of Music," 
on the day of their fiftieth annivcrsarjv a site for the 
j erection of a rw.w- conservatory in the newly risii^ suburbs 
i of Vienna, while under the auspices of this monarch a 
new opera-house has licen built, one of the finest buildings 
of its kind. The festivals in honour of Mozart and 
Schiller in 1856 and 1859, at the latter of whidi music 
also predominated, were ndd wider the special patronage 
and with the most liberal assistance of the emperor. It 
is also worthy to be noticed that under the reign of the 
present monarch orders of knighthood were first bestowed 
on musicians of k""*-'''' merit, such as Liszt, Meyerbeer, and 
I Mayseder, a distinction which is of greater value isi .\uitri.1. 
1 than elsewhere, since it confers the right of particijiating 
' in the Court festivities, tluis furnishing opportunities for 
iminaiiatc intercourse with the monarch himself. In 
conclusion, we must not omit to refer to the celebrated 
I Court concerts, where, among other compositions, the 
i immortal qiiartctts of Haydn, Mozart, and Beethoven con- 
! tinuc to be perfonned hi the most perfect st]^, conferring 
' the hqf^hest honour npon the audience as well as the 
executants. E. P. 



ROYAL ALBERT HALL, 

' ,\s mentioned in our last number, this magnificent build- 
ing was o(>encd by Her M.ajesty the Queen on the ;9th 

'of March. In its general appear.mcc the interior of the 
Hall reminds one strongly of the ancient amphitheatres, 
being of an oval shape, the longer diameter (from north 

■ to south) being 219 ft., and the sliorter (from east to west) 

I 185 ft. We quote from the official programme the follow- 
ing description of the arrangement of the interior : — 

The flat central flooF4pace of the Hall, called the aiena, is iM ft. 
by 68 ft,, and is reactied of rix diffimnt staircases. The arena nay 
cniwr be used as a large open area, or it may b« seated ov«r with 
chairs so as to accommodaie about 1,000 persons. Raised at its 
lower extremity nbout 5 ft. above the floor of the arena, Rnd cnlircty 
encirelitli; il, is a tier of ten rows of steps called the amphitin-atre, 
cap.ihlo of se.uing t,,^66 fxTbons. Tin- mmk in this part of the 
buililia.; .(re ealled tin.' ■.:.iiK, .mil lu-.ir'.v half <tf them liave bcoii 
soUl for £100 eacli for a period of 999 years. Above the &uur& and 
against the main wall «f M Hall are ihiw tien of beaes. wMeh seat 
in all t.too viiilots. Tbow next the staUa are called the taggie. 
Above them Is the ^nnA tier, and above these again the secondtier 
of boxes. The fony noxLi on the grand tier, holding ten persons 
e.ich. h.ive all of thLni I t en ioW for £l.OO0 apiece, and about sixty 
of thf y-L-ond IilToI IniM i and sevcr.U of the :^n;,!;ie huvt- .ilrf.idy 
Ix-eii puirhiwd. the former for /^coo e.ich ;\rA the i ittcr for ^^Soo. 
These boxes icat live pfTsonv .uid cieht peisi>us revpi-ctively. 

Above the boxes, anaiiKcd in a Rallci^' which projects out ai ft. 
from tbc watt ef the Hall, is another iter of eighl rows of seats, 
capable at aeeomaiMlaiing 1,800 people. This is called the bal- 
cony. ,-ind in the opinion of many coixl judges cooslittates one of 
the N-^! pl.iees in tlus Hall for enjo)Tng the music. 

Al " ■ the balcony outside the main Hall, but communicating 
«i'.h ;t l.y means of tliirty Urge arches, is the picture gallery. 20 ft. 
vnile. which ciiiiri'.v surr(iund5 tin- building above the slaircasei 
an<l approaehe< id the lower lloors. Frorn the picture gallery 
access is obtained by numerous doors to the ejctemaj terra cotta 
h.\tcon]r we have before oUnded to, and from the gaUaiy nuiet won- 
derfttl views oaa be obtained of all that is gv^ng on in the house at 
a l«»el of 60 ft. above the arena. Four ii.iircases and two lifts 
provide the means of reaching the gallery, ami thU is the highest 
point In the building accfssiblc to the public. Thepicnir - i' I'.lery 
mijjht, by means of tcmporar)' staging, Iw arranged if n . - '.iry ;a 
'.CM a couple of thousand qMclators ; but for the opening cciemouy 
' ta twotowa hi the arched I 



only 350 vivilori will be 
looking into the lialt. 

Our readers will doubtless be ^miliar, from the daily 
papers, with the details of the opeohig ceremony. We 
shall therefore vettriet owadves to a notioeoftbeaiMiad 
poction of the prognunme. And first we tnoat mention 
that the Hall contains what, when coniplettdfWiU be the 
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largest or^jan in the world. It is being erected by Mr. 
Henry Willis, well known as the builder of the large 
organs in St. George's Hall, Liverpool, and the Alexandra 
Puace. It is to contain iti sounding stops, including 
four of 32 ft. At present it is in such an unbnished state 
that it is impossible to form any decided opinion of it. 
the hcna and chocu8» numbering in all some 1,200 

BlfOfinenf were nnder Ae experienced direction of Sir 
idiad Coitl^ and the most important item of the music 
performed was a Biblical cantata, which iliat gentleman 
nad specially composed for the occasion. I liough not a 
great, it is .1 plcssinj^ and crTcctivcly written work. A few 
b.'irs of rci::t.iuve, Praise ye the Lord I " lead to a spirited 
choru5 in l: fkt, ".Sin^' aloud unto God our strent;tli,"" 
whicli contains some ;;oi)d fu^al writing. After a recita- 
tive and air. tinely sun;; by .Mr. .Sa nt Icy, followed a chorale 
for quartctt and chorus (the quartelt by Mcsdames Sher- 
rington and I'atey, .Messrs. Vernon Riijby and Santlcy)— 
*' The earth belongeth to the Lord," of a broad and simple 
diaracter, each verse being first tang by soli with stringed 
acoomponiments, and then repeated by full chorus and 
ornn. The bravura song "O clap your bands* was 
bniUantly suof; by Madame Sherrincton, but is not parti- 
cularly attractive ; but the final chonis which succeeded 
it, "O sing unto the Lord a new song," is very well 
worked, and, like all its composer's n\iisic, brilliantly 
scored. The cantata as a whole is a inusicianly work, 
which does no discredit to the writer of Eli and Aiiutttan. 
The remainder of ihe pro^;raninie requires no special 
notice, as, with the e.\< eption of a pleasing chorus with 
soli, " L'Invocazionc all' Armonia," by the late I'rince 
Consort, it consisted einirely of well-known and often- 
heard pieces. 

Very contradictory opinions have been expiessed as to 
the acoustical properties of the HalL It is more than 
probable th.it some positions are much more advantageous 
than others. ,\s to our own experience, we could frotn 
our seat, about half-way down the balcony, hear c\Try 
note of the music, even the more delicate details, with 
the utmost distinctness. On the other hand, it was 
difficult to distinguish one word of the Prince of Wales's 
address to Her M.njesty. In some other parts of the 
building the reverse appears to bas e been the case. The 
total .absence if .',.,//.■,•« .-ilso struck us favourably; but 
we arc inclined to tlunk, from the great size of the Hall, 
which will accommo<late an audience of some 8.000, 
besides the performers, that the only music likely to be 
yer)' cffecti\ e is that in which large m.isses of voices and 
instruments are called into requisition. This, however, is 
a matter which can only be decided by actual experiment. 



BACH'S PASSION-MUSIC AT WESTMINSTER 
ABBEY. 

The first performance in England, according to its 
author's intentions, of this immortal masterpiece, which 
took place in Westminster Abbey on tlu- 6tli of Apr-.l— 
the day before Good Friday -may \>c justly named one 
of the most important, as it certainly is one of the most 
interesting, events of the present season. Both the 

i Passion according to Matthew, and that according to 
ohn^ were written for perform.mce in church during 
'assion week, as part of the religious services ; a sermon 
bemg preached between the first vtd secQod nuts of the 
music. There was therefore peculiar fitness mthe selec- 
tion of the time for producing the work according to its 
proper purpose ; and special acknowledgment should be 
made of the ready aid afforded by the Dean of West- 
minster, but for whose support the proposed service could 
not have taken place. 



The musical anan«ments were under the control o 
Mr. Joseph Bamby, wbo^ as our readers will be aware, has 
recently produced the nseion>music at his Oratorio Con- 
certs. As female singers are not allowed in cathedrals, 
the soprano part of the choruses was sung entirely by 
boys selected from various London and provincial ciuNrs. 
The remainder of the chonis eonnsted of the members 
of the /> | bhev (p^y ^f. reinforced by gentlemen firom Mr. 
Bamby^s and other choirs. The soprano and contralto 
solos were exctedin^,'ly well given by Master Hilderslcy, 
of the Temple, .iiul .Master Coward, of the Chapel F^oy il. 
The other princi[>al vocali-ts were Messrs. W, H. C um- 
mings and Lewis Thomas. The two choirs and orcheslr.is 
were arranged on tcm|>orary platforms on each side of 
the organ screen, which plan brought out the grand anti- 
phon.d eliects of the double chonises with remarkable 
perfection. Mr. Jekyll, assistant organist of the Abbey, 
presided at the organ, and ptoyed throagbout with great 
taste and discretion. 

Of the performance in general wc can speak in the 
highest terms. The suUime opening chorus *' Com^ ye 
daughters," impressed tis even rooie than at its recent 
performance at St. James's Hallj the cborale "O thou 
begotten Son of Cod," which is introduced with such 
masterly skill in the middle of the tangled web of voices 
and instruments, being brought into due prominence by 
the organ, as in<ii(.ued in liach's score. The various 
exquisitely harniom^ed chorales which occur in the course 
of the work were also most effective; but why «'/// Mr. 
Harnby, in disregard of the composer's intentions, give 
them without aci Diniiatunu iu ? If it is intended to 
exhibit the finished part-singing of his choir, surely some 
fitter opportunity might be found. Of course, many 
omissions, in a work of such length, were inevitable ; but 
we must again protest against the sacrifice of the fine 
chorus which doses the first part. When the work was 
previously given, this piece was omitte<i, as being con* 
sidereil an ant i- climax after the wonderful double-cboms 
tlmt precedes it, "Have lightnings and thunders.* BuL 
as Bitter in his Life of Bach well points out, the grand old 
chorale which follows was specially intended by the com- 
poser to prepare for the sernnn. which, as already men- 
tioned, divided the two parts ot the work ; and there was 
therefore certainly no such justification for not performing 
it on this occasion. We should even have preferred the 
sacrifice of the beautiful solo anil chorus " Alas ' now is 
my Saviour gone," which opens the second part, and 
which is sometimes omitted in Geniiany. With this ex- 
ception the "cuts" made in the work were judicious. 
After the first part, the Dean of Westminster preached an 
appropriate sermon bom J<dm xii. 32. The efiect of the 
whole service was most sokniD and impressive, and the 
behaviour of the enormous audience which crowded the 
building long before the commencement, was in the 
highest degree becoming. The total absence of applause, 
which of course would have been indecorous at a religious 
ser\ ice, rather heightened than otherwise the effect of the 
music. We trust that this most succcssfill experiment 
may be repeated on a future occasimi. 



MUSIC IN NORTH GERMANY. 

(FaOM oca SPKCIAL CORKKSrONDEKT.) 

LeiPZio, ji^Hl, t9fu 

OvK concert season is finished ; a few but important 
performances formed the conclusion. The two last 
Subscription Ctonoetts at the Gewandhans brougbt,as 
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Mcheitral works, the Fourtli and Sixdi Symphonies of 
Beethoven ; the Overtures to Afan/red, by Schumann ; 
to Preciosa, by Weber ; to Anacreon, by CherulHni ; and 

the l^onore Overture, No. 3, tiy Hcethovcn. The l.ist- 
namctl svnrks svt-n?, as regards tlieir performance, the 
mo'nt brilliant deeds of our orchestra. The total impres- 
sion of the nineteenth Subscription Concert, on the l6th . 
of March, w.is less f.uour.iblc tii.m th.U of the previous 
concerts of the season. In the performance of .Sciiumann's 
overture the conspicuous slowness of the tempo appeared 
strange ; also Dcethoven's n Hat Symphony wu have 
heara better pcrfortned in the GewaiKlhaas. Mdmc. 
Jauner-KraU, worn Dresden, sang the scene and cavatinc, 
'* Hier dlcht am Bach," from Weber's Euryanthc, taste- 
folly, bat we missed the true feeling ; we thinic too that 
this piece, noble and 6iieas it is, ton R«m its connection 
in the c^pera, is not in its proper sphere in the conceit- 
room. Three songs, of which only the first, " Gdieimes," 
by Schubert, is pleasant and charming, formed the re- 
maining part of Sldme. Jauner's performance. 

Herr Hogar, member of the orclieftra, pla\od a new 
\ioloncello concerto by Swcndsen. The work itself forms, 
unfortunately, an unpleasant contrast to the symphony 
by the young composer lately mentioned. Without 
striking themes, the concerto is spun out too much, and 
leaves the unpleasant impression of laborious endeavours 
and struggles which never lead to a satisfactory result. 
Herr Hegar showed himself in the unthanlcfuUy written 
principal part a thorough artis^ hat did not succeed in 
makii^ tlie whole more interesting. 

However, a brighter star threw its light over the 
twentieth and last of tlie Gewandbans concerts. The 
pieces for occhestra above-mentioned woe executed with 
impulse and fire. Besides, Mdlle. Anna Rqpm, whose 
name has already been mentioned with the highest praise 
in my letters, treated us to the air, " Ach ich ftihl's," 
from the .\faj^ic Flute; the well-known Sicilienne by Per- 
golcsi ; and the songs, " I)er N'ussbaum," by .Schumann, 
and Mein," by .Schubert. All these lyric pieces Mdlle. 
Regan sang with finished execution, ai'.d li.ifipy in- 
terpretation of the author's meaning. .\Idile. Klj^.ui had 
to yield to a rapturous a])plause to repeat the N'uss- 
baum." The real conclusion of the Geivandhaus Concerts 
was the performance for the benefit of the poor, on the 
wth of March, of Schumann's Partuiise and the Peri. 
Tids woiiderfttl work of Schumann's happiest and most 
creative period certainly did not fail to malce this time, 
again, the magical impression upon us it alwaj-s docs. 
Let the fmilish ex cathedra wisdom of pedantic critics 
insist upon proclaitning this incomparable composition 
.as too much drawn out in some parts, or not enough 
polislied in others ; for us it is impossible to cavil .it details 
when the most luxuriant fancy builds so rich and noble an 
entire structure. Uniformly, from iK'ginning to end, is 
spread over the work the golden shimmer and brilliancy 
of the Oriental story ; and even the fugue at the end of 
the tirst part, " Denn hcilii; ist das Biut,'' docs not in- 
terfere with the sensation, nor interrupt the impression of 
the whole ; although son\e hypercntics pretend that there 
is no place for the Christian element of the fugue in 
Mohammed's paradise. Even when the text is lengthy, 
Schumann by his luxuriant creative power manages to 
offer constantly what is new, interestiqg^ and diaracter- 
litie ; nnd we do not hesiute far a momeBt to proclaim 
SdMuunals PanuBumntlkt Pertrnt btomoet warm, glow- 
ing, and chnnderistic eveatioii, in which he has displayed 
most fully the whole nobQity and originality of his genius. 

The pcrfomiance as a whole was a spirited one; the 
chorus particularly deserves the highest praise ; truly 
bHqpacd,itperfennedits tadc wondeiMr, notwithsttntU 



ing the difficuhies offering. The solos were rcadoed by 

Mdmc. Peschka-Leutner, Frl. Borrde, Herr RebRngt "Jwl 
Herr (lura. With all due recognition of the excellent 
rendering of Mdme. I'eschka, we cannot help saying that 
we have heard the part of Peri sung by less di-,tinguishe<i 
artists with inorc soul and poetry. Herr (Jura was ex- 
cellent as usual. Herr Rebling sang the tenor part well, 
whilst we should have wished fi>r Frl. Borrfe soQiewhat 
more warmth .and feeling. 

On (iood Friday, we hail .as usual the perlormance of 
Hach's St. Mattheiv's Passion in the Thomas Kirchc. This 
most popular work of the immortal old master is not iti 
all its parts of the same high value. The chorales make 
the dce|Kst impression upon us, through the air of de- 
votional faith imparted to them by Bach's harmonising ; 
equally high stands, in our opinion, the final choras, 
" Wir setzen uns mit Thr&nen nicder," in its earnest 
sorrow, softened through the expression of resignation 
and confidence in God. The introductory chonis, 
" Konitnt ihr T<ich(er," is imposing by its gigantic con- 
struction, and reminds us, througli this and its ricli and 
artful polyphony, of those creations of (iothic archite' ture 
left to us by the Midtile .\.:;e, so to spc.ik, as stone monu- 
ments of its earnest and soi;ihie faith. It seems to us 
as if this Gothic style in buildings, in its plant-like up- 
shooting, bore a great spiritual likeness with tlie poly- 
phonic fugued style of the church music of the Middle 
.\gc ; but just as the Gothic style can only be properly 
developed in large extensive baudings, so the polyphonic 
style in music requires also room to expand. Through 
this we explain the impression some of the shorter 
choruses in the Matthmfs Passu* have always made upon 
us, as if they were separated— we might alnuMt say, 
forcibly separated fragments. It it widt imct tfmt we 
often hear a short chorus of a few bars concltidej wMeh 
in those few bars not only bears the germ of nch de> 
velo[)me!U, but induces a feeling of want of such develop- 
ment. The arias, on the other hand, are all in the broad 
form of their lime, and aUhou;.;h most are lull of beauty 
and feeling, we feci the he.iviness of the stereotype 
repetition of the whole of the first part in others. The 
least happy appear to us the recitatives of the Evangelist ; 
only in a few detached passages, such as for instance at 
the words, " Und ging heraus und wcintc bitterlich," the 
part of the Evangelist rises above a certain dryness to 
really impressive music. Much more important .uul more 
feeling is tlie musical expression of Dach, where Christ 
speaks. Like a ^land of ra^'s, a halo of glory, arc the 
arioso-like recitatives of Christ, encircled by the har- 
monies played in the high notes b/ the violins. But if 
we qualify single numbers according to their merit, we 
do not hesitate for a moment to acknowledge the great 
importance of the work as a whole in its sublime worth 
and splendour ; we feel and admire this creation of 
Bach, in its greatness and deeply-impressing earnestness, 
as one of the finest works of our church music. We 
must here distinctly keep ourselves from reproaches which 
might be made against us of want of veneration for the 
Matthmfs Passion, because wc have dared for the tirst 
time to point out the different movements .is not alike 
in their merit. After having studied the work long and 
heaid it often, we are c^uitc clear as to the impression it 
has made upon us ; and just because wc sec all the beau- 
ties, we do not h«ntate-«ven risking the danger of being 
calumniated— to point out iriiak seems to us to be less 
perfect in this gigantic woik. 

The performance this time does not rank among the 
best. The choruses were feeble, and at times un- 
certain ; and of the soloists, only Herr Wolters (tenor) 
eookl satisiy us ; but no mishap spoiled the whole 
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On the 25th v( M.ircii ;i new opci.i, iKu in oiiltcit, by 
August L:iiit;crt, was (ictfoinicJ for tlic tirst time in 
Leipzig. Lan;.;ert, 15 no longer .1 beginner : already two 
cif liib opcias liave been perfornietl un German boards, 
but soon disappeared a^.iin from llie reperioirc. 
For the Doruriisdti^ti, also, we must unfortunately make 
thjs sad {uognostication ; although our theatre lia^ done 
everything as regards beautiful decoration and costumes 
to secure Tor the work an ephemeral existence. It is not 
our province to go into details ol the text, taken from the 
weU-Known Qemm iaiiy tale, bat we caonot hdp re- 
marking that to us there apjpears to be a want of real 
dramatic life. Lanj^crt's music is a sample-card of every 
inia:^inablo style. It we do not wish to deny that a certain 
wui ivinan-Lko routine kc [i - i\ j v.li'. it.' t'j^ctlier, we 

caiuiut oa the other h.-.nd coiice.ii th.ii Iterr L.i:i^'crt 
lacki every oriL;inality of ide.is, and even a ckar aitj:,tic 
taste. W e can only admit that Herr Langert posbcsscs 
a knowledge of outward forms ; the different parts are 
singable, and the orchestra is cleverly treated. Unfor- 
tunately such arc not the sole requisites of an opera com- 
position ; even more tlian any other music, whether for the 
concert-room or the church, the opera always demands 
a ri^y<flowing source of invention to illustrate truly and 
strikingly the afferent characters, a uniform colouring for 
the whole, :md an effe^ive catoiiQg mdody. Where 
such originality of invention is wanting, we are at least 
entitled to cx(>cct taste, feeling, warmth, and expression, 
which would never be without their desired effect. We 
have many an excellent work of smaller masters which 
please us, because tliese masters, though not possessed 
of an original style, ende.nmir witli all their might to do 
tlieir Ix'St. in Langert s opera we are sorry only to be 
able to di^iCover the sterile industry of a diligent workman, 
and we must deny the possibility of life to DorHrHscken, 
The performance of the opera, under the direction of the 
composer, was an excellent one. 

From tlic Berlin Opera we can report the reappear- 
ance of Niemann as Lohengrin and Raoul. As the most 
successfiil concert of the last week in every respect, we 
can name the petfomuutce of Mendelssohn's EUiak^ Iqr 
the Singakadcmie under the direction of Herr Blumaer. 
The soli were represented by the ladies Adler, Dedcer, 
and Joachim, and Herrcn Ccyer and Krausc. 

In Hamburg Mes'-rs. I.otto aini (.iriit/niachcr excelled 
in the sixth and seventh I'liilliarmonic Concerts. The 
sevciuh CDUt ert. like the concert of the Singakadcmie, 
was under the direction of Con/ertmeister Hoie, Herr 
von Llcrniith being dangerously ill with the sni.ill-])Ox. 

The Kimigliche Capelle at Dresden finished its con- 
certs with Beethoven's liroica Symphony and Haydn's 
Symphony in C. Much praised are the two last soirdes 
01 the Florentine Quartett 

In our neighbouring town, 1 1 allc, the St. John's Passion, 
by Bach, was performed by the Singakadcmie. 

Shortly will be published by C F. Peters, in Leipzig, 
Wagner's great " Kaisefmarsch." We have already had 
the Oppwtunity to look at this work of the great opera 
composer, and without entering into details to-da^-, wc 
will not fail to draw the attention of our readers to it. 



MUSIC IN VIENNA. 

(PKOM O0» IPF.riAt. roRRrSTONDENT.) 

Vienna, i^/h April, 1871. 
OVit season is on its decline ; a small number of concerts 
mor&and then the Opera enjoys absolute monarchy. The 
eighth and last of the Philharmonic concerts hnisfaed witi) 
the Symphony No. % by Beethoven, admirably executed, 
as also the overture to Manfred, by Schumann. Two 



numbers of the pro;;i amine were new — a scherzo, by 
Goldmark, a much-cstccmed composer in V ienna, who 
has ])roiluced aire.uly many valuable works, particularly 
in chamber-nuisic ; ilie scherzo, which abounds in striking 
effects, pleased, and was repeated. Not so fortunate was 
Liszt with his"Orpheus,sympbonische Dichtung,"inwfaidl 
the composer show s n [>iti.<ble want of invention in mtisical 
ideas. It was good that the symjdi6ny by Beethoven 
followed imniediatel) , to bring the concert and the whole 
0} clus to a deserving close. 

The CeseUschaft der Musikfreundc, which, besides their 
four subscription concerts for the members, give also every 
ye.ir two extra concerts, arranged for this time an evening 
of a miscellaneous character, and a second one for the 
performance of liach's Miitth(iu:,-Pa.iiion. The first one 
; looked like a virtuosi-concert : Griitzmacher tccllo), from 
Dresden, and Nicol.ius Rubinstein (piano), from Moscow, 
being invited c\i)ji :i>l\ . Wieniawsky did not come, and 
was replaced liy 1 iLlliuesberger. As singer was engaged 
Mdllc. Minnie Haiick. from the Opera. Griitzmaclier, a 
cellist of the best reput.ttion, w as heard for the first time 
in Vienna, and proved himself an artist of a very high 
order. He performed Schumann's concerto (Op. 129), 
and a fantasia of his own (by-the-by, a very old-fashioned 
work). RubinsteiiK the broUier of the iainous Anton, who 
was likewise in Vieima for the first tirae^ exodOed In 
Liszt's concerto, E flat major, but was more criticised in 
some solos. Minnie Hauck sang the aria, " I know that 
my Redeemer liveth," a serenade by Gounod, and songs 
by Schubert and Schumann. Handel is certainly ni>i her 
fori,- ; the serenade siie sang well, hut you can hear it 
I better by Mdnie. Lemmeiis-Slarrington, or by Mdiiie. 
r.iiepa-Kosa. However, she had much applause, and 
wa> forced to repeal one of the songs. Wagner's F.iusl 
Overture " opened this concert, which, on the whole, left 
much to desire. The performance of Bach's Alatthaus- 
Passion aroused general interest, and tlie more so as two 
solo parts were sung by two eminent singers from abroad, 
licrr VogI, tenor, from the Munich Hoftheater, and Carl 
Hill, from Schwcrin, arc two oratorio singers of real 
artistic value. Their rendering of the very diiBcalt parts, 
their phrasing, dedanuttion, and true ocpression, were 
honoured with enthusiastic recqition. The glorious work , 
which was not heard since the year 1 86;, made again a deep 
iini)ress;i)n. Such masterpieces as the I'assions according 
to Matthew and to John, Beethoven's Missa Soicnnis, the 
oratorios by Handd, are like rocks whicb no time ever 

will debilitate. 

<)n the ( iesellschafts-.-\bend of tlie I'hchesterverein we 
hcartl Frl. Constanta Skiw.i perform the 2nd Concerto- 
symphony, B minor, for piano and orchestra, by LitoliT. 
After a severe illness it was for the first time that this 
gifted pianist was again pla^-ing, and her rendering of the 
vigorous, fantastic composition found a very favourable 
reception. She displayed, indeed, a brilliant, light touch, 
great fluency of execution, and decision of rhj-thm ana 
accent. The symphony in G minor, by Mehul, which also 
was performed, 1 have heard in your Philharmonic con- 
certs. The first part is quite in the style of an overture, 
and reminds one a little of Cherubini's Medea. 

In the conceit of the Akademische Gesangvcrein was 
performed a 'ueautiful chorus by Schubert, " Rune schonstcs 
tjluck dcr Erde," just now ])iiblishcd by Gotthard. The 

Cerformance of the piano cuncetto in li minor, by Moi.irt, 
y Frl. Le licau, was of little interest. Richard Wagner"s 
Liebesma/tl der Apostet, composed in the year 1845, has 
its climax in the entrance of the full orchestra, which 
produces an immense, stiiking effect. The chorus is 
dramatic, sometimes diy, vsvue^ *nd too much recalliog 
TatutlOMurt which Wagner wrote immediatdy after. A 
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aev compositkm bv Brahms, * Rhapsodie from Gdthe*s The Opera has been hard put to it all this tune by con- 
Hanareise," alto solo, male chonis, and orchestrR» wai tinued indisposition of the singers. It was aji^in necessary 

g:rfonnc(l Tor the first time in Vienna. It is evident that to lock out for assistance, and so we heard some guests, 
rahnvs has witten this piece with particular care ; the and some more are expected for the next time. There were 
scorinjj is most cnVctivo, orchestra, chorus, solo, united only nineteen opera cvcninjjs (five ballets and E.istLr week 
with inv.irial.ily exijuisitc taste. FrI. lUirenne, who also makinj,' up tin- rest ot" the inontli). The pro^r.iinnie w.is 
sitng an air from HaiKiel's AV'.'i;/</(>, v;.iined '.ir.ich appl.iuse as follow.s: — L Africiiiiu I'tiiree limes)/ Juitist, S./;:jit> ~!^, 
by licr delivery of the solo, .md the wliole composition met Domino, Tttniih-AUSi'r, /■'iu t^cniii' //i>/ni)iii\ r {c<ich twice), 
with .m enthusiastic reception, the composer bein„' recalled /-'/'xaro's llochsc-it, Don '7iian, Frcischut:, Jinini. Stiiinmc 
again and ag.iin. ;1 cm a<ld lure lli:it the requiem of {MiisiiuirKo), Lucia, Aiurt/nt (each once). One reprc- 
Bialuns, of winch I have spoken lately, was performed now sentation of L' Africaine was intercstinj;, Walter aitd Wilt 
again in Hreaicn, under the conductorship of the com- performing the r61es of Vasco and Selica ; as Nclusco, 

S»oser, and hkewisc in Carlsruhe, where it was heard now alternately Beck and V. Bignio, both darlings of the public 
or the third time, this time in the cathedral.) The new As guests wc heard .Ste^cr, who found the climate in 
chormcistcr, Hcrr Ernst Frank, who is likewise conductor V'ienna too severe, and went back to Pesth after having 
of the Singvereiii, showed himself of artistic value, and perfovmed only one r61e (EUeazar) ; Adams, once a mem- 
was deservedly honoured with applause. I ber of oor Opera, and probably now again engaged ; Hill, 
The Haydn- Verein, a fund for the n^dowsand orphans ; from Schwerin, who performed Wolfram von Lschinbach 
of musicians, similar to your Royal Society of Musicians (7Vi««Atf//«r), since well represented by Hignio ; and 
(since I.'^')2 c.illed Haydn-V'eiein, in hono.ir of Haydn, Fliegende Holliinder, one of the best r61es of Beck. Hcrr 
formerly Tonkiinstler-.SocieUit), performed, as centenary Hill, who introduced himself into Vienna as a first-rate 
celebration of the institute, the Ctralian and the Sfajons oratorio singer, was again h.ippy in the opera. His voice 
in the Biirgthcater. The Denksclirift. which was pub- li. is passed its zenith, but the singer knows how to capli- 
lished on this occasion, gives an account of the foutuia- vate through his masterly intellectual interpretation. Last, 
tion and the development of this society, which lia.s now not least ;as you like to say), came Mdlle. Murska, cx- 
a property of half a million of florins. To the Creation prcssly from London to fulfil her engagement, that is, to 
and tne Seaso/u the Haydn- V^erein owes a great p.irt of sing on two evcniiujs. She arrived, s.nng " I.ucia," the 
iu income, the sum of 112,000 florins. Haydn's name is folloiring evening '*uidy Harriet," both in her well-known 
also olJierwise connected with this society, but not to its bravura style, received a|q>lause in abundance, and re- 
gloty ; as also Moxart, who was not accepted as member turned to London ; but not before having been secured 
beoutse he could not produce his certificate of baptism, by the direction for the autumn of a number of represen- 
We meet, also, the name of Salieri, 36 years president of' tations. Fri Tellheim has quitted the Opera, and was 
the socielV i Weigl, the composer of the Schwiizerfamilie, i mra ed i ately engaged in the Caritheater, vdieie she 
Gassmann, the founder of this Verein in the year 177 1 ; performed day by day Prince Rafad in Offenbach's 
Dittcrs<lorf, Albrechtsberger, Chorubini, \'ogler, Paer, Prime^sinvon Trapesunt. This operetta, represented by 
Ncukomm. In the list of the solo-singers we meet with the best tnembers of this theatre, as Frl. Gallineyer, 
names of high rank — as, for instance, Fischer- Achten, Meyerhoff, Schiifer. Iki rcn M.itras, Kna.nck, IU isel, 
Hassett-Bartli, I-ind, Lutzcr, Meilori, Mi!<icr, Mursk.i, Eppich, cannot fail to attr.ict ]icop!e, to laugh and aiiusse 
Ncy, Sontag. Sii 1.-. tee, Tietjens, .Moisi.i W eber, .ifterwards themselves at this last prod-.ictiuii of a period that has 
Madmc. Lange, Wilt ; as also .Ander, L. Fischer, Forti, finished with the ruin of a laud which every feeling and 
Fraschini, Hauscr, Marchcsi. Staudigl, Wild. Staudigl, sensible man must deplore, 
who was so famous in Haydn's two cantat.as, sang eighty 
times, and never accepted any fee. In the list of the 
instrumentalists who performed solos we find Ueethoven, 
Gement, the famous violinist, who gave concerts as a 
boy of eight years in London, Dittersdorf, Fisher, the 
Indi vibUnist, Janson, the three Khaylls, La Motte, 
another violinist, who was in London in 1772, Le Brun 

Sautbois), Mozart, Reicha, Ferdinand and Louis Spohr, 
adler, Hainetz, Wcidinger, a celebrated trumpeter, 
Wendhng Cflutc), the pianist Wolffl, etc. As soli for the 
two festival d.iys were engaged tin- .ibnvc-mentioncd 
Vogland Hill ; unfortunately the latter became ill, and was 
replaced on the second day by Dr. £. Kiaus, from the 
Opera, who sang his p.irt well. .Ag.iin the execution, 
interpretation, and drptii of expression of the two named 
singers were admirable ; VogL particularly, created quite 
a sensation in the air, " Mit Wttrd' nnd Hoheit angethan" 

ilo native worth), and in many parts of the Seasons. 
H Hmiek, who sang on the second day, is not fitted 
fbr an oratorio singer ; Frau Oustnuuia wiug well in the 
OruLStut, The very small house eidtoi Bondieater was 
we tfl a a r ed with mitoical ftifenda at botih awnu^. In my 
aeit report 1 dun talm notice of some more concerts, and 
of Robert Heckmann, concertmeister from Leipzig, a ver> 
clever and intelligent violinist. The last concert of the 
Singakadcmic will be rendered very interesting by some 
compositions by Schubert, newly discovered, and by 
Handel's L'AlUgro ed U Faukrut^ pcilbmNd for the 
first time in Vienna. 



Ei» Dtmttlhts Miftritm, naek Wortt* dtr ktU. Sekri/i.fir S«H, 
Char, tmd Olrrkuttr, von JOHANNES Brahus. 0]>. 45 (A 
Cennan Requiem ; the woras from the Holy Scriptures. For 
Soli, Chorus, and OrchesUa, by Johannes Bkahms. Op. 4s). 
Full Score and Vocal Soon. Leipdg : J. Rieter-Qiedennaiin. 

Oi;k Vienna correspondent, in hb letter wUdi appeared in our last 
number, gave an account of the first performance of this work at 
V'ienna, and spoke of the great effiect it had produced. An rx:tmi- 
tution of some of the instrumcnt.il works of the .ir^me writer h^d I(><1 
us to form an opinion of his .ibilitif i that w.i^ not .iUof;r;hcr in his 
f.tvour. We are bounil therefore in justice to r.;iy th.il, after a care- 
ful .intl .somewhat niliiutR cx.xinination of tht- prf;<Tit work, wc 
consider it decidedly .<:upcrior to anything of its author's that had 
prevkwsly oomo under our notice. Fh>m a mere perusal of the 
music we should hardly have been indined to speak of it in quite 
such (^tounnfr terms as our esl ee m w l eonespon<Mnt ; bat it Is quite 
p<i. iblc that a hearing of thewMk might modify i1ieo|rfaioii fenned 
from rwtiling il ; as it is not easy, csen for the most experienced 
score-reailer. to take in with the eye the full elVect of 5ATme of the 
elaborate combinations here employed. The ' ' iK-utsche; keqniem " 
li.ns undoubtedly two great merits — it is origin.ll, from the iirsi Kir 
10 the last, .-Hid the music is admirably suited to the words. The 
selection of these latter (whether made by the comfMser him«elf 
doci not ap^iear) is excellent, and offers abundant scope for variety 
of style. Before proceeding to iK>ticc the work in detail, we may as 
well say at once that the one great fault we (inci with it is its 
diffuscness. It Is a somewhat n:marltib!e thing that the same 
failing seems characteristic of nearly all the modern Geinian ichool, 
of wSicb Brahms Is one of the mott illustrious writers. In many 
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I- if-s it is. we fcAr, thai an attempt is made to concctil the want of 
iili-as by ovor-' l.iii-jMlion, Such i> not the cave wnh ihc. pri-sfiit 
•urk, in which iileaj ure abundant ; but .some of the movements 
tranki. wctfaiBk, bawiMftaWif fiinedinelto tayindidonairt^ , 

The ReqiBien " is written for fonr-partdionu, with soprano and 
toritone soli, ukI my full orcliestnu aeoampaninncnts, the harp 
having a prominent part in some of the mavemcnts. The oin-ninj; 
chorus in r, "SeliK <,inil die ita Ll■:^ ii.ij;t n ' i Hl^s'.r'l art- they 
th.it moiim). is of a <|iiie( and fnn' re;il i h.ir .n ti^r, .m<\ a p<t;uliar!y 
■■"mlirc Sijnc is f;ivi_u lo the in^trunn nl.itn.n liy ihe ■■ilence of 
the violins and llic um; of tlivideil vioUu and viuluiKcll)^, The iUea 
WM pvobtiUyMaiailadloilwooinpoMr hytlw ppnte dwnwof 
(.'herabinl^ Reqiiicm in c minor, In which the uaue eHeet b toed. 
A beautiful episode in D flat. " Die mit Thriinen tXen " (They that 
St>w in Icarsi, in wliii h the harp is most cfteclively used, dives relief 
f i ihi- ilLnin fir^l <.uhjec!. No. 2, in n flat minor. " I)enn alles 
I ]• 1 li • I. 1 ( « .e ("ir is (Tor all Klf>li li as<ira%st, t nmnu nce* with 
a vrrv tine film r.il ni.ir^h in triple time. Tr> ihis Mii-ci fil; a 
iKMuliful movement in G Hat, "Sj icid tiun KciliiIJi;: " Ml-- |...ti./nt 
therefore, brethren), after which the march recurs. At the word.* 
" Abar det Hcnti Wort " (But the Word of the Lord cndtmth for 
ever), the music modulates into the major, and the movement 
concludes with a long and very clever coda, containing some 
excellent fiigiil writing, hut too much spun out. At the third 
number the b.-vritone solo is introduced for the first time, with the 
words "Hcrr. Ichrcdoch mich" iLord, make me to l<nowmme iiidj. 
i;.ich phrase of the solo voice is reiwated in full harm'.nv t y tin; 
< liorus. This movement is perliaps the most M>mbrc ami f ;ivf i! in 
tone of the whole worli — too much so, indeed, cs'cr 10 tx: popular, 
but full of fine ideas, and exquisiteiy scored ; and here we may say 
In passing that Herr Brahms' instrumentation is most masterly 
throughout : the score is indeed a perfect treat to lovers of insiru- 
mental eombination. It is at the close of this movement that one 
of the finest effects of the who'e work is lo lie found. After thf 
long continuance of minor keys, the composer at the words '• Ich 
hone auf dich ' |My hope is in theel changes into the major, the 
chorus beiny .if cr.mp.uui-il by 'Li-.i.uiu-d tH'ifi fur the tir.iss instru- 
ments ; and then immediately follows the splendid peiial point on 
D major, menti<med by our correspondent, in which the lower I) is 
held Kir thirtjr-six bars of double length, four minims in the bar, by 
trambones. tuba, drums, violoncellos, double-basses, and organ, I 
while the chorus executes an elaborate fugue on the words " Der 
Oerechten Seelen"<The souls of the righteous arc in the hand of 
God). We can well im.agine that tlie effect of Ihis pcis<a!:e 
would be most imimsini;. The succeedinji chorus, " Wie liehlicli | 
sind dcine W'uhniitigi n (How amial)lc arc thy dwellings), is of a 
quiet and flowing character, which gives a grateful sense of relief 
after the grand climax of the third number. The soprano solo and 
cbonis (No. 5), " Ihr h.-tbt nun Traurigkeit" (Now yc have sorrow). 
It full of most beautiful melody, set off by delicate touches of 
iu s t ium enlation. Very cflTcctive is a point near the close of the 
movement, where the principal subject, sung by the solo voice, is 
accompanied by the same melody in augmentation given to the 
tenor chorus. Tlic opening portion of No. 6, " Denn wir haben 
hic iFor here we have no conlinuing city), strikes us in readinij as 
somewhat weak. The music seetns laboured and the melodies 
•trained ; but the following '■ Viv-nce," " Denn es wird die I'osaunc 
scballen " (For the trumpet shall sound), is exceedingly fine ; and the 
eotKlnding Aiguc; "Herr, du faisi wttidig''(TlMW wt wonlqr, O 
Lord), tb^h too toiig and over-developed. I* a maiteriy ^ece of 
writing. The final chorus (with soprano solo). " Selig sind die 
Todten" (Blessed are the dea<l), has considerable similarity in style 
to the opening portion of the Requiem ; and wuh a tragmcnl of the 
Introductory theme the work is brought to a coficlusion, 

Wc have described the •' Deutsches Rctjuicm ' at greater length 
than usual, because in spite of sotne obscurity and more ditfusencss, 
it has inieresicd US greatly as the work of an original ibinker. 
Wliether it would ever be a pmndtr woik hen ia aa open wMition. 
The melody, abundant ibougn it often Is, ii not of the jElnd cal- 
culated to catch the ear of an English ptitilic ; it appeals rather to 
educated musicians than to mixed au.iirnccs ; but we have no 
hesitation in saying that, however tastes may differ with respect to 
it. Herr Rralmis has succeeded in pro^liicinj; i ii'- i f the most 
thoughtful and most important compositions of jcci nl ve.irv We 
will only add that the work, like all those issuini; from the wcll- 
kDOWO house of Rietcr-Uiedermann, is most beautifully engraved. 



7%Mh» SMUttMsfir Iht PiamfiHt, by M. CLKMBNTt. Edited 
Mid flugcred E. Paubr. Lendoa: Atveacr ft Cbi. 

This is the most recent addition to the valuable sciies of octavo 
claatics now being issued by Messra. At^ner A Co. ; aad it is 



likely 10 lie very acceptable lo such pianists as wisli to pUy really 
good music, but whose powers of execution are somewhBt BmUbA 
Written as leaching pieces by oi>e who was himself a most ilistiB> 
gnisbed teacher, they are admlnlily adapted both to form the taste 
and tiam the mechanism of young pitpHs. Even children will like 
them, as they are full of "• pretty tunes,"' while more advanced 
players svill find the music sumcientiv- good not lo be ticncalh their 
attention. With respect to the tv|)e ,-\ik1 "gelling-up " of llie 
volume, it will Ik: sutTicienl to s,iy that it i> m ihe same elegant style 
as the other works of the s<?r»es, with which most of our readers will 
prolalily be familiar; while Ihc careful and copious fingering of 
Herr i'.iucr will be a valuable aid tu learner% and save much tine 
and ixa«d>le to icachefs. 

Gmu SmutU, mmv&ttndlitt Pimm^urU an «Hr Mmim, 
componirt 18(4. twf ntAMZ ScMtmn (Gnad Soula. 
unfinished, for Piano Duet, composed Id iSi4, by VftARl 

SCHL'BF-ItT). 

Alltgrttto/ir Piano/jrtt, von Franz SchubeIIT. 
5 Cinli ftr un,i ivre. </.j Fr. Sciiubf.RT, 

"Am** tckSmtUi GHUh dtr EnU." fir vttr Mmmerslimmem. 
€MUmirtim Afrit vm FkANz Scul-dcrt. 

Wien : J. P. Golthard. 

Asv fresh works from the apparently exhaii^tlcsj repertoire of 
Sfhut^ert's '.ninil I1 hed ci .rnpo-.itions are sure t::i l>e welcome to 
inu-h i.iii'-. I c iMu e. writing Sii much as he did. it is not to be 
expected that all his works should reach the same high standard of 
cxoeilence ; but he waa ft oonipoeer of aiMii ■•ilted iadMidiialiiy, 
and sudt remarkable fenfllty of teventloB. that even hts mtallei l wocfa 
are .tlmost sure to contain something specially attractive, aaA CM 
he never by any chance repeats himself 1 something also abMhMrfy 
fresh. We e iniiot honestly say that all the works now before 111 are 
in his Itt st manner, l ut 1 hey arc all full of interest, while two of 
them are as ch.ir.ieieristic of their author as anythmy he has 
written. The Duet -Sonata, which ought more corrojtjy to liave 
lieen enlille<l '* Fantasia,'' being very irregular in form, commences, 
after four ban of prelude, with a not very interesting AUqpo ia 
c minor on a fugued subject, leading, without a pause, into a 
charming Anifainte amoroso in B flat. To this succectis another 
rather long Alkgro, more attractive than the opening movement, 
but by no means in Schubert's best style ; and the fragment 
conclud(-s with a few b.ars of .\dJ4;io in 1) flat, ending with a half- 
cadence in I fi.it minor, that excites curiosity as to what would have 
f .■!o-,?ed Tliis vnvaia is chiefly interesting as a remarkable pri>- 
I duction for a lad of seventeen. Judged merely by its own merits 
it must (teitb the eaceptiaa of the hiwdyAndaniei be proaooaced 
wodc. The Altegiettolbr Piano, on Iheeontnry, is a perfect little 
gem. It is in C nfaKKt 64 time, in the form of a scfaerxo and trio ; 
and. though only fcw pages in length, is as truly a work of genius 
as anything its composer has wriltrn. It d.ite^ from tfij; the 
period of Ihe ripest development of its author's i>i>wers. Ihe 
five It.ilian son^s— the tirst four composed in i3jo, and t'ric fifth in 
1813— are all interesting, but there is not on* of the.-n which will 
rank by Ih* si<lc of their author's finest inspirations, ijeing set to 
Italian words. .Schubert has oooiod the Italian styli^ and pfodaoed 
a series of very elegant rather than highly original romances. In 
the i>aft40l|f for iiax male voices aq-ain we find him at his very best. 
Few people la England have any idea how great he was as a writer 
of parl-son^-i, as most t f his wfirksnf this class are only puUuhed 
with tjcrniaii n!-, aiel in par.ile p.iru. Vet many of them are 
equal 10 the tiest of his songs, and the one now under notice is 
among them. Melo<ly, harmony, ami modulation are alike charm- 
ing ; and as it is published in score as well as in parts, those who 
bawnottbeappoTtuai^ of heamg it lung wiU at laaat be ataio to 
read it. 



Qmirlttt in Esiiur,j*r Puinc^artt, Vtjlint, Bralsckt, und VtaUnctlt 
iQuartett in E flat major, for Maiio, VioUn. Tenor, and 
Violoncello), Vom Bbrnhaxd Hofffkb. Op. 4. 

I a Lieder. /Hr tin* SiHgsUmme, mtU BigMttu^ 4it Piam^firH 
(13 Songs for One Votoe, with PimaibnaiwoampniiMiit)^ 

f!. HOPFFBK. Op. S. 
Ditto, ditto, by B. HOPFFER. Op. 6. 

Ditto, ditto, ditto. Op. 9. 

Wandtrliiiltr. fur nnt SiltgsHmm* mit Piaa^^Mt. Vam a 

UoprpKR. Op 8 
Gtsan^ dtr A'jnnen, /ur drtiilimmigtn FramtntMor, mit St>!.\ unj 

OrcJutter (Song of Ihe Nuas, for threc'part Female Chorus. 

«ilbSolOkandOi«haMia). Kw&MoFmM. Oa, la Foil 

Scon and Vocal Score. Barila : MHtchcr tad Rflctdl. 

Thf. name of Herr Hopffer will doubtless be as new to our readm 
as it was to ourselves. He is, we understand, quite a youiig maB, 
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who has ofdy noeallf coon feiwud m « c om powr . It it ofteD 

uijrthing but « plwiMTit tuk to read thitMf^h a number of new works 
by an unknown nnn. So maay writers seem urged bftm intx- 
plicable impulse lo wasle music-papfr. when ihfrv iviilly have 
nothing to ny which >^ worth hearing, that it is an ii^ccaWe 
jurpriscto met't with a series of pieces which, hkc those now under 
noticL-, contain abioiuicly r.cw ide.u Herr HopfTor ii the forlunaie 
possessor of an abundant vein of pleasing and original mclixly. 
TlinilMOTiUiriraMMtliiltiMtixin thecoUactklwafso^^ Among 
ftoc ihMsn to naajp Oat are good, that it it a dittenil tbing to 
select any for special oommendation. The •uthor whom the young 
composer seems to have taken as his model is. we think, Schubert ; 
»nd a better model for this class of writing could not be ninied. In 
form anJ style many of the Lieder remind us of ihr: "SchOne 
MUilerin ;" but the melodies are original ; it 15 simply that they arc 
cast in the same mould. Thi-y havr; 1 ,i;rr i! m'-nt ul ck-ar- 

DCis of form, and are entirely free from that (iiffti>eness »Qd 
conslanl straining after efloct which is the bane of so much modem 
masic. The piano quartett, though exceedingly well 
written, and thoroughly effective as well as pleasing, is less imli* 
ridtul in character than the songs. The opening Allegro is some- 
wliat tinctured with reminiscences of Mendel iiohn s and Schumann's 
style; while the Scherto- undoubleiUy the mojl <hlTi.;uU marcrnent 
in which to strike out a n>.-w path— h.is a deciUt-d ti.ivour of 
5V-:'.ho\en about it. The .AiJ,it;ia an 1 Finale arc more oriKin.il ; 
and, in the coiBpafative dearth of good piano quartctis, the work 
■aybesafelyreoomaHiKMloplagnn. iW^GasaaftderNoaaea'' 
ii, (o oar mind, ihe iaait snceessftil of the works before us. The 
Moriog is good, and the suhjects original, but not specially Inle- 
lestiog, and the whole |Meee is rather dry. On the whole wc augur 
well of Herr HopfTcr's future, and believe that if he continues to 
write as well as he h i-, bftjuis. l;o will lca»e liii mark on the nnii;c of 
ihejpicient day. We have not for « long white seen any caily 
«om of a conpowr that giw so Midi piaaiw as Ihew^ 



Dit DitvidsHtudUr, iS CkaraeUristie Pucts for tht Pianofirtt, 
by IU>BBKT Schumann. Op. & Edited by £. Pauer. 
LondMi: AucoMr ftCik 



Tkkie is perhaps no composer whose mntic "grows upon one" 
(to use a common phrase) more than Schumann's. From its my 

originality it is mostly diflicull, sometimes even impossible, to grasp 
its full meaning at first. Not only are the passages so novel and 
unustml ,as to render the t^isk of siijlit-jilaying more lli.iri onlinarily 
ha,'ii. bill < '.(-n when the no'.es ,ire m.^stere-l the whoie be.iuiy of 
tbc thought docs nut always strike the player at once. The music 
■«t be alttdied caiciaUy. and heard repeatedly, to be fully appre- 
eaited. Pntwps no mora characlerisiio enmples of their author 
than these little pieces could be named. They arc all short, many 
ef tbem only one page in length. Some of them are reason.ibty 
easy to play, while others are very " fuiijettin^ ;" but they will 
imply repay for any amount of Litour that ra.w be devoted to them. 
An exp!inatit>n of the s-omewhat ecce.-j'ric n.inc miy be interestin.^ 
to w;: rra'lcrs. especially as the note prefixed to the Gertn.iri 
athtions has not been translated in this, bchumaan used to say 
thitbataootnlnd hi blmictf twodlstfa>ct nnonaiitlwii to which be 
the fitadfii) Mnes of Flonitan. the maa ef aetion. and 
ebius, the man of tbt>ughf ; and tbo " David^bttndler " w.is an 
inag r.ar>- society of which F'lorestan and Eusebius were the pnn- 
eipu membori. The tirst edition of the work, indeed, m -rely bore 
the title " Davidsbiiridlcr, by Fiorestar, and Euscbius." The pieces 
in this collection, supposed to be written by Kuh -in other wordj. 
reflecting the two ph.ascs of Schumann's ch.i.-.icter — are marked 
with an V. and an E. respectively ; and the cumpan5oa of the two 
i^les is highly inteiaitins. Sone of the ptece-i sigiwd with E. 
IcHMcially Nos. 5, it, and 14) ate most lovely examples of their 
aoUior's dreamy manner ; while the more vigorous and generally 
more difficult piccci allotted lo "Flore&tan " are in their way qtiite 
as characteristic. Best of all, perhaps, are th'; few numberi which 
bear both inr.Lal', though the entire scries is so mi- u;.ii 1". rrally 
difficult to ^el'vn any for special praise. All lovers of Schamann 
Ur.d ihri.' cumber :s d.iily increasitlg) wU bl ^hnl (O BHlia thO 
ic^uainlaacc of this charming work. 

/« Mxio d'tma. Mara^. by ROBERT ScmJM.\N\, transcribed 
to the Piano by E. PAUtR (Londoa . Augener & Co ), is a capital 
irrangement of the slow movement of Schum.inn'?i we'l-known and 
poputar quintett for piano and strings It ii no; c.vsy to play 
well ; but it vrouid have been impossible to m.'ike it so without 
lainperiac with the mtuie in a way which Manr AnHr is too eon- 
adeoiiotts an aitist to do, and tlm» m no BtMOam difficulties 
abom it. while the maoMT hi which tha sAot of the Sw faistranuais 
b condouvit «Mr tl)e piano aloqs ii oAa ««i]r fa^pnlou-as. (tar 



■ixth pages. In its present form pianists 
with aliilraaiountflf cieeiiiioo will fiad the pieee worthy of thair 
atteatioa. 

The War Hortt, Trumpet March (whatever that Btty b^ far the 
Pianoforte, by John Old (London: .Ashdown ft nrry), is a 

straightforward sort of piece, that may be safely recommentled to 
teachers in want of a change from the " classical." 

Supflicaticia. Sacred Melody for th- I'iano ; Wui^tnlieJ. Cradl« 
Song for the I'lano, by Franz M. li' Aiq. i.s iLonJon: .Vutjcner 
A Co. (, are two little te;iching-)ii<n e» which will be found useful, 
as, without Ix-ini; difhcult. (hey require considerabte BltWItitJII lO 
phrasing and expresjion to do justice to them. 

Song to .Vusif, by jAMi;s J. .MovK (London : Weippcrt & Co.), 
is a flowin:; and pleasing song, with a simple melody and still more 
simple words. 

Seme of th* Martyr, written and composed by Alfred Phiu-ips 
(London: A. PhilOps). Mr. PhUlips seems to entertain otteiBal 
ideas on the sub|ec* of rlmBa. " AflH|^t sm" to aMila to thyme 

with '■ mighty," "power" with '*xeKKtr and •'^orjr" with "fat 
me. " The music, which is east in a somewhat anUtmis 1 

Worthy of the wor<ls. 

-T/. P.aric!: ! f>,iY, Patriotic Sons, by Josi;ra SHOBT 

h.ini. J. .Short), is pcrfe-jtly harmlcvs, and ItiU affiicded US a Htd 
mild aniu,cinent. as it probably will those whO mayiMrdHHe it, 
U:» ttii-> giouiid it miy be rccoinmended. 

Tusi Frcludtal Pttcti for tht Or^jn. by C. I'. Grindv (Liver- 
pool : I lime ii Son). The tirst of these pieces is somewhat 
deficient in distinct character, and is so vtry " pteludial ** that «m 
are tempted to ask the author (as Beethoven did Himmd when the 
latter extemporised lo him), "When are you going to begin?" 
No. a is less vague, and more pleasing ; but we would snnest to 
Mr. Grundy that it is not of much use to give such an irtdication 
to the player as "Swell, Vox humana. with Tremulant," inasmuch 
as not one orjjan in fifty has a tremulant, while ccrt.unly not one 
in X hundred has a Vox liuiii.iii.i, 

BUss the lj<ril. OmvS.'u/. Anthem, by C. It. (iKl NDV (London: 
Novello, l ^wi r, lV (. 0 ). b.is good points about 11 ; mdeol, we much 
prefer it to the two organ pieces )ust noticed. It has also a wcll- 
wiittea organ obligmto, nil Mr. Qfuitdy is not always sufficiently 
careAil in indicating how the ofgan is to be employed. For instance; 
we have been puziling ourselves over the indication '• Comi," at tlm 
cud of the 5rst line of page As the left hand is already employed 
on the swell, we do not stK how the effect is to be oh(aiije<l. AUo, 
we must confess to a di-like of the setting of the words of the first 
verse, "ami all that s within me." Why not have wTittcn, "all 
that is within nie, ' making "all that" a dotted rnilchol and a 
quaver ? The answer to the subject of the fugue on page 6 should 
(to be correct) begin on r, and not on F. We have taken the 
trouble lo mention these points, because there is so much that is 
good in the anilKro as to make it worth correcting. 

Te Dturn in CMami Etrm im th* kty of F (London : Pardon & 
Son , Am Evinimg Serviet in the ley of P. Ave Maria, for Six 
Voices, with Accompanim'^nt for Harmonium, by E BusvETT, 
Mas. Doc (London: N.nell.>, F.wer, & Co ) The whol;^ of these 
works show the hand of ,1 wj.J-t.'ainjJ ra'isxian. T.t: " T,.- Deum ' 
would, we think, have b--xn better for a luil'; mo.-e var.cty anl 
contrast in the chants. The liveamg J>efvice n well written, ch.cfly 
for voices in unison ; and, being very easy, is suitable for country 
choln. ByAv the best pteee of the three we coaiitkr te betha 
" Ara liana" fbr soprano and lonor solos with ibor-part 
It is me l odiBiM. dear ia fa«n, a«4 iialiked lo ^ ' 
docacfaditalilRtoDr. Bnanett^s inventiaa mid 1 



MUSIC RECEIVED FOR REVIEW. 

BtltrtM, J. L. "'Love in my Bomhs.* Madrigal. (N'o pub* 
Usher's luune given.) 

ElUrtoi,, 7. Z. "VUleta Acain," Madrigal (No pabliaher's 
naoMcivaii.) 

GfTjimt, y. Bart. "A Summor'a Nifht." Song. (Hutchlagt ft 
Router.) 

LoeM, W. "Watch and Pny." Aathem. (Xowdlo. S«er, ft 

Co.) 

Puraeeimi, £. " Then art Oone to (be GftM^" Sacnd Soof. 

(Qristol : A. Diiaoline.) 

JfieJkawdt, Wntt^, " Rondo for PianoliKte." (LambomCoeli 

&Co.) 

£it/s«MM, C. "PMhide and Oasolic." (Lanibgni Oack ft 
Co.) 

TXeaAni. "ASeiMade." (R. OkM ft Co.) 
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CRYSTAL PALACE S.\TURDAY CONCERTS. 
Om Saiurdajr, April the ist, M. GoiinotI app«:tre-d at these concerts 
bjr inviladon, to conduct hi", ami Svniphonv in i; fliil, an-l the 
Saltarello which he lately com (> i i- l for the Hhilh.irmonic Sjcicty. 
The former is a x*cry pleasinR .itifl melodious composition, .tntl )ike 
nl! it > autliQr s works. Iic.iutiluliy icon.-ii ; .it the s.itne time we ihidild 
not hone-illy <li ch.irging our critic.il duties, did we not odd llval 
we never met with .mv symphooy so full of ( shrill wc say itmim it- 
etJiffs. The Saltarcllo is more origiual. and plea.sed greatljr. The 
overtures were Spohr'k JtsttHda, uid SuUiviut't lively and pleasing 
" Ouv<>riura di Gnllo." The pianist was Mdma. AiabeUa Goddard, 
who pKivcd. even more finely thin usual, MwiriftlMohn's WeU-kaown 
concerto in G m.nur. T!." \ o'cdists wen Mdlle. CaTOla. Mdme. 
H;ly!l.<--Aljr.,-k, .rM Mr. \Vn-...-i Kishv. 

(^11 \\.v ^Ui, Ihi- svnip<honv v. .M rnilc'-^olm's "Scotch." in A 
minor, which, cxccpim;; i«o ilips. one in the schcrio and one in the 
Itnidc Went splendidly. Of a vvoik .so well kn iwn. and so aniver* 
aatly admired, it Is superfluous to s.iy anvihing. We will «>nly 
renuik that we thoroitghly afraa wiib " G.** in us opiiikm nven in 
Ihe pragratmne of the concert, as to the (hnl " Maestoso " Being a 
mistake. One is inclined to wonder that a composer so r.kstidinu.s and 
•ererety adtcrhieal as Mendelssohn should not hnvc i^erceived this. 
The overtures were .n? bro-idly contrri^vd in style ;is ihry could 
well t)C. Ix-iriL; 1'.l-i-i li ivcii v l'r.^!n-lhfu-< ,iid W.-i'^-'ierS T,inrti,%urrr. 
Tile I nller, a ti.m- po-'in if ever ihert- was om-, is not in f;encral fully 
understood. Indi-ed, it is impossible that it can be bv Ouse who 
arc unacquainted ^^ith the rest of liic opera, as nearly, ewry bar is 
taken from the bodv of the woifc ; and the ovcftwe, Bke sane «( 
W^Mi's, is an cpilome of the whole opera. The aolo tnttra- 
mcBtalbt was Signor Piatti. who in a fantasia with orchestra by 
Kwnmer on an air. by Moti(|ne, displayed the most wonderful 
comntand ovw his instrument. The pl.-iyint;. howes'er. pleased us 
better than the music. Mdme. Joachim, in Uocthoven's great scena 
"Ah Pcrfido 1" ^innspoied a tone lower than written) and in two 
songs Ir,' ^^ i'.ii^Mnii, l!l^pU\ell n il merely her fine and well-trained 
voice, but remarkable dramatic poucr and intelligence. We never 
— rrrr'rtrliaaiinii; tin fa nro d ii oi o rv recitative of naaihawn'a seene 

gven wfHi more effect. The efher singer was Miss Sophie Loewe 
pupil, we belic\'e, of Hcrr-Stockhausen). who sang extremely well 
"Hear yc Israel," from Eiifnh, and •' Deh Vieni." from /ijfijn'. 
besiJes foining Mdmc. Joachim in the duett " Snll' .Vnj," from the 
same opi-r;i. 

.\ =]>cci.il tre-il was provided for the Sydenli.im conce.'t-^oeci, on 
the is'h of .April, m a most superb j>crforn; irice ul .SchuSci; s preat 
symphonv in c, No. 9. Wc never remember a more splendid ren- 
ORiw ot this glocioiu woik. The only point to which eaoaption 
OOuKTbe taken was. that two passages— one at the oommenoement 
of the lalndttclion. and the other in the middle of the anilantt— 
srtiieta are mariced in the score 10 be played by twa h~jrns in unison, 
were >nvcn only to one. For the rest, we h.ive nothing but praise ; 
the whule work went without the; leas; slip— even down to the 
drums— and the delicacy and refinement, .t» well as the ipirit and 
fire of the whole, were such as .ire to trie heard only at the Crystal 
Palace. It is almost inv.dious to single out special performers for 
wnise; but as a new member of the band, wo must mention M. 
Dubniea, who has succeeded the Ute Mr. Ooder as first oboe, and 
triio hi the nany important solos aUoued by SdndMit to his instro- 
ment, displayea a purity of tone, aitd a p eifcc ti OB of style and 
phrasing, which were simply faultless, Mozart's overture to Ihe 
Sitrj^lici opened, and Auber s sp.u-kling overture to Marco Sf»id.i 
concluded the concert. .-Xnother noteworthy feature was Mr. Dann- 
rcTiiher's prrlMrm ifire ..if Chopin'? pianoforte concerto in r minor. 
This work, which is but seldom hcttd in public, is perhaps the most 
difficult inece of miuic ever written for the instrument ; and we 
must add that the effect is not proportioned to Ihe labour involved 
in playing il. A more finished rendering of the worit than Mr. 
Dannreuther's is impossible. Under hb fogers the enormous difR- 
ruliles of the work appeared so simple, that we fear be did not, 
except with the few hearers who knew the music, get tlie credit he 
fairly deserved. The expresvion, truthful .tnd unexagger.ned, w.ts 
no I'.'S', iMmmendablc than ih? mccli.inic.il accuracy. Yei, in spiie 
of the excellence of the phying. the concerto was comparatively 
ineffective, Chopin's inexi>nieticc <i writer for the orch'. vlra is 
clearly seen in the accompaniments, which too often, instead of 
auppoftinr. oidy obscure the solo inBtnuncnt, The vocalists 
Mdlle d'Bagtevvil, and Mdme de OouitelK cacb of whom made a 
successful first nppcflnnoe. aod Sigaor Dwe Sedicb well known .-u 
an accomplished singer. 

The Iweniy-sixih (and last) eonoert of the prssant aeries took 
pbonoDtlwaiinL wolMmoa^vaeelDMrtlHltha 



included, among other things, Beelhovens sepictt, played by all 
the strings of ihf utshcsir.* (which had b'.:cn previously thus pcr- 
forinrd ,11 oiii- uf the concerts before Christmas, and was repeated 
"by gcucral dcsarc ) ; :>chumajia's oNcrture. from his Op- 5a, a 
raaiGh by Hsnr Joachim, imd Mr. F. IL Cowan's vwy demr iaci* 
dental mnsle lescMUei'B Vatf ^OWSmw, whicti was pioAieaA with 

' al at Brighton. 



(at Hcrr Kuhe's recent musical fcstiva 



MONDAY POPULAR CONCERTS. 

Mahahb Arabklla GonDAiiDrs benefit took place en An nyth of 

Mard), when that lady made her iirst re -.ippear.ince since berieeent 
illness. Her playing was, of course, the prominent featvre of the 

evening. She selected as her sfllo .'vrhutH rt's greai sonata in B flat, 
and alf ) play.-d with llcrr Jo.ichim Morart's sonata in G for piano 
and vjohn : and with that g'.'nilcm in and Sii;ni>r I'l mi Mrr.ilelssohn's 
trio in p minor Nfa:lain<- (^Klil:«rd\ pl,i\inc is mi known that 
il is needless 10 enlarge on the wonderful pcrfcct:onandtinisb ol her 
pesfanaaea. Suffice it to say that she never plaved bettor thca on 
the eceaiien now under notice. The remaialqg insltunienial piece 
in the programme was Beethoven's last ^nartetl in v. Op. 135, 
which opened the concert, plaved to perfection by Messrs. Joachim, 
Ries, Strauss, and Piatti. .\tr. S.antley was Ihe vou. ili>.i. and .Sir 
Julius fienedirt (.Ktiduticd. 'I ii>- !.i!I<t (,"fu!lpm.iii )ii ii?.ikini; his 
appearance mi the orL-hfsira ri'crivrd an " ov.i{i..n,' rti-oirnition 
of his recently conferre<l d;^;n;ty. 

Al the director's benefit, on the 3rd of April, the last concert of 



the present seauion. Mr. Chappeil, as usmL provided m m( 

ordinarily interesting artd bountiful bill 'of tm. 1%e OOOOert 
opened with Haydn^ charming quartctt in F, Op. 77, No. 1, one 
of hb fimeM works of this class, and containing a specially cxotusitc 
slow movement. It was playml-it is needU ss to sav how well— by 
Messrs. Joachim. Rii's. Strauss, and Hialti. 1 ii-r jniu litin also 
contrilniinl Kmsl's Islt^yie for violin, and. receiving un irresistible 
encoK', played .a moM-mcnt from Rich's x iolin sonatas in his own 
unapproachable manner. He aliio, with Madame Norman-Ntfruda, 
played two movements from one of Spohr's ducts for two \ioUaa. 
Signor Piatti conbibuled a t^rgt fiom one of Bocchcrini's sonatas. 
There wan no less than three pfamlals : Madame Schumann. Mr. 
Charles HalM^ and Herr nuwr, who Joined in the performance of 
Rich's concerto for three pianos in d minor, besides each playing 
a joio. Madame Schumann chose Mendelssohn's Presto Schcnando 
in F shaqi minor ; Mr. Hall^. Beethoven's exquisite s-ariations in F, 
Op. ;?4, and Hcrr I'auer. Schubert s impromptu in B flat. Tlie 
vocalists were Madame Joachim and .Mr. Santley, to each of whom 
two songs were assigned. Of the season thus successfully concluded, 
we nera only obMrve that, though perhaps less inariced than 
might have been desired by thaprooneiaaa of aovdtics, tt his bean 
inferior to none in the general intetest of Its programmeik «r in Ihn 
peiiiset finish of the performances. 

SACRED HARMONIC SOCIETY. 

On March the 31st, H.a)-dn's rarely-heard oratorio the Stusam was 
performed by this society at Exeter Hall. While less universally 
popular than the same composer's Cftatim, which preceded it Iqr 
three )'ears. it is no; less interesting to musicians, and contains 
many movements fully equal to the best portions of the earlier 
oratorio. Among these m»y he speci(5ed the charming opening 
chorus " Cotne. gentle Spring," one of the best. known Dumbers of 
the work, whioi on this occasion suffered greatly in effea by being 
taken Bmcih too slow ; and also Ihe spleodid finale to the " Spring, 
" Marvriloiis, Lord, are thv works.** U the "Summer." the lovely 
soprano song "Here amfd these calm recesses"— quite equal in 
beaufv to the better-known " With verdure dad," in the same key 
— Rr.d the "Storm Chrmjs." .a-e in Haydn's best manner. In the 
" .Autumn." we m.iy prim tr, ■.h'- e.>:qiiis;;e lovers' duet, omitted at 
this f-erfortnance — posMbly as being considered too "secular" in 
character (or the " iS.acred" Harmonic Society, as well as the Hunt- 
ing Chorus, and the hnal jo«ial drinking chorus ; while iu tlxe 
"Winter" the lovely airs for soprano and bass, as well as the grand 
finale, are also quite worfhy of their author. The performance on ihe 
whole was a satisfactory one. The principal vocalists were Madame 
Sherrington. Mr. Cummings. and Mr. Santlev, the Utter of whom 
specially distinguished himself m the song "With joy the impatient 
husbandman," the theme of u!ii< h, by the w.iy, Rossini appri.jpriated 
for his "Zitti. ntti," in the Dirbtcrt. .Sir Midtacl Costa conducted 
as usu.-)l. 

On Ffidav, the nth of April. ML-ndelssohn's F.lif,ih was given at 
tho Albert HaUiinstaad of at ISseter Hall, as osual. The principal 
s/jIo parts were entrusted to Madame I« Sherringioo. Madame 
Patev (whose artistic singing of " O rest in tlie Lord was encorei^ 
Mr. Vcmon Rigby, and Mr. Lewis Thomas. Uis diiScult at pn- 
sent to proooiuice finally on the acoustical pnpeitiea of the 
tanll, n 1^ fliftet ol i|w niHfo appMis to Mpiad 
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tef ttetwarcr^Mit. Still, there oiu be ao doubt tb»t 

I is as vet (xr too much reverberation, and that nateriid altera- 
tieas will DC nL-ccs5-ir>- to render the hiU a really good place for 

Mand It h onSy needful to I'M thit th-* or.aiorio v»'.Ti p^rfornn!'! 
M finely AS u<u.\l ; but that, fnr the? rdvnn .ih jvi^ .illu ici. the 
ct was inferior to that which wo are accustomed to at the society's 



ORATORIO CONCERTS. 
Sir Julius Bbneoict s oratorio. St. PtUr, which, .as most of our 
raHnn wOl b« wnn. wm wm w wed for tfaa hut BtrniinKham Festi- 
val, mu Khen at ^Bm foiiith of inese coneerts, on the a9tn of March. 
The work displays the thorotiRh mnsiciinly acquiromenis of its 
composer, and shows throughout a pr.iciiscd hand ; but then? are 
comparatively few numhor.-; in it which [;i\ c p.-oof of rc.it genius, or 
in which the writer louchL-s ilie tv- irt , .m l ff^lings of llie hLMRT>. 
This rniv lv> mrUv (i'.!.> to lihi.'tto, ulsich sm-ms to us about .is 
HT-iV and clii'!i;v .as it coul 1 w.-U I'li'.l justice xv.n done to the 
wortc on this occasion by alt concerned in the pcrform.mcc. The 
pitDcipal vocalists were' Mdme. L«mmens-Sherrtnglon. who was 
pirticuUrly $ucc«ssrul in the flowinc; air, " I monrn as a dove ;" 
Mdme. Patcv. to whom fell one of the best songs in the onituri". 
"O thou afflicted ; " Mr. Simt Reeves, and Mr. Santley, who ?.ntit; 
thi" whole of tlir ii\M=.;i .I'li'.^' 1 in St. [Vti\- in his own finished and 
HLi lTly sivIj-. Am I J th" choruw"?. -pec .\1 praise must be pivcn 
to the performance of "The deep uit'T'.' l hiv voice," nnd "The 
l>9rd b» a limp." .xs well as to the fin d uli iriiv <if thr tirvt p.irl, 
•• Pnuse ye the Lord." The orchestral accompaniments throuj^h- 
oat were oMtt aflbcUvft, tad Mr. Baniby eoadnelad with Ms nsual 
abUity. 

Ob Wodaeidinri the iQth of .April, a capital performance was 
ghcn of Handn's Isratt in F.!;yft. A choir like Mr. Bamby's, 
competent to render such muiic as Bach's Puj.'ii'ii, and Bet-thovens 
XI.iss in !\ w mid of course find little diffieully with Handel's 
stnii^hiforwird music, thouijh the /frj^/ contains one of its author's 
most difficult choruses iu "The peopl'- -.IliII liear." Tlie wlsole 
perlortaance of the choir w.u admir.iblo. di>t:n;.;ui^Ued .xliJie by 
accuracy and fire. The solo parts, which, as our readers will Icnow, 
are fewer in this than in any other oratorio, were sung by Mdme. 
LomiMOSoShetiiiigtoa, Miis Anale Siadair, Mdme. Batcy, Mr. 
Sras Reeves, Herr Stcpu, rad Mr. Beale. 



The first and second of a series of six concerts announced by the 
Royal Sodaqr of Arts, to be given in aid of a national training 
Kibodl for imwe. took place at the Royal Albert Hall on the laih 
aad 19th of April, under the direction of Sir Michael Costa. The 
programmes condsted almost entirely of wdl-known and poptilar 
pieces, caltinp for no speci.1l rem-irk. The only important classical 
work Beivhoven's s.'rtir cy,nc'":n in 1". fl,a't. very finely pl.\yed 
at the first concert by .\Idmc. Goddard, hu; coldly received by the 
aristocratic audience. It is a subject for regret that at such concerts 
for such an object, more of the highest class of music was not in- 
tndaeed. The ea w s sri ne acho fai the ball, mgieover. httacferes 
dtaegreeably with the iflhet of the mttde. Wa trust that means 
may be found to remedy this defect. 

The Philharmonic Concert of the 34th April included Haydn's 
Svraphcmy No. 7. and Spohr's in D minor, the overture to LtMtortj, 
Wjpacr's overture to Rumi, and Mendelssohn's G minor con- 
certo, plaved by Mdlle. Braitdes. As th; coocert took pl.ace 
after our gotqg le pMHi «• ooofiaa onndves to monSiiK the 
preaiai Bine . 

Iw tba ftat of Uw New Phllhanaonlc CoooBru, on the sfith of 
April, were a p notroccd WagMi'k u ea itui a to Dtr jlitgenJe Hoi- 
Under. Beetho\'en's cantata n* Praite of Mutie, which had not 
been performed in London for many years, Gounod's symphony in 
Bftsi, and B'e'.l-.oven's concerto in c innior, p!a\ed bv ^Ir. Chiries 

The prorynmrne of the lir^t Mitm'V of t'-.r M'!,ici! I'nion. on 
Taevlar, the i3!h. comprised Mo? i.'t's qinrtea m n. N'o 10; Bee:li- 
n's trio in d. Op. 70, ."<o. i ; and H iydii's f minor quartcti. 
flnroil was the iint violin, and M. Jacques Bear made a 
1WT saeesaifU fint appearance in Elngland as a pianftt. 

The UU of Mr. Ridley Prentice's ooneens at the Kyre Arms, 
which took fJbtee on the with of .ApriL deserves special notice, as 
the programme contained two important works produced for the 
ftm time 1 1 tSiis c m i-rv. The fir-.t of dies* w.xs Schuh'rt'.s ex- 
qil-Mtelv jyiecful qiiirlett in v. Hit. Op. 125. No. r, wh>h wi^ 
capitally pUyed by M".,rs. Ilolmt-s. <"1cmenti. ZcrbKni. .in 1 I'ni'i. 
The .idigio ,ind finale g.ive sp»ci.il pleA»ure. The other new work 
was a sonata in D miMr by Veraciai, figr tdoloaedla (Query— was 
■his originally for violkinand piano, (di^rad in hb mm naitetly 
sijtle Igr Slgnor FbrttL The amfc amtafais a vary beaatifhl ktrgt 
and a moet qoatat and aprightly^fj^a. The remahilng iastnaneatal 



oieoes were Beelhoi*en''s sonata in P minor (commonly called the 
Appassionata"), played by Mr. Prentice, and Schumann's well- 
known piano quintett, in whidi that gentleman was joined by the 

four above named. The vocal music comprised som'- r'^vivils of 
canl.Tt.is by f.iri!>simi. 

The second and ihiri! of Mr. Cocnen's "Con crts of Mi 1cm 
Mtisic ' whiih toiiU t> on the 4th and atst of April, wer - fully 
cqu.il in intoncit to tiic first. We r^ret that sp.ic : allows 11 , to do 
no more than naoM the worlcs pedbrmcd. At the ^.ccond coacoft 
were given Rubinstda's sonata in f minor. Op. ^9 for i);ano and 
violin; Br.thms' piano quirlett in .\. f'p. 2'. ; m l V iUim inn's 
string qwartctt, in o minor, Op. 14- At tli ■ thir l co en were 
perfonn rl Ruliinsle n's strin'; qnirtett in B fl.il. Op. .\^ ; Reiiiei'Ue's 
trio ill 11. f>p. (fl, .m 1 i'.rihnib' ]ii i;-.o quintet! in i" minor. Op. 
Herr Reinccke pl.ivc.i tlie (li-in if o.'le port in his own trio ; with this 
cxccptiors ihc iir,iru!:!ciit;il-pc:form -rs were the lamc as at the fiist 
Cunceri, rioliti'i! in our list nu:iiiicr. 

•.• O'.vln ; tn our liniiti- I bji 1 r. v,c li give.) no rico-d of the 
pcrforniiuci-. .i-. the operas. Tills \vj the less regret, as the works 
produced h.ave been merely the ordinary stod: pieces. Siioul.l any 
novelty ot iiiii>ortance be introduced, we Miall Like care to notice it. 



Toe International Esblfaition Is to be cqiened to^-iy. MuUcal 
perfocmnnees win Conn an imporlAnt feature of the cefcraony. four 
works having been speciallv commissioned for the occasion, from 
I'^nRlish. Frendt, German, and It.ili n composers. A cantata hv Mr, 

Arthur Sullivan, a psalm by M. C.oimod. a mnrch bv Dr. llillT, 
and a clior.ile bv the t;h''i;dii-r I'liiiUti .ire, mc b.-li - . c- lo be i)ra- 
duci-sl. \Vc slnll h<)]i<' to giic an .iccount of t!u' p 'r; t!>ce Iu our 
next number, 

.Mr. John Ei.L.V h.u been appointed I'rofo>sor of Music at the 
lx>ndon lastttution. 
HaydS's fine StaM Matvr (a wwfc too seldom heard in this 



kov 



at 



country) was performed by the Students of th 
the rehearsal on .\pril 4ih. 

Mk Joii.v b.\i.air CHATr«tT(M<. the iveil-knotii-n h.vpist. died at 
hi- residence in London on th« 9th of Apra. in the slaiy-eevaath 

vcir of his ar;e. 

.\s advertised m our 1 1st number, a new csntiu, •• Fair Rosa- 
mond." by .Mr. joieph L. Roackd. was pertonncd at the Crystal 
Pal.iceonthe39Ui«lt. As tUs evoit took plaea after our going to 
press, weRmstdeflvanetieeorit 

"tvXi dnth of M. ntis is announced from Bmssds, at the mature 
ajfe of eighty-seven. Though a voluminous eomposer. he is better 
known as a writer on tto theory and histor>- of mu -ic. His most 
impnrt.ir.i w.rk is pOfaaps Us " Biogniphi.; LV, versMlc dss 
Musiciens. ' in elAt TolWDes, which, though containin.; many in- 
accuracies and oottssioins, is a lonarkafate aaampla of Industty and 
resftirch. 

Thp. death is also announced of Dr. G. 0. Gervinoj, one of tha 
moa disiin^u^hed German lUtnli of the present day. H« Is bast 
known in this countr>'frora the leading jport he took in the estabUsh- 
ment of the " German Handel Society. 

LoRTZiNG's light and plowing opera. Ct.iar un i Zimmtrmamm, 
has been produced at the Gaiety Theatre, under ilie of Adtr 
Ou SMft-jiri^kt, ss'ith Mr. Santley in the principal ch.ir.icrcr. 

.\CCORDlVG to the Sii:'i3fe. no less th.in 634 p .tnotx compo ielons 
(war songs, kc.) were published in Germany between tlie i6th July 
and the sand August of last year. 

A ONC-ACT opera. Biurhtwij, by Bcmbard Hopner (some of 
whose composiliotts aia reviewed in this paperl. his been sclcctod 
for performance on the oecation of the peace-celebrations at Berlin. 

%Tr. Richaud HonrHAK. a dbtinguished American pianist, has 
hteiy concluded a very sncc e s aftd sates of pmaoCotta radials at 
New York. 

Tlir. G-Tiinn P.ich Si>; i^lv h.i'.e latdy modined their s»rmi;eut 
roles as to the sellm,' -wp irate voluineii of their fine edition of Itach'i 
works. The t'lr t ten volumes are new to ba had sfais|ljr. It is to 
bu hoped th it the rest of the series will soon be tadnded in thesame 
arrangement. 

Ofga* A^piimtmmL Mr. H. J. Dean, to St. Stepben's, Spital. 
fields. isammmmm 

TO CORRESPONDEN'TS. 

■We have received a letter from " Ed^Uiston." of which we are 
unable to take any notice, as the writer has {w« pre -imc inidveN 
lantMomlttad to send bis name or address. 

yft% fiMuandy reeaive mttsie aceomp-inied by a request for " a 
vinrinttaanexlnnmbw.'* Owing to the pvsasnie on our qnea this 
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BUHiGir, Md'mrfew It in iKe fellawinf . In any cue. conpoa 
need not fear that their works are overlooked n not immediaiely 
noticed* 

'^TS^HR^ES'u.L-.-— u- . _-aa««wr=B^^=a^as^^^^c 

TO CORRESPONDENTS. 

/tl/ eommunuatioTts rtiffctitti; ContrAttU»Mt should bt addrtutd 
tc the Ea'itcr, anJ must he ii, cornf>anied'ly tht name and atUrttt 

ff Iflt ;("f.V', '1/ J ^itf antet cj ^-ixv/ Jaith. 

The t<i't~^r canitct unUerttike to rttum RtjetUd Comnmnku- 
tiont. 

Businesi letters should i( address^ &» the PublishTi. 
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Sold fqr tlie Bonaflt of the Frenoli Peaaantry* 

CARITA VALSE. By JANE ANDRYANE. 
Price 4*. 

Londoi: AfciKM ft Co^ <6, Wcwgite gtwtL Briiihtai ; 1. Brfaee l ^ace 

MR. C. CLARIDGE <the new Tenor) is now at 
Kbcrtrta acaipi (graoawM te OiataiiM, QpmitMf, CcaMRii 
tte. KiAnamx *, Colw«tk ttroct, Uytomtont, E. 

A N ASSISTANT wanted at a Music Waiehouse 

loLndon .Mai* oadeniaBd dw iiadt.aad tawaiooddianaei 



ftoaibapiaot. 



to A. H.. Naw^ SDMI. 
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R. Schumann's 
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" " ~»Uie<l) 

lllu^irattoa Op^ratiqae 
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and etiget Net 4 a a 

CHOP! N. Ten Waltzes. Bound in coloured clolli, (ill stdei and 

Nat Ota 6 

n il Forty-three Maaifkai, ditta Nac 1 t a 

— — Eighteen Nocturne*, ditto m. Net o 15 o 

MENDELSSOHN ■ IlARTHOl.DY. Songt WidMOt Word< 

VUxinA in coloured cloth, gilt ndct and edge. Net o to ( 

Boiiiul in i>ai-<r cover ■ •■■ Net a } a 

MOZAK r. tiomp^eie Twenty two Sotiataa, with Portrait. Bio- 
fra|>hy. Metronome, and Historical Naiet. Pliaiad fina iba 
Eogiavcd Platei. KdiieJ and Kingcnrfhgr E. PaOBB. Botmd 
ia iaalhar, (ilt liitc* and edge* ... .» Nat 3 a a 

SCHUMANN. AlbnaiarnAy-UKOilSiBdllaccL.. ... N«t o la a 

London t AUCENER ft CO., Sti^ Nswoatb STascr. 



CARL ENGEL'S 

Piano School for Young Beginners, 

Bound, ISS.; or in Four Faztt, eech, 41. 



10 1>C 



il loainul fnr the jiianofortc teacher in ilir tii'irit tUgn of 



Thl* uniiretcnJ PK littlr Ivi.ik i» jodicinuily compilrj. and i» calculated 
X a ii%elul loainul fnr the jiiatiofortc teacher 
iiiMniction." — Daily AVit'/. 

" It Menu KBiiljlc enosiglt iii in preceptu, and iu e«ai7ii.lrt 15. he chcKii 
with arkw to variety an.! j r ■Ktti%." —Athmattm. 

lAKDON 2 AUGEKER & CO, 86^ Newgate Street. • 



80HUKASV. 

iben''. Op J5 Ttreaw-ila Seat 
nenl. Edited by E. FAOn ~. 

London : AUCENER ft CO.. S6, Mbwcatb STasR. 



Myrtle Wiaaih JMyrilien , Op 15 TwHUnr^ixSeattaAhFlMa- jC «> ' 
IbnaAcMDipammenl. Edited by E. Faum «. ... Net « 4 O 



FBANZ SCHUBERT. 

Tlie Maid of the Mill 'Pi< ScMoe MUllerin). Tmeniy Forg* »ilh t ». 4. 
Engliih and German Wotdi. Edited by E. PAtm Net o j o 

London : AUCENER & CO., S6, NtwcAii. Sirxet. 



J. S. BACH. 

My Heart ever Faithful Air for Soprano :— ^ t, A 

Na » —In for Voice with Cci:u. rr Vichn and ri.innff.rle... « X O 

' In ¥, for Voice with Harmonium »»d Piaooforte. By 

E. Pfovt ... ». n. ~. ... ...04 a 

».— In D, with Kaaa ... «. «. — ... • a a 

4.— la C. wiUi Haaa vr — •■• • a a 

»«-Ani3«ed<ir0i«aalvTN0iiAaKiuin » ... o a o 

London : AUC.E^■ER v«c CO., 86^ NawcAia SrasBT. 



A. 8TRADELLA, 

UI«yBBt«eadi»(8altBWa4epiH). Ariadichia«(i«y):- 

Ne. i.-FoT Soprano w Tenor with Piaaofort tit 

s— For AltoorBanionc w.lh I'lanofortc _ ... ... ... O • • 

3. — For Soprano or 1 encjr, with Harnvonmm and Piano- 

4. -Fw^piSJo or TeU. with VieJia (er CMt wmA 



Kaaeftme, By EiPfw^T 



...04 

w. « 4 



LoMPONt AVOENBR ft CO.. 8^ »BWa*T« ^raair, 



Digitized by Google 



June I, 1871.] 



jU^XE 1, 1871. 



THE INFLUENCE OF THALBERG ON THE 
PRESENT GENERATION OF PL\NISTS. 

Thk news of the dcatli of Tlialbcrg, at Naples, catnc ;is 
a surprise about a month since to musicians. An outline 
of the leading facts of liis life will be found on another 
paj;c of this Number ; but the intluence he has exerted on 
writers for and ])laycrs on the piano has been so ureat, 
ttatUwill not be inajninipriate if wc direct the attention 
of OUT readers for a little while to tlie subject. As un 
orieiaal composer, it need scarcel;^ be said that Thalbcrg 
will not for a moment compare with such writers for the 
pnno as MocarL Beethoven, or Mendehsohn ; yet it may 
DC questioned whether either of these three has done so 
much to enlarge the resources of the instniment as that 
eminent virtuoso. It '.rue that some of his effects had 
bcTP. hinted at l>y his piedeeessors. Many of his octave 
nass.i^'es and extensions, for example, are foreshadowed 
by W'elKir ; while his manner of singing a nK lo<ly on the 
piano, and at the same time performing a brilliant accom- 
paniment, is an elaboration of Mendelssohn's idea of the 
"Song without Words." Indeed, the latter composer's 

feat I'rclude in E minor (No. i of the Six Preludes and 
ugues, Op. 35) is -quite an anticipation of Thalberg's 
But after making every deduction of this kind, 
iwch we do in no carping spirit, it is still undeniable that 
as %n inventor of new effect and combinations he has 
been equalled by no one, nnfess it be Lint. And witii 
Liszt he can hardly he compared, but must rather be 
contrasted ; for while the great Hungarian's writings 
show tlic eccentricities of genius, iliDse of Thalberg, on 
the contrary, disi)lay the satisfying symmetry of a higldy- 
culturcd talent. Liszt's coini)ositions, moreover, like his 
playing, have exerted comparatively but little inlluencc, 
partly because of their enormous dilliculty, wliich in some 
cases is so great that there are certain pieces of his which, 
it is said, no one but himself has ever been able to make 
thoroughly effective. Genius, moreover— especially such 
an erratic genius as his — is far more difficult to imitate 
SIOoeBsfuUy than the most highly-finislted talent. And 
wetfiiidc it is one great secret of the popularity of Thal- 
bcqfs musiCi that, however showy and lirilliant, it is 
acver eccentric nor uainteliigibic. As many of our 
readers will know, it is by no means easy to play well ; 
still if is within the reach of wcU-trained pianists, and 
will always rew^-nl for the labour involved in getting it up. 

Having tiuis ter,tified our hearty appreciation of Thal- 
berg's merits, \ve deem it right to add that, on the whole, 
wc do not think that the intluence exerted by his music 
has been salutary. Wc has indisputably done good ser- 
vice, as wc have already said, by the additions he has 
made to the resources of the piano. But the enthuiiasm 
excited by his playing has raised up a swarm of imitators, 
wbo^ without ideas or invention of their own, liave en- 
deavoured to obtain similar effects from the instrument. 
Herr von Lenz, in his worlc " Beethoven et scs Trois 
S^^^* is not far firom the troth when he says, " The 
pano of the present day, to tdi the trtilfa, consists only of 
Thalberg simple, Thalfaax^pOBdcd, and Thalberg exag- 
gerated ; scratch what is written for the piano, and you 
will find Thalberg." All music in which the idea is 
entirely secondary to the execution, in whicli nothing but 
the display of digit. d .igility is thoiij;hi of, is, however 
useful as practice— nay, more, however pleasing to U&tcn 
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to— artistically false. The art should never be debased 
to mere car-tickling ; and we consider the evil influence 

of Thalberg to consist in this that others have been 
tempted by the brilliant, and, doubtless, of its kind, well- 
deserved success i.f his works, to inundate llie music 
shojis with imitations of his style and effei:ls, \\illuiiit his 
or<,'mality for their excuse ; and inste.id of new ideas, to 
j;i\ e us merely p.iss.ige writing. Were it advisable, pieces 
n;i;.',ht easily be named, which have had amsidenihlc 
popularity, that arc the most palpitble copies of Thalberg's 
style, nda])led to the capacity of school-girls. The whole 
question of modem piano-pUving, and the class of music 
most in vogue, is too wideto be treated of in the present 
article. Possibly we mav return to the subject on some 
future occasion ; meanwhile, we simply enter our protest 
against the degradation to the mere performance oTscales 
and arpeggios of an instrument to which Mosart, Beethoven, 
and Vveber confided some of their choicest thoughts. 

Some of our readers may perlia])s think us hypercritical ; 
others may say that we fix our standard of art too high. 
Possibly we do ; but if so, we would far rather err in this 
direction than in the opposite. Of course, if the piano is 
simply used (.as is too often the case) as an accompani- 
ment to conversation at evening part . ■. it matters very 
little what is played ; but wc regard music as something 
far higher — not merely a means of amusement, but an 
educati0n.1l power, capable, if rightly usc<l, of elevating 
the mind alike of players and listeners ; and therefore we 
regard as prejudicial any influences which have a tendency 
to elevate the merely medumictl at the expense of the 
intellectual. It is for this reason that, whiw admitting* 
as fully as any can do, Thalberg's great talent both as a 
player and a Mrriter, wc contend that he has not, in the 
highest and best sense, been a benefactor to his art 



FRANZ SCHUBERT'S MASSES. 

BY EBENEZER FROUT, &A. 

(Coatinitaljnmpase 57. ) 
5. THE MASS IN E FLAT. 

Al'IIIOugh the great mass which is now about to be 
noticed comes fifth in our series, it is not the one which 
really succeeded the mass in (4 analysed in these 
columns. Schubert's fifth mass was tiut in A flat, com- 
posed in the year 1832, and still unpublished. I liave 
nukte more than one effort to obtain a copy of the score, 
in order to be able to give the reatters of this pi^per an 
account of it, but .all my efforts have been unsuccessful ; 
1 am therefore obliged to pass it by with merely this 
wor'l (if explan.it;oii. 

'i'iie ina-ss in K flat was composed according to the 
dale of the autograph which is in the Royal Library at 
Berlin in June, 1828, only five months, tlierefnre, before 
the composer's untime'ly death. It is more aceesiible 
to the general public than the rest of the series, as the 
enterprising publisher, Ricter-Hiedcrmann, uf Leipzig, 
brought out, a few years since, both the full score and 
the vocal score, as well as the separate vocal and instru- 
mental parts. As a work of art the mass is far superior 
to any of those hiUicrto noticed, and is, indeed, one of 
the finest examples of its author^ g^ius, worthy to com* 
pare vdth the great symphony in C; written in the same 
year, or with his great qu.artetts in D minor and O. 

The mass in K. flat, like the first mass in F, is scored 
for a ver\ ful! or. hestr.i. Ilesides the ordinary string 
i|u.irtell. wo liiul oli )es, i larinels, bassoons, horns, trunj- 
pets, trombones, and dnsni^, It is .1 ciirioas thin,; tli.it 
m none of our autlior's ma:>M.'S do we hud any parts lor 
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flutes. Perhaps he shared the opinion attributed to 
Chcrubini, lliat " the only thing worse than one flute was 
hoo;" or he may have considered the tone of the instru- 
ment wanting in the dignity requisite for sacred music. 
Lven in his smaller sacred works we find the same 
pecuHarity. In his great "Hymn to the Holy Ghost" 
(Op. 154), which is accompanied by a very full band of 
wind instruments, the flutes are conspicuous by their 
absence. The only sacred composition in which they 
are to be found is the First OlTertory, " Totus in corde 
langueo" (Op. 46), and whatever may be the explanation, 
the fact is curious enough to be wonJi noting. 

One more remark before proceeding to a detailed 
examination of this mass. It is fiir longer than any of 
the preceding ones. The longest of these, the mass in r, 
contains in all only 940 bars, while the present work has 
1,687. It is not that it is absolutely of unusual length ; 
some of Haydn's six grand masses are nearly or quite 
coual to it, while Hcethoven's great mass in D, and 
Cncnibini's in D minor, arc U\r longer ; but all the earlier 
masses arc in comparison short and unimportant, while 
the mass in K flat is planned on a large scale, and pro- 
bably designed for some high festival of the Church. 

The " Kyrie " (in v. flat, }, Andante con moto, quasi 
Allegretto, 164 bars) arrests attention at once by the 
beauty of the opening symphony. The use of the brass 
instruiTients, fiianissimo, was a favourite device of Schu- 
bert's itt his later years, and one of which he may fairly 
be considered the inventor. We find it employed by him 
also in his Rosamutuic music, and in the intro<luction of 
the overture to Fierabras. Not less striking is the 
rhythm marked by the basses, while the pathos of the 
phrase, and its exquisite harmonies, will not escape 
notice : — 

AHifitntt cfH motf*. cttttti Alifervllit, 

w 





Cvrm-^ • — — ^ ' 



r Tfmh'Ki 



Hi ^ 



Bmti. 





In the following bar the chorus enters pianissimo, with 
the same subject, accompanied only by the strings, the 
basses persistently maintaining the rliylhm already estab- 
lished. Then follows an entirely new subject, announced 



first in a symphony of four bars for the orchestra, 
which the theme is given to an oboe and a clarinet i 
unison — a somewhat unusual tone-colouring, which Sch 
bcrt has used likewise in the first allegro of his it min 
symphony, and the andante of the symphony in 
Cherubini also employs it occasionally in his overtu" 
rhis meIo<iy is accompanied by moving quavers in t 
violins, and sustained chords for the favourite trombon 
(tiano. A scries of flowing melodies, over which spa 
forbids our staying, leads to a full close in u flat ; 
which key the *' Christe " follows, with a great crescen 
up to a fortissimo, and a most unexpected modulati 
into C major. The voice parts merely arc quoted: — 

I 



Chrit - tt, e - ki ■ 




S3E 



lei 



The instruments accompany in unison and octaves 
the strings in iterated triplets, and the wind in holdi 
chortls, while the basses march in stately crotchets, wi 
bold skips of an octave, and even a tenth. After th 
bars of interlude for the strings, the passage is repeat 
the modulation this time being from c minor to D r 
in which key the music continues for some little ti 
returning to F. flat by one of those sudden transitions 
characteristic of Schubert : — 




V 



c - Ici 



Mil && 



This dominant seventh is sustained for six bars longer 
a most eflcctivc horn solo being introduced, which we 
must forbear quoting, and then the first subject recurs. 
Matter that has been previously used makes up the rest 
of the movement, till near the close, when a most beautiful 
coda is added. To give any adequate idea of it, one 
would have to print the last four pages of the score in 
full ; but space must be found for the symphony of four 
bars by which the codit is introduced, as containing one 
of its author's most original solos for the horn ; very 
similar to the one referred to as leading back to the first 
subject : — 

Far- «i Ciw- 1. w«fa. 

li m — .-i«-W-P* ' » hm m ■■! ^— la 



deem. 



The eflTcct of the sforsando on the closed F flat of the 
horn in the aboVe quotation is ncxv and striking. At the 
next bar the chorus enters on the chord of A flat ; then 
after the chord of c flat, a fine pedal point of twelve bars 
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00 8 flat su< 1 1 ixls; the symphony just quoted is repeated, 
sad ihe clo.si follows almost immediately. 

The *' Gloria," which is in four movements, is distin- 
guished both by bre.-idth of style and novelty of treatment. 
The opcninK movement (it flat, d. Allegro modcrato c 
maestoso, 144 bars) commences without a note of introduc- 
tion, with a li ild phrase for the unaccompanied chorus : — 

Ttt/ft, 



in c<-cct-(i« 




Bom, 



c«l - lii, &C. 



The unexpected entry of the full orchestra at the fourth 
bar (which is not quoted, as the instruments go with the 
voices) is very effective. After a few bars of vigorous 
harmony, wc reach a full cadence in B flat ; aftirr which 
the first three bars of the subject last quoiod is >;iven to 
the bassoons and trombones piano^ and on the chord of O 
the chorus enters, also piano, with the " ct in terra pax." 
At the " Laudamus te" the first subject recurs in its com- 
plete form, and with the s.ame treatment as at the openin;; 
of the movement ; that is, the first three bars (or the 
voices alone, and the full orchestra entering as before at 
the fourth bar. After the half-cadcncc on K, follows a 
most characteristic touch of Schubert's harmony and 
modulation in the " Adoramus tc," which is so beautiful 
that room must be spared to quote the voice parts of the 
ssage : — 



years was so partial, brings us back at once into K fiat, in 
which key a new and important theme is introduced for 
ihc " Grati.is " : — 



Cln-, all Brv.) 



Batsi. I ' ' 



ti - U 



.1 




ma;;nam gto - ti-am 
1 I I s 





This subject is treated at some length, and with various 
mo<lifications in the disposition of voices and instniments ; 
after which the original theme is once more introduced, 
and a charming piano cadence for voices and strings, 
bringsthis striking and highly original movement to a close. 
The " Domine Deus" which follows (g minor, Andante 
con moto, J, 86 bars) is even more novel in design and 
effect than the chorus last noticed. After a prelude of six 
bars, the tenor and bass in octaves give out the words, 
" Domine Ucus, agnus Dei, qui tollis pcccata mundi," as 
a choral recitative, in detached ejaculations, with a bold 
counter subj<;ct with bassoons and trombones in unison, 
and tremolo accompaniments for the strings ; then after a 
gradual liiminttendo, and one bar of the note u held 
piiiuissiino by the alto trombone and the first bassoon, 
the whole chorus whispers the " miserere" in the follow- 
ing exquisite phrase in r. major :— 

Trvmd. Atti^. Far. i, 
111 k 




cquisitc beauty of the change of harmony on the F 
of the soprano will strike every reatlcr, and needs no 
comment ; but the efifect of the passage is still further 
eahanced by the orchestral colouring. The bars for the 
•oprano alone arc unaccompanied ; but at the entry of 
the full chorus the first phrase in I) flat is accompanied 
bjr the strings ; and the second, in striking contrast, by 
one oboe and three trombones, pianissimo, in both cases 
die instruments being in unison with the voices. A masterly 
forte on the " Cilorificamus tc" succeeds, which is espe- 
cially remarkable for a bold modulation into c flat, which 
il unfortunately too long to quote. In this key the 
dionu concludes this part of the movement ; and one of 
those wddco transitions, to which Schubert in his later 



mi - M - 



mi • se • re - r«, mi - se - r« - re no • bi», — ~ 
7V*. I I J I ! J» •» N J I ^ w 



hcnf ia£4t» Clarifutii t Fagvtti CtfAV Vmt, 




The opening subject then recurs in c minor, the theme 
being now sung by altos and tenors in octaves ; now 
leading to the "miserere" in c major, with the melody in 
the tenor instead of the soprano. After a third repetition 
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of these two themes 'in n minor and major) the climax of 
the movement is reached, SchulKrt has returned to the 
original key of C minor ; the tenors and basses, as at first, 
exoaim ** Doioinc Deiu " in octaves ; and now the trebles 
and altos, also in octaves, repeat the cn- at a bar's interval 
in free imitation. More and more piercing rise the cries 
of the chorus— an extraordinary' enharmonic modulation 
from B flat to a minor, leads up to a tremendous burst 
jfff for the full mchLstr.i, and the clior\is in unison 
utter one great shout nf " iiiiscri re "— nuu nu longer a 
sulHlucd prayer, hut an a;;(inist (l i ry fur mercy, aci.oni- 
panii-d by liie |)()i>;naiil discord of the cliord nf the minor 
ninth and closcnth ; and a few bars for tlic nrrlu str.i con- 
clude this striking movement. It is s<> inipussiblc to 
compress the score into a few staves, tliat I must re- 
luctantly refrain from quoting this m.agnificent cadence. 

The "Qooniam" (B flat, e, tempo imo, 29 bars) is 
nodiitig more than a itnetition of the chief subject of the 
lint oiovcment of the "Gloria,* and is evidently intended 
as a prelude to the elaborate fugue which follows, " Cum 
sancto spiritu " (b Hat, e» moderato, 205 bars). The sub- 
ject of the fugue is the following ^~ 

Saue. 

• ri - lu, in kIo ■ li • • 




This extract gives a fair idea of the style of the < 
movement. The instrununts pl.iy in unison with Ae 
voices throughout. Towards the dose, after a paui^l 
p, a short •strtllo is introduced for the wind miliumiii 
alone, piano. This is then repeated, in a somewhat vidlld 
form, by the voices, and succeeded by a lone and eflTcdli-e < ' 
pedal point. It is impossible on the whole to consider 
this fugue one of the best portions of the mass. Schu- 
bert never excelled in the scientific stvlc ; ar.d alihough 
sonic most beautiful canons arc to Ix- I'lmul in his masses 
— Mirli .ns the settings of the " I'.cni. dirtus " in those in F 
and i;, and the " lit inrarnatiis." presently to be nnticcd 
in tins work- ulu ne'. er he ha<i t<» fetter himself by the 
stricter fomis of composition, his ideas seem to flow less 
freely, and there is a stiffness about the music whkh 
is ns\ially (juitc foreign to bis manner. If his fugue in 
I minor (Op. 152) for piano duct is compared with 
Mozart's four-handed lugue in G minor, the difference 
between laboured and unlaboured composition in ttte 
same style will at once appear. In ^te^ however, llie 
comparative weakness of the but movemoit, this "Gkrii " 
must, on the whtde, rank among the ooUeat inspinNtes 
of its author. 

(TVArmrMttiwf.) 



OKn, &c 

The opening phrase will be recognised as an old 
acquaintance ; being, indeed, identical with the subject 

of the fugue in E in Bach's " Forty-eight," and the finale 

of the "Jupiter* symphony of Moiart, not to mention at 

least half a dozen other piei iN in which it may be found, 
Schul>crt is in j;eneial so thoroughly original in his 
themes, that one can hardly doubt that he took this sub- 
ject designedly, with the view of subjcctmg it to new 
treatment. And the varinus eoe.nlerpoints and accom- 
paniments introduced ;.,'i\o an ctTect of novelty to the 
movement which would hardly have been expeettd fiotn 
the opening. Chromatic harmony forms an important 
feature of the whole. Take as an example the treatment 
when the alto first enters :— 




Uc - i (a ' trU. A 



FREDERIC CHOPIN. 

(FROtt A LICTVRI DtUVBUD AT SOUTH KENStNCTON BV 
a. PAVEK.) 

One of the most interesting* and fascinating artists is 
Frederic Frangois Chopin. Very little is known about his 
childhood. He was born in 1810^ in avillage near Warsaw, 
where his father, a Frenchman, and his mother, a Polish 
lady, lived ouictfy in very modest, even restricted circum- 
stances, Tne only son, he was loved with touching afTcc- 
tion b\ bis bi;_;li principled parents. Strani;c to say. Ciiopin 
was liewr l.iu;;!i: by any celebrated man, but by sound 
and clever musicians only, who helii IS.u h and all classical 
masters in high res[)ect. His greatest progress he owed 
to hin)self, ;ind to his strict obsen ation of all that he found 
in others worthy of adaptation. He never appropriated a 
foreign spcci.ality before examining it closely to see how 
far it would agree with his own nature. This nature was 
essentially I'olish. After the unhappy revolution of iSjfl^ 
his feeling for his unfortunate country' predominated to 
such a degree as to hinder the development of some of 
his finest inspirationvby that Ireedom iDdiq)enaable to a 
good work of art Three composers influenced Chopin 
greatly — namely, Bach, Mozart, and Weber. In his works 
there is B.ich's tendency to polyphony, Moz.irt's elegant 
and chaste grace, and XVelxr's chivalrous romance. It 
is also said that Chopin was vciy fcjnd of Hummel, and 
particularly of that distinguished master's Concerto in A 
minor, which may readily be lielieved. A comparison of 
Ctiopiii's r min?>r Concerto with i: will show the closc 
relation between the two masters. 1 h it Chopin inclint>d 
towards the Mozart or Vienii.i school is undeniable. In 
observing the peculiarities of his style as a comiioser, and 
the sneci.-ilitics of his playing, his originality is very 
remarkable : he not only mventcd new chords and nradcs 
of treatment, but also new forms. The Impromptu, the 
Ballade, the Scheno— in the novel knigth and ahcrtm in- 
tenticm given to it by him—the Vi^ de Salon, ate h^ 
creations. His pieces in the smallest form arc the most 
perfect. In his eighteen Nocturnes — a form invented by 
John Fu ll! lie gives us music of great charm, of a nobility 
of feeling rar^iy to Ix: met with. His twenty-four Grand 
Studies are .\ -'. indard work, and Iiave not been surpassed. 
1 heir beauty is very great, and their value lasting. 
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Chopin is an intrinsically subjective composer: he 
gives us in his music moments of his inner life, which 
^ikow a depth of feeling perhaps inaclmissible in a classical 
*|p|tof large dimensions. True, they arc only passing 
~eats; but they awaken in us sucli real delight that wc 
kfpol-bouiid; and none, save a mere matter-of-fact 
.can exists but will feel inclined to muae on these 
I strains. Oiopinenridied the three chief dements 
of music— rhythm, humony, and melody. Granting that 
his rhythmical expression is the result of his Polish 
oadoiulity. and that particularly the Polonaise and 
Mazurek, tliosc two essentially Polish dances, arc the 
chief source of their existence, it must nevertheless ti ■ 
c<Htcedcd that they had not hitherto been apprupriatcd iii 
such an effective or useful way. Respecting; his har- 
mooies, it may be obscncd that Chopin is fond of blend- 
ing the m.ijor and minor keys ; that is, he applies 
.anreaervcdly to pieces written in major keys chords be- 
loiigii^ of right to the minor Iteya^ and vice vend. This 
imation offers to him many new- and surprising 
lie effects. Although Weber h.ul previously indi- 

i ilk Mme of his worn tlus innovation, it emanated 

more from a Bnnnatic tendency. With Chopin 
it originates in his nationality. These outbursts of great 
joy at the seeming prospect of deliverance from the hated 
yi)ke of a merciless oppn^Hor, on the other hand, the 
deep mournful resignation to a deploiable fate, these arc 
the salient traits of Polish character. They are repre- 
sented truthfully in Chopin's music. His melodies are 
no less remarkable as evidencing his innate sense of 
beauty than for impressing us with the distinction and 
nobility of his mimk Chopin in his life never wrote a 
v^car note. 

Soring the whole time of his residence in Paris he was 
■BMaded by the most distinguished persons, and moved 
ffrfjr in die liest society. With few exceptions his pumU 
were ladies bdonging to the aristocracy of Frano^ Ger- 
many, and Poland. In a strict sense, Chopin was never 
a popular composer ; nevertheless, he has left a deeper 
mark in the history of pianoforte music than many com- 
posers who received the plaudits of rm enthusiastic crowd. 
Chopin's music requires, for real appreciation, a small 
and select audience ; it needs a quiet room, the dimensions 
of which w ill allow of the perception of those ilelicate 
traits and appreciation of those refined harnionies, the ten- 
derness and distinction of which arc lost in a larger circle. 
From these observations it is easy to divine that his 
Style of playing was very analogous to that of his com- 
positions. His performance was perfect to the very least 
details, and his touch enchanted all who heard him. The 
qoantity of time he produced, although lovely in itself, 
was, however, small in compaiison with that of other 
virtuosi, and was less adapted for large concert rooms. 
Qiopin's style was too elegant for the great public ; his 
personality made no impression upon the mass ; but it 
was so miuch the note attractive to the cultivated indi- 
vidual. 

Although a musician may point out certain things 
in Chopm's compositions that may fail to strike 
a sympathetic chord in every heart, yet for the 
dgmist, Chopin excites the highest interest. He and 
MfKyitymn^ as wdl as Menddssohn, exert the greatest 
attraction^ 

This inteNSt is not lost, but it increases wkh more 
ji|||igHte acqtiaintance ; his studies will be ever welcome, 
lis valses and mazurkas will ever delight its. The 
teacher will never tire of hearing his nocturnes and im- 
promptus, and the pupil wOl bear in grateful remembrance 
the cfelight of having revealed to her or him this new 
wofkl of hanuony and beauty. A phenomenon of such 



note as Chopin was deserves from us a much longer notice 
than the limitation imposed by our space accords. 

E. P R. 



•ON DANCES IN CONNECTION WITH 
PIANOFORTE MUSIC. 

As more than half of tfiat which has been written for the 

piano is based on the rhythmical features of Dances, or 
has been evolved from tliem,it will not be without interest 
to pass them in review, and to cite the countries, with the 
d.ite, as near as we can find it, of their invention. Wc 
\:\'.\ Ix'gin with Spain. It is well known that dancing is 
one of the national amusements of the chivalrous people 
of that country. Their pleasure in dancing amounts 
to a passion. As long ago as the romance writers their 
ijaditanic dances were described, in which castagnettes— - 
an accompaniment to the dances of almost all southern 
people— would seem to have been used, and as much 
vigour and passion exhibited as in the modem Fandango 
and Bolero. We will pass over the Pordon Oantza (dmce 
with lancesl the Saut Uaaque^ die Chika, which was 
introduced bjr the negroes and was aftemnuds adopted 
by the nuns, who danced it on Christmas Eve to express 
their joy on that occasion, and the Moriska, as they have 
not been known out of Spain. Of greater interest to 
English readers will be the Pavana. In the " Parthenia," 
A.n. ifji I — the tirst collection of music ever printed for the 
\'irginalls we find several Pavanas ; the P.avana S. W'm. 
I'etrc, and another the Earl of Salisbury, both by William 
Byrde ; further, the Pavana Thomas Wake, and one by 
Dr. John Hidl. A serious, solemn measure, it w.as also 
c^lcd the "great dance." The princes danced it in full 
dress, with long mantles ; the knights in cloaks, with 
swonrds ; the magistrates in their robes, and the ladies 
with trains. The name may be derived from "pavo,''a 
peacock, or from a noun of similar orthogiaphy meaiung 
a turkey'cock. In dancing it the movements of the pea- 
cock in spreading its tail were imitated. But others main- 
tain that I'avana comes from "Paduana," as a dance 
" salt.ito p.iduaux " is mentioned by an old writer cited by 

R\!)elais, \'ol. v., ch. 30. 

Another Spanish dance is the Gallarda or Gaillard.o, 
often found in the works of Byrd, Hull, and others. An 
old (lerni.m writer calls it "a dance m vented by Satan." 
.As p.assiouate in their (>p(>osition .are the old writers to the 
Zaiabanda, later called .Sarabande, which became known 
about 1588, and which was named after a "devil of a 
woman " in Seville. Padre Mariana describes this dance 
at some length in his work, " Dc Spectaculis," and says 
that " this indecent dance has brought on more misfortune 
than the plague." In France the Sarabande was changed 
into a more serious and noble measure and is described 
in Feuillct's " Chorography " (1700) as an heroic dance. 

The Seguidilla is better known. The word means con- 
tinuation, and is also applied to the song which is sung 
while dancing; the "Copla" has only four verses and 
one refrain. Tl-.e Fandango is a d.uice of slow movement, 
in 618 time. It is pcrformeil by two persons who follow 
the music in their movements w ith the greatest strictness. 
But in the Fandango all is life and action. At first, 
tender, soft, and devoted, as it proceeds it becomei more 
passionate, even to the extreme of southern tire. Similar 
diinccs are Ac Tirana, orq^n^'ing in Andalusia, and the 
Jota Arrragonesa, which is performed by three people. 

The Bolero, from the verb " Volar " or from the Spanish 
" Volero," to fl^ ; is sakl to have been invented in lySok 
by Don Sebastian Zerega The Bolero consists of aevieral 
parts— the paso or promenade, the tnveraias or diange 
of places, and the finale. The music is dther In SI4 or 
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314 time. When stinj; as well as danced they aro c alled 
"Scguidillas Holcras." 

The world-wide known Cachucha is not an original 
Spanish dance, but was invented by the famous Fanny 
Elsslcr, and was first introducetl by her in the ballet of 
"Lc Diabic Hoiteux." The word Cachucha has no 
existence in the Spanish Dictionary, but Bfaids says that 
the Spaniards apply it to anything that is heautiful,' while 
in the dialect of the Andalusian Gypsies "Cachucha" 
means gold. -In poetry it means that part of the quiver 
in which the god Amor keeps his arrows. The d anrcs 
Cuanicha. Y.dex dc Xercs, Madrilena and J.ip.iteatiu are 
also not historical. 

Of I Lilian danci s. the Tarantella, Saltarello, and 
.Sii iliano ar. [ artiL ularly well known, as all three have 
been siHCisstully introduced in instrumental music by 
the best cunip Dsers. There arc two kinds of Tarantella, 
the Konian and the Nea)>oIi(an. An air which is extant 
of a Roman Tarantella, of the year 1654, is in common 
lime, and bears no resemblance to our modem dance of 
the same name, which was invented muck later in the 
province of Tarcnto or in Naples. It is therefore a 
deplorable anachronism of English nrasic-sdiers to 
publish a prelude and iiigue of Sebastian Bach with the 
addendum of "alia Tarantella." Sebastian Bach knew 
nothing of this dance. The Neapolitan Tarantella is 
accompanied with the tambourin and castagncttes. 

TIic poiuilar dance of the Komans is the .Saltarello. cf 
which the melody is in 2I4 time. Tlio lady holds her 
her apron with one hand while the gcntkman plays the 
l^uilar. 'I he most antique of the three Italian darne-, is 
the .Siciliano, it is of slower movetnent than t'mse before 
desciibed.and is much in vogue among .Sicih.in peasants. 
Trance has furnished an important contin^'ent of dances. 
Among the oldest are the I'asscpied, in 3I4 or 3 IS time, 
and the Hourrdc imported from Biscay. The " pas de 
bourr^e " were short and cheerful, and were afterwards 
adopted in the Allemande, the Anglaise, anl the Ecossaise, 
where they wwe called " pas de fleuret.* Ftnthcr there 
were the Tambmirfal and Rii,^audon, dances of Provence, 
and the GaraUe, which was much esteemed by the in- 
habitants of the Dauphin<<. Besides the "profane dances," 
the so-called "sacred dances" were much in fa.shion in 
the beginning of the 16th century. In 1667 they were 
lorliicklen by Parliament. These sacred dances were the 
<>c. asioi) of the publication of a very interesting work on 
the subject, written in 1588 by Jean Tabouret, with the 

title of " Orciiesography." 

iMerely naming the Loure and the pastoral Musettes, we 
roine now to the most interesting, graceful, and important 
<.! all dances, the Menuct, or, as it is known in England, 
the Minuet. It is said to have been invented by a dan- 
cing-master of Poitiers, the capital of the province Poitou. 
I low old the Minuet is, will be seen from the fact of Don 
Juan of Austria, Viceroy of the Netherlands, having gone 
Irom Brussels to Paris, to see Marguerite de Vnlois, who 
WASfiuned for being the best minuet-dancer of her time. 
The name is believed to have been derived from " menu " 
—Latin •'roinutus," sm.ill. neat. The .Minuet was hel.l in 
Sttcb hi^h esteem th it at Ic-wt three montlis were em- 
ployed m Icamin;.; it, ;\ period of time, in our day;, in 
which a danriiv^r.m.ister wnuhl Ijc expected lo irarh a 
young lady all the fashiynahie dances. To dance a 
Minuet in anytliiii}; hke perfect. on, must have been 
a difficult task, but our anct .^tors must h.ivc bestowed a 
care upon it \ery diiferent ir. tlie result to the ungr.aceful 
way a Minuet, when nttcni])ted. is now-.vdays waiktd. 

In music, the first really good Minuet we posseSS is by 

i^"yOj,J™*,5"?'^.''y.*»'" "» »^3i «xpie«dy fat 
Lomf XIV., D^o danced it with the ladies of hia 6»ift 



at \Vr.->ai!lcs. It is a stately, quaint air in ri minor. The 
.Minuet was Italianised by Ilocrherini, and (lermanised 
by Haydn and Mozart, but with all it rctaineti a dignified 
and solemn character. But it was not only adopted by 
Italy and Gennany, Bohemi.i, after a time, had a " Staro- 
cesky Minel," and with some alteration we find in Scot- 
land', the "Strathspey." The Minuet was modified in 
many different ways; in 1707, they had the *'Mciiuetil 
qucstrc;" in 1715, the "Mcnuet d'Enacne;* in the 
course of change of fashion, came the ^ Memiet en ikt^ 
'• en luiit," and then the " Menuct de la Cour." The mOfit 
beautiful, but most diflicult. was the " Mcmiet dc la 
Heine." which was invented by dardi-l for tlu- nuptials of 
Louis .WI. and Marie Aiili<inilte. The Coui.inte may 
be assumed to have t e. 11 tiie first regular dance in v. liicli 
all the company cn;.^.i:s''. d : owing to its gravity it was 
called "La Dansc dcs Docteiirs:" La (Hiadnllc is a 
variation of ihc English " Col()nnc-dansc," better known 
.IS " Country-dance," Calliciscd into " Contre-danse." The 
Counlry-dance was introduced into France by an English 
dancing-master about 1710. But not until Kamcaa 
introduced, in 174$, a Cootre-danse in his Ballet of " Les 
F^es de Polymaie," was this dance accredited in France 
with value. The Galop and Vabe. were transplanted 
from Gennany into France. It is certainly remarkable 
that sciio.is Germany should have sent the vivacious 
G.dop to 1 r.uicc. and that vivacious France should have 
sent the serious .Miiuu t to (u rmany. 

.Such ol<l (jcrni.in dances as the ,St. Witstanz. Hupf- 
auf, Kingclrey. &c., can be well passed (tver. The 
Kackeltanz, which Meyerbeer has lately brout;lit again 
into notice, is described at full length in books dated 
170D, 1706, and 1708. The old German dances were by 
no means so varied and artistic as the French and 
Spanish ; in Oiapnnan's play of " ^Iphonstis, Emperor of 
Germany,* it is said — 
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ig, that Is aU." 



The Allemande, which was adopted by the French, is the 
original of the modern waltz ; and the .Suabian, Styrian, 
Landlcr, or Ueutscher. is merely a variation of it. The 
different Aloine countries, .Si\ria, the Tyrol, and Mavaria, 
have had their peasant dances, each with a different 
name, Ijiit all more or less resembling the walti. At 
di(iercru historical periods dances have been expressive 
of their epoch ; in the beginning of the iSth century, they 
were characterised by a certain dignity, while the humours 
of pastoral life, and finessing of the ball-room, were pre* 
Rented in the Sarabandes and Gavottes of the time. 

Weber's "Invitation a la Danse" brought about a 
revolution. In this immortal work fire and cneivnr, with 
a spice of sentiment and coquetry, are comlnned. Strauss^ 
and Lanncr infused the waits with good-natured Austrian 
character ; and with the perfected brass instruments France 
and Austria contributed for its performance, to hear their 
productions played by a full band in Vienna was indeed 
a genuine irresistible trr it. 

The now nniversally-knriu 11 polka w.i', invented in 1S30 
by a r,olui:iiaii YM'^r Ann.i .SKv.ik : no modem dance has 
li.id such popularity. As the Kn;jlish and Scotch dances 
have not i)eon artistically treated m jiianoforte music, we 
will p.iss them over. But the Polonaise or Polacca, and 
Mazurek or Mazurka, h.ive much inllucnced composers. 
To state when these Polish dances were invented is not 
possible. In reference to the Polonaise, it may be men- 
tioned that in the country of its origin it was performed 
in stiict accordance with rules and figures— very different 
to tte comfartaUe walking way it is gone through' when 
danttd hi this countiy. The Polonaise has been refined 
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npon by Hccthovcn, Hummel, Weber, and other of our 
bist cmaposcrs ; the Mazurka by Chopin, and latterly by 
SchulhotT. The " Rondo alia Mazurka,'' by Chopin, is in 
its way a masterpiece, not less in importance than the 
Polonaise in the Trit>-Concert (Op. 56) of lleethovcn, and 
the celebrated Polonaise in Spohr's opera of " Faust." 

The Russian and Hungarian dances have been very 
IMOlj introduced in compositions of anj^ vaJuei Any one 
ittmaut of fiirther information on this important sul^ct 
im^ lead Atben CKrwiosld't "Geichichte der Tarn- 
koBst," Forkd's "History of Minic," and also an old 
finish book entitled "llie Dancing Master ; or, Dircc- 
tinns for Dancing Country Dances, with the tunes for 
each Dance, for the Treble V'ioUn. 1 6th Edition. Lon- 
.^i^ lyid" £. P su 



• ' THE OFENING OF THE INTERNATIONAL 
. E.VHIBITION. 

' ASnentioned in our last Number, what is intended to be 
At first of an annual series of International Exhibitions 
«as opened on the l>t of May. With the details of the 

, Aoemony our icadm wHl doobden be, long ere this 

■ litkle reaches them, familiar from other sources ; and 
hdxNiring as wc do under the disadvanta','e, inseparable 
from a monthly journal, of beinfj often much after date in 
Our notices, we should have omitted to mention the event 
at all in this N umber, b.ul it not been for the speci.U musical 
interest attaclied to it as an "'Exhibition of Musical Art." 
After the [>r<, hnsiii u y presentations, prncc^sion, &c., had 
been gone thro.ii;h, the musical perform. inres took place 

. in the Albert Hall. The opening piece was the uvLTtiirc 
to D^r Freischutz, pcrformea with great spirit by the band 
imder the direction of Sir Michael Costa. To this sue- 
eeeded the four works specially composed for the occasion, 
Mdt of triiich was conducted by its composer. First in 
•ider was a chorale by Chevalier Pinsuti, for unaccom* 

"MUfad choiijthe mrds of irtiich were written by Lord 
Baqehton. Tlic conqMisition diifers in no material respect 

- fwnhundredB of other pait-songs ; and If intended to gi vc 
an idea of the present state of Italian music, which may be 
characterised as mild, was well adapted to its purpose. 
It created but little effect. The pici .- wliich followed — a 

• sacred c.'intata by M. Gounod, entitled "(iallia" — was a 
► work of far higher order. As appropriate to the present 

State of his distracted cuuntry, the cotiiposcr h.is selected 
.."a series of passages Iruni the book of l.atnentations, the 

• Latin version being that whicli he has used. The work is 
in Ibor movements, for soprano solo, chorus, orchestni, and 
organ. The opening chorus in E minor, " Quomodo sedet 

' sola civiias," is almost funereal in its solemnity; and a 
VfiiBHUr character predominates throughout the two foliow- 
movements, in which the solo voice is introduced 
amd in conjunction with the chorus. But at the 
•({Im movement, "Jerusalem coavertere ad Dominum," a 
f '•change to e major is introduced} and a climax of almost 
r Wei powering ctTcct follows, marked alike by breadth of 
effect and richness of orchestration. Wc are inclined to 
..' consider this the most successful sacred work of M. 
'.' Gotinotl that ue have met with. It was not unworthy of 
the occasion, and produced a great impression— the com- 
poser bcinj; enthusiastically recalled after le.ivin;^ the 
4. orchestra. Wc must not omit to say that the solo part 
-^ isas sun; by Madame Conneau, a French amateur, we 

German music was next represented by a spirited March, 
ipt p major, composed and conducted by Dr. Ferdinand 
'*\|Mer. Though containing little or nothing that is 
^Jtebtdy new. this work is coostmcted with such perfect 
* dwnen of lorm, and instrumented with such entire 



command over the resources of the orchestra, that its 
etTect was llioiou^hly s.itisfactory. Dr. Hillcr, as our 
readers are aware, is one of the most skilful and conscien- 
tious of living mnsiciana, and probably no Ixttcr repre> 
sentativc of the music of his cotwtry could have been 
found. 

On Mr. Arthur Sullivan, as the most prominent as well 
as the most proroistnK of the rising generation of English 
musicians, devolved the arduous task of sustaining the 
reputation of his country ; and we are happy to say that 
his cantata. On Shore ami Sc-(i,\\:ii by no means the least 
successful item of this most interesting; concert. While we 
are at a loss to perceive the suitableness of an Italian 
subject of the si.\teenth century, or why Mr. Sullivan 
mij;ht not just .is appropriately' liave set, let us say, 
the Ton Comnuiniluuius, n is "nly jvist to add that the 
niiisic 15 tluouj;hout characteristic, abounding in melo<!\, 
thorou>;hly well written, and admirably scored. As the 
work will probably be heard elsewhere, wc will defer a 
detailed notice of it to some future occasion. The SOlo 
parts were excellently sung by .M.uLime Sherrington and 
Mr. Winn, and the reception of the whole cantata was 
most hearty. The overture to SeMtiramide^ and the 
"National Anthem" (^lO&i conducted by Sir Michael 
Cosu), brought this most interesting concert to a dose. 



AUBER. 

The death of Daniel Fran(,'ois Esprit Auber, at llio [latri- 
archal age of eighty-riine, leaves a gap in the nm-.n-al 
world that is not likely to be soon filled. Of the four ^re.nt 
operatic composers of the present generation, but one — 
Verdi — now sur^•ives. Meyerbeer, Rossini, and Auber 
have all passed from our midst Though several of the 
great musicians have lived to an advanced age— among 
whom we may name Handel, Havdn, Spohr, Cherubim, 
and Rossini, all of whom passed the allotted " threescore 
years and ten*— none has attained to the age of the com* 
poser of Masaidtil*. He was bom at Caen, in tySs— 
some authorities say 1784, but we believe the former date 
is the correct one — of parents in good circumstances, and 
was destined by them for a mercantile life. But for tliis 
he felt no vocation ; music was his great pleasure ; and 
wlicn liis parents, during the revolutionary troubles, lost 
their propirty, he det- rinined to devote himself to his 
favourite art. For th:^ purpose he placed himself under 
Chenibini s tuition, having previously m.-ide several ossays 
in composition, such as roniances, trios, concertos for the 
violoncello, &c. His first work after completing his 
studies was a mass, a portion of which he subsctjucntly 
introduced into Afitsitnitlh'. In 1S13 he produced his first 
opera, S/joiir Militd!i\-, in one act, which was unsuc- 
cessfuL His second dramatic essav, Le TestamttU etjet 
BUMs-doux, shared the fate of the first ; but his following 
operas, Ltt flergirt CMtdtdm (i8ao) and Emma ( 1 R3 1), in 
which his style lA'as more formed and his originality more 
de\ eloped, pi uved morc to the taste of the pnl)lic. The 
tirst and best of his grand operas, Miisnnullo {La 
Mu(tU de Portiii), was produced in 1828, and the scarcely 
less successful l-'ra Diavolj in 1830. Among the best of 
his suiisequent works may be named Lc Domino Xoir ,ind 
Les Diamans lie la Coiiromte. In 1S62 .-Viiber composed 
an Overture (sometimes incorrectly called .1 March) for 
the o|>eningof the International Exhibition held that year 
in London. This well-known work displays all its com- 
poser's salient characteristics— pleasing melody, piquant 
rhythm, and charming orchestration— in a high degree; 
and the same may be said of hi4 last opera, Li Premier 
7Avr<friB^«Af«r, composed as recently as 1868. Throtjgfa- 
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out the recent troubles in Paris, he remained in his 
favourite city, and thtrc he hrt alhrd lii-. last. 

The complete list of his dperas, noi iiu liniiti}; those 
which he wrote in conjunction with others, is as iVilldw-, : 
Le Si'jour Militairc liSij), Le Tis/iintnit ct Ics litlUli- 
doux (1S19), I.a liergcre ChAUliiine (iSjo). Emma (1821), 
Ltictitcr (iSjz). Im Neige (1823), ].,■ I 'onc-rt ii la Coiir 
(i8;4:i, Li'ocadie y\&2\), L^Maqoii (iSjiji. /.,• Tt m it/<f (tS2(>), 
t'iorella (1826;, La Muelle de Fort id (1828), Iax Finnc^i 
(1829}, Fm Diavolo (1830), Dieu cl la Bayadere (1830), 
Le Philtre (1831), U'Serment (1832), Oustave (1833), 
Z^'x/ft-ff (1834), Le Chnuil de Bronze (i835},^r/!A>« (1836}, 
L'Amhassadrice (1836), Le Domino Noir (tSj^X Lt Lac 
des Ftes (1839), Ztatetta (1840}, La Diamam tie ia Cour- 
oniie {1841), Le Due d'Olonnt (i&p). La Petri da DiaUe 
(1843), La Sirine (1844), La Barearvlte (1845), Haydfe 
\\%\]),IJEnfant prodigtte {\Z(,o), /.erline (1851), .yfurety 
Spada (1852), Jeitny Bell (1S55), Mmtou Leseaitl (1856), 
La Cireast/i UN,- {iS6i},La l-'/n/in', <iu Rcdde Garbe\}^(il^ 
Le /'remit I Jour de Boitheiir ( iS6S.i. 

In LStini,it;nn Aiibcr's position anmnji cutnposi rs. it is 
most iniijortatu to Ijcar in mind that he is ahuvc every- 
thing 7/ Thii-^e w ho would measure him by com- 
paring him with the great German masters, regard him 
from a point of \ iew which not only does him an injustice, 
but renders lljemselves incapable of appreciating his cx- 
C^nces. He is as much the incarnation of French 
mutic as Weber, in the FreiscAe/t, is of that of Germany. 
His compositions have the sparkling vivacity and the 
e^frit (w«are fiHced to use the French word for want of 
a suitaDk Englisli equivalent) so characteristic of his 
nation. Depth of expression and sentiment is nut Iiis 
firrUy hence, in spite of the great beauties of his MaMun- 
tlhy we must say that comedy is tlie line in which he most 
excelled. Here his abundant melody, marked rlivlhm, 
and piquant instrumentation, arc disj>layed to tin- best 
advantage. His comic operas may jK-iliajis I>c not inap- 
prnpriately described as " musical champagne" — delicious 
and exhilarating, though without much •' body ; " and it 
will be long, we think, before such works as Fnt Diai-t-io 
and lu Domino I^oir arc banished from the stage. I>y 
his death France has lost her most brilliant musical star ; 
and among French composen of the first rank he will 
ever bold a prominent place. 



StGISMUND THALBERG. 

Tlil.«; great, and in his own style unrivalled pianist, who 
died at Naples on the 26th of April last, was burn at 
Geneva on the 7th of January, 1812. He was a natural 
son of the Austrian Count Dietriehstein. At a very early 
age he came to X'it nna, .and rccei\'ed his first instruction 
on the piano from an ubseure teacher in the city. Sub- 
sequently he was i l.iced under Hummel, and he also 
studied the theory of music w ith Sechtcr. While Still a 
boy he began to excite attention as a pianist, and in the 
sixteenth year of his age his first compositions appeared 
in print. In 1830 he made his first artistic tour through 
various German towns ; he was anpoiitted pianist to the 
Emperor of Ansftria in 1834 ; and the following vcar he 
went to Paris. Here he established his reputation, not, 
however, without a rival, as Franx Lisit was at the same 
time astonishing the musical w.trld with his wonderful 
playing ; and each of the artists lunl his party. Till 1837 
Thalbcrg remained in Paris ; he then returned to \'ienna, 
gave concerts the following year in Curinany, England, 
the Netherlands, and Russia, and subsecjuentlv visited 
Italy. In 1855 he went to BrazU returned in 1856, and 
IMueed the summer of that year in Paris; heagain crossed 
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ihc Atlantic in the following autumn, his destination this 
time biin.; tl:;; fnittrl Stales. The brilliant success of 
his \i:,it nuhiiii! ti> protr.u't it till 185S, when here- 
turned to l-.uriip,-. and li\ed fir sunie time in retirement 
on his pro])eityin the neighbourluHKl of Najileh, In 1 86a 
he again came before the public, giving concnts in Paris 
and London ; and in 1863 he visited Brazd for the second 
lime. From that d.ate up to the time of his death he lived 
on his own estate, devoting himself chiefly to vine culti- 
vation. He married a daughter of the eminent singer 
Lablache. His compositions, with the exception of two 
operas, Fi^nda and Cristimt di Stugia (neither of whidi 
were successful), and a few songs, consist entirely of pieces 
written for his mstrument His pla) ing w as distinguished 
by the most perfect fmish of execution, but above all by a 
power of f/>/i,//y on the piano in which very few have 
appro.iched liim. He pi lycd cinnparativiK little except 
his own music, but in the performance of that he was 

unc<juaik<!. ( if his general influence on his art we have 

spoken elsewhere. 



BEETHOVEN'S TRIO, Op. 97. 

nv uEirr. h. w. l. himb, royal artillbky. 

Thb five movements of BceUioven's trio^ Oa 97, ave 
the five acts of a tragedy, of the meaning of which there 

can be no doubt, as the composer himself explained it 
shortly before his death. In one of his sublimcst moods, 
Ik-ethovcn took for his subject the overthrow of avirtoous 

man by adverse Fate. 

The first of the live moN unents is an ..'.Ii -ri 1, j..ynusbut 
sul>due(l,— lob feastmi; witli his sons, but e\er miiuil'til to 
sani tify liiiiiself w hen the days of feasting arc over. We 
an c.irried down a smooth gay stream of harmony, and 
the sounds we hear are those of sober joy, not notona 
mirtli. I'oHowing the .nllcgro comes the schCRO^ 
and more biiarkbn;; '-t^ll, where all goes "merry aS a 
marriagc-bcil," and the melody bouiuls forward* "like 
childhood, laughing as it goes.'* Suddenly a deep sound 
strikes like a rising knell, and the trio, into which the 
scherzo glides like a murmuring rivulet merging into some 
hoarse torrent, mutters indistinct warning of approaching 
cal.-imily. The warning is disregarded it was but the 
wind soughing through the le.ivcs, the waves breakmi; on 
the shore. On with the dance I The feast is renewed, the 
scheno is repeated. 

*' But Intfc t llwt hwvy Mmiid hvaki in iMoe SMM. 
And MMOT, chuw, tadlhr than iMCm." 

The Ides of March apjiioacli again we hear the trio — 
and the notes of the viulunccUo, sinking lower and deeper, 
" with hollow harmony, dark and profiiund/' presage a 
woe that is to come miickly. 

.\t length the supreme hour arri\es, and the unequal 
struggle is over. Unrelenting Fate overtakes the virtuous 
and the just, angels waft the spotless soul of a hero where 
the wicked cease from troubling and the weary are at rest, 
and his dirge is sung in strains ofhcavenly music. Whether 
wc regard the melody of this movement in itself, or the 
wondrous skill with whKh the melody is varied and 
transformed, the andante remains for ever a surpassing 
triumph of genius. Like fitful gusts of wind tfiis burst m 
lamentation rises and falls, passes from us and returns 
again, swells and dies away. We sit, we must sit motion- 
less Mid silent before this grief, for it is very great. 

'* Art And c!p<iiienri:. 
And .tII ihc! fch'tu-s n tlip wurlrl, ^rc fr;*il ."in*! vain 
To weep a U»i ilvat turns their lights to slude. 
Itita WM "UwdMpfDr laan" whcnftU 
I* mA at anctb wkMioM KKPMiiai 



THE MONTHLY MUSICAL RECORD. 



Digitized by CjOOgle 



June I, 1871.] 



THE MONTHLY MUSICAL RECORD. 



77 



\V'hr>-^ light adamct! the world around it, IcAVcs 
'rh<<^<: wh.- rirmd'.n hchitti], not sobs org 
I hi' |i,i>.»i -n iic tumiiit ofa clingins I 
I liijl pale ik'vpiir .Hid cold itaniJuilTiiy, 

Vtttuc's v.isi I'l.iiii'j. iht: web uf bunion thlngl, 
' Birth and the ^nf c, that arc not i\ ihey were." 

But kt the (lead bur)' their dead, he he peer or peasant, 
the worid rolls on oblivious of Uie individual, and Nature, 
thovglMbe regards the AH, disregards the One— 



I 



' So careful of thf lyjx ^he sccttw, 
So carclciib uflh'j ^in^]c life.'* 



And SO, by a daring stroke, Heetliovcn makes an rvbnipt 
transition from tlie key of d natur.il to the key of li flat, 
and transmutes the andante into a trivial, commonplace 
air, the humdrum of cvery-day life, the song of the uncon- 
travcUer, as he passes by the house where the 
lies dead, and all within is mourning. If Time 
' » the makiiw of man a gifk of tears, Grief bore 
lat nm. we must feme our grief, we must be- 
elves to the oidinaiy dnties of lifi^ and tcmand 



IfBM to he ftnelte 

NotaUfiMIMMl/^ 



f»iaAttthM, 



can 



" minister to a wnd diseased ; 
PItiek from the memory • raeted somm : 
Rate out the writtea troubles of tlie brain ; 
And, with same sweet oUtviotn anliilate, 
I ihe sturd bowrn «( dat BdileiM M 
' llMt 



WUcfa 

ivcn. which is our home, all tears ^,b:lll be wiped 
■from our eyes, ;iiul there sh.tll be no more death, 
neither sorrow nor cryin-,'. I!iit in tliis life of error, ignor- 
ance, and strife, Duty cannot always overcome l^vc ; 
tmn will ^sh forth betimes ; and our secret grief may 
tiaeup in the silence of the night from the grave in which we 
have buried it, deept deep. These things being so, Becth- 
"*■"*■ great Tragedy ittly ends in a despairing presto 
"nt, that cries with a great and exceeding bitter 

** O fur ilic touch <J a mnithcd haiul. 

And the viund of a voice thai it •till!'' 



Smifm Corrneipotdieme. 

rSIC IN NORTH GERMANY. 
(raoM oom sracuL coaatsi>oNDENT.) 

Leipzig, J/<y, 1871. 

»D WaOKER stayed a few days with us on his 
aey t') Ucrlin. Our hopes to hear one or some of his 
opens hen- under his direction were not, however, fultilled. 
Only on the 21st of Anril Wagner appeared at a rehearsal 
in the theatre, to hear Kis " Kaiser" March, 'riic repetition 
of this work lie directed himself, with his usual fire and 
•netgy. The march is nothing more or less than an 
Ottasional work speaking for itself, in which the means of 
estra arc used with excellent skill, but which does 
any really impulaive theme, dtaracteriatic ideas, 
aus rhythm. 

the 6th of April, in solemn meeting, the annual 
Ixition of prizes at the Conservatorhim of Musk to 
ne best pupils took place. Hie laureates were Messrs. 
yrt Ludwig Maas, from London ; Paul Fried- 

" 5^ Monti Klengel, from Leipzig; Joseph S-iuticr, 
W» Fr<;iburg in Brisgau ; Willielm Ferdinand Crau. 
'mm Cassd ; Alexander Kmnmer, from Dresden ; Wil- 



helm Hermann Carl von Kaulbars, from St. Petersburg ; 
and Madame Laura Amelia Asham, from New York. 

Of the gentlemen named, the followiiw gave an ex- 
cellent proof of much promising talent m ue three public 
trial concerts of the pupils of the Conservatorium, which 
took place on the ist, 6th, and i ith of May : Herr Ludwig 
Maas. from London, by the perftmnance of the second 
and tnird raovements or the K minor concerto by Chopin ; 
Herr Paul KlengeL from Leipzig, by performing Spohr's 
D minor concerto (first movement) ; and Herr Sauiicr, by 
the ver>- successful rendering of Liszt's piano arrangement 
of the organ fugue in A minor by Hach. 

At these trial concerts wc also point out, as a very 
excclleiu pert'ormance, the rendering of -Schumann's piano 
concerto (second and third movements), by Herr J:u:ob 
Kwast, from Dordrecht (Holland). Also Herr Kummer, 
from Dresden, and Herr Edouard Goldstein, from Odessa, 
shon-cd in their performances already a mat degree of 
artistic ripencn. Herr Kummer played the aeoond and 
third movements of Beethoven's violin concerto with 
excellent tone, certain mechanism, and musical ondei^ 
atandhig. Herr Goldstein played the second and third 
movements of Beethoven's^ x flat concerto with full, 
powerful touch, artistic certainty, and good expression. 

Ky all the performances of the pupils ^-as shown the 
earnestness of truly pure artistic aspiration, which does 
great honour both to the masters and pupils of the insti- 
tute. The steady increase of pupils of tnc Conser\'atorium 
which has taki 11 place for years, has made it nocessar)' to 
enlarge the >taH of teachers. For instrumentation and 
orchestral composition, harmony and counterpoint, Herr 
Musikdirektor S. Jadassohn has been appointed, and tor 
harmony and pianoforte, Herr Dr. Kretsehmar. Herr 
Jadassonn, known as director of the Euterpe Conceits, 
as well as composer of numerous choral and orchestral 
works (symphtmies, overtures), has entered Ua poat on 
the 1 3th of Mav. 

The Opera brought,- besides repetitions of Wagner's 
Operas Afgis/ersi'ntrer and LaAengrin, the Vrttttpyr by 
Marschncr, and yiidin by HaWvy. The title-rdic in 
I'ampyr is not particularly suitable to the individuality of 
our in other respects highly distinguishetl baritone, (lura. 
His voice, full and soft, r.ither of a lyrical, elegiac nature, 
cannot prutlucc the whole glowing infernal cHcct, as 
Marschncr desires it Very excellent was the perftwmancc 
of the yHdin. 

Our Opera will now have to do without its brightest 
star for some months. Frau Dr. I'cschka-Lcutncr will 
commence her hoUdiqrs, which will last pretty well die 
whole of the summer. Also Herr Gura will, in all probnp 
bility, leave the house soon. How and in what manner 
the direction of the dieatie will fill up these gaps, we are 
not yet able to say. We bdieve we ma^r at lint expect to 
have a series of more or Icss interesoQg performances 

of visiting artistes. 

Frau I'eschka has, on the 14th of April, .issisted at 
a concert in Berlin, for the benefit of the Augusta Hospital 
She sung the first air of the " ( )uccn of the Night " from 
the Ztxiibft/Iiitf, and Adams' X'ariations, " Ah, vous dirai-je, 
Mail. an. ' \Vith rare unanimity the ISerlin critics pay 
the highest praise to this truly excellent singer. ' 

The opera Frithjof, by Bemhard Hoppicr, has, in the 
second week of April, been performed for the first time at 
the Royal Opera House in Berlin. Praised is the certainty 
of the composer in making use of the technical means M 
theart. The woric has met wftb a fHraucabk and honour- 
able reception by the pablie and the criticsj but of 
frequent repetitions, the true tests of fitness of fife of an 
opera, ue have as yet heard nothing. 

Richard W agner gave, on the 51b of May, a grand con- 



Digitized by CjOOgle 



78 



THE MONTHLY MUSICAL RECORD. 



{Jnft I, i«yt. 



cert at the Opera House in Bettin, and was received with 

enthusiastic rejoicings ; with marks of honour of every 
description, laurel wreaths and bouquets, he was, so to 
say, overloaded. The whole o{ the Covin was present. 
The perfonners were an orchestra (»f 1 20 musicians, and 
the theatre chorus, swelled hy the membcis of Stem's 
Sinj;akadetnic. As solnists, assisted the ladies, \'on 
Vo^fienhuber and Hrandt, and .Messrs. Hccti, I rieke, 
Schelper, and W'owarsky. The concert was opened 
with the Kaiser March, which had to be repeated 
at the end to satisfy the wishes expressed from all 
sides. Then foUowea Hccthovcn% C minor symphony 
tlie Mdttde to ZMm^rM. the hist scene from IVa/Jk&re, 
WMtm AMtUdf taug w Herr Beets, and die finale 
of the first act Loka^rht, The rendering' of all these 
works under the direction of Richard Wagner is praised 
as vcr>' excellent. 

In liremen, at the ninth private concert, the third, well 
known as the tincst, part of Schumann's Music to Faust, 
was performed, with the assistance of the famous bari- 
tone. St:ij;tinann. Considcrioj; the v,rv.\i dilTicult:e; 
which the performance of this work oilers, we can only 
fjive it hi^jh praise, if concert institutes endeavour to 
render this deep, beautiful work full of thought, which 
even in Gcrm.any has not yet found the general prapaga- 
tion it deserves. 

At Dresden, Riedel's Society, from I.Lip^ii;, gave a con- 
cert for a charitable purpose, and the performances of 
diis exoeUent chorus and its duector have also net tliere 
with racognition on all sides. 

At Hamburgh the Phllbannonic Concerts finished their 
annual cydus with a concert, which gained a particu- 
larly festive importance through the presence of the 
I.eip;'';:; C",cwandh;uis Kapellmeister Carl Ueinecke. Herr 
Keiiiecke directed his FrieiUit's-/ , i, r Overture and the C 
minor symphony by Beethoven, and played .Mn/.ut's 
V major concerto in his well-known truly classical style. 
I.oud acclamation and recall made it known to tiie cn- 
cellent artist how well he was appreciated as composer, 
director, and p j^n iin, 



MUSIC IN VIENNA. 

(moni OUR SPECIAL CORRESPONDE.NT.) 

VlKHNA, 15M Mayt 1871. 

The last weeks of our season brought out some more 
concerts worth mentioning. TIjc most interesting evening 
has been the third concert of the .Singakadcmic. The 
first part, containing only Schubert, began with his 
"Gelxt ' (Du Urquell aller Giile), Op. 139; after this 
well-known Ijeautiful composition were produced some 
smaller works, never performed before — that is, two little 
songs from the Wilteczck collection ; a cantata, written 
in honour of the famous singer, Vogl, Schubert's friend ; 
and three Clavierstiicke, one an allegro vivace, recently 
published by Rieter-Bicdermann. On the whole, these 
compositions are more fit to be heard in private circte. 
Time is money— that is, it is precious— and so it would 
have been better this time to have spent tlie whole 
evening for the "new "oratorio, L'AiU^ro edit Pinsieroso, 
instead of omitting ten numbers and shortening a good 
deal of the rest. But in any case wc had to be thankful 
also for what was offered. It is in a short tune the third 
oratorio by Handel, whose acquaintance we owe to that 
society. As Acts ami Githili'ti, so was also Z-V/AVivc tirst 

E reduced with accomtwniment of the piano, the solos 
eing in proper hands. Two years ago Mdlle. Encquist 
sang the air, " Sweet Bird,'' in one of the Gesellschafis- 
conceits ; that was all that Vienna had heard till now of 



:onp 



this oratorio. I remember to have assisted at a pcrfor 

ancc in St. James's Hall ; Herr Otto Goldschmidt cc 
ducteii, and .Mdme. l.ind-Goldschmidi san>; the soprano 
part. To Ik,- jii'.i, 1 found that the whole audience looked 
on it as a novelty, being the result of the never-endti^ 
repetitions of ahvays the same oratorios. Where a^ 
Dil'onih, Siimlf. SalonwH, Jcphlha, Athalia, Esthat-y 
Hi lsluizzar, Josffih, SusiVina, Thccniora, Hercules, yrsJittat 
— are they not worthy to be produced ? This by-the-' ''' 
To return to the actual representation : it was a treat jl 
hear that fresh and vigorous composition, and to see 1 
the same time how well it was appreciated. The numt 
which made a particular impression were the chor 
, "Haste thee. Nymph the airs, *• Sweet Biid,» « Olt ( 
a plot of ridng ground ahr and dxunis, " Or let fl 
merry belts ring round.* Of the second part about tw^ 
thirds were omitted. The last three numbers, begitming' 
from "There let the pealing organ blow," were of re.dly 
great effect— the chorus full of ;.;randcur. I!y so m.iny 
abridgments the whole performance looked more like 91 
successful experiment, which, 1 tni^t, will leati to aOi 
execution of the whole work, .ind with orchestra. Tl|B 
last Gesellschafis-Ahend of the Orchcstervercin was agaill' 
a feast for the musical friends. Suffice it to give 
' pngFamme u~.elf : Overture, Alcfsle, by Gluck ; concc 
j m o minor by Handd, arranged for violoncello 
. orchestra (Herr Rdver) j concerto in v m.ajor, for pi-ui^ 
and two flutes concertante, by Bach (Herr Epstein))" 
lieder Cyclus, "An die feme Gcliebte," by Bccthovc 
three son<.T> [" Erlkonig," " UndenbauIl^'' by Schut 
** Fruhhn:;sn icht, ' hy Schumann), and ooeof die! 
' symphonies by Hayiln. Herr Hill from Schwerin, 
was so famous in the CrenlioH and Matthaus-Passi9^ 
proved himself also an excellent I.ieder-sangcr. The Co 
servatoire arranged an opera evening— that is, seen 
from the operas, NachtUjitr in Graitcida, Lucia, 
/■'li^aro's Hochzfit (first act). The little theatre whidt 
was crecte<l in the concert-room looked prcttv, and thc 
whole performance gave credit to the studies of' the pupUi 
in that branch. It is said that in future this institute vn|i: 
be supported by the government with ten thousand tlori^ 
a year, instead of three thousand (thc similar institute 
Prague, with five thousand). HcUmcsbcrger gave his f 
last Quartett-soMes, which this winter came out 
irreguuut^ It Is tObbe hoped that the evenings once I 
famous will maintain their reputadon. Herr Debrois «r 
Bruyck, a scientific writer on music, gave two concerts 1 
produce some of his last compositions. The numbers I 
which he excelled most were a series of songs from 
Hariri-Riickert s " .M akamen,"' in Nshich particularly he 
took as models the compositions of Tomaschek and Lowe. 
Herr Topper, inpinber of thc orchestr.i of thc Open, yave 
a concert, in which he performed two concertos for \ lolon- 
cello by Ekert and by Servais, and a sonata bj' Corelli. 
He is a richly-gifted artist, and may be ranked at the 
same v.alue as Signer Piatti. A very successful concert 
was that of Robert Hcckmann, concertmcister from 
Leipttgi His tone is brilliant, the intonation fai !t ir^^. the 
technical execution and rendering of thc differ, ra ,'.>lcs 
deserves the highest praise. He played prelude and 
fugue in C minor Bach, a sonata by Handd, fantaili 
by £. Stockhauscn, and joined in Schumann's trio in ^ 
minor for piano (piano and violoncello well performed 
Professor Dour and L. Spitzer). The audience spent mudk 
applause, and U ft thc room very satislied. 1 think W* 
shall hear again of this talented artist. 

To give an aermint of the Opera is to give a li^t of 
visitors in a grand hotel. We count about thirty GastspieU 
in the space of a month. Thc most trouble is caused by the 
tenor iwes. Herr Waller is tiawdling in the GennM 
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Labatt became suddenly ill, recovered, but 
spared for Ricn:ij the whole burden lay, there- 
Kg on the shoulders of Miiller and Adams, the latter 
Pri(|uriiig as guest. Meantime Herr Sontheim from 
' ti arrived, and after pa^ying his tribute to the 
Jnniate, he commenced a shmt series of represen- 
Iwith Eleazar, his favourite rfile. He received 
iipl.iuse, and his appearance filled the theatre ; but 
5t be denied that he had to struggle with the 
space of the house, which discovered more than 
Ktllis principal evil— a short breath. Of the whole 
■ber of giusts Mtllle. Kmtny Zimmermann, from 
Dresden, w is -li most fortunate ; she sang with great 
the r -li , of Klsa, Margarethe, Alice, Senta. Her 
I is a I t ino of charming euphony ; method, intona- 
pro;uinciation Icivc nothing to desire ; her per- 
soDBlity, lUo, is very favourable for the stage. Henr Hill 
as I igaro (in Mozart's opera) and Valentin not so 
mate as before, but as Jacob, in Mehul's yose/, he was 
accomplished artist Herr Scnrdier, from 
was expressly invited to sinj; RIeosi, but after 
"perf<mned Josef, his voice being agreeable but 
' e found it better to renounce the honour of repre- 
sting tlic rfllc of a hero, and so he returned home. 
Ritiui, r jr sea-serpent, is now fixed for the 25th of this 
nonth, ' . iih Labatt in the title-role. The ladies, Thcresc 
Singer ..nd Elise Lilffler, both from Wiesbaden, and 
Johanna Trousil, were only of ephemeral interest. Frl. 
^" his much talent, but wants cultivation; Frl. 
h id Dnce a good voice, now being ruined by a bad 
(»od. Herr Adams shows in every role the con- 
scientious artist ; unfortunately his unsympathetic voice 
fullo-v his good intentions. Nevertheless, he had i 
gucui moments as Lohengrin, Faust, Prophet, and 
The progranune of the Opera from the i$th of 
I the middle of April shows twentv-five evroings, 
even composers, and nineteen dillerent operas 
wiello, LohtHgrin, Till, Fliegemb Homnder, 
FreUdiUM (each twice). Postilion^ Don Juan, 
irfi'ife, Figart/s Hochseit, Faust, Robert, Prophet, 
ollc". Afrikiiiit-rin, Fra Diavolo, Masanii-Ui\ 
tbtill, Trouthtiiinir, yosef und seine lirwier (each 



once). 

«ime we have also a short scries of Italian operas, 
lutive Italian "season" in the Theater an der 
The impresario Sig. Pollini and his company, 
with Mdin-j Desiree-.Artot, .Signori de Padilla, Minctti, 
RonoMi, Uossi, perfonncd the operas // JuirHere di 
Srv^pm, Dm PtUfualtf La Figlia del Rejii^imenlo. The 
one ^^ repeated twice, and particularly well rcprc- 
I tot (Roiiaa), De Padilla (Figaro), Ronconi 
110;. This opera was not heard since the year 1866, 
i it was performed in the Ktmthnerthor-Thmter, with 
E V erardi, Calzolari, Zucchini. Voice and vcn-e of 
Art6t have, if possible, still gained ; she sang as 
Bri"'I'ited song a M.mdolinata by Palladihlc, which 
much, and "II piacere" by Ualfe. L'Elisir 
ne .\n<l l.a Traviaia \\\\\ be performed these days, 
llhcn the Italian dream is over. 

■ ith of Sir John Hersrhel makes me remember a 
of I lay<ln in his Diary, where he gives a description 
jVisit <in the 15th of June to Willi.im ller.schel, in 
when he says expressly : His wife, of forty-five 
delivered him this year, 179:, a son. This son, 
on'v one, Iwrn on the 7th of March, was then 
Jhtee iiionths old when Haydn stood at his cradle." 
losart and Haydn," by C F. P<AL 11., pp. 206 
where a poem is copied, '*Adlidiest to the 
obably the only one which Herschd has ever 
L) 



Saht Rtgina. For Chorus and Solo Voices, with .iccompanlmcnt 
of Stringed Orchcstr.i .md Organ (or Oboes and Baiioans). 
( umivised by ju!>Ki'ii I1av[>n. FuQ Sooce and VqcsI Ssom. 

I/ciiizig : J. kictt.T-Bicdenn.inn. 

With respect to the origin and history of this Inlcrestin^ compod* 
tion. we are unalile (o give our readers nny information. \ piO- 
f.Uury iKiir. ^;iviiijj an account of tin- source from whence dw 
work w.x^ obtained, would have been welcome ; but .is none such 
is .iffordcd by the publisher, we mtitl awniii the publication of Herr 
Pohl's forthcoming work on Haydn, which will probably duddate 
iheaialtw. Jodipag ftonthenmde iiasK waanhKUaad toeoa- 
ddaritiiilhir on earljrwatli. It much ffeiemliles hi style lit com- 
poser's StuM MaUr, and is more in the somewhat antiquated style 
of the Italian church writers of the last century. lh.in in the lighter 
manner which we arc accustomeil to lix>k on Ihc chiiracterislic of 
Haydn's <-ccle-,l;i.stic;»l muiic. Ths organ ]xirt is somcwh.tt peculiar 
in lis tro.iinii nt. Ilie instrument is used Ihroughoul, not in sus- 
tained h.irm iny, but in solo p.usages. such OS are to be found in 
the &I0W muvuiiienis of Mozart's pianoforte concertos. A similar 
emptoyment of the instronient is io be hhI with in annw parts of 
Haydn's KtlMmown Mass in c flat. The obMS and bniieows tes 
explained in a foot-note) are simply intended as a sabsUtnie for the 
organ when the latter is not obtainable. The opening movement of 
this work is an aditgio in c minor. After a symphony, in which 
the chief prominence is given to the organ, the strings haviii::; little 
tnit accompaniment, the solo nuartett enters, with a most novel 
and unexpected effect on the chord of E flat, instead of c minor. 
The voices in this openiiig quartett are accompanied merely tqr tlie 
strings, the oigan enlering with short " IntcrindH'' between each of 
the vocal pluiises. At the thirty-third her. tiw chonis enteis for the 
first time with the word " Salve" on the chord of R flat-thc effect 
of the chord on its repetition being no less striking th.m at its first 
appearance. A charminsjiy mi-lo<Iious passage In R flat follows at 
the words: "Vila, diiK!<'<ii>. <-i spes nostra, salve." 'ITie interest 
excited by the opening portion of this movement is fully maintained 
10 Its close : but we must forbear to dwdl'On all the details. A 
vcr)- fine cadence for the chorus, fiaw, in K ilat, leads to the follow- 
log movement, an alltgrv in c minor, " EJa ago." Tbotigh Inle- 
resting, tlie nmsie is perhaps less attractive than the preceding 
adagio, being somewltat more antiquated in style. A short tenor 
recitative, " Kt Jesum bencdictum, leads to the-iinal chonts, "O 
Clemens, O pi.i." an >iltf^rel/.t in G minor, which opt^ns al)r«ptly 
with the chord <if tin- ^lllTllMi^^l••l M-vriith. The whole of tins liii;ile 
is a<lniiraljli: ; the voice pans are full of melody, and llie symphonies 
for ihr on;.ui .ibound in graceful ornament. The /(<Mrm/m0 close 
1!) the m.ijor is most effective. We can eordially recommend the 
whole piece to lovers of sacred musie— the noie taadily as it will 
probably give manyanewUea «■ to the vcnatillty of old " Fiva 
Haydn's atyla. 



A'tiffr-.lf.irii A, by RiciLVKD W.\r,NKR. Full Score. 

Ditto, arranged as Piano Uuet, by HUGO L^LKICH. 

Ditto, arranged as Pisao Stlh, by HlR» UuucK. Ldpilg : C. p. 

l'elcr<.. 

.'\Nr nni>lc that Rielurd Wagner writes is son to posieST a certain 
amount of interest for mii-iicians : for however much opinions may 
differ as to the vnliu- of l.is rruisic.il IhevTics, or the rank lo wliu li lirt 
is entitled ;u a comjwscr, few will deny that he is a ni.in of real 
power, and an origiiiBl tbiskA Tliat be is often eooentric. no om 
will dispute ; that he is Ihoroughty in earnest, is, we think, eqttally 
inconlrovcnible. The " Kaiser-marsch," written to celebrate 
the recent t«.'rman victories, is. it is to be presomed, in the com- 
poser's latest style ; and after Ixjth studying the score carefully, and 
hciiring a v.tv fine peil'unii.iiiei! of tin? work at tin- f'rystal iSiUtce, 
wo ar<^ l)oiind 11 n-' ir.i our eoir. iction that it is not, as a whole, 
sucec!isful. It is u r n 1 u iii en iriiious orchestra - tlie sc. .re being 
on twenty-six slaves anil ilio iiislruments of percussion are used 
with sudi want of nodemtion. tlntf in some ptnecs liw noise is 
almost iniolciable. The march opens with a bold and hmad 
sidijeel for the full orchestra, in b flat. After a vigorous passage 
Car the strings in unison, leading up to a /»/// fi>rtittimt4> and a 
pause on the dominant seventh, the jirincipat s\ibs:i!irir>- siidjwl is 
intro<lucevl. T!.e melody is given lu ihewui/il ni-.:rninenl-., //./n,'. 
and III ii-. gener.il character soiuewli.it resemhle-s une o! tlie chief 
phr.L^es in the ni.ireli Ireer. I'mnhiUicr. It is .niem;|iled by the 
first line of the well-known choral. i-iii fe»it; iiurg , and from this 
point Wagner seems lo lose hinaelf. and his nmiieb so to spealt. 
"gets into a fog." For the nnt twenty pages of the score, there 
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is nothing but confusion. There are beautiful snatches of tadoij^a 
but thqr on M intcnroven one with another, and in mmbo puis so 
oveikMded with accotnpanimeni, that the effect in perfonnance is 
most unsatisfacton-. Kxpccuition is continanlly rnuMHl, and as 
constantly •li'iapjKiind-ci. TownriK ihc end of llir ni.irch, however, 
the music lurutiu-s ni.irc inlrllifjiUlc, ami vklicn Itic clu-inl iv inlro- 
ducctl (or ih« J.L>l liiii!.-. .if;.im--l a powcTful coutitriinjiiii fm tin- 
strings in uniion. tin: effect i» really imposing. 'ITic march con- 
cludes with a resumption of the oiieninj; theme, to which an iiJ 
liiiimm chorus part is now added, intended to be sung Ijy the 
Bodlanw ia iniiM«i» on ^eciBl occMiom. The gnnt Indt lo lie 
fbund wMb tho wetk Is the want of doafaais of ferm. Tha Insiru- 
mentallon is very briirutni, thoogh. as already mentioned. In some 
parts extremely noisy ; Ihc ideas are original, and ofkcn striking ; 
out the ineffectivenebs of the march as a whole proves, what some 
roodeni C»>iiipo-,er-> too often ilisreKanl. iIm! i\' ith>)i>; is to lie g.iined. 
bat e*'efyihing to he lost, bv inatteni;i)ti to imi-.u.il form. 'I'he 
arrangements by Ulrieh for tKe piano arc .ill o;hir arrange- 

ments of his that we have seen) alxiut as well dune as is possible. 
That Cor four hands gives a veiyaood idea of the whoie. rbesolo 
armngeitenl Is neceauritjr las emcdve, 



/V«w5fi»«Wr .s , . i; htcil by Iv Pai k.k. Tkioii II, Winter 
Journey (Uk W'tnicrrcuc). London : Aiagencr A Co. 

In ihe Flelinuiy ntinber of the KKCORD, wa noticed the putilicn- 
tion of the " Scbfine MUllerin " of .Schubert, in «l new edition, under 
the supervision of Herr letter. Wc arc Rlad to announce the con- 
tinuation of thi? MTii--. by ihi' IsMic of the iicrhaps less kno«n, but 
not less l)cainiful. ■' W'mii t: l ise."' In its (jeiiend diameter, this set 
of s'>ti!,"i ;s much nior<- melancholy than the ■' M iiil cif i!>i' Mill " 
no less lli.m fifti-rii Kill of Ihf l»ent\-foiir niimbfr- beiiu; in a niinur 
key ; Imt sucli is the cxhausllcss variety of melody nnil accompani- 
ment, tliat ao faeliiM; of monotony is fodnecd (hereby. Among our 
own special fiiyoantes we mav mention the "Good Night " (Gute 
Nachi), "Thp Linden Tree ' (Der IJndenliaum), "irirtrospect " 
(RUckblicic), "The I'ost ' (Die {>ost)—pttibahly the best linownof the 
-<-rics " llie Vi!!,Ti;i-" (lin Dorfe), and list, and jK'rhap? best ol 
X.\. ■■ I 'll' Waysiilf Inn " il>,is W'irtlish.uis), a s^jiig which nobody 
but Schiitx-Tt could h.iM- writti-ti. Tlie ailiipj.ilion lo lCnt;li-^h worills 
is excfe<lini;ly well done, and p.iiticiilarlv cumtm-nilitl l:- f ir its 
fidelity lo Ihe original Gcrm.m. Wc have only to add that the l>ook 
is a mopud of dMwness- the whole collection being |Mlilished tat 
11m ordianry price of* tingle song. 



TVwtr hlarehts f\^ur U /'i.iao (t, Af.jr.i; , M.xrcia 

tlegiixj : 3, Afiini.i st itr^'M), p.ir Kkmdinanu Hilli^r. 
Oj). 55. 1 -ondon : .\uj;encr ft Co. 

Am. I>r. Miller's music for the piano wliirh wi- have met with is 
distinguished by ihe .same general ch.ir.icterislics— cU-amess of ide:i, 
good thematic treatment of his subjetls, and a ihorouuh knowledge 
of his instrument. His in\enli<jn is not on a p;ir wsth his know- 
ledge ; still, Ihough his first thoughts are often slightly dry. the way 
ia wirich thw are handled is always musicionly. Of these three 



> we filce the third best. Ttic second in'its commencement 
h.is a slight resemblance to Chopin's " Marche FunHm" Both tfae 
first and third nrc decidedly out of the common " rot " of marelies ; 
and if it is considered liow diffieiili it is to do anything really new in 
this form, it is no slight creilit to the com|H)ser to have avoided the 
beaten trade. As they are all tolerably easy, tb^ «riU be found 



ItoMM Tktmajtr At Piane/mne, bgr Fam SPlMDUa. Six mm- 
ben. LoBdoa : AttganerkCOk 

Sf.vf.rai. of Hcrr Spindler's mmll pieces far Ihe piano have 
attained considerable popularity; and these sIk little dance themes 
will do no discredit to their nttllior. They ore all veiy simple and 
unainliitious ; they arc each oidy two pages long; and it is far 
harder lo wnte a piete of two p-ages, tlial is worth pUiving, th.an to 
compose an cffeclive pii-ee of duiiliU- ll. it I. tiK'th. ' A* may be 
inferred from the title, they ate cliiedy diMinguishefl bv their 
marlced rhythm ; but they are all full of intelligible inelo<lv'. The 
Sfai numbers arc respectively a polonaise, a lyrolicnne. a j>olka, a 
manriin, a waits, and«JEiil«h Beii« vatjr easy to pUy. thcv' can 
be hcutlly reoemmcMled liar beginnew » dass of pupiU lor whom, 
' nnrt tin^crt lno», Ihera is oRen coBrideoifale dMfiadty ia 



Sx Manktt, Transcribed for the Pi.^noforte by G. J. VAN BmN. 

I.onilon : Atigencr & tjo. 

This scries of niiirches includes a " M.irchc TanLastique" by 
titopin; the sitmc compotter's "Marche runlbrc;" a maiefa hv 
' Mendelssohn, adapted from his Capriccio, Op. 2^ ; Ihe luarcn 
from Spohr's great symphony, "Die Weihe tier Tone ;"' and tWO 
marches by Wagner— Ihe well-known one from T^HnkAuscr, and 
the graceful wcdding m.arch from Lohtitgrin. They are all effec- 
tively arr-ongcd, with sjiccial regard to the convenience of the 
pLaycr, so as to l>e rjuile wilhm the reach of ordinary amateurs. As 
inusic;il " purisls" wr 'Ikiu'hI he inclined to otijcct t u the arrange- 
ment from Mcndelssoliii's ijapriccio, in which the second subject of 
Ihc allegro does duty as the theme of the mareb, while a portion of 
Ihe introduction, c«Misiderably altered, is made use of as the trio ; 
still Mr, Van Eylcen may argue that the piece has been previooaly 
piibUshed in a similar form : and we must in justice to him say that, 
if «e leave out of considcralion Ihe composer's original intentions, 
the piece in this shajx- makes a most spirited and capital march- 
one that is likely lo lie by no means the least popular of the series. 



SprimgSeng (FnihlingsUcd), for tlic ri.uiofortr, by G. J. VAX 
RvKKN. Op. 30 (London : .\ugener ^' ( o. ), is a plcniinif and 

melodious little dmwing-TOOm piece of moderate dimculty, «ilh 
here and there a touch cn Mendclssolin alK.iul the style. 

SiMfria Ciiojante in V. fl.it ; Schers^\ ncii' SuU .Wif^'litjmo, in 
ke minorc, by i KANZ .\l. iJ'Auyfl N l l^pndon : Wood \- l o. 1, .ire 
two really wpital piec«s, ranking .imonj; the Ik-sI we h.ivc yet seen 
from .\tr. U'.-Mquen's pen. <Jf the two we ntlher prefer the former, 
as the hitler reminds us somewhat of IIm sdiCfao of Beeihovon^S 
Choral Symphony. In both the sntjeets ars not anljr wtU ehMSB, 
iMit wcU treated. Like all thdr coaye a eg ' a pieees, th^ reqniia 
much attemkm lo touch and pteutnc to do tbem jostiee; nnd mo 
therefore particularly useful as teaching-pieces. 

Prtludt and Oavtttt for the Pianoforte, by Chari.ks Sai.aman, 
Op. .J7 (l>ondon: Uunbom. Cock, & Co.). The old dance-forms 
so much attccled by composers of a hundred years ago arc now so 
neglected, that it is quite a novelty lo meet with a genuine (iavutie 
among modern publications. .\Ir. S;ilaman, who is well known as 
■ an earnest student of the older masters, as well as a most talented 
' and conscientious artist, has succeeded to perfection in his rcptx>- 
duction of the old style, and has produced a charmii^ piece which 
will well lepajr Car the trouble of practising it. Tliougfa in an 
antique form, the music is by no means old-lashioned. Those 
players who are accustomed merely to the scales and :irpcggios 
which form the staple of so much modern pi.ino-niUMC. w iH hnd the 
chords and holding notes somewhat troublesome ; but any who arc 
faiiiili.ir wilti icilly good music will play it without any grcsit effort. 

A'.jffiA' for the Pianoforte, by Wp.sti.f.y Richakds (I.ondon: 
I-amliorn, C ock, \ I o.), Is a well-wrillen piece, which, however, we 
think it a mi si .ike lo call a K.'itdo, as the form of that kind of 
movement is by no means clearly preserved, llie ; 
is goo<l, and Ihc piece will .oflord useful prictice. 

Slarthof tkt Chcrhltrs. by.\l.l Ki:n B. .Ai.i.KS (Ijjndon: Novello, 
Ewer, & Co.), is a piece alxmt which we h.uc nothing particular lo 
say, for the simple re.%son thai it s-iys notlimi; ji.iriii iil.ir for itself. 

March4 Militaire, par 1". SCOTSON Cl-\KK (lA)ndon ; AugcncT 
ft Co.}, lies before us in three fonna-- for piano solo, pinno duet, 
and organ. When we say that it it a worthy compoMoa of tin 
same composet's "Mafdie nun Flnmbeanx," we have prabahfar 
said enough to iadnoe Mr. Oaric's awaeRms adatlre» to order ft 
atoacsb 

"VioUls again:" »lji9timmyeosomliitaBet."hr}.U Eller- 
TON, are a part-song and a madrigal— the former for three, the latter 
for six voices -by one of our most accomplished amateur'.-. Of the 
iwo we much prefer the part-sottg, US the madrigal, though veiy 
eicvLT ami well wriiten, is (like a wy large nunwer ttXbit older 

m.adr.gals) soincwlial dry. 

WjIcH <tfld Pray, .\nlhem for f.mr voices, by WlI.LIAM LoCKCTT 
(Ixindon : Novelio. Lwer, .S: C o.), h.as the great merit of avoiding 
j the commonplace. .Mr. Ix)ckctt has set his words with true 
musical feeling, and .as the whole anthem is very easy, it will be 
av-ailiible in any church where there is even a tolerable choir. 

A Summers tVight. Song, by J. HART Gordon (London : 
Mulchings & Konter). This soog is ennonnfcd on the title as 
-Sung by Mr. W. H. Cnmtmofh" We an tatty far Mr. 
Cummings ! 

A SertmaJt, composed by TmtODOIA (LoadOa, R. CodU 
* Ca), is deeidMlly aupeiior to the aeenfe of aiwdOBr sajgt. 
Tids is ia Itssif sw^ veiT fed)ie poise, tint we amat add that it has 
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K pleasing if not slrikiii;ly originil mdody, and tHat the accom- 
• jMiment, happily, is correctly written. 

5^1/?, Sofl ll'triJ, Song, by Ci.KVF.i.ANr) \Vi(;.\N (tx)ndan : 
Nnvi';i). l Avcr. i Co.), is a iirnplo and very charminj; little con- 
tr.ilto sonj;. Willi an eli-K.iiit in.-l<Kly, H^lefully liarniotiisod. It is 
' ■ Inl Ijy any mains di(Tr,;uli, an 1 cin bo most heartily ri'i-ommerided. 
^kMnu-tiioHt toOu Or>i!H, Sacred Song, by Emiuo I'liiKAcciNi 
' ' xA, Dimoline), U a flowiitg soiq wWmviakMeaUo oUicato. 
flftKH/m inpeiiieet acqtuintanoe with tbft E&gHih UuiKiwRe 
■i Um ta give « hlae uoeni to the words in the faut Ear of 



MUSIC RECEIVED FOR REVIEW. 

^Bmii^er, Ouir. SisdiUMeteristiepieoesfiarthepluio. (London : 

W. Cicmv ) 

Orfta. ''J.'uph. TheTritone. aMetliodof HumonyaiidModii- 

htion. (Ninillii, Kwer, ftCob) 
MiliufH, A*. .\f. Hynm'nines. PSait i. (N'ovello, Kwer, &Co.) 
Naiik, J-'rani, " I saw thee Weep." Song. (Uiincan, Davison, 



Concfitsf, ^c. 



CRYST.M, I'.M.Arp:. 

Mr. ManN'.' l)oncfit concprt, on lli- lyth of .\pril. was. wc arc 
torry to have lu s.iy a f- '-lili- i . .nclu-i m lo !» most interestins scries 
—one unworthy aUku uf the reputation of the Saturday Concerts, 
iM of tbeir justly-esleaned coodncUK Tha principal feature in i i 

SI fint perrormanoeofa newcastala. Fimr tlMamoHd, by Mr. 
L. Roeclid. Mr. Roedtd has been lingulaiiy uafartanaie 
faetto: the aoilMir of wliidi. besidei oakinK um of mch 
a^cenions as— 

" O mmt than crownlcM U the queen 

With H-hrjtn :hi* Unowletl^c muM^ih lair*' 

mtm» eipeciaUy addicted to what an American writer lias liappily 
lBH<''oniuiienlalb)asp1iciiir.'' SoAVm**— 



Sudi lines m— 

" Cod hranJ ihec for the wa^e of «n," 
" (_hit, Devil f Thnti. th^ri .irt :hc storm,'* 

are, we submit, offensive from an anislic point of view, lo say 
'of any other coiuidenlione. The music of the cantata u 



_ and mil of tunc ; but we intend no di^iparagemcnt lo the 
oaasposer, in saying that the work is not of a sutlkiontly high order 
«( genius to form a fitting close to a icrics of performance;* which 
have included the masterpieces of f^ce!hovcn. .Mcntli-I^-sohn, and 
Schum.ann. The pnncipil vi>cnl;-l ; were M iilanii- S(irrrin.;ton. who 
, was ver>- ^uccesshil in her sccn.i, " O wor-.i' lh:i;i rnmiilcss ; " ^^ir^s 
.-fbien D'Altun, who sanjj the one si>n?,' alliHted to li'.-r. " I.ilii'^ 

Sen from lovrnj hands," with much taste ; Mr. .^itns Reeves and 
r. Patey, both of whom, we need not say, di<l full justice to their 
I Mpeetive [xirts. The lively chorus, " O save you, gallant genllc- 
,|qp|'* pleased so much as to obtain an encore ; and the whole 
• ,4!M( which was conducted by the composer, went with a spirit and 
■CCWacy with which, we nhould think, he must h.»vo liern fully 
satisfied. Ntr. M.inns being unfortunately absent from illness, the 
remainder of the programme was conducted by Mr. Wedemeycr — 
the iis-.:s!.ui;-c<jnductor of Ihi; Uirid- m a most i-lhcii nt maruier. 
It includMl the overture to Oietvn. which opened llic concert, 
t's unfinished symphony in B minor, vocal music by Mdme. 
»and Signor Borclla, and W.igncr's new " Kaiser-marsch " as 
As we have spoken of this work at more length in another 
. ft will be snflicient now to say that, though pLiyed to pcr- 
it foiled to make any great effect on the audience. Wc 
not omit to notice that Mdme. (Joddard nl.ayed, in her own 
euioisilcly finished manner, 11ialbei|'s giano fantasia on Ifun 
Ginamai. Tiic .v)iule concert, wUch was Gwtooloag, lailedtwo 
boon and lhree.<|iurtcrs. 

During the p-tst month, tho " Summer Concerts " have taken the 
plaee of the ' ' Saturday Concerts." As the inicrcst of this series 
oependi more on the peiformers than on the worics praduocd, it will 
be sofldent to say that the chief artistes of tbe opera have made 
tbeir appearance, anrl that the prO|painmes have included the most 
fioteantc and (xipular pieces of their lepertoiic: 

For the 27th ult. (after our going to pfcn) e Concert-Recital of 
FUtlh was annouaeedt with nMKMgcati, bKiading M^le, Tkier. 
jatte heroine. 



OR.VTOklO CO.VCERTS. 

1m. sixth and U-st concert of the present leriat took place .it .st. 
JaniL-s s Hall on the slh i>f .May. Hie progriimmC was of uniisu.al 
im<-res!. as it iuihiili il Brethuveu's great Miii^t Si'lfniiis in \i, and 
the s.itiie LMniposiT's Ciioi-.d Syinph'iTiy. The l.itter of tli^ M- Ihu 
works is lo bo lieanl tolerably oitcri ; liiii t perfurmanct- of lln- m.iss 
in U is such a rare event, that Mr. LSarnby deserves the hi-artv th.anks 
of ratuiciaiu for bringing it forward. He batd prev iously produced 
it last year ; but fhougfa it was most eiRxiIvely given on that 
oocailoni it was even more linely performwl on the e. iTi;ng now 
undernolicc. Indeed, we shall prob,ibly be fully justifii'il iti s.aying 
that no Mii-li ri-nilrririL; of this ci.i!i)s> il wurk has evur Ixi-n heard in 
Li'iido;!. Niit Lilly wt'' tlv! vuc .\1 ,-.ik1 in^t^uMl<•nt.lI parts jirescntcd 
as Ik-L-thovcn «Tot<r tli<--ni giving ,1 f;\il!ifiil reprcxlutiicm of the 
composer's i<li_Mv. iiisli'acl uf a men' < ir cUiire of them — l>ut 
enormous diflicultics. both ph^'sical an<l mechanical, presented to 
the siaifin woe ovareone with an unfailing precision which we 
dotiiit aniqrediercliolr in London, except Mr. Leslie's, could h.tve 
equiUled, aild wliidi oert.iinly none could have surpassed. To name 
but two instaneee— the trying upper h flat for the trebles in the 
opening movement of (he "Credo." lu-Ul f<ir thrtn? Iwrs and a 
half, was attacked ■viih ihr uiniost deeision, and held throughout 
perfectly in tune ; whiU- iho unvoual ami ainiosi impossibly difhcult 
fugue '■ |]t vitam v 'Jiituri." svhich ojncludes ilie same porliori of the 
mass, was sung without the least slip from the first bar lo the last. 
Mr. Bamby may well feel proud 01 a choir which can sing such 
muiuc in stich a way. To speak in any detail of the work itself 
would far exceed the space at our disposal: to those who are 
unac(jiiainted with it, any description would be in.adequaic, if not 
unintelligible ; to others it would be superfluous. The extremely 
try ing solo parts were admirably sung by .Mdme. ("ora do Wilhorsi, 
Mdme. Tatey. Mr. Lloyd, and Herr Carl Slepan, and the violin 
ohligato to the " nonedictiu" reoeived ftttljuiiioeu the conpetait 
hands of Mr. (!arrodus. 

Of the Choral Symphony, which formed the second part of tbe 
concert, there is no need to ay mneh. Tbe performance was a 
veiy good one. the choral portion eqwdally being fiw better renalered 
tluui is fieqnently tiie case. Tlie aokiisis were the nune lu in 
the mass. 

The series of oonoertstbas suecessfully concluded has been one of 
the Ix^sl, in every respect, given in I.ondon during the present season. 
Wc trust that Mr. IJarnby may be encouraged to conlinui? tlierii 
next ^vinter, and that he will make further researches among 
forgotten or seldom he.trd works. Might wc suggest, as worthy of 
his notice, Bach's High Mass in ti mmor. and his Chrht'mat 
Oratoriat Cltcnibinrs great mass ia D minor, as well as his 
/{(•juitm, would aim be wtU worthy of a heaiiag. 



TIm great pressure upon our space in this number compels us to 
make otir record of eonecrls more than niualiy brief. We can only 

give an outline of the programmes of the most artistiealiyimpoitaat, 

among the many interesting musical events of ihc pest month. ' 

The Sacred ILirinonic S4x:i-.-ly h.LS given two concerts at tlw 
Albi-rt H.ill, on the 3rd and i7!li of May. (,)n both oecasioqi 
llavdn's Cre.itiini was the ornlnrio selected for pcrformani.e. 

The programme of the fomili I'liilh irmonic Concert, on the 8lh 
of May, included Handel's Sixth (irand Concerto, in C minor, for 
strings— a revival of great intanst— BoeilMwnn'a iqrasnbQny in f. 
No. 8 : Attbei's BxMUtkm Overture, and Mendelsiobn't to Jiuy H!aj; 
Schumann's piano concerto, played hv \t lrne. Siirv.ndy; and a 
concertino for double-bass, coniposi '! 1^.1; | rformed by Signor 
nollesini. Tlie vocalists wen- Mdllr. kci; an and Herr Sti^khauvn. 
.\l the fifth concert (on thi' ;!jni!) ih.- syrnp)ioni<'> were Schubert in 

and Mendelssohn's It.ali.in ; and Mdme, Xornun-N'crnda pl.iyed 
Heclhovcn's violin concerto. 

The performance of Mozart's opera, IJ^>meiii-o. .at the New 
Pbilharmonio Concert 00 the 94th, ia too important an event to bo 
dismissed with merely a Una Shonld our sp.ace permit, we will 
speak at more length about it in our next number. Meanwhile we 
must content ourselves with recording the event. 

The second m.atinrfe of the Musicil Ciiion, on Was the 2nd, 
introduced as .a novelty Reinecke's pianoforte quartett in F, llat. 
Op. Jl. the piano p;ut bring played by the composer. The other 
works performed were Ueethoven s quartetl in nflat, Uji. 18. No. 6 ; 
and Mcmlelssuhn's quintetl. Op. 87. Signer Sivoi i w.xs first violin. 
At the third matin&, on the i6tha tlie onartetts were Beethoven's 
in D. Op. 18, No. 3, and H.-iydn's in C No. 57. Schubert's trio in 
B flat was also played, Herr Jacll being the pianist. 

Mr. Cliarles Hallfs Recitals are always among the most 
interrsiinp events i-f the musical season, and the present series is 
1 y re 111 1:: ^ .) ri T t i .any preceding one. Mr. Hallu alw.iys 

iairoUuces some specially at these recitals. On three previous 
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Ottuions (if we muialce not) he has played tbrootb the wliole of 
Beethovca's NloaPiWlM. wliile another vear he performed Schubert's 
pisnoforta WOfkl to Ihelr enlirety. This year the feature of the 

mdiabb the pro<luclion by himsL-lf nnJ Nfijme. Norman-N''nnl;i of 
thewhole of Ilccthovcn's son:ilas fnr pi-itiDanti nolin. Of ilirst- wvo 
«rc given each afternoon. i:ij;til h.wr .\i prrvnl hrm ;»-ifi,rmi i!. 
arxl Mr. llalli? ha? also playf<l, l/csijcs oHirt ';p1j,. Scliut.ir: , 
sonalit in a minor, Op. 4a ; the iamc toni)xiM:r s f.inlaiia-:.oiLil,i m 
C, Op. 78 ; Weber's tiranJ .Sonal.i in A flat ; and ClemeiHi s sonata 
in C minor, Op. 34. Nu. a. Of Mr. Halle's playing, il i» unnecessary 
ta Mv ■ word. He is wdl kaom as oao of the moit finbhed ud 
iMriMctnl living exponent! of daaileal lausie. 

On M fli flf nf nianista Mist Agnes Ztmmcrmann, Rave a concert 
■I ibe Hanover Squue Rooms on the ayth of April, at which h<T 
; was fully wonhv of her high reputation. Her only .•.olo w.is 
nn's enormously diflkull and (ihoujfh somcwti.it diiTusi-) 
imaRin-ative " Humoreskp,'" which she pl.^y>'d from iiifiiniry, 
t'only with uncning accuracy, but witli .i full .ijijiK v i.ition of ilv.r 
compo-ser i intentions. Mi»s ZmtmrTmunn al.'io pLiyed, wiih Mr. 
Henry Holmes. .Moiart's gnat ion.i1a in a ; and with'Signor Piatti, 
a very clever sonaU (Mi>.) of her own, for piano and violoncello, 
•idea JoMm the tW9 famlenien in a capital pofonnance of 
' i*s trio te c nbor. Mr. Holmes contributed as a solo 



avaydiarrTiin'.,' :it-<lanleby Silas, which, by the way. was particularly 
W«Baoeoni|u:i:'M hy Mr. Shedlock. 'Thcvoc^ilist was Herr Stock- 
telUcn, w)i I. hrsidrs other ^uni;';. ji.we a very graceful little 
"Lieir'liy Mb-, /iiiiiii';nn inn, ■ ',\[iir,i;!-n musslw Nft VOli UCT." 
which plcaMMl JO imiili as to o!)t.iin .in l ucore. 

We h.avc only S[xicc to tneiition the prim .jiil ilcms of .Mr. W.ilicr 
Macfarren s c.ipital i!i;uinfe>. At the first (6lh of May) wltc 
perfortncil HcLthovt!'. s s. .ii.iia in G minor, Op. 5, No. 2, for piano 
and violoncello ; a new m<uiu&cripl sonata in A, for piano and viohn, 
by Mr. G. A. M.acfiunn : and Mendeiatohn's piano qoartetl in 
B minor ; besides piano solos, by the eoncert-^ivcr : and at the 
second, on the aoth, Schumann's pi.ano quartctt m K flat* Benitett'.s 



I in A, for piano and violoncello ; and Dcethovea't sonata m c 
t, for fdano and violin. The third matinde is announced lor 
ths 3id instant. 

Mr. Sydney Smith, well known a% n popular writer of dr iwing- 
room pieces for the piano. ha5 piven the first two of a series ol thrio 
ncitaU. ril which he Ivus proved that he is fully competent to interpret 
the w III the Rrcat ni.tstcrs, a^ well as lo perfurin thi' liyi.ti-r t l.ts-. 
of musLc u .u.illy associated with his name, l lie tirst recital we 
were prew-niM from attending, and therefore can give no account 
-of it : but the seooiKl (on the 17th of May), besides several of Mr. 
Smith's IxilUant and plcasittg solos, comprised Momn's lovely 
trio for piano, chuioaet. and viola (Messrs. Smith, Lazarus, and 
Burnett), Weber's variations for piano and clarionet, and Beethoven's 
sonata in F, Op. 24 (Messrs. Smith and Henry Holmes). In all 
ihcic pieces Mr. Smith displayed not merely finished oiecution, tiut 
correct ta«l» The dale of the thbd 
of June, 



reGital is fined for the 7th 



The triennial Handel Festival at tl.e Crysta. Palace is announced 
(o take place during the present month, on the following dales 
VMxf, t6th, Relwatsal; Montlay, 19th. Mtuiah; Wednesday, 
aiit, /MtfqfW T» Dnm and Selection ; FHd^, nifA, iintt in 

Thb musical petformancei at the Albert Hall In connectlon'wiih 
the International Exhibition, during the past month, have eonsisied 
exclusively, up to the lime of tmr goinjj to press, of performances 
hy military bands, wliiih do not i>r>-j.es5 sniti. ii-nt .iriisiic value 
to require a detailed notice in our columns. 'I hc I.<-ip, ij; Siffmalt 
.stal<-5 th-H llcrr Lolir. uf .--.■'I'L'r' lin in liu:i?;.iry, h.i.-i Lfjrn >cleelcd 
a* the Htuigaiian represenlative of organ-playing at the L^xlubition. 
Hw mbw Mipar flmn n vmt ptnctiGal suggestion with respect to 
thn Albert Hnli, to dm eOlKt tant In consequence of the exertion 
requisite for maldsg ooe's-aelf hctid in it, vocalists should ask 
dotdjlefees for sin^qg there I 

SatMUn'lpHtMHsinBfatim* performed on WMtpSonday 
(we believe far the flist time fai this country), with Itall orchestral 

accompaniment, at St. Alban's Church, Holborn. 

It is alw.ays picising to notice efforts for the diffusion of the Ijest 
dam of music Wa are. therefore, very hapfy 10 memticii that Mr. 
W. H. Omtlann, of Tofquay, is glvii^ a sedes of poibnnanccs, in 
wfaidi. bccidttotherduneai«mrla,heUpfodndi«tlMailii«ieiies 
«f Dcethottn's plno and vMia wmm. In tt^aas order. Swcb 



attempts lo talse the popular tme doem cardial 
hearty support. 

Thb grant Beethoven festival at Bonn, which was postponed tast 
year in consequence of the breaking out of war, is now announoed 
to talce plaM m Atigust next. 

TllR Uelj^an composer, M. Gevaert, has succeeded the late 
1 . I'^iis as Director of the Conserv.ntory at Brussels. He lias also 
IxT-n apixjinted " -M.iUrc dc Chapelle de la Cour," with a salary of 

10,000 francs. 

Mk. koF.rKi:i.'s c.mt.ita. /'f/r KosamoaJ, recently produced at 
the Crystal I'al.ite. w•;^^ ix-rforuiud .at Clifton on the loth of May. 
The i VttUm Daily i'rtu speaks favourably both of the work, and 
of its reoqitian by tb« andieiwe. 



TO CORRESPONDENTS. 

Cl,t;vri AM> \ViG.\N. -Your article is under consideration. 
\Vk h:ivi? rrcriu-d another letter from Mr. Charles Lunn, ol 
Ed};baston, which He li.-ive no rt)om to insert, wishing to "set him- 
self ri^hi with our readers" He explains that the licence he claims 
for iKrformers is on^ thai cf altariaf mnsic "for liw sake of im- 
proving its obiectiw nMnWt Iwt weidedhr not for snb|oelfa«' 
purposea." w« have nwdi Bteuue in imnc <mr icndets the- 
benefit of 



objec 

._. We 

t of bis espUnatlon. 



TO CORRE.SPONDKNTS. 
Al! (..■'mmuniiiitioHS resf'tttini; Coniriiu'wns shcuJu iV a<1dreutd 
to the Editor, and must be iu^em/ianied (" ;■ lH( nanu arui addrest 
of the ivnter, at a ipttiranttt of good fudh. 

The Editor <annot und.-rlake to return ~Kejrcied Communua- 
tions. 

Business letters shou'd be addressed to the Puhlishirt. 
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RTHUR .M.LISO.V, Harmonium Manufacturer, 



«io, Wardour Street, London, W, .Sole London A^cnt for Raon* 
faseai) Mei^^Jli^gMM>aa<JDa^ Baawiaa's fataat 



MANUAL ol HARMONY and THOROUG»I 
BASS •» 

Fanuisia^ PUivoforte, • CATHEDRAL BBIXS*.. 
Song, " My life, my joy, my crow"*— ~. ••■ „ 
Ry Jauiew Stiin|Bo«, Orgsailt ef the Twm Hsl» 

I saw 

Conpoicd exptcasly for him by Frank la 



3»« 



MV, 



ERNON RIGBYS New Song, 



weep 

A Ftat and F. Price 4^ _ , 

Mews. Duaci* DsvtsoB sod Co., 944, 



W. 



MEMBER of the Rojfal Academy, 



A 

or other 

Street. 

T N Commission bci C. Ceroid in Wien ist erschie- 

JL i.cK ; l)i '. ks iiKiKT aus Anlau d«> hundertjihrigen BeAelnns dir 
TonkOnstlcr-Sociciiii, im'J. 1&61. reorcanisirt alj " Haydn,"_WuweB, 
Whm% Vanommn-VetMi dw Toakfiaider i 



us ' nayan, wuwen. naa 

iWiao. Aai CnwnUiveder 



HYMN TUNES, comp<»ed bjr R. M. MiLBinur, 
M.-iEdalcn College, C^tnCaU. P.-in I. (cnmaininE 14 ItaBHjk jefee 
i». fcj. New scttinK« 10 "Onward, LiuUlUii SoiJiers ; ' "Art sbea 
Weary » " "^otitt lives ; " " No» the day i» ovor," &«. Sc. 
LoMlen: N«mIIb, Bwer. and G». 1. feraeis ftiati. tMiid SttSM, W. 
Churdmaa, Bieadwajr, lliiiaiai iiaiiili, w. 

THE TRITONE, a method of Hamonj and Mo- »9 
didaiionfbundcdenaSyMaier lavtHleaef ite NtmbHsefAe 1 
Scale, l^JaaarKGtnN. <}foMlle. Bwcr, aad Ce., t, Bmo* Sms^ Wj) m 
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I '• t JULY I, i«7i. 

{ihB TONIC SOL-FA SYSTEM OF TEACHING 

MUSIC. , 

^ Am time wben the subject of music-teachiBg is attracting 

%• WUn public notice thnn has usually been the case, it will 
.pD^ we think, be deemed inappropriate if we direct the 

■ Mteion of our readers to a system which is Cut maldng 
way, and which has recently been accepted by the Com- 
mittee uf the Council of Education fur their musical 
examinations, on the 8MM terms as the ordinary notation. 
Aad we do this the move readily, because we Icnow that 
Aere exists a great deal both of ignorance and prejudice 
on the subject, es|)ccially among members of the musical 
ynifesston. Often, when the method has been mentioned 
In iMMlcal circles, have we heard such remarlcs as, "Oh ! 
the Tonic Sr)l-fa is all nonsense." We believe that the 
teachers of the new method have largely themselves to 
thank for this prejudice, through their perhaps natural, 
bet certainly injudicious zeal, in disparaging the ordinary 
notation to exalt their own ; but, whatever its opponents 
may s;»y or think, the system is not the farrago of non- 
sense which it has been called ; and it is from a simple 
love of justice, and with thfe idew o^ if possible, removing 
prejudice, that wc propose in this article to explain what 
is its real nature, what are its claims to notice and sup- 
port, and wh.it the limits within which wc consider it 
likely to aid in the diffusion of musical knowledge. 

And first let us say that the Tonic Sol-fa s>'stem is not, 
as most people who have not examined it su])posc, nothing 
|Mre than a new method of writing music, intended to 

■ irito the place of that in connnon use, Many proposals 
to simplify musical notation have at various times been 
brought forward ; and were the question merely one of 
the relative excellence of the various plans, it is quite 
possible that the system ordinarily employed might be 
improved upon. But when the immense quantity of music 
already published is borne in mind, it is, we think, highly 
imaiob^k that any other notation will ever so far super- 

^IfSe present as to render all the volumes that have 
been issued merely so many antiquarian cvirinsitics. And 

ViJ the Tonic Sol-fa system were nothing more than this, 

<j)ia dM)uId certainly consider our space too valuable to be 
taken up ^^■ith a discussion of its merits. But, in truth, so 
far is this from being the case, that the new notation is 
merely what logicians term a "se|>arablc accident" — that 
ip^ k is not an essential portion of the method. On the 
contrary, it is not only practicable to (each on the Tonic 
Sol-fa system from the ordinary notation, but it has, to 
OK own knowledge, been actually done. The letters, 

- Ims, and dots, which to the uninitiated look like so many 
cabalistic signs, are simply a method of noting music, 
which to young children, and indeed to all who know 
MdAiB ofthe artfis easier of acquirement dnn the gamut 
in common use. 
What, then, is the pith and essence of die ^stem 7 atid 

7 



what is the secret of its indispuublc success? Simply 
this—that instead of teaching singing by absohite pitch, 

it teaches it on the basis of key-relationship. It is not 
the first time that this method has been employed. The 
late Rev. Mr. Waitc (whose name will probably be famOIar 
to many of our readers, in connection with his cflTorts some 
years since for the promotion of Psalmody among the 
Congrcgationalists) adopted it invariably in his classes ; 
but the Tonic Sol-fa method does the same thing more 
completely and accurately. All musicians know that the 
relation of sounds in a key to the key-note, and to one 
another, is " constant "—that is, always the same, what- 
ever the position of the key-note. Thm, (he interval from 
the first to the third note of the major scale is the same, 
whether it be from c to e, from f to a, or from n flat to D. 
When once the scale is thoroughly known, the Tonic Sol- 
fa system is virtually mastered ; and the peculiar notation 
adopted simply saves the pupil the trouble of finding the 
key-note for himself. The principal adv. ut. i m , li )wcvcr, 
of this new way of printing music is its cheapness ; for 
as nothing but ordhiary printer's type is required, the cost 
is so much reduced .t; to place it within the reach even of 
the poorest. Thus a large class is brought under the 
humanising influences of the art, whom the expense would 
otherwise have debarred from its enjoyment. As to the 
relative ease with which singing can be taught from abso- 
lute pitch or from key-relationship, any teacher who has 
tried both, especially with children, can testify how in- 
compmUy easier the latter method is ; and not only is 
it easier, but it is more true and more thorough. The 
testimony of the late Sir John Hersciicl on this subject is 
worth quoting. In an article contributed a few yxars 
since to the f^arterfy JounuU of Si ieiue, he wrote, " I 
adhere throughout this article to the good old system of 
representing by Do, Rc, Mi, Fa, ..Sic, the: scale of natural 
notes in any key whatever, taking Do for the key-note, 
whatever that may be, in opposition to the practice lately 
introduced (and soon, I hope, to be cxplode<l) of takillg 
DoiQ express one fixed lone, c— the greatest retrograde 
step, in my opinion, ever taken in teaching music orany 
other branch of knowledge." 

A very common error in relation to the subject is the 
belief that those who have learned on this method have 
all to unlearn, or at least to learn over again, as soon as 
they sing from ordinary notes. So far from this being 
the fact, it is extremely easy to transfer all the knowledge 
acquired on the one system to the other ; and it has more 
than once been found by conductors of choral societies, 
that some of the best sight-readers in the chorus have 
been those who gained their first knowledge of music as 
Tonic Sol-faists. 

Of late attempts have been made, and we believe are 
still in progress, to extend the system to instrumental 
music. For such instruments as the violin, and others in 
which the tones produced are regulated by the car of the 
performer, the niethod may be, and probably is^ advan- 
tageous, as it unquestionably cultivates the car of the 
pupil ; but for instruments, such as the piano, in which 
the 90iinds fixed, we wre umiblc to Me any advantage, 
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except that of saving the trouble of Ic.nrning another 
notation ; while it cannot, we think, be denied that both 
for very full harmony and, even more, for rapid and florid 
music, the new method is very cumbersome and incon- 
venient. The idea of such a piece ;is Thalbcrjj's " Home, 
Sweet Home!" in the Tonic Sol-fa notation is really 
ludicrous. Besides, all pianists know that in reading 
music, cs|>ccially at first sight, the position of the notcS 
on the stave is a great assistance to the player ; and where 
all are reduced to a dc.id level, with only small figures 
put above or below every notc,4o show in which octave it 
is to be played, the difficulty of deciphering a new piece 
would be enormously increased. W'e arc therefore unable 
to .idmit the practical value of the system for instrumental 
music in general, ap.irt .altogether from the not unim- 
portant consideration of the number of valuable works 
which neither arc, nor arc likely to be, accessible in the 
Tonic .Sol-fa notation. 

We have thus defined what we conceive to 1)e the limits 
within which this new method is likely to be useful. For 
singing, especially for elementary classes, it is most valu- 
able ; but until the whole available musical literature is 
translated into this notation, it is useless— nay, worse 
than useless — to set it up, as some of its fervent advocates 
do, as a substitute for the ordinary systcnu It is this 
injudicious advocacy, wc believe, which has, more than 
anything else, excited the hostility of the musical -pro- 
fession ; and wc trust that Tonic .Sol-faists will, for their 
own sakes, be wise enough to <iesist from a course which 
can h.-irm none but themselves. It is absurd to suppose 
that they cm displace the old notation ; let them be 
content to render it most important service. It is in their 
power to do this. The Tonic Sol-fa system is the most 
valuable auxiliary music has seen for a long time; but the 
unwise attempt (on the part, we arc happy to believe, only 
of a ccrt.iin section) to set up the new method as a sub- 
stitute for the old, reminds us of the husbandmen in the 
parable saying, " This is the heir ; come, let us kill him, 
and seize on the inheritance." 

In conclusion, let us prevent any misapprehension on 
the part of our readers, by sayinj; that while wc have en- 
deavoured in this article to do full justice to ihosc who 
have too often received but scanty justice from musicians, 
we aie, and ever sh.ill be, staunch upholders of the esta- 
blished notation. The new wc consider of comjiarativcly 
but little value ; it is the principle of key-relationship 
which is the heart and kernel of the system, and to 
this method of teaching singing wc profess our thorough 
adherence. 



FRANZ SCHUHERT'S .MASSES, 
nv EBENEZKR I' ROUT, O.K. 
( Conc'iKieJ from fa^f 72.) 
5. THli MASS IN E FLAT. (CcnlhtwJ.) 
The "Credo "of this great mass is even more novel in 
style and effect th.in the " Gloria " analysed in our last 
number, and is, perhaps, on the whole the finest portion 
of this remarkable work, though ivhcrc all is so excellent 



it is difficult to single out any part as being of 
beauty. The most striking characteristic of 
" Credo " is its eminently devotional style. The jul 
almost boisterous gaiety to be found in this place 
many masses, and even in some of our author's (thoi 
B flat and c), is entirely absent here. Without bci; 
the least lugubrious or heavy, there is a calm rcli| 
feeling pervading the whole, which is admirably in 
ing with the confession of our faith. The opening c 
(e flat, e, modcrato, 133 bars) commences after two 
of solo for the drums, which instruments play a mostj 
portant part in the movement, with a simple phrasi 
the chorus, piano, supported merely by the pisticax 
the basses : — 






un. Ac 



U i ^ 1 " — 



A short interlude for wind instruments succeeds, and 
then the roll on the drum is repeated, this time accom- 
panied by the basses, pissicato — a new and effective 
orchestral combination not to be met with, as far as I am 
aware, an>^vherc else. The chorus then resumes with the 
words " factorem cocli ct tcrnc,*' the " Patrem Omnipo- 
tentcm" being omitted, with Schubert's characteristic 
carelessness about his words. The music continues in 
the subdued style of the opening subject, each phrase for 
the voices being followed by a short interlude for wind 
instruments (mostly bassoons and horns), till a full close 
is rcachal at the word " invisibilium." Then, after the 
roll on the drum again, we meet with a short interlude for 
the strings, which must be quoted, as it recurs several 
times in the course of the " Credo :" — 




cm • ctH 



On the last note of this extract the bass voices enter 
forte with the words " Credo in unum Dominum." The 
original melody is now taken, and treated in free imita- 
tion, the voices entering;|at a bar's [distance. These 
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imitative passages then :iJutrn.Uc with snatches of the 
'\ first subject. for all the voices together. Some vcn,- 
fine modulation, which space forbids quoting, occurs at 
^- the "Deum de Deo;"' and at the " (^ni propter nos 
homines "the openinjj phrase is met with in an aitcrL-d 
form, the melody beinj; now j,'iven to the soprano an 
octave higher than before, and the harmony being in the 
*&perscd " instead of the " close " position. Room 
• mmt be found for the lovely cadence at the " descendit 
> ^ eoelis." It is only necessary to give the voice parts, 
'. m die clarionets and bassoons play in unison with the 
'..fiMMriis, and the strings (still pizzicato) are also in unison : 




■On flie last note of the chorus our oM friend the dmm 
ttltefs with its roll of two bars again, and the movement 
concludes with the sympliony quoted in our second ex- 
tract, now, however. not to the strinj; quartett, but 
to one oboe and three trombones piano — a luscious tonc- 
colour to whidi Schubert in tms work shows himself 
very pwtial. 

The " Et incamatus" (A flat, V» Andante, G-^ bars) is 
one of the most exquisite movements that ever fell from 
Its author's pen — one th.it it is impossible for any true 
iBver of mnsic to hear without being deeply moved. It 
b is fhe fbmof ft caiMm for fMie soprano and two tenor 
^nHam. It ft aingidar tiUng that Schidwi^ wlio is so 
Mtdy successfiil as a fbfpie writer, should be so paiticu- 
tel|r happy in his canons. Two of these have been 
almady met with in the settinj^s of the " Benedictus," in 
the masses in F and g, and tins '• lit incamatus" is fully 
equal, if not superior, to eitlu:i uf thein. After a sym- 
phony of four bars, in which the principal theme of the 
■aovemcnt is announced by the violoncellos, the first 
'i. Tiiere is only room to give the mdody : — 

7V«. I. „ 




this remarkable passage by an extract. I must refer my 
readers to tlu- score of the woik, as any tlcscri])tion must 
necessarily be vaj;iie and unsatisfactory. The "Et incar- 
natus " is then repeated for eight bars by the solo voioeSi 
after which the " Crucifi.\us " is resumed in the same 
st)U- as ttefore, but with dilTcrent nKKiulalinns. There is 
pel ] taps nothing more striking; in the whole range of music 
than this exquisite movement ; but it must beScanltobe 
appreciated. No mere description will convey any idea 
of Its beauty. 

The " l£t resurrcxit " (r. iTat, G, Tempo primo, 34:: bars), 
after thcsym])l!<<in- quoted m our second extract, now given 
to tl'.e reed and iirass instruments forte, commences with 
a portion of the first nuivcment of the " Credo." Though 
some new matter is inuoduccd, especially an episode lor 
voices pinno, at the words "cujus rcgni non crit finis," 
accompanied only by one oboe and three trombones, there 
is nothmg in the first portion of the movement which re- 
quires special notice, as the -eiK ial cliar.icter of the music 
exactly resembles that of the previous chorus. But at the 
Ii6tb bar, to the words " £t vitam venturi saeculi," com- 
mences the most extensively developed and certainly the 
most successful fiigue in the whole wnk TlMe Aeme, 
annoimced bv the bass voices, with the bass trombone, 
bassoons, violoncellos, and basses, is as follows : — 




vt - lam vcn • lu - n »e • 

Kt vi ■ ura ten • hi 
Ttn.\ J J. 



n, 
J. 




, -ft is with great regret that I am forced to omit the 
' M fe caui panimcnt of this exquisite subject ; but to do it any- 
thing like justice it would be necessar,- Id jiriti! tlic score 
in filll. The second tenor then joins ilic tiist, d'li r vAnch | 
<fl»e soprano follc)ws. At the " Crucifi.\us ' the chorus 
'■ enters in a tlat minor, accompanied b>' a '>huddenti^' 
'.semiquaver figure for the strii'.:.;s. The nindulatidns here 
•iwe most unusual and highly etiective. 1- rom A tlat minor 
Ae music goes to G minor, then to c, major. One chord 
V8 abruptly to f sharp minor ; one more step and 
Btb F mmor, in which key a great ctiisci ndo leads 
* tvemaidous burst with full orchestra fortissimo, 
I void "crudfixus and a sudden piano on the 

' passttS cC scpnltiis est," for voices m unison with 

Ae harmony in tlie orchestta, brings us bade after two 
bars of symidiony to the first subject. It is unfortunately 
j^Ble Jtopeleas to attempt to give any adequate id^ of 



As in the " Cum sancln," the instruments play through- 
out in unison with the voices. The working of the fugue 
is very clear and well sustained, and the movement con- 
tains some admirable episodes. Among these may be 
specified, first, the interlude for the violins and violoncellos 
only, in which the subject of the fugue is made the bass 
of an entirdy new melody— a device of which Haydn in 
his fourth and sixth masses had already given examples. 
Another very effective point is io the sattto near the end 
of the movement, where the chorus piano is accompanied 
only by the lower F. flat of the horns— the effect of the 
deep pedal note below the voices being particularly 
striking. And lastly must be noticed the fine pedal point 
on 1! Hat, just Ufore the final close, in which the subject 
of thtr fu.;uc is altered in the most unexpected way. Room 
must be spared to quiHe the voicc-pails ; the inStramCOt^ 
as mentioned above, play in unison : — 

• ri ne • cn • B, «e 
4- 
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The " Sanctus " (E flat, G, Adagio, 23 bars) is remark- 
able for the boldness of its modulations. The opening 
bars arc indeed of such difficulty that it would tax any 
choir, however expert, to sing them in tunc. The chord 
of E flat is followed by the chord of B minor, and that 
again by the chord of o minor, from which key an 
abrupt transition is made to K flat minor. It may be 
doubted whether even Beethoven's great mass in D con- 
tains a more trjing passage for the chorus than this- 
The strings accompany with triplet semiquavers, after the 
manner of the " .Sanctus " of our composer's mass in F, to 
which movement (except in the abruptness of the modu- 
lations) the opening of this one lx;ars a considerable re- 
semblance At the " rieni sunt cculi " a new theme is 
introduced, but is not developed at any great length. The 
" Osanna " (J, Allegro ma non troppo, 63 bars), is a well- 
treated fugaio, but with no features requiring special re- 
mark. The" Dcncdictus" (a flat, B, Andante, 114 bars) is 
a quartett and chonis, which for tenderness and charm 
may well pair off with the " Et incarnatus " already 
noticed. After four bars of prelude for the strings, the 
solo voices enter with the following beautiful subject : — 




- lux qui ve - uit in no . mi - De 
i I I I _ S !» ' ^ > 



1 1 » *» 



nc - dk • • tii» qui 



Do ■ mi • ni, Ik 




ve - nil in no • mi • ne 



The reader will easily imagine the effect of this lovely 
passage, when sung by four good performers. The lovely 
flow of the parts is not obscured by any additional accom- 
paniment, as the strings merely play with the voices. On 
the last note of the extract, the wind-instruments enter for 
the first time ; and after eight bars more in the same 
strain as our cjuotation, a short symphony for the wind 
alone, in which the soft tones of the trombones are em- 
ployed with masterly effect, leads to what may be described 
as the second subject of the movement. Here the chorus 
enter for the first time, the parts imitating one another at 
a bar's distance. After ten bars, the solo voices are heard 
again with a new melody, quite equal in beauty to the 
opening theme ;— 



B« ac die • tus qui ve • nit, be - m • 



• ne • die • tus qui ve •nit in no - mi - m 
Be - De die • tus qui ve • nil in 




Do - mi - ni, ijui ve • - nic in do 
no rot • ne l>o-mt * ni, in no 



ve • nit in no - mi • ne Po • 
- mi • lie Do • • mi - ni. 



mi 

mi - ni, 



mi-uc Do 



nii ■ ne Do 




mi • u. 
mi • ni, be - &c 



mi - nc, m no • nii-nc Do - mi - ni. 



This subject is then repeated by the full chorus, piano, 
.iftcr which a graceful and charming instrumental sym- 
phony leads back to the first theme. On its resumption, 
iiowevcr, the parts are inverted, the melody being now 
■lUottcd to the tenor voice and the violoncellos, with most 
lovely effect. The second subject follows in due course 
in the key of a flat, and a sj-mphony of five bars for the 
strings leads without a pause to the customary repetition 
of the " Osanna." I can only repeal with respect to this 
movement what was said of the " Et incarnatus " — that no 
description, nor any short extract, will do anything like 
justice to its beauty. 

The " Agnus" (c minor, f. Andante con moto, 98 bars) 
is a solemn and impressive movement, developed to a 
length most unusual with Schubert. It is indeed more 
than twice as long as the setting of the same words in any 
of his other masses. It commences with a fugued sub- 
ject of a severe, one might almost say stern character, 
modelled, apparently, on the church music of the last 
century. At the words " peccaia mundi," the voices rise 
to a fortiisimo with the following unusual and rugg^ 
sequence of chords : — 



pec 

S\ 




b-J J . ^^^^ 



di. 



5^ 



At the next bar the sopranos enter alone, and piano on 
n, with the word "miserere," the other voices completing 
the chord of B flat two bars later, and a most melodious 
cadence following in that key. The first subject is thca 
resumed in 0 minor, and the " miserere " is repeated in 
the key of E flat. For the third time the fuguctl subject is 
introduced, now again in the original key, but T^ ith closer 

\ 
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tion than at first, and a pedal point, piano, of fifteen 
length on G, ending with a half-eadence, brings us to 
*• Dona" (e flat, 6. Andanlino, 92 bars ; \, Allegro molto 
' :rato, 23 bars ; Gi Tempo primo, 43 bars). Here is 
er of the movements which almost drive a critic to 
The wealth of invention, the exquisite orchcs- 
thc harmonic treatment — in a word, the rich 
ius which shines through every bar, renders analysis 
ik of no common difficulty. A few words on some of 
salient points of the music arc all that can be attempted. 
" first it should be remarked, that perhaps hardly any 
of the same length can be found thai contains so 
modulation. The first part of the movement — 92 
down to the change of tempo to be presently 
" — contains only one or two passing modulations 
the nearly- related keys of H flat and A flat ; and yet, 
is the skill of the composer, and such the variety of 
music, that not the] slightest feeling of monotony is 
by the long prevalence of one key. The open- 
theme of the movement is as follows ; — 



I r II 1 r 





^This passage is then repeated in a slightly varied form, 
wind instruments, as before, echoing the cadence. 

four such periods the voices and instruments an- 
■ one another at only one bar's inter\'al, catching each 
r up, as it were, and tossing the beautiful theme to 
another in the most lovely phrases, which, however, 
is no room to quote. At the 29th bar of the movement 
: first forte occurs, which is only of eight bars' duration. 
At the same place the music modulates for the first time 
into B flat, and a few bars later into a flat. Shortly after- 
wards, a few chords for the wind bring back the opening 
theme ; and here is found a most interesting example of 
a new eflTect produced by variety of combination, with 
ly the same notes as previously used. TTie passage 
in our last extract to the chorus is now assigned to 
lie solo voices ; and the echo (given at first to the wind) 
is now also sung by the full chorus forte. The first 24 
bars are repeated in this altered form, and the last passage 
for the chorus leads us into the " Allegro molto moderato," 
in E flat minor. This is nothing more than a repetition 
portion of the " Agnus," in somewhat quicker time 
1 before, and after a half-close on the dominant seventh 
flat the Atutantino is resumed, the chorus beginning 
1 a most unexpected manner with the chord of the sixth 
. B naturaL An entirely new series of most lovely melo- 



dies follows, till at last the chorus settles down quietly on 
the chord of K flat, with this exquisite phrase — 



Jo - na no - bis P*^.^ 



the last bar being echoed by the wind instruments, as 
before. Can anything more perfectly express the realisa- 
tion of that peace for which the words are a prayer? A 
few Iwrs more, and all is over. The music rises to one 
jo)ful burst, and dies away with a final cadence, probably 
without parallel at the close of a mass. Instead of the 
customary ending with the chords of the dominant and 
tonic, Schubert concludes thus, the voice-parts only being 
given, as the instalments play in unison : — 

=- — " 




ta - 



I have now completed the task I set before myself in 
commencing this scries of papers. How inade<juately I 
have done justice to my subject, none can feel more than 
I do. Much of the beauty of such works as these must 
escape any analysis, and even with the aid of musical 
illustrations, it has often been impossible to convey one's 
own impressions on paper. If, however, I have succeeded 
in inspiring any readers of these pages with the desire to 
know the masses for themselves, I shall be well rewarded 
for the labour bestowed on the preparation of these 
articles. 



Tin: IJKAUTIFLL IN MUSIC 

It may have often been remarked that notions of the beau- 
tiful in music, or of that which necessarily constitutes 
beauty in music, and of the qualities indispensable to 
render a musical composition classical, are but imper- 
fectly and vaguely expressed. And yet jnusic is governed 
by laws analogous t»> those of the sister arts of poetry, 
painting, and sculpture, and is more intimately connected 
with our feelings, physical as well as psychological. For 
example, time in music has relation to our pulsation ; be 
it fast or slow, the pulse can be brought into a ratio with 
it, and the regular succession of beats creates in us a 
sensation of pleasure similar to that we experience from 
the eye watching the steady movements of a pendulum. 
And melody, if constructed on simple vocal principles, 
pleases, because we involuntarily follow in our breathing 
the divisions or phrases of which it consists. A com- 
position, to be really classical and perfect, must possess 
three kinds of beauty — the formal, the characteristic, and 
the ideal ; which are based upon harmony, expression, 
and fancy, each in the widest sense. The formal requires 
that there should be perfect harmonious relationship of all 
parts each to the other, and at the same time life animat- 
mg the whole ; all governed by laws that admit of no ex- 
ceptions, and yet so amalgamated with the composer's 
feeling, from gnulual appropriation by study, that no con- 
traction of, or impediment to, his power of thinking arises 
from it. 

A composition, therefore, has no formal beauty from 
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being constructed after the ruUs that experience has dic- 
tated, unless it is pcn aded by tli.it free<'.Mi:i uul indepcnd- 
cnccof mind which stamps it with the ant' m; ' , n liosyncrasy. 
When ihere is abandonment of external rules, and the 
fancy refuses to recognise normal limitations, then there 
is necettariiy confusion and disorder, and fancy loses I 
ftsetf io tog. Genius may claim, as of right, privileges of 
licence ; but our greatest composers, as Handel, liach, 
Haydn, Mozart, and Beethoven, have all testified in their 
works to the necessity of oh:,ci vinf; rules, uhieli so 
completely mastered by severe and earntst stud) , tli.u the 
irregularities they allowetl themselves were never pro- 
minent. Formal beauty deinan !s sytniudry ; it demands 
that all periotls, ei)iso(les. expan>.um oi jjlita^es into ineli Hi\'. 
their repetitions and transpositiinis, shmiKl be in ac- 
cordance therewith, and that different mnvt uu iits should 
be so ordered in relation lo each other, as to form a plastic 
and perfect unity. 

Characteristic beauty, or expression, claims equally 
important consideration. It regulates the choice of time 
>M key. It governs the rhythmical life of a movement, and 
the accents that mark it^the harmonious changes, the 
instrumentation or position of melodies and jiassafies in 
diPTercnt rcgistciS, the prominence or subordination of 
accnmpaniments, the itcr.itii iri nf rln.ids, duration of 
pauses, hastening or slackening ut time ; all these, and 
other more or IcsB important constdctalicnts, come under 
its domain. 

All works of a descri|it;vc nature belong to the character- 
istic. It is in them that composers can exhibit refinement 
of feeling — first, in finding; tlie best means to explain the 
intention, and then in usin;^^ them artistically. Beethoven's 
Pastoral Synujhony is the best and grandest model of 
truthfulness of imitation, in combination with perfect form, 
at (he nine time adorned and ennobled by pure and ex- 
quisite taste. 

A leading feature in characteristic beauty is the melody, 
owing to the special expression it may b.^ar ; but the 
originality of it, as well as attributes of loftiness and 
grandeur that may belong to it, are in the jirovince of 
ideal beauty. It is almost unnecessary to menti(Mi that 
id'j.i'i j.;itts, includin;^ lain y, ate in the pro\iiu;i; of i^cnius. 
Although the structure of a melody may be improsi-d by 
study, although an indifferent melody may be made more 
acceptable by contrapuntal, harmonious, or rhythmical 
devices, it is evident that the spontaneous invention of a 
good melody is a natural gift aJonc, which, when abund- 
antty repeated, may be accepted as a proof of genius. If 
wt examine the works of the greatest composers, we shall 
see die tiudi of this. Handd*s oratorios are classical— in 
fimnal beauty, synunetry, counterpoint and harmonies are 
complete ; in characteristic beauty they are models for all 
time — their idc.l l)c.;".ty is maiiifrst frmii the Lntlnisiasm 
with which they are now ijubhtly receivcii, after h.iving 
been written more than a century. .SeUistian Hach's 
works arc also, and indistjutably, amongst the most 
classical we possess. Their formal Ixauty is even superior 
to that of Handel's. As to the cliaracteristic, we must 
look at them from a ditTerent point of view: their cxpres* 
sion is derived from the German mind — sacred music 
based upon the Protestant choral— while Handel, from 
study in Italy, had gained more freedom in writing for the 
voice, which has led to his beiiw more extensively appre- 
ciated. TbeoeatorioaofBachandHandcl,htthcdi6rerence 
of their dianteterisdc beauty, find a perfect analogy in 
Albert Diirer and Raphad. As to the ideal bea it y mani- 
fested in Bach's works, time has not taken from its per- 
fection. 

Not so complctclv classical is Gliick ; he is perfect in 
chamcteriitic and ideal benuty, but in fonmd or technical 



beauty is wanting. Still the strikin;_; truth of his charactei^ 
istic descriptions, and the antiijue grandeur of his dramatic 
expression, are so sublime that shortcomings in other 
respects may be readily excused. It is at once felt that 
Haydn, Mozart, and Beethoven unite all beauties in their 
works ; but it must be admitted that Beetboveii| in moit 
that he composed, rises higher ttan cHher Ifonit or 
Haydn. His ideas are laiger, the thotwht is deeper, the 
outlines are grander, and Uie mind with which they are 
imbued is loftier. If we now take Schubert, the last crea- 
tive genius of (K-rmany, we find in his com[»bitions a 
want of economy to be de[)lored. Of the beauty of the 
melcMlies, the freshness of the liarmonies, the spontaneity 
111 iln' expression, the wamith and r.ipidity witlj which 
these excellencies strike us, there can be no doubt ; but 
the partial want of formal beauty m his instrumental works 
must be an obstacle to their being placed on a level with 
those of the trio of great composers just nKir.ioned. 
Weber has the same failing; irregular studies pcriiapa 
hindered his attaining to sufficient variety in presenting 
his melodies ; he was therefore obliged to write in a more 
rhapsodical and fragmentary style ; bat of the cbaractet^ 
istic power of his compositions, and ideal and enchanting 
beauty and purity of his airs, there can be no question. 

We have now seen that thno pr.mny qualities are 
proper to a strictly classical composUinn in ordpr that it 
shall endure ; but the historical point of view, which in 
music is too frec|uently ignored, requires that we should 
give attention to other considerations, which, although 
subordinate, should yet have place in our estimation of a 
composer^ genius ; as that of progress, wherein one great 
composer may have gone nuich beyond predecessors in 
formal beauty, but not to the disparagement of the htter 
for not having attained to a like grade of excellence. For 
examfde, when we admire the great perfection of Beedioven 
in the sonata, in conmarison with that anivcd at by Haydn 
and Mozart, or are in raptures widi the irresistible splen- 
dour of instrumentation of overtures by Rossini or Wctxr, 
compared witli which the more simple scormg of Mozart's 
i overture to /.<■ if/ rri' may seem poor to us, 

we should remember that .Mo/art in his time was as much 
in advance of those who went before him, and that his 
works, in 1786, no doubt seemed as brilliant and rich to 
their hearers as we feel the productions are of his eminent 
successors. In characteristic beauty, the nation to which 
a composer- belongs should not be disregarded. Were a 
Swedish composer to describe a pastoral scene, he should 
be expected to differ in treating it from a Huqgarian, an 
Italian, or a Swiss. External nature^ manners and 
customs of countries, must always influence productions 
of art. Not only must art be an expression of its time, bat 
as well of nationality, by which cspcdally the rhythmical 
traits are ailectcd. \\'c find this iKitahly in French music. 
The gnua ful minuets and trios of i i.iMin and Mozart had 
Ixt-n impossible, had not those composers lived in Vienna. 
It is a privilege of t'cniiis in works nf art, to ennoble and 
refme upnu national t\ |n ; Init shuidid this national ex- 
pression predominate over lii^jhcr requirements, we must 
view it as a blemish. The i'o:r l) nationality of Chopin 
is too prominently felt through only partially concealed 
mazurka and [>olacca rhythms, in most of his « orks, which 
lessens the worth of productions that would otherwise be 
magnificent Woiks of hi|^ ait should be univenal. In 
ideu beauty there can be no natkmaHty: Ac irapiratioo, 
whether of an Italian, a German, an Englishnian, or a 
Frenchman, difTcrs not in quality. To be enabled to oflTcr 
a correct jtidgmcnt of a piece of music, the chief condi- 
tions are intimate acquaintance with the fonns of different 
movements and features of melody, rhythm, and harmony 
proper to tbem. It is not so dutoilt to acquire thu 
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kaowledge as migbt be supposed. The form of a sonata, 
tar csample, is the same as that of a symphony, only the 
fnpoirtioiu of it are less. It may therefore be at once 
IttB diat a sutyect that would suffice for a iDnata would 
^ ^HWl breadth lor a symphony, and v&w vtnA Although 
•Btttfaoven introduced qraUHiontc ideas into his sonatas, 
' an dose examination it wQl be found that they were not 
* of sufficient import.mce to bear the seYCrity of writing a 
^mpbony requires. £. P- r. 



ON THE BEATS OF CHORDS AND SUB- 

HARMONICS. 
, ■ , BY W. S. B. WOOUIOUSS, F.R.A.S., £TC 

The general principles of beats and subharmonics are 
. briefly explained at page 18, and some examples of the 
' relations existing amongst the beats of imperfect con- 

covds are given on page 30. For a triad of notes, if 
V» ^ simplest finwlkni ilkaek rq p wi e iH fha eor- 

the ft 1 ition amongst the beats of the tempered triad is 
'Ijhere shown to be— 

fi, ^ 'iP + :i/3. (B). 

Here it may be pointed out that /3 denotes the numLcr of 
kMtt produced, in a given interval of tiin& when the two 
. iMVr MMift of the triaid vibrate together ; Pn the ramber 
• eflmlsandttcedialikeiiuuuier by the two t^per notes; 
- and /!„ tne naniber of beats produced by the two extrasae 
. Botes of the triad. The numbers j3, j3„ /3, are also to be 
severally estimated as positive or negative, according as 
. die respective intervals arc tempered sharp Qxflat. 

A somewhat interesting example presents itself in the 
case of the first inversion of the minor triad, the con- 
stituent intervals of which are a major third and fourth 

SMking together a la^er sixth. The rdatkii (A) ' 

- linttrvalsis— 



t « 



X 



(A). 



. And fhe rdation amongst the beats according to the 
'•Wnanla(B)bA s f ^ } A» and reduces simp^ to— 

V /5. = ^ + /5 (B). 

\ This remarkable result, peculiar to this particular chord, 
be enunciated thus :— 

jr ' B Ibe notes constitating the /rst invtrsiom of a minor triad be 
^im^jr tempered, in any manner, so that the Intervals may be 
■'■eariy but not quite perfect, the hrMs produced by the two 
extn-iiK- notci forming ilic miijor <ix\h will be precisely equal to 
the sum of ihc numljcri of beats separately produced by the n).ijoT 
urth i!,to which it is divided, when the two intervals arc 



9«£e(j 



flat ; and it will be equal to the 
one inteml it t w in ii w ^d simp 



deduced another simple and ottious 



third .ind f 

both kharp or both 
of thou 
ether &it 

Hern c: also is 
property, vir. : — 

H the two extreme notes of the first inversion of the minor triad 
forv.i 3 f . r/ttt major ifattk, tb* swm fadii( bee from beata thetwo 
«cn,i ' J lit isMrals ti the chwd will alvagnUatatpneiiely Hi' 
atXBe rate. 

It is almost unnecessary to repeat, what is so obvious, 
: the properties of beats may be made subservient to 
i tuning of oigan-pipes and eUisr sastainii^r eombinaF 
in exact accordance with any special system of 
At. Further examptoa of the beats of imper- 




fect concords will not here be needed ; die student will 
not fail to perceive that the foregoing general formuUe 
(A) and (B) may be similarly applied to detannine die 
conditions amongst the beats of any other triad er dMwd, 
whatever may be its elements. 

A phenomenon similar to that of beats attends the 
joint vibrations of two tmtes which form an interval of 
perfect intonation. If P denote the number of vibrations 
of the lower note in otie second ; Q, the corresponding 
number for the u; ] i 1. )tc ; and ^ , the fraction belonging 
to the interval : then the vibrations of the two notes will 
come round to an exact or siomhaaeous coincidence after 
a legnfaur accession of intervals of tfane^ each of which 
deteminea vdiat Is called the qrcle of the chord (see page 
f 8). The time of this cycle In parts of a second is tnere 
found to be 

/Bf^sg (Q. 

And the number of cycles passed throt^h, or the number 
of residting pulsations in one second, is hence 

^=1-1^ (D). 

When these puh itiuns exceed thirty per second they pro- 
duce the ^'ravc siilj-h irmonic of Tartini, known as the 
third sound ; w hen less than that number, the series of 
coincidences of ilic \ tin it n 'i. , in successive cycles, instead 
of causing; the sens..; h 1: 1 1 if .1 continued SOUadt are hesid 
as separate pulsations or ilutterings. 

In order that these phenomena may be audible and 
distinct, it is requisite that the coincident vibrations 
should be precisely simult.meous in cvcr>- cycle ; and 
this condition requites that the interval between the two 
given somds shoiald be diatonically exact 

Exam^kj—TliK two lower open strhin of a ContiaF- 
basso pcfform P s 54 and Q = 72 vibrations in one 
second. The interval between these sounds being a 
perfect fourth, we have also w = m = 4. The number 
of pidsations of the cycle, according to (Q, is therefore 

^ = 'J- = 18 per second. 

and ou^hl to be sensible ti> the delicate c.u uf the per- 
former in tuning; his instrument. 

A similar fluttering pulsation should be discernible 
when sixths, major or minor, perfectly in tune, are steadily 
sustained on the lowest strings of the violoncello. 

For all diatonic intervals not exceeding a perfect fifth, 
whether forming a consonance or dissonance, we have 
M — m = I. Consequently in all these cases, according to 
(D), the number of pulsations of the cycle in one second 
is equal to Ae dilwence between the numbcis of vibra- 
t or. s of the two sounds. Thus, in the enmple last given, 
the pulsations are 72—54 = 18 per seoond. 

As it may be useful for future reference, I annex a brief 
statement of the numbers of vibrations per second of the 
open strings of the principal stringed instruments. 
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LEEDS TOWN HAU. ORGAN PERFORMANCES. 
The hurt redtal ftr the season took place on June tjth. The 
programme included Handel's organ concerto, No. a (b flat); a 
selection from Beethoven's son.ita in I-', fl.it (Op. 7); a fantasia in the 
form of in offerti iro (< m.ijnr), by Ikrthold Tours ; and 11 first per- 
formance <jt A rjiii.ir.j.i by tiountxi. :n r minor. The tclection was 
beautifully jiUyi il ttiri_i'j;_'')o i!, .■«nil tlieri* w.-u an appreciaUvc audi- 
ence. s.iiLu Auini-,; 1 1 Di S|i iik h.\s introduced at tbete intueil 
ins recitals qmte a forntidabie list of new organ mtuift Th* (allOW- 
iof an the aamot of a tar «( ths piBMwtaWi 4iiriag this period he 
has been at tim pains 10 bifev bsim dw paidie:--PiailiidluB 
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Kuga (Sigixmund Raumer); conc«rrt fantasia in F. flat (Adolphe I 
Thomas); f.mtnsia in A flM (Morili Bro»t|;) : toccata, l> minor I 
(Otto Succo): fuRUc. c minor fSchtimann) ; .S4-veral pie(-r» liy Al«-v | 
(iuilmani ; two tiiijufs (Tiipfrri ; three prcludts and fuijues froii. ', 
the new folio edition of " Knh's Wcrkc" (J. S. Itichi : srvcm; j 
andante*, fantasias, (xisiludcs, iVc. (Henry Smart); ]iri'lui'.c an<l 
fugue (Chuelex): and sonata in c (MacCan«n> In addition, he 
braqght tarmA numy yiaedt tnm ih* <h»mutt QmarttHy 
Vnmui. Inr Smart. Tietc. Olto DcnM, Mend Toun, Prtnii. 
Sdtwenke, Ostcrholt, Stephen?, 4e.; adedions froro Bmcdkt's St. 
Ptt*r. Hillcr'* SaU ,:nit Domityaitti, and lUmhjr's Rtbtkak; thi' 
International I'xhibiiion MuNic for the opening, May ist, by (jounod 
and I>r Hi.It ; a selection from Ihc overtures ami workv <if Aubcr. 
"in Metnoruim;" overtures by Spontini, Schiilierl, and GIQck ; 
arrangements from t!ir ■ ymphoiiics of flaydn, Mozart, Hcethoven, 
and tiade ; marches, operatic .selections, and chamber instnuncntal 
HMMie ; falH l llw bv wita. Spark on the «W40ms of GoOHUly and 
Rnnoe, Ac Ac— £Mir kltnury. 



MUSIC IN NORTH GERMANY. 
(piiOM ora vnxAKL couKsroNt KNT.) 

Leipzig, June, 1871. 
TnK last (fourth, fifth, and sixth) trial concerts of the Con- 
servatorium of Music took pUne on the 17th, 2$th, and 
36tb of May. These are the lait concerti of the M«wm, 
and we have to expect no mote ounical perfbnnaiioes at 
the Gewandhaiu. Only at the end of Sqitonber these 
halls dedicated to art « dl be opened again. 

From the three trial concerts mentioned above we can 
point out the rendering of chopi n's V minor conct rto fi>r 
pianofolte (second and third movcmt ntM t>\ l i iiulcin Anna 
Rilkc, from Tcplit.', as a |KTforni,TncL' quilc perfect both 
as regards tcchnic.-il execution ;uul intellectual appreci.ition. 
Ainong the youthful composers who ;ire for the time 
being still pupils of the institute, wc can name two as 
being really gifted. They are Messrs. Willem de Haan, 
from Rotterdam, and Jacob Kwast, from Dordrecht, 
Holland. Of the first-named gentleman wc heard an 
overture to Andersen's fairy tale. Die Kltiiu Stejung- 
frau, for orchestra, and a sonata for pianoforte and violtn. 
The overture attiacu by lovdy themes and a tdUne in- 
strumenution, dioaen with taste and fine feelings. On the 
other band, the construction of the work shows at times 
pupil-like awkwardness, betrayed partly by the planless 
and aimless use of the themes, partly by tm, ^reat breadth 
and extension. More organic, worked with mure artistic 
freedom, and rij)er regards counterpoint, we found the 
violin sonata by the young composer. Here we do not 
find similar thoughts, one put by the side of .mother, .ind 
connected externally ; but a natural internal development 
of characteristic weil-invcnted ideas. Much pleasuie was 
given us by the four Phantasicstiicke for pianoforte, com- 
posed by Hcrr Kwast. There invention of the fresh- 
ness of youth, natural grace, independence of tho(tght,and 
blooming imagination are to be found. Paracolarly 
lovely is the fourth " stuck," with iu bolero-like dancing 
rhythm. Both these gentlemen are besides excellent 
niano-playefs, and also In this respect do hoDOur to the 
institiite where they have been ediftated. 

The Opera brought on the i6th and 17th of May, two 
consecutive evenings, Morart's Cost /an Tutte. The per- 
formance was, on the whole, excellent, as a matter of 
course. Frau I'eschka-Leutncr as Despina obtained 
again the palm, but .also to the other performers wc cannot 
refuse the praise of a c;ireful study and loving devotion to 
the work. Less good was a performance of Titus on the 
27th of May. Friiulcin Brandt, of the Royal Opera in 
Merlin, was staying here at the time. Wc have heard 
this lad^ now as Fides in Meyerbeer's Prvpket, and as 
Ortrud in Lokaign'M. The two itBles naimed give suffi- 
cient infbrauoion as to the compass of her votee. At the 



same time her onan is wdl-lwlanced, and up to (be hi|^ 

n flat rich and wen-soundlng. Frilulcin Brandt is cer- 
tainly ;\ very distinK'ui-.hLil ;\rti-t ; slu- sings and pla>-S 
with tnic drani.ilir warmth .ind pas.sion, xsithoul ever 
ovirstepping the bounds of the be.iutiful. It is a pity 
that small failings in pure intonation now and then injured 
the artistic cft'ect. 

After peace has now happily been concluded, our piano- 
forte manufactories have begun to be again very busy. 
Many a good instrument is being made, and the manu- 
factories of .Messrs. Breilkopf and H&rtel and others 
furnish excellent pianos of great beauty of tone. By far 
the best instrument, not only of Leipzig, but we believe we 
may say of tlie whole of Germany, we have seen in the 
warehouse of Herr Julius Blftthner hcip ; nobility, blooming 
fulness of tone, evenness of the register, light and elastic 
touch are the characteristic marks of all instruments from 
the factory of Julius Hliithncr, and they recommend them- 
selves besides by durability and cheajjness. 

Also the music market brings novelties in great 
numbers. .So appears at the I5ureau do Musique, by C. F, 
I'l ters, a complete collection of all the works b) Fr.mz 
Schubert, amoqgst which arc the valuable orchestra scores 
of the C major q^phony, Adagio of the Tragic Sym- 
phony, the two movements of the unfinished qfmphony in 
B minor, hi comet and beautiful cditkms, at extnandy unr 
prices. 

Amongst the novelties for pianoforte published by 

Herren Brcitkopf and Hfatd^ we direct the attention of 

our readers to a work — ^Variations on an Original Theme in 
the Strict .Style by S. J.idassohn. 

To the letters of Felix Mcndelssohn-Uartholdy l.ilely .an 
addition has been fumishetl ; by Fr. Wilh. < Irii now here 
have been pubUshed " Acht Briefc und ein Facsimile von 
M cndelssobn," which we hig^y recommend to the EqgUdi 
public. 

The Berlin Royal Opera brought only repetitions jof 
well-known works, and was only enlivened by the per- 
formance of the excellent tenor Walter, from Vienna, who 
appeared fw a short time as visitcn: The great concert 
institutes have there^ as wittt ns and everywhere in Ger- 
many, ceased to perMcm. Oidy smaller dioral societiesf 
performances (ooVjplace now and then, mostly for charit- 
able purposes. The programmes of these eoer nothing 
of importance. 

From Hamburg we have to report additionally the per- 
formance of the .SV. Matthews Passion, on the 4ih of 
April. The Hamburg stage was closed on tlie ist of 
May, after Wagner's i1/fv'j/'(7j-///(,vr had been given prc- 
vioi::,:y, with complete success. '(Jnthc ist of September 
the theatre is to be opened again. 

At Lubeck, at the last Museum concert a symphony 
and a newly-composed FrutkHt-Manch by Capellmeister 
Hermann were performed. Both wwks foundf a fiivour- 
able reception. 



%* We tenet to be unable to give our readets a letter 
from Vienna in this number, as usual; as our esteemed 

correspondent there has been dangerously ill, and is,- we 
believe, still confined to his bed. We shall hope to have 
a letter from him in our next 



THE HANDEL FESTIVAL. 

The triennial Handel Kestiv.il at the Crystal Palace h.-is taken place 
(hiring the p.is( month, with, from a musical jwint of view, e%"cn 
more tli.\ii tin- usual nuuvsiiro of succciS. Into tlii' lii>t<ir)' of ihesc 
celebrations it is not necessary for us to cntt-r at any gri-at length, 
as many of readers will probably know much on the subtfct as 
weoouid tell them. Suffice it now to say that the first Handel 
FeMhal. iRopedySB callediwu held la tin year ilts9-iheacBie- 
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^ifthc frrcat composer's death. There had been a prcUminaijr 
1 two years prc\ iouslr. but this was princi'iMlly an experiment 
Ike antablcncss of (heCtjnMal Pkfaoe as a pfaiM for ndi 
rgMherlngs. The result provtof mliifteUNr. tte foHnOs 

ave been ri>pMte<t every three years, with oonslanUf fawieasin;; 
rfhcrcncy The (rrciit defect tlut has usually been notked In the 
Crysuil 1 .kl.ic <• .11 prcvjodN ff>!ival'( was th.il, owinj; to the cnornnnis 
lire of till- (-.■ritr.il l',i:-..M [.( in which tiR' pcrf.iriiMiiLi-s wt'ti- (ii'M, it 
was all but imp«ivsil)lf. i \. i pl in ;i f,-\v f.ivmir.ibli: siiu.itnms. to 
fcear the solo singers to ulv ml.i-r. I!y lh<- " li.ipny thnu>:ht " of 
tpreading an immense canvas " velarium " over the rouf, and 
MMw Iheaidatof the tnywml with oumswiOU. this fault was 
4i Mi Inst oooMiaK so UrnmeSMtlut the totos could be almost 
amally well heant in aiqr part. We oofMlva, at the psttomanoe 
of the AftJsiaA, tested this btr tryhif the e0eet in vaiioas |Mrts of 
the bonding ; and even in thn iinrr-tervcd scats we could hear most 
distmctly. nic >;re,it tlilliculiy with which the directors of these 
iWirillt have liad to anuctvl ni ly thori forf, \vc hope, be said to bo 
'^Dtettely overcome. 
'Tth ebajMi and cliorus were iuinouttccd to consist of "four thou- 
JlMHfaciners." This was somewhat of an eaameration, as the 
^ arflioke ei«aged jptinted with the pragtammnf fives an acgrc- 
i of somewhat under 3,500, Our readers may pcrhaM be inie- 
-i to know tfa« exact numbers. The chonu consisted at 735 
. . * • altos, 739 tenors, and 794 basses ; while the hand c^oni- 
•l^tedm nrst and 73 stx-ond violins, 56 vioUvt, 58 violoncellos, and 
S7 double liasses ; 8 each of flutes, oboes, clarionets, and Uis- 
soons ; I il.iiiliU- lusioon. 6 trumpets, 6 comet.s, 12 horn's, g troni- 
3 ophiclcides, 3 serpents, 3 pairs of kettle-drums, i 
, and 4 side-dmms. besides, at course, the large orj;.>ii, most 
— ly handled by Mr. James Coward. The whole was under 
lion, .-xs at previous festivals, ofSir Mlfliagi Costa— a oon- 
ii is .-ilmosi needless to say, whom It would be dMHaill. if 
aot impo<.HbIo. to n place for such performances. 

Tlie i;i-renil rehi ir-wil took pl.ice on Friday, the iMi; and 
the first tiars nf the ■■ 1 l.illtliijah ' chorus, with which it commenced, 
Bust at or.K' li-wi- v.ilntiol i!.c iuidicnce as to the im[irovcnicnI in 
llie acoustical properties of the building, 'niere is no need to dwell 
'M the details of the reh«ir&;il, further than to s.iv that. lje^.idcs the 
Hallelujah " and " Amen " choruses from the A/ajtaA, the greatcr 
'•tSJL^P''''B'»'^ ^ ^ '•SeieodoB " day was gone tbiaugh. 
\9mmt the whole of ilw DiM^ Tt Dimmt that several 
chonaes from Anr// were also leheaned, and that the wliole of the 
priniapal performers appeared. wMi the caoeplioB of Mr. Sims 
, itasves, who was too hcirse to sins'. 

three d.ays <il the 1-e.slival were, .is usu.nl, occupie<l liv the 
Jfor/oA, a Selection, .ind Ijr.ifl ,n K^yft. However much lovers 
of Handel might de%irf .m i)p]kjrtiinit\ of he.irui^' some of his other 

etios produced on a .std.- o! such magniliccnce, it is dithcult 
» how aajr alterataoa in the pl.in usually adopted could l« 
IVHIi advantage : aa most [leuplc would consider it tittle less 
sacrilege to omit the tiutuUk on such an <?tTntlffiii while there 
■e very few » ho would be willing to substiinle any oiher work for 
//ni^/— un<loul>ie<lly its compos»'r's choral masterpiece. There 
rrmains. therefore, only ihc second dity for Other music ; and the 

■ directurs have verv wi4<>ly on e.ich ocoxsion intrmlucetl as much 

■ IMiely inlM llie SelettMii ai pos.ilile. 
'The perforrnaiue of the Messiah on Monday, the 19th, was i>re- 

hf the National .Anthem, -Sir Mich.iel Costa's cflTecli..- 
inient being used. With regard to the oratorio itself, it is 
impossible to say aajFtMuf fresh. Few tbiqgt ate more 
than to spcnk of a wotlc M> well knowa and so frequently 

od .as this. Our best course is simply lo record the leading 

('Wmm 01 the performance, and avoid as far as possilile criticisinj; 
«1l»t has so often been criticisetl already. There is undoubleilly no 
coniposer, not even IJecthoven. whose work will so well iKair an 
iadrfm itc increase in the number of performers as Hanilcrs. This 
'JBteSbWe think, chiefly from the brtidlh of idea so ^'rc.illv 

hes them ; the composer always lays on his colours with a 
Haydn's Cnatiam, with the eiespiiwi of tbecboruses. 
Heavens are telling ' and "Achieved is Ihe elofioas work." 
JMperiiarai also "The I.ord is great," is too IiRht in style to pro- 
. ■■Ban effect proportionate to such means ; while MendcKsohn — 
"Ae greatest master of choral wrilin;» since Handel's time— is loo 
• elaborate in orchestral ileiail to slaml ihe -..wiie (est. This fact 
■escr Struck us more furciMv th.m in listening to lheo|>-nin(; chorus 
Jfthe MtssUh nt the CrvM.il I'.ilic.' Who but Handel «oiil,! Inw 
■cMldreamed of treating such a subject as the phrase of two note^* 
4WB«enl% "lor the mouth of the Lord haih spoken it ? ' No 
.TMHeunpie of what we mean by his •• breadth of idea " can be 
The choTtises were throughout splendidly sung ; and the 
- had the conductor allowed it, would have ghidly encored 
" the "Hallchdah." THe Mfiaao nlas were 

in in the 





Hot par', eipi ciallv il!stiiii»uishing herself in the " Nativity" reclta- 
tires and the tlond air. "Rejoice greatly," and Matlamc Titiens, 
kAo sau in her own Mgniiwiat s^hk '* How beaatHuI are the 

feet " ana the hearenty (is it treason to add semewtiat spun out 7) 

'• I know that my Kevleemcr liveth," as well as in the short quartetts 
in the third part. The contralto music in the tirst |>art was .idmirably 
rendered liy Sl iil iMie rn tn lli li. it;ni. .m'l in the rcsl of the oratorio 
by M.adanv-' I'.ilr), .^'im ^.i:v.; "lie w.is (|''^pi--,-<l ' with Rcnuine 
fi'<-lini;. I'hr: Unor musir w.is lo li.\v<- been liniilnl Iflween Mr. 
\'. nii.ii Ia',:by and Mr. Suns k> r\es : owinj;. liowevrr, lo ihe i on- 
tinued ho.irseness of llie l.iiier. the whole task fell on the shoulders 
of the former gentleman ; and we are l>ound to add that ha aaiaittcd 
himself M well, especially in the trving »ong "Thoushelt btaaktbem," 
as to leave but little to regret in Mr. Reeves's abwiice. Never before 
have we heard Mr. Rigl^ sing so finely. We most not omit to say 
that some of the recitatives and the tenor jvirt of the two short 
c|uartelts were sun;; extremely well by Mr. Kerr < In lije. The whole 
of llie Ikxss solos were allotldl lo Mr. Santli y. ami 11 is .iipr rfluous 
10 say thai thry wx-re sung to |XTfi-clion, l li.- i \,(uim|.- .u--. oinpaiii- 
incnts lor the wind in " The people th.it walkc-d in d.irkness ' were 
pUiycd to a wish; and Mr. Harper's trumpet obligalo to "Hie 
trumpet shall sound " was <u finished a perfornMnce as ever. 

The Sdaction which occupied the second day of the Keslitral- 
Wednesday, the eist—was in many respects one of special hiterest. 
It l>ei;.>n with the whole of the Detliitgen Tt Peum, a work which 

h. iil not Ix-en performed In its entirety .tt the t'rvsl.-il IMIacc since 
1859. Of the five vllings of this hymn which (iandel wrote, this 
one. composed as a compliment to t'n' kitit;, i> nut only the Ix-st 
known, but Ihe hnrsl. The Uiss s*ilos tliroutjhoiil were sung by 
Mr. i:i!!ey. the mcidenlal alio solos and the trio "Thou sittest at 
the right hand of Ciod," in accordance with the custom ibat obtains 
at the Sacred Hannonie Society (11R IreowaM 

beini; sung by the full chofus. The woodciftil grendetif of some 
parts of the « ork. which are indisputably equal lo anything Handel 
ever wrote, recened full justice in the performaitoc tw the choir— 
Ihc o[x-ninf; chorus, the splendid close of the chorus " D.iy by day." 
.and the tc^and finale " O lx)ril. in Thee have I trusted ' Ix-inj; espc- 
liallv reiiiark.ibli-. Iv.i'n inoT'- iriijiressi\<-. if possible w.is [lie well- 
known chorus " I'o t;-.ei-. eSuTubini ' :u i/Ur Iliiiikiiij;. llie most 
Striking portion of Ihc whole, and yet con>tnicletl of such simple 
materials as hardly any other eoomosar would have veauirad lo 
treat The effiict of the ileratfon of the word " coniinnany," oom« 
Uned with the phrase *' Holy, holy" (which most of our renders 
will know is all on one note), w.is simply ovcrpowiTinj;. and perhaps 
the grandest eflfect of ibe whole Fesiss-al. NIr Harper had .again 
another opportunity to shine in tin: initnpv'l acconip immenl of Mr. 
Sanlley's song " 'Itiou art the King of kI'^^.v," :o!i1 \\r. mt-tX hardly 
.aild that he made Ihe most of il. 

To the Te Drum siucecded the greatest novelty of the l-'estival in 
the first organ concerto, with orchestral aooompaniments. It is 
more than prolnble that not one of the immcitie audience had ever 
hntd one of these line sraika aa thqr were intended to be played. 
Odeisional^ one is intraduced as a aolo at oisan pafarmaiiees : 
but they have been so long banished from our concert-programmes 
that the revival of one on this occasion was a feature of more than 
ordinary interest. Tlie solo part was pl.iyed to )>erfeclion by Mr. 
W. T. IJcst, who inlroiUu rd ne.ir ihc eml of Ihe first movement i\ 
very clever, but very un- 1 lamlelian, ciJfHZ.i. .Xt the rchcars.al on 
the' IViilav. whe'.her fmm nnfamiliarity with the instrument, or 
from imperfectly calculating the effect of the combinations with the 
orcliestia, Mr. Beat did not seem «t all happy in his choiee of stooe; 
but ni the performance on tlie Wednesday the quality of tooe, whe- 
ther contrasted or blended vrith Ihe other instruments, was all that 
could he wished. The concerto was most enthusiastically applauded, 
.IS both its own merits, and those of Ihe pUyer. deservc-^l. Our 
space w ill not .illuv. ns t" ^peclfv in detail all Ihe pieces that fol- 
lowed. We must, however, mention thai .Mr. Sims Reeves waii, 
happily. suHicicnlly recovered to Ik.- able to sin^ ; and he has pro- 
bably never given' the great scetie from JifhiA.i, " Dce|>cr and 
deeper still," with more pgiection. or more eeraest feeliiw. The 
other vocalists wereMdUe.Titlem, Madame SInloOb MadaneTtNlNlllr 
Bcttini, Mr. Vernon Rigby, Mr. Cummings, Mr. Sanlkv,! 
Agncsi, whose names will be a sufficient gu.-inintee for th 
of their performance. The second part of the programme con- 
cluiled w ith Ihe massive eif;ht-part chorus from Athaliii, " 'I'he 
mifjhiy pouer."' which had no! prcstously been pcrfoniieil oti these 

i. «;v.i h'ns. 

The third part ol the concert con.sisted of a selection from 
SolomtH, and included the opening chorus. "Your liorps and cym- 
bals sound;" the well-known song, "What though I trace," 
.admirably sitng by Madame i\itey ; the air, "With thee the unshd- 
tered moor I'd tread." by Madame Siaico ; theso<alled "Nightin- 
gale Chontt ;" the mlcadid Ftom theoeiHcr;" the whole of the 
(llieeaioeb]rMiideawniie]r)itlwi 
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cohunns," by Mr. Cummings ; and the chorus. " I'r.iise the Lord," 
wtuch lirmiglit ihc sccoml ilay's proci:'rfIim,'s to ;\ hriUtnnt condu- 
liOn. riici.ri'v f.itilt lo be f:iii:iit wiili thu .s.'l'xtion it-. h-nRth — 
beginning at two, it was not ended nil sonic time Jiast six. 

Sixnte will not allow us lo :i<)U mort- than ik few Unc* conceniing 
the performartce of /srae., on the third day of the FesHval— FHday, 
IlilB FoitHlMlely the work is so well known that few word s arc 

Maded. It is in the grand donUte choniscs with which the or.iiorio 
abounds that the enormous choir and orchestra are heard to the 
greatest advaiit.igr. I'or such music tht- gri-at size of the tnins<'p1 
is a positive iK'nctil. .IS It brini,':, <iiil llio .intiphon.il (.flVtt^ with a 
closirnta>s imjios-ililf of .itMniim iii in .iiiy ordiii.irii-sirol lonccrl- 
room. This wa:> f,;i<\ui'.i> noticeable in llic rlmru';, " Thy right 
hand. O Lord " with i. fni p.cc to which we mml. in tlie inleri-.sts of 
art, promt most empli.itically agAinst the uncalled-ior ond tasteless 
addition by the coaductor o<^ three cimds at the end- wltieh vul- 
garises the dflse of the piece, and was, we regret lo say. not tlie 
only iBMuoe of tampering \vith llandd's text to be heard in the 
caiineortkeFeiti*al. 

The performance of the /j/ .i.'. .-x wlmlc, was mapiificent. 
though marred by occasional ■-li uti miin^s on the [xiri of tlie choir, 
especially in the ehoru;, " .\nd with the bla' t of thy no>inli." Ikith 
this, and vonii- ] arts of "The people i'lall hear," were not .10 well 
in tune as coulil h.ive Ijcen dcsintl. On the otlier hand, the very 
difftcult chorus. " He sent a thick dArkness," was snnf willi a pm- 
cision which we think we never heard equalled. The ^ Haiisioae " 
dnm was given with suchcffectastocalllbrthannndenIable«tt<-orr. 
Hw aoMstt were Madame Sherrington, Madame RudersdorfT. 
Madame iVtey, Mr. Sims Reeves {vho sang ' ' 'Ilic enemy said " 
•Ml such brilltano' and finish as to provote universal demand for 
its repetition, to which, however, he wisely dccliiwd to accede), Mr. 
Kerr (-.edge, :in I .Messrs. Sanlln- and Foli, who were eaOONd in 
the duet, " The Lord is a man of^war." 

In looking back U|)on the Festival now past, we cannot hut con- 
sider it the most successful yet held, musically ; and wc should hope 
•lao pecuniarily, ;as the auendance was very good— on the four dfljys, 
tm bdleve, exceeding 83,000. 



MtmaMa, I fym^um itdus StimmmtigiUUjiir gnitei OrdMa^, twi 
Hams vom BtltjOW (Nirwiuia, Sjrmpbtmic Mood-Fietiire for 
Oraad OrdMstim. hgr Haki vtm B(;low). Op. so. FuB 
Score. Leipdg : Ci. Ileinze. 
HBM vom BtnX)W, the son-in-law of Kran^: Liszt, has a European 
reputation a« a pianist <if the first rank. .\b a composer, lielielonRS 
to the extreme new (Icrman school. The p.resent work in i!u- lirst 
piece ol his which has come umler our iioiiec. and we earnestly hope 
11 may be the last. The word • ' Siimmuntisbild," w Inch we have trans- 
lated "Mood-Picture," means more e.\actly " picture of a state of 
Bind." We should say that the slate of mind depicted in " Ninmua" 
was flott of a person suffcrin); IW>m a very severe atlneit of demon* 
iacal possession f r ■ ( :il! tin- outrageous conglomerations of 
Udeousness w]ii li v,. i, nIi; (M!K, iie possible, this IS inctmnarably 
the worst. The wliol..' may lie described a'i ,i series ot howls, 
slirieks, and groans frpin ihi: orcliestm. We have wiuled iliri •i;^li 

Cage after jxige in the lioi.e tf findii>g a rational or pl. a-.ini; plira:-.e, 
ut, alas ! in vain. If tlierewere such a thing as a iiiu ival " rhani- 
ber of horrun," this work ought to h ive a most conspicuous place 
tiianiD. Ai a porfectiy unique curiosity of ugliness il may deserve 
a plaee in a eoneclor's library, but for any otiicr reaion we are quite 
unable to recommend it. It cannot, happily, be considered a foir 
specimen of modem (icnman n^usic ; H il eottM, tlie art would 
indeed be in a hopeless condition, 

An WaUr, Sin/.'nh- AV. 3. /■' liiir. ivn Jo.\i lliM Rakf (In the 
Koftat, Third Symphony in I nia;or. by JOACMIM KAFP). 
Op. 153. Full N:orc. Lcip/iy : F, Kislner. 
Hbu Raff, a prominent composer of "young Germany," is a 
writer who, tike many of hi« school, possesses e\-eTy qiMllfication for 
a great tone-poet, except the one thing needfttl—genitu. He has 
condderable mastery of^form.'miuh ingenuiiT of resource in thcmntle 
developmeni, and hamlles his orchestra wtih ability: but his first 
thoughts are wanting in cli.irni, and hencelhc symphony now before 
us must, on the whole, be d' =,criljcd .as very clever hut very dull, 
Herr Kaff, too, h;is fallen inio the eMiiinvni f.iult of Iryini; 1) exco<.s 
of development to conceal ineagrrne-ss of idea. The symphony is 
enormously long, the i<;ore filling more than 310 pages ; and, iis the 
writer has nothing, particular to say in a great portion of it, the 
aMeetraniBdseaeotaspsainriatiMHoawaf Commons "taUdag 
MalHttiM" Ttewoaiaili'* * 



as in theca.sc of Heelhovcn's Pastoral Symphony, being constnielad 
on a definite programme. The opening allegro is entitled, "At 
Dawn — Impressions and Emotions.*' The largo bears the motto, 
"In the Twiliglit- Reverie." The scherzo, which is by for the 
best movement of the work, is. "A Daacc of Onadi." It ' 
full of spirit and capitally scoreiL The HBale, wWdl to 
dreadfully diffuse, is described as, "In the Night ; Mi 
of the Night in the Forest ; Coming and (lomg of the Wild 
with Fnu! Hiild.i and W'olan ; Daybreak." Here is a programina 
which tti a ;;:r.it grn.us wnald have given opportunity for a iiiaster- 
pii cp ; but Ikrr K. tf s music, though not ugly and never in.ippro- 
jjriate, ne where rue:, alKive a cerl.iin rcspeetablc medium. In the 
second rank of composers he would hold a good place, but we ttif^ 
ttotoomiderhimcatiilwitoapaaiiioDaiaoacthtgnatBaalw*. ' 




Maa im P IN*, t), flonpoaed by Franz ScRinKRT. la 

Score, the Piaaolbrte Aeeompaniment arranged ftom tha KRi' 

Score by Ebf.xezf.R Psoi't. Ixindon ; Augener ft Co. ' 
TllK analyais of Schubert s Masses, from the (>en of the editor of 
the work now before us. which has appeared in these columns, rCD- 
ders it suijertluoui for 111 to My one word now with reference tq the 
music Itself. We will content ourselves by referring to the nundicn 
of the Rr.coRt) for January and February, in which the mast is 
described at some length. The present is, we believe, the fini 
edition of the wocic wfaicb has ever been pnMithiil ir > fnnn Tuag. 
siMe to ibe general publie. The masterly ordieilnl afirmimiMT" 
mentt— abounding in those delicate effects and rich varietiM^a! 
detail peculiar to Schubert's instrumentation— are very ddMWP ' 
compressed into the pianoforte adaptation. In making this arrange 
mcnt, .Mr. I'rout has evinced not only his close study of the original 
score, but also hit thorough knowledge of orchestral writing, and 
of llie most effective mode of rendering it on a kejed instrument 
B]r the occasional use of extensions < nowhere hugely taxing the 
powmof the pl.ayer), and sustaining the iMsa notes awtte lud of 
the damper pedal and then using the left band for UMrmediBla 
passages, a rich and fiill effect is obtained, strongly contrasthqg = 
the meagre style of arrangement often to be met with in such adh 
tations. The frequent indication of the leading orchestral dels 
is .also a valuable feature in this I r. ntilul edition of Scliul>crt's 1 
mass, which ought to find a place in the library of every musician. 

Franz SCHlBtkTS edited by K. I'At r.R. Kiok IIL 

Dying Strains (Stkwameiiptmng). London : Augener Co. 
This coUeelion of Schubert's songs is among the best known ta 
this couaiiy ; and there is. liMrcCon. no need in this plana t^M)^ 
more tlian notice the appearance of this new and 



It is uniform in appearance with the other books of Schubert's soMli , 
previously rc\'iewcfl in our columns ; and. Uiie them, has, bcsidcalw' 
original C«'niian word?, an lir.:;lish version. The Litter is exoaSpt 
ingly well lifei'. on! ilit lT-i;i-,l.i|.,r, Mr. . 'Stevens, ai>i>ears to" 
taken more than ordinary troulile 10 keep close lo th.r original. 



Tht Trilonc : A Mttkod of Harmony and Meiiul^tiim. llyJiisEPH 

GRrF.N. l^ndon : No«elio, Eurcr. ftCOb 
Wk may state ns n t>rominent feattue of this work, that notes be)-ond 
the comixiss of an oclavc arc regarded merely as n-peittinns of the 
corresponding jirimilive notes w ithin the octave. .Aecoiding to a 
similar idr.i. rlu r, Is of the ninth are rejected on the grcjund that all 
harniosiy i . 1 oinprised w ithin the limits of the octave, and that any 
gri.eji of nii'.i s ihn.i iloes not lulmit of invcr-ion in all its parts 
slu.uld not In- con'iderrd lo h<- a chord. The tiKiicir scale, witn the 
exception only of the second, is shown to be the invention of the 
major scale ; and the chord oommonlv known as the dimroished 
seventh, is characterised as the double tritone. As rc-gards the 
general theories of progression, modtdation. aod eounterpoint. w« 
do not pereenre that any specific advantage to Obtaioed by a sy«an 
of inversioii of numbeis ; but the woric ooatalos much thai % 
worthy of the attention of the musical student. 

Six ChtiraitiriAt^ I'lttfi Hu ruini\ /er Small liandt. GaMI>> 

posod by .Mi i'lKisiiiK. Loudon. W. Cieniy 
Few things are more dilhcult for a composer than to wm- i'l wn to 
the level, physiail and intellectual, of young pupils. It :s prutubly 
for thto reaaon that most of the pieces aahabia nr beginners (as, for 
faistaace, those of Beyer) nre noihiag more than easy arrangements 
of popular national or operatic airs. With a few exceptions, thf. 
great composers for the piano have written nothing within the reach * 
of children. One of Mozart's sonatas (in ri is inscribed by himself 
" For be^^inncrs ;' but, though comparalnily e,iiy. it is h.ardly a 
piece suito<l to the mcnt.al cap.icitv of a child, D;. KuU.ik has 
written some capital little sketches, which arc hardly so well known 
as they deserve to be ; but undoubtedly the best works of this class 
as yet produced are Mendelssohn's "Six Christmas Pieces "aod 
Schu m a nn 's " Albtun." But in both of these there is much that to 
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Mif nitable for ■■ cinldren of ;i larj;or fro^ili ," at'.il, t)ii-n-fore, in 
. jfte dearth of such compo^iiions, it :s w.;h hearty ple.v>urc that wc ' 
, . Wtlcomc 5uch attc:nptji ;ii tliL- [iri^iciit '.o supply .i want which most 
j. ItichtTS have felt. Sit. IJonngcr h.is taken bchuniann .u> his model I 
that it, as rcgoixls the /arm of his pieces. He [wsscsses a good | 



' >fm of plwHing and healthy melody, which nowhere descends to 
l^lMt^lMtofor lavenile comprchciuion ; and the passages are ini^ 



t*. 



anies are good and welt varied, without beia( 



' j^ievmg at practice, and circ-riiUy fingered throughout. We have 
not for s«ine thnc sct-n .my ir.nx-^ whioti more satisfaciMily answer 
•■ teeod fgr which they are de«ii^nod. and wtt have greal pleasure 
>i heartily tmaammmag them. 

■ Stjiai M sttr .Or Iwy i\Tiies, xt'ltk Accomf^niment for thi 

'itilwtSnow it one of tia moit indiBtrloiii md vohualnsui of 
aattenr composers. There Is, perhaps, hardly a single class of 
^ mnposition which he has not essayed. FVom the oratorio to the 

' \ hiUad in soc^X music, and from the symphony ami qiwrtelt down to 
^ the menat b.i.ij.Hi-'llL- for tlic pi.itio iti in>lrumcnl.il. he is c<jually 
^vM^ to gr.tppl.- Willi tr.! ry -.lylc of writini; " Slahat ^^a^^■r■' 

'rtppblM h^ which wc have *cen — •jonsuli rable ttugncy and .i good 
kaovMga of harmonv. Tlit; worlv sulfrrs iiroin the monotony, 
iMVitable in so long a compusition. .arising from the cxclu- 
jNi#MM cf lha Cenate voices in two parts. Of course there is fuller 
Ife iJie accompaniment ; but the effect, it need scarcely be 
not the same as that of a chorus of mixed volri--:. The 
thirteen short mo\°cmcnts, including;, besides the t*o-;i.Lrt 
abvady n-fcrrcii too. \aritnis solos for the fir^t and ii cund 
lees. Aituj^i_: t:;i- 1>.->| iuiidUtn are tlio .lirs " Kja Mat<-r ' 
taA "Fac Vlt porli-isj. .^n<l the r.hnrij., ".Sanct.i M.ilt-r." I'lu- 
wbotc woric is crcdUAlil ; to Ih'^- imi'iiL-.ari'ihip of tin- composer ; ljut 
tn|JM[;R in justice add that (tic gcncr.d cllcct stnkcs us a:> somcwliat 




Stkool Songt for Adv*tuti Skufi»g Claiiet. Thrtt- 

O^rttH Sangt. Hy J. V. BoRSCillTZKY. I.ondon : J. K. 
Borschitzky. 

This set of p-art-songs is inlrnd>'<l for use in classes where tenor and 
btss toices nre not obtainable. An ad tihtlum pianoforte actom- 
puteent is ailde<l for guidance ni pnictice. They arc of t-anotts 
degrees of lUfticuIty, the " Kinder.<»arlcn songs lieing, .-is their 
iaqiUcs, suited for quite young children, and therefore propor- 
easy ; while the other pieoes (some of thaoSt at least) make 
„ Jbie demands upon the power of tbo ia^ffin, Hmk laRer 
eoniain pcmages of imitation, which will be loieltll In training 
-ihcpapjrt taste in a right direction. Many of the wngs are con- 
Stractea on popular dance rhythms ; and the occasional infusion of 
a little fun h,:i) the wonlt will not render them less to the taste of 
theyonng M.--i;ers who pr,ii ti>e ilu tn. One i)f the best pi<.x.c<i is a 
capital ilraniitie seltinj; <jf I.iiti^feliiAs's i>."i<-iii. "The H:ip[>:e-.t 
Laiad," in which the contention of the Suabuxn, Sitxon.-nnd llohc- 
jM|bM»tbt nteltan naiii; cf their couuftiM i> moat nnnuincfy 
Tlie«hoTe of these p;>rt- ,on<:s are evidently the wodt of 
ia earnest and experienced leather. 



7^ SonntiU fcr Piano Puet. by Mo/.AKT (in U flat and l>), 

amvngeil for r*iano Solo by I'. I'ait.h. 
BlETHdVKN s r>ufl-S.n,:l.i (in D, Op. 6). arran;;ifl for Piano Solo 

Ijy E. r,V KK. London: .\uL;if.er i\: ( .i. 

Ix WTBUginR for two funds a pieee originally written for four, there 
O olBeahies to be avoidtxi. On the one hand there is the 
', in the eitdeavour to prcscrv'c as much iu po.ssible of 
J, the piece will be made so hard as to be out of the reach 
r pfatyos ; or, on the other bind, in attempting to sim- 
■rach may be omitted that the nrmngement 1x-coiiies a 
Bae sketch, instead of as far a^^ possible a reproductii ii j1 
•it eoroposer's intentions. Herr Paner has attained the hajvjjy 
medium between these two e\tteiiie-., In in. ir.v p.e- ,;:.;<-, e Jinpres- 
sioo of the harmony has of course involveil a fi:rt.iiii 1. 1 » of l\ihie-s ; 
tat all the more important jiioints are retame l, am! those pianists 
have BO oppononity for duet-playing will, w-e arc sure, welcome 
hi a tarn whMi will be awaitehle to them. 





are so well known that it to iwcdicn to add 

) In their recommendation 

Hymn Tunes, by Kdiikkt M. Mii.ih.-r,s, Part 1. (I^ndon : 
Novcllo, Ewer, & Co )■ Mr. Milbum has a go<jd fi-elint; for nmsic, 
but his harmony is— w di, we will not express any opinion on the 

>'i subject, but merely say, th.at if hc Will lllinjir iWljlTintlr WT dlMk lie 

. /t, Bi^ wnto ytxj fBOod tunes. 

M:4 



Wlutt I dm DtJ.l. Si")!!!; ; words by CiiKisn.v.v Rosktti. Music 
by K. Walton (Jit i-IUKANH iM-rnchestcr ; ihmc & ,\ddiion), is a 
S!nij>lc and flow ini; b.allad. not lud of its kind. 

The Old Ro«f Trtt, .Song, by R. Anukews (Loitdon : Wood 
& Co. ), is a natural and pleasing (if aot wety novel) melodjr, set to 
words which arc sure to find favour. The large numlicr of peopi* 
who are iond of songs of the good old sort, will find this one worthy 
of their attention. 

CatrUcio. for the Pianoforte. In Wusti.kv Richakds {I>ondon : 
L4Unbom, Cock, & Co.), is rjmti- vx\\h\\. if not superior, to cither of 
the pi<vcs liy iIiit s,Tme eomivi^i r that have previously coma 
our 11 itiee. rile i;i.-ni--s are w jU trc,ile<l. ,ind the | 
shows a thoreiui;'! kno.vledjjc of tlie in^trutnent, 

S/<innlioi, for the I'janoforte, by G. J. VAN ErKGN (Ixmdon : 
Augener & Co.), is a very pleasing piece, brilliant and strawy, vrith* 
oat iieinK iiaaeoeiaaziljr difficult, it can be liawtiljrnoomModad 
totoMhrn. 

MUSIC RECEIVED FOR REVIEW. 
Tf.Al^uen. P. At. " Cheer me, gentle Sleep," Song. (Londoft : 

Wood A: Co.) 

Gilf'cr!. Kfinflf. Tliree Musical Sketches for Piano. No. a: 

(l.ondo!i : W. C^enty.) 

Ci.iJili'Hf. .Andante in A for tlve Organ. (L«ndon : R. 

Limpus. I 

Ghidstom, F. E. /Vnthcm, "Thcl.<-)rd is my portion." (Lon- 
don : R. Limpus.1 

Gladstotn, F. a. Evening liymn, "Through the day thy lore 
hath spared us." (London : R. Uiapni.) 

Sckweiter, O. ''Biifatde poor Fiaiio.'* (Edinbufgh: Filanaa 
& Sons,) 

TO CORRESPONDENTS. 

"THKODORA" will find what she writes to ash far in our June 
number, on the second column of p. 8a 

"One of thk Musical I>kopession" (Chester) is thanked for 
(he conlribntion, which, however^ is reipaiMiilljr decUned, as Dr. 
Juhnaoo has not heen anflideBlly oqmilled. 



*T0 BE, OR NOT TO BE." 

PARAPHRASE. 

(Tnuuhtti ftf*m '*A travtn OumtM* if HacTOt Bbbuoi.) 

To be, or not to be ; th.nt is the qttcstion : whether 'tis 
itobler in the mind to suffer wrctchid operas, ridiculous 
concerts, mediocre virtuosi, cnr.ij^ed c()iii|>osi.ts, or to take 
•nrms against a sea of troubles, and by opposing' end them? 
To die, to sleep, no more ; and by a sleep to say we end 
the ear-splittinfjs. the siificrings of the heart and reason, 
the t!iousan<l shocks imposed by the exercise of criticism 
on our intellect and our senses ! Tis .1 consummation 
devotitly to be wished. To die, to slee)> ; to sleep— per- 
chance to dream : ay, there's the rub ; (or in that sleep of 
death what pangs may come when we have shiiflled off 
this mortal coil — what mad theories we waif have to 
examine, what discordant scores to listen to, wMt fb^ to 
praise, what outrages to sec inflicted on masterpieces, 
what windmills taken for giants— must give us pause. 
There's the respect that makes the wretched critit of so 
long life. For who would bear the sociuty of a senseless 
world, the spectacle of its folly, the contempt and blunders 
of its i'f,'n<>rancc, the injustice of its jf.sticc, the icy indif- 
ference of its rulers ? Who would he Mown .iliout by the 
breath of the least nolilr p.issions, tlu' nuanest interests 
taking the name of lo\ i: ot' art, who would lower himself 
to discuss absurdity l>e a soldier, and teacli his general 
to give the word of command a travdler, and guide his 
guide, who nevertheless loses his way— when he himself 
might his quietus make widi a flask of chlonDform, or % 
bare bodkin } Who would be content to see in this tower 
world despair spring from hope, lassitude from i n a cti on, 
rage from patience — but that the dread of fOflMtUag 
after death, the undiscovered countn.' from whose boumo 
no critic li.is returned, puzzle-^ t!ie will. Snft you now ! 
it is not even permitted to mcdiute fur a few minutes t 
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The young sin;;cr Ophelia, armed with a score, and forcing 
a smile ! Wli.il would you from nic ? flatteries, is it not, 
always ? 

No, my lord, 1 have a score of yours, that I have longed 
long to rc-dcliver ; I pray you now receive h. 

No, not I ; I never gave you aught. 

My honoured loid, you know right wtUyim did; and 
with it words of so sweet breath composed as made the 
things more rich ; take it again, for to the noble mind, 
rich gifts wax poor when givers prove unldnd. There, 
my lord ! 

Ma, ha ! have yott a heart ? 

My lord ! 

Arc you a singer ? 

What means your lordship ? 

That if you hav e a heart, and arc a singer, the woman 
of feeling should have no discourse with the vocalist 

Cuuld the one, my lord, have better commerce than 
with the other ? 

Ay, truly; for the power of talent like yours will sooner 
penwrt tlie noblest impulses of the heart, than the heart 
win give noUeneas to the aspiratioiis of talent This was 
sometime « pamtoc t hut now the tfane gives it praoC I 
dkl admire you once. 

Indeed, my lord, you made me believe so. 

You should not have believed mc. My admiration had 
no reality. 

I was the more deceived. 

Get thee to a nunner)-. What is thy .iinhitlwii : A 
celebrated name, plenty of money, the applause of fools, 
a titled husband, the name of duchess ? Yes, yes, they 
all dream of marrying a prince ! Why wouldcst thou be 
a breeder of idiots ? 

O help him, ye sweet heavens ! 

If thou dost man% 111 give thee this plague for thy 
dowiv: let an arUste be as chaste as ic^ as pure as snow, 
dw snail not escape cahinmy. Get thee to a minnerv, 

S! farewell. Or if thou wilt needs marry, marry a fool ; 
■ wise men know well enough what torments you reserve 
for them. To a nunnery go. ami (|uickly, tOOi. Farcwdi. 

0 hca'.eiily piiwers, restore liul» ! 

1 have he.ird of your vik .iI coi[uc trii.s. too, well enough, 
of your amusing pretentions, of your foolish vanity, (iod 
has given \ou nne voice, .uid you ni.ike yourselves 
another. A masterpiece is entrusted to you, you jJcrvert 
it, mutilate it, change its character, dress it out with 
wretched ornaments, make insolent cuts in it, introduce 
grotesque |>assagcs, laughable arpcggio% fiUKtious trills ; 
you insult the master, people of taste^ art, and common 
sense. Go to. 111 no more on't To a nunnery go ! {Exit.) 

Young Ophelia is not altogether wrong ; Hamlet has a 
little lost his head. Rut it will not be noticed in our 
ittusical world, where every one at present is completely 
mad. Hesides he hns Im id r.ionuiits. tliis ])oor Prince of 
Denmark ; he is but mad norlh-nurih-west ; when the 
wind is southed, he knows a hawk from a liand*saw. 



Ion of these eomots to 



otctei 



forwMrd from time to thne tbe i 



Concertos ^t. 



raiLHARMONlC SOCIETY. 
Tns dxth ooncert of Ibe Phillumionlo Soeiaty, on the 7th of J unc, 
broufht Ibrward Mgcart's lovely and ever>wieleoiM sympliony in 
c minor —a work which, perhaps more than any other in rxi&icncc, 
show^ how it is p(Mtil>le in music to express passion without noise. 
I'roliably no such fiery composition for the orchcitn wns pvrr 
written without trum(>cts or drums. The other '.\ ni;i1i' uiy ss.w 
Beethoven's " I'astoral." Tbe overtures were Weber's liurynHtht 
aad Mr. apdani Pottw's CjaMtiu. It is cndliatiln to the diree- 



u.irmly receired. Signer Sfvofi played 

II minor, and the vocal music was contributed bjrMdile. TMOiflM ' 

Mihiit! Trobolli-Hctlini. 

ofll.i\<ln s mnriy syriiiilmnirs in ( . and Itctiluivrn s rmrth SjTM^ 
pliiinv in H tl.il. iirrr S!r.\u'.s )iIa\L-iJ .i conCLTto t^y \'ioUi. 
.Mdme. (jodittrd performed in her own most lmi:>licd manner I 
Siemdalc BenMU a caaoerto in F minor. The pcfSiaMat 

this lady to fa i lM cl s e the public with the works of 0— of * . 

udented aathre composen. dcsenre tbe heartiest 111 iiaiilitiiin 
gntHude of EngUsh moddans. 

MR. W. C AWVWS CONCERT. 
The production of a new mass by aa Engtirii oomposer is aa vnat 

of such infrequent oocuttenee tnal it woidd dcaem notice ia M 
columns, independent of the merits of the work itacU. Such an 
attraction was offered at Mr. Alwyn's Concert at St. James's Hall, 
on the 31 9t of May, ami it s.iy; but little for the interest talceolw 
(he musical public in lulivc t.ilent, that the hall was by no nHMt 
full. To wnte even .i (Ktcnlly ^;ood mass is no easy t.-isk. and we 
h.ivc tlrerefore much jilruhuro in Lungriilulaling Ihi' yuurii; < omnoser 
on the eonsitlerablc measure of success that has attended his eilorts. 
Without bong able imnesUy to sajr that the w«k is a mast ti piece 
of tbe highest older, we can at lout say that It shows mace tiwa 
onlln 



and that we thtaik Mr. Alwyn has mads a sw 
40 «/ as a compoicr. HehM a good ilowof nattoalipi ' 

unliorrowcd melody, hannonises well, and understands the maaac^ 
ment of the prchestra, though he exhibits too KTcat partiality for 9tt ' 
brass instranit-nis. Tlie movements which plc-xsed us most were the 
"Kynr, ' I >1. nil." and " Ilonedu Ul^ " Th.o least succe^».ful jwirlion 
nf ilif w iik «c consider to t>e the "CTudo" (the most ditibcuU jmrt of 
111!- irxi to sci wcli). which IS marred l>y crudhies, that more expe- 
rience will doubtless enable the composer to correct. The perfom^ 
ance of tlie omas was, on thepart «( the ofcfaatta, very good ; oa ■ 
that of tha cboiuih very Indimrent. This, we tUafc, arose pail^ . 
liom insniBcieait rehearsal, liat partly also from the difllcidty of ths 
music. Mr. Alwyn would, we Ihinlc. do well in ftitora woclel to 
study the convenicni n of his choristers somewhat more. Nolhhig 
is [filmed in cffi L!. while much is l<ist in ptrrforrr.anre, by writing 
passages which .ire beyond the n-ich <if an ordinary chorus without 
a gre.at .h tl i-t ]>r;< lii:f W'v inaiio llicvr cnticisnts un the 

work in no unkind sj>inl ; indecil. had we nut fett much interested 
in it, aad nmeh hepa ia the young composei's foture, we should . 
not have tleraled so ratach space to the nolioe of the pcrformaaoe. 
We must add that the solo parts were very well sung t>y MdUHii 
Sherrington. Miss Rebecca Jewell, Messrs. Frederick Walkar Mfl ' 
Lewis Tliomas ; and that the mass (wllicb WAS preceded \m tta ' 
overture tu i>t. l\iut\ w.ts conducted b]r Mr. Maaas, The spqH 
part of the concert was miscellaneous. . . ■ 

I 

MIL WALTER BACHE S CONCERT. * 
Tnis most Interesting concert took pbce at the Hanover 
Rooms on the a6th of May— Just too late, unfortiuuUdy. for 
in our last. It contained, however, feniures of such special 
that, thcuph so much after date, wn cannot omit to mention it now. 
Mr. Maclir is a inijnl (■t I.i^jt. and is not <.nly a ]iinni>l of v -ry high 
attainments, but an ardent disciple nl the " nni^ic of tlir future."' 
On the present occasion he brought furw.tri! two inifxirtant coot* 
positions Inr his master — the piano concerto in k ^t, and tin 
•WitMM SymphoniquB''o^led ^/W/mAy. theliistar«AMhlli' 
seldom, and the mtcr, we Mleve, ixtrer lielbre, beea hMl ii 
Knpland. They are lx>th full of inleiesiing and striking ideas, bat, 
owing to the disregard of form so characteristic of the ncrw sdmctl, 
fail on the wluile m producint^ a satisfactor)' impression. The 
enormously dillii iiU ( i,rii ,-r!r. w.r, j laycd tiy .\Ir. Hiche sn a most 
m.-usterly manner; and he al'.:i piTl'iirmed' Liszt's transcription of 
Itach's A mini>r lui:u '. I ho :» iii.iindrr of the protrraninic con- 
sisted of Gluck s overture to /M/^ew/V tn Aulidt, with Wagner's 
ending, and vocal music by Scirabett, Sehuaoaaa, aad UaiUMNr* 
prctcd by Miss Clara Doria and Mr. NordUom. 

Mr. Clmrlrs Il.dltfs Recitals, the earlier of which were mcntioaed 
in our last niimbert have Ijccn continued and brouj^ht to a doaa 
duritig the post month. Besides completing the performance of tha 
entire series of Beethoven's sonatas for piano and viohn with MdsSSk 
Norman-Ntfruda. he has also played with that lady Sclnunann's two 
Sonatas in A minor and i) niitsnr |Op. 105 and Op. rati, Meit- 

I John's sotmta in I- minor (C>p. \i. Diissck s .sonata in i! flat, and 
two of Motart's sonatas lor piano ami violiu. Mr. HalW 
played solos by Badw Beethoven, Sdmbeit, T ' 
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liiriiif; (he pn'.t monlh h.ive 
tlv iiiractivc nature of the 
ptOi(ntmm<;<t ami the excellence of the perforniAnCcs. At the fourth 
— "^fc, the works produced were Brahms' very orifrinal but dUTuse 
quvteii in a, 0|v a6 ; Beethoven's qwutctt (No. to) in E flat, 
74; and MendeU^-ohn's well-known sonata in D, for piano and 
~lo. Hcrr J.icU was the pjanist, Herr Hccrmann the first 

(violin, and M. Lasscrrc the violoncellist, the l,-nt-n,imsd pentlemtn 
' especially distinguishing himself in Mcn'leHsohn's gTi\nd duct. At 
the next concert the quartetts were Haydn in r, 1.V0. ari) and 
• Bedboven in i: minor. Op. 50 (N'o. al. '["he oIIkt pvn' was 
I 'Mocart's piano quartcti in r. minor, in which Nf. .S-Aint-S.-jens from 
- fteis provctl himself a cUssical pi.iniit of a hi>;h order. The fol- 
fclring week's concert included Mocirt'& quactott (No. 7) in ty; 

pteno quintelt, Opu 44: and Mcodetaiolm'a Ant quar- 
ts The proKramnie of tne aalli consisted of Sdioimmn's 
A, Rubinstein's piano trio In B flat, and Haydn's qnartctt 
81. The pianist, both at this and the prcccdinK matinee. 
, l.evhitef.ky, a rlistimju-shed Pnli^h virtuoso, who, if we 

jifgeoot mLslalifii. p'.iivcd a: t' Min:ial I'nion Last year. 

Mr. Walter .Macfarri'ii s third and List Matin<?c, on June the 
was quite e<(u.al in inten^st lo those th.at had prccei!i <l it. I!<si<lcs 
some of bis own elesjant m!>ret.iH\ de salon, Mr. Macfarren per- 
, fanned Mocart's piano qu.artett m G minor, his own capital sonata 
fa> r for piano and violin (about which we need only_ nrpeat the 
" ' lie opinion we expressed oT it a few months since, on the 
, of Its performance at one of Mr. Ridley Prentice's con- 
and McnfWssohn's trio in n minor. The violin, viola, and 
in the variotis concerted pieces were held by Messrs. 
Burnet I, and FV/zc respectively. Mr. M.acfemm also 
with Miss I.inila Soles, Mendelssohn's duct. (>p. 9a. The 

were Miss Kxlith Wynne and Miss Alice Ryall. 
Sydney Smith's thirtl Recital took place .\t St Gi . riji 's 
The chief feature of the cnlertainmcflt was naturally .Mr. 

of iii* otra Miliaiit piem; bat he also (as at 
redlals) pttwed Ms abittly as a dasafcal player. Beel- 
<; trio in n flat, and two movements (rom Dusaek S sonata in 
■ As s-inic I<i \ for fv.ino and %Holin (with Mr. Heniy Holmes), were 
fetjth exi-i-llfiils niid'-ri-d. Miss Agnes KinR. a pupil of .\Ir. 
Smith's, nl'in pcrfurmrd a duet with him in .1 manner which prove<l 
lllin to Ih' a t;rH„l achi-r as well as a ijood player. The two 
jttfal^s, iinfiirtunalciv, ilo not invariably po Hii^ctlicr. 
A_..;.. jpyj. a ver)- interesting 




is worthy of mention that at the recent examinations in music by the 
Society of Arts, Tonic-Sol-faists have carrie*! off the lion's share of 
hoth certificates and prizes. Mr. Mullah's examination in the 
Theoiy of Mmle was coodueted in the oidinaiy notation, and 
TonM:^l-iiusts have taken both prices, and 59 out of 74 oettiiB- 
cates ; and in Mr. M.icf.irren's ex.-imination in CoilipoailiOlla UlwlliA 
the ciindidate h.is the option of w-ritin^ his aiunTCttSln ehlNr BOtt^ 
tion, thty have Liken 53 m\\ of 5; certificates. 

Sf iii hkht'.s ma.ss in i rl.u ,k,is repi.-.itcd at St. .Mixin's. Holbom, 
on the i8ih and 25th of l.\si momli. Mr. .Mfnd J. Sutton, the con- 
ductor of the l!irmini;ham .\rii.iuur Il.irmonic .\s.socj.ation, writes 
10 correct tlic statement in our l.ut. that the previous performance 
of the Hiaia al the same church was the first in England, and in. 
forms OS that it was f^iven by his society about three venrs ago. We 
are glad to f^ivc our Itirmingham friends thecndh tfacy dcicriTC- 

Nl. MAii.t.ART, the composer of the operas 6t Lara and Lu 
Dr.i^'.'Mi (If I'itLirt. li.is lately died at .Moulins. 

'I'lIK proi;ranim(! of llie lV< tlio\en ("entcnary at llonn, which w.as 
po'-ljmned last ye.ar in consef|uence of the war, is now issued. 
.Ninonj; tlir chief w<jrks to Ix- tx:rformcd are the mass in I), the 
I'.rniai, c minor, and Choral Symphonies, the violin concerto 
played tw Herr Joachim, and the piaiio oonoerto ia ■ Hat piamd 
I1V .Mr. Charles HalW. 




concert at the 



^^ilHcmbly Rooms, Kennlngton Park, on the liflh of Jtme^ She 
*^ {fined Srith Mr. Burnett and Mr. Fettit, Bennett's trio ta A; and 
Cwh' Mr. Burnett. Beethoven's sonata in r, for piano and vhtlin, 



Jcscnption coin- 



c Bar Mlection of solos ,ilso showed her good taste, the pieees dteaen 
') Mnf Mendelssohn's Rondo Capriccio$<i, the third of Schumann's 
^ AantasiestUcke, and Weber's Ronrlo in v.. Various vrxr.al and 
J'lWnimental pieces of the usual miscellaneous d 
l^leted the [irognimme. 
\, The College of Musicians f.i society, we believe, only recently 
cstabhshed) gave its first public concert at the .Albion Hall on the 
^ Ml nit. The programme, besides many well-known pieces, in- 
^^dad aaMnil Bongwiitioiw by wmb w a'ol tbaioeia^. S«i*e of 
flHMunced were, htswcvcf, wA parfonned "~ amon^ these a 
l^Bpalbi bjr Mr. Alfred Mullen, about which we felt some euriositr. 
With is bat Sieldom that nn opporttjnity is .iflTorded of he.inni; a new 
Simata by an Englishman. An ap<iloi^v was mafic for Mr. Muiien s 
abseti-re tltrough illnf s. .ir.il thi- n i.-^k vvas tVirrrfo^f oliiiqfd 1.1 be 
OtnittiTl, .Amoni; th- l.i-st piece-; m.iv tv spi-ctfied a vi-ry pleasinj; 
trio t'V Mr W. (", Filhy, ".\ V<".per IVa\er," and a very well- 
^Writtcn .md effective MS. duo for the piano by Mr. C li. Stephens. 

r played by thaoonpoMr and Mr. W. Lajriaiid, and received 

; applause. M the Boeiely will perwraic in the eooiae of 

— " ra a w epyit aitiiy o f * piibl ic heaiinr, it 

> wOl rseaivc; hcnty nippott. 



The oper.i concerts at the ( n-stal Palace haw Ix-cn .successfully 
t80tinuc<l (htring the past monlh. 

The great organ in the Royal .Mbert Hall is as yet unhnislied. .Vs 
on the fantivnMat Dfie amNonaad as a special feature 
with the Ei^httion, it does not seem verjr creditable 
fhosf eoBoemed, thatthree months after the opening of the hall 
a organ abcMld still be incomplete. 

•A VKBT successful concert of certificitoil Tonic-Sol-faisIs was 

at the ,\Ib.Tt H.ill on the 7th ult. 
ij^<haar<iig npon the subject of our leading article this monlh, it 
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AR I HUR ALLISON, Harmonium Manufacturer, 
I lo, Wardour Succt, London. W. Sole Loodoa A^cnt for 
den's (Dawu' Patent) Melody Onans, and Dawes and BaiaMna's 

Pedal Suhstitule OrKiUM. Price on applicalieo. 



HYMN TUNES, composed by R. M. Milburm, 
MjlHtilm CoHv, ftih taai I-faiaialniBg 14 Ttami)^ miee 
■ 9. M. Newietdnct to "Oaward. OutH&a Saldlcfv "Art Thau 
Wjaiyt" " leniJi livFs ; " " Now (he day is over,'' ftc. kc. 
* ' J Jlovclln, l-!wrr. -Tnil t.'ii.. r, Hrmcr^ Street. Oxfnffd 
C'hiif».hm.',ii, itra.i.lwav. Hammersmith. W. 



NEW SONC;, "WHEN I AM DEAD.' Words 
hy Mi« ClimsT.s* ko.^rrTl: Mmfe hT T. WALTia GiU,^ 
nii.sND. Price 3*. fid. : pnst free, 1*. <d. 

Addison, sft VioH 



Him* and Addisoe, jcy 



Manchetlcr. 



I 



N Commission bci C. Gerold in Wien ist erschie- 

nrn : DrNKscimti'T .iiis AnI.i.s iks huivdcnilhrigea BeMcbeai dcr 
Tonktinsi1cr-Sucict;si, im }. iff:. ■' : t ,:.ii«iMt als Hajda." Witaca, aad 

Waisen, VcrsorKiings-Vncin drr T ii'vunMltrta WiML Aaf GfUlrfhiedar 

Socielitts arten l>carb<itet von i". F. I'uhL 

"jV /TV HEART THE EOLIAN HARP RE- 
IV i siMin.is" iv ni: By Sia Jvin BsMBDicT. Suae hr 

Matbmc I'.ailin'.- I,u(X.a. Price js, 

I/^ndon : Aucencr and Co. 

rj. ^ — 



L. HoECKEL's New Piamo Piscbs. 

I.MPKOMPTU CAFKICBS (DsdieaMd te CRARUts Hatxf). £ t. d. 

O^mpletc ... ... ... .« o ; o 

riook T.— No. I. IVrireuMu No> a, SclMidaD o ] a 

I l.-No. 1. Melodic. No.4.AbVabe 030 

EVENING THt^UGHTS iMtndlitder). Iliree Mu>ii»l 

.Skclche» (Dedicated to E. ntVRB|r Complete 040 

ALLKiiKETTO PASTORALE ... ... ... ~ «. o ) o 

LILY BELLS. Fantuia ... — « 4 • 

t.A BF.ATA. Xforceau dr Concert 040 



London : AVCENEK & CO., 86, Ni v. c. 
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Miuic from Lortzing's Opera, '* Czaar uud Zim- 
meimann " (Peter the Shipwright). 



Piano Solos. 

BYKEV, O. I. VAM Fam»s'.i " Cnuir iinH Zjinmermami" 
KUH E. W. 'rr»n»cri-^lirni of ihe C/.MTCnlicd " SimU qiielt ich ' 

(In Childhood I l ullied) ... .~ - 

nilTH. BOYTON. llliMMliei 
TOSS. CH. Fuitaitic briltuM 
Canwklc Open, amne^d 



CHEAP EDITIONS OF THE CLASSICS. 



CRAMER 
GmbdIm* ' 
OfMN 



PlAMO DU£TS. 



SimDRXXS. 



tot futl Band « 

:BR Potpourrii — 
For Violin and PianofLiflc 
For Violooccllo aai PUcofurte 
Far rhMaU Piuwfortr 



0 3 • 

030 
040 
040 

1 • • 
« • o 



• 4 6 
I m o 

• 4 • 



e w o 

040 
040 
040 



I 16 o 



Vocal. 

Omplm Operm in VocJ Score 

" k ChOdbood I PaUied." Sout (pi«Jl ich (tuan by Mr. Saotley). 

isOdcf •■• * iM w* Ma o s o 
Tbt wum hk But dtf ... •« ••• o « o 

Tim JUmUk Uaid«0 (Lebe wohl mein flandrisch MlMievX ^ 

••■ H* ••■ ■•• •■• «M 



Lemoif t AUOXNER aho CO., SCi, Nbwoa.tb Stubt. 



Bold for tho Benefit of the French PcMiintry. 

ARITA VALSE. Bjr JANE ANDRYANE. 

Ctt, H WiwfU Bout, BtWuM: i^MtetVUcc 



MR. C CLARIDGE (the new Tenor) is now at 
Sbeitjrto acetpt tmttmetm fer Oratsrioa, Operetta*, 
bw: It Criinrailwiiin, LcFMwtaw, B. 



A 



R. Schumann's 

DVICK to VOrXG MirSICI,'\NS (from Sclui- 

nuMui't Album of Fifly-ux Ongioal Pieces, editeti by K. PAUKij. 
Lentei Avsmim ft Go., P i«i 1 ie»io Houm; 



H 



INTS to PERFORMERS on MUSICAL in- 
struments played bjrAe touch «riiw hand. For 

rTMchen and Siodentt «f Mudc Bjr Dr. Lao Kannccat. iVke 



llM«M«rTMdKn 

tl. Ml 



London : Ai'gxnsr & Co. 



SCHUMANN. ALBUM OF SONGS. 30 

SeafC with Englii-h iinit Gcriiun WnrUl. Edited b)r £• PaI'ICK. 
iMCt elllAcd in ri-a |>.ipcr cover. Nrl 5 ^. 

Lon;!iin : Ai '.enrh Co. 



R. 



H 



ANDEL STUDIES. By IIlnky I'. Chorlky. 

L Btami^cal Notice and " The Messiah " ]■>. 

II. " Dttlinsen Te Dcum" and " I»raH in E|r\T<" ••- .~ i'- 

Iy.nd-.»n ■ AiT.KM-n <'•... ItcciV-v 1 lie 



PIANO AND VIOLIN. 



BEETHOVEN. 



N*. 

£ t-d. 

Cenpl.te Soaaiai (DjiTi<l) 410 • 4 o 

— — Coinpiete Sooatai, Vuriatioiu, ud Roado 

(David). 4le o < • 

^— Concerto and Two KomanceL 4(0 o 1 ( 

Coaiplets Sonata* for ViokwccUo aad Piaae 



(ananccd for \noliii and PiaMifbm). 4te .» .« if * % * 
— — — Complete SaaaiataadviuiatlMaiDrVlaleMlIk 

and Pian^ (arr:iri^<-<l r< r Vinlin aad Pfaao). 4to • C e 

HAVUN. Corp.i>.t;c ^nuit.is 410 ... • • < 

MOZART. Complete Sonata*. 410 ... ... ». 

SCHUBERT. dgiMMcSoMnnedRMda. 

WERER. Coiaplcta Sonatas. 4te ... ... ... 

PIANO AND VIOLONCSIjIiO. 
UEEIHOVEN. Cocaplcte Soa.tai (GrflumacherX 4W. 

• Cowjili II Suaacai aad Vatiatioiia(i~ 



H 



AND£J^ RECJEIVING the L.VUREL from 

APOUOl a Poam tqr an mlcMini auihor, 1734. - Price 6d. 



HANDEL'S PEDIGREE. Drawn up from 
Aulhenlic Documciili l<y F. Ciikvsi'mikk Price f i. 
London: Al'CKNBu & Cu ,il6, Newgate Street. 



PIANO TBX08. 

CnnjpOett Trio.- 4to 



• • • 
~ • « • 



BKF.THOVKN 

HAYDN. Twelve Farouiiu Tiiof. 
MOZART. 
SCHUBERT. 



_ 0 
~. e 



- IHoi. 4*a «• 
BTBIHO TBZOS (BMi^ 
BEETHOVEN. Complete Trie* airf Twa SMate. 

QT7ABTBTT8 (Bmttm). 

BEETHOVEN. PUno Quartett, Op. i«. 4(0. • I 

r. mi.Ii tf ?^rTcr^«ii Siring Qu»t1»tt». 4le ». e n 

HAYDN. Ojinplrtf t ..hr^ i;nrt f^trir-E (>-"tf"»- 4l»... ■— t 10 

• ( ift-rr t .ivuu.-ilc :-l'lu^ tju»rtlMt». 4tO ... —Of 

M '.'AKI 1 -1 } ..v.nunic String Qttartetti. 4to O • 

— I h<- it.T.aininc ScveniecB Qnartetti. 4le ... ... e 9 

SCUl/'BEKT. tofu fnwmttSt^itttmm. m »• m, • 4 

MOZART. n«« Fanarite String Quintettt. 4(0 ... « ...04 

TIm ^VC rcmaiainE QumtctK. 410 «w ••• .■• o 4 

SCHUBERT. Piue Quiaictt, UpL 114- 8ve ... ... .> e t 

London ; AUGENER & CO., Fodbbrt'k Plac^ 

RXGKNT STREKT. 



6 « 

• e 

4 # 

9 • 



4la. ••.•«< 



CHEAP EDITIONS OF OPERAS 



Arranged /or Piano Solos, &»o. 

AUWR. Mauniello 
■H^Bv- MafoQ ... M. 
BACH. St-MaUlMirnHko 

BEETHOVEN. FMalw... 

■ I Egmont 

Prometheus 



New Edition (Fifth) of 

HE 1 AMII.Y SINGING-BOOK. Fifty easy 

and popul.u Songt ;ir.ii;i)iicn. wiili Enjli-sh and German Words 
•ad idiicii hy K, Wi'tirR ItuuiiJ, i>ricc 4s, net. 

London : Au«SMn A Co., 86, Newgale Strcec 



BKLLIM. Norma 

Seaaanbtila. 



Rooveo and Juliet ... 
DOIELDIEU. Pame Bbncha... 

Jean de Paii* ... 
Deux lourade* 
Lucia oi I 
Eliriret 



CHF.RUniNL 
DONIZEITI. 



CLUCK. Araiide 

Orphot... 

HANDEL Meuiah 
HAYDN. Creation 

Season* 

HEROI.D. 
MEHUL. 
MOZART. 




Fipjro 

. — • M^iKi*; Fhile.. 

KU.SSl.NI. liarbicti I. 

Othello 

Jewondn 
Krci«chiiu 
Oberon .. 
Ftirvanthe 
I'reti'jvi 



SPOIIK. 
WEDER. 



J. 
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COMPLETE OPEBA8 AS DUETB, IN 
BSBTHOVBM. TMaUo_ ^ ... ... ^ 

BOIRLTIIEV. DameBlaDdn eaa •«4 

MOZAKT. n M! Cinv-anni 

• — lu.ir. 

. Flute 

Ik;^--'SLN'r lil'-ri ... .M M. OT. IM M. 

sriirMANN, l.rni 

N\ !■ I i r . I I : -. ■ 
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MUSICAL NARROW-MINDEDNESS. 

jiiiKK is A certain class of musicians who, sometimes 
AW prejudice, but more often, we think, from a certain 
ul of narrow-mindedness, which is more to be pitied 
:^an blamed, make a pnctice of aligning, if not sneering 
most or all of the works of the older maiten. Sacn 
the men (not uofrcMiently, we rcigret to say, to be met 
1) who decry Hand^ oratorios as heavy, credit Haydn 
■\ c1c\ crncss in trcatia|[ hit subjects, but add, " What a 
)• lie u.is not more particular in his choice of subjects !" 
or, :f piani) r.v.isii is the subject of conversation, talk of 
■fcu: L'k's aiul dementi's sonatas -sometimes, also, of 
Jdo:,irt's — as "mere passage-writing." It is, wc fear, 
of '.i:il<' use to attempt to convince them of the fallacy of 
thci^ \ .. ws; because, as they api)car to be destituic of the 
(acuity of appreciating the class of music which they 
de^l I It would be ji^ as reasonable to argue with a 
^it.d man about colours, or a deaf one about sounds. 
But as their opinions are calculated to mislead others 
o have not well considered the subject, we propoie^ in 
IS paper, to give our reasons for believing that they are 
alto_;cthcr erroneous. 

And tirsi let us say that a piece is by no means neccs- 
aarily good because the name of a great man is attached 
|0 it. No:hing is more mislending and unreasonable than 
judt;e merely by names. .Many of Haydn'.'; i^uartetts, 
' ul the piano sonatas of the same composer, Clementi, 
Dii5sck, are very weak, and no longer possess more 
n a merely historical interest. .Much is to be found in 
ndd'k oratorios written in accordance with the taste of 
a bv-gone age, and which would be simply insufferable in 
)ncert-room at the present day. Even Beethoven — 
usual standard of meuurement with the exdusivea, on 
ose Procmatean bed all other composers must be 
t ;ehed — has written works which (though some may 
nk it little short of blasphemy to say so) .ire not by any 
cans worthy of his great renutntioii. Hut, after making 
ry deduction of this kmd, the f.icl reinams, that the 
cr masters, with much that is now out of date, have 
ttcn works of imperishable beauty, that will continue 
charm true lov ers ut niiisn: to the end of time. 
The fundamental error lying at the root of the opinions 
e un- combating consists in overlooking the fact that 
sic, like every other art, is necessarily progressive in 
tendencies. The same feeling which leads one class of 
to dispanuK Haydn and Mosait, because they 
not come up to Beethoven, leads others in a precisely 
site direction to cry out against Schunumn, and the 
dcrn German school, because, in some respects, they 
\ c giine beyond him. To form a fair judgment of a 
nifxjser he should be compared not with his successors, 
t Willi hi5 predecessors and contemporaries ; and it 
ouid not be forgotten that Beethoven was not more in 
vancc of Haydn and Mozart than these latter were of 
ose who had preceded them. And independently of 
is comes atmiiier not unimportant consideration — that a 
rk w inch IS beautiful in itself must aU-ays remain so, 
d does not become less worthy of our admiration 
cause finer works have been subseouently composed, 
d tfie resources of the art have Iwen nutlwr devdoped. 
a nan professes himself miabie to ajoy the timpler 
usie of the old iiiai«cn,it nuiat be elilier because hb 
aiate has b««i comyled bjr teo tuimktt A diet of 
8 



musical "stimulants," or because (as mentioned above) 

the natural faculty of appreciation has been denied him. 
In either case we can only pity and leave him. 

But the argument may be carried further. If the com- 
posers of the last century are to be disparaged because 
their successors have surpassed them, then Beethoven 
himself may be sligh'.ed for the very same reason. In 
common with most musicians wc regard him as the 
greatest tone-poet that the world has ever yet seen, but 
we cannot admit that he has spoken the last w ord possible 
in the art: and it is indisputable that in many respects 
some vS bis sucoesson have gone furtlier tluut be. Hii 
pianoforte sonatas are undoubtedly far in advance of 
Haydn's and Mozart's, but in developing the reaontcet 
of the instrutnent he has been surpassed by MendelssohB 
and .Schumann— to say nothing of Thalbetg and Lisit 
The scores ot liis predecessors arc far simpler and less 
rich in etTecis than his, but in tliis point Meyerbeer, 
Herlioz, and Wagner have gone far beyond him. Yet we 
do not prize the I'roic.i or ilie c minor symphony le^s for 
this reason. The beauty of the thoughts is such that we 
are content to listen and enjoy, and do not thinlc of maUat 
comparisons. 

The whole question seems, then, ultimately to resolve 
itself into this : What constitutes beauty in music ? Thi^ 
of course, is too large a subject to be entered on here, and 
pn^bly no two persons would precisely agree in a defini- 
tion of the term. Music acts directly upon the emotions, 
and one great charm of it is that the same piece wiD afltet 
different hearers in different ways, according to their 
mental conform.ition and temperament. An able article 
on "Music and Morals," in the current number of the 
Centnnporury Riviext\ contams some good remarks on this 
subject, to which we in.iy refer our readers. We are most 
of us, happily, gifted by nature with more or less pouer of 
enjoying miisic, and every one must, to a great extent, 
be guided by his own feelings in his estimate of its beauty. 
But let us take care that we form our judgment, not from 
comparison with the works of oUien, b«t ftom its own 
intrinsic merits. 



THE SYMPHONIES OF BEETHOVEN. 
BY HECTOR BERLIOZ. 

The admirable criiiqaes on Beethoven's Sjrmphoojes by the Ute 

I irctor Bcrliol apije;»pe<l originally in his "Voyage Musical." a work 

II oui of print. Ttscir .lutlior 5tib'-i'iiii<'ntly republished them ia 
tii<: \ 'l'r;xv(-r> Ch.int-=, 'I I:. 'V h,u .- Irniufnlly b?-!-n quoted in 
.1n.ilvtic.1l proRr.irnim'*, Ac., liiit ii.ivc wi- twiicvc, never been ttans- 
\.\\p\\ into lin;4li>fi in ;\ conipli^to sh.ipc. We think, therefore, that 
no apo'ioK)' " nct'ded for presenting them to our readers in 
successive numbers of our paptr.— Elh M« M. R-] 

It is thirty-six or thirty-seven years ago since the trial 
was made, at tbe Concerts Spirituels of the Opera, of the 
works of BeediaveD, then perfecUy unknown in France; 
One would not believe now-a-days with what reprobatiott 

this admir.ible music was immediateljT met by the larger 
number of artistes. It was bizarre, incoherent, diffuse, 
bristling with harsh modulations and savage harmonies, 
destitute of melody, of unnatural expression, too noisy, 
and horribly difficult. M. Habcneck, to satisfy the 
requirements of the men of taste who then niled the Royal 
Academy of Music, found himself forced to make in those 
same symphonies whose execution at the Conservatoire 
he subsequently organised and directed with so much 
care, monstrous "cuts," such as one would permit at most 
in a boJlet of Gallemberg, or an opera of Gaveaux. 
Without these torrwtmut Beethoven would not have been 
admitted to the honour of figuring, between « b^Mn 
Mie end a Ante coneeito^ en tht proffainiiie of tbc 
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Cbncerts Spirituds. At the first hearing of the passages 
marked with a red pencil, Kreutier took flight, stopping 
his ears ; and he reauired all bis coinue to resolve at the 
other rehearsals to near vihat rfmanua of the symphony 

in i>. I.' ', u'^ M'lt fi r .^tt that the opinion of M. Krciitzcr 
on Iiix-diuvt:i V, .13 that of nincty-ninc hiinclrcdths of the 
musicians of Paris at this time, and that but for ihi- re- 
peated efforts of the iiniKTCcptihlc fraction who professed 
the opposite o|)inion, tlu' jjreatcst composer of modern 
times would perhai-s to-day be still hardly known to us. 
The fact then of the execution of fragments of Ik-cthovcn 
at the Opera was of great importance ; we can judge of it, 
since without it probably the society of the Conservatoire 
would not have been founded. It is to this small number 
of intelligent men, and to the public, that one must give 
the honour of this fine institutioit. The public, in MCt, 
the rnl public, that which does not belong to anv clique, 
only judges by feelinr, and not by the narrow ideas and 
ridiculous theories ttiat have been made in art — this 
publii", which is often deceived in spite of itself, since it 
frequently comes to recall its own decisions, was struck 
from the first by sonu- of the eminent (|iialiiies of iieet- 
hoven. It did not ask if buch a nnKiul.iticin were relative 
to such another, if certain harmonies were admitted by the 
magisUrs, nor if it were permitted to employ certain 
rhythms that one did not know previously ; it only per- 
ceived that these riiythms, harmonies, and modulations, 
adorned with a noUe and passionate melody, and clothed 
with a powerful instrumentation, impressra it strongly, 
and in quite a new fashion. Was more wanting to excite 
its applause ? It is only at rare intervals that our French 
pubue experiences the lively and burning emotion that 
musical art cm produce ; but when it is truly agitated b)' 
it, nothing' equals its gratitude to the artist, whoever he 
be, that has caused it. From its first ajjjje.irinL', the 
celebrated allegretto in ,\ minor of the sc\ enih ssniplious , 
that liad been interpolated in the second to i/idl-i- tlw rat 
go dc7^'nyW.\% appreciated at its true value by the audience 
of the Concerts Spirituels. The pit en nuiir.c encored it 
vociferously, and at the second performance nearly equal 
success awaited the first movement, and the scherzo of the 
symphony in D, that had been little relished at the first trial. 
The manifest interest that the public from that time began 
to take in Beethoven doubled the forces of his defenders, 
reduced, if not to silence, at least to inaction, the majority 
of bis detractors ; and by degrees, thanks to those beuns 
of dawn announcing to the dear-sq|rhted on which side 
the sun was going to rise, the kernel grew, and we saw 
founded, almost entirely for Beethoven, the magnificent 
society ( f :l>< Conservatoire, at present nearly without a 

rival m ibe uoild. 

We arc going to attempt the anal) sis of the sj-mphonics 
of this great master, beginning with the first, that the 
Conservatoire so seldom performs. 

I. .<iVMPHONV IN C MAJOR. 

This work, by its form, its melodic style, its sober har- 
mony.and its instrumentation, is distinguished entirdy from 
the other compositions of Beethoven that have succeeded it 
The author while writing it has evidently remained imder 
the empire of the ideas of Mozart, that he has sometimes 
oilaiged, and everywhere in^^entously imitated. In the 
first and second movement'-. iK'veribclcss, we see sh nitin^ 
foirth from time to time certain rhythms which the author 
of Don Jh.ik h.i-. cmplnyed, it is true, but very seldom, 
and in a much Ichs staking manner. The first n!/e^ro 
has for its theme a phrase (jf six bars, which, witlioiit 
having in itself ver>' much character, becomes subsequently 
interesting from the art with which it is trcateci. An 
episodic melody follows, of no very distinguished style ; 



and by means of a half-cadcnce repeated three or four 
times, we come to a figure for wind-instruments in imita- 
tions in the fiNfftbf that it is so much the more snrpcisii^ 
to find there, as it had been often employed already in 

several French opera overtures. 

The iiftilante contains an accompaniment for the drums, 
/>/.;«(>, which appears ni v.v -,i dr. ■, s.,mething very ordinary', 
but in which we must iic. erthelcs.i recoi^nise the prelude 
of the striking etTects that lieethovcn produced later by 
means of this instrument, little or badly employed in 
general by his predccessois. This movement is full of 
charm ; its theme is graceful and lends itself well to the 
fugued devdopments of whidi the author has made sudi 
ingenious and piquant use. 

The scherzo is the firstborn of that family of charming 
jokes {scheni) of which Beethoven has invented the foim, 
determined the movement, and which he has substituted 
in nearly all his instrumental worfcsfbr die minuet of Haydn 
and Mozart, of which the movement k less rapid by half, 
and the character quite different. ThiS ODe is of exquisite 
freshness, agility, ;iml ^race. It is the only real novelty 
of this symphony, in wim h the poLtic idea, so great and 
rich in most of the wurk^ wlurh inUuwed it, is altogether 
wanting. It is music admirably constructed, clear, lively ; 
but with little accent, cold, and somef.mes mean, as in 
the final rondo for instance, veritable musical childish- 
ness : in a word, it is not Bcethovea We are going to 
find him. 

2. .SVM PHONY IN D. 

In this symphony all is noble, energetic, and proud ; the 
introduction {lorn) is a masterpiece, llie finest effects 
succeed one another without confusion, and always in an 
unexpected manner : the melody is of a touching solemnity 

uliich from the lirst bars imposes respect, and prepares 
for emotion. /Mrcady the rliythm shows itself more 
daring, the orchestration richer, more sonorous, and more 
varied. To this admirable adagio succeeds an tiHexro 
con brio, of an animation th.it (at:;e-s une away. The 
griipctto that is met with in the iirst bar of the theme, 
given out at the beginning by the altos and violoncellos in 
unison, is afterwards taken up by itself to establish some- 
times progressions in crescendo, sometimes imitations 
between wind and stringed instruments, which arc all of a 

!>hysiognomy as new as it is animated. In the middle is 
ouad a mielody, peifoimed in the first half by the 
clarionets, bassoons, and horns, and finished by the rest 
of the orchestra, fulti, the masculine energy of which is 
further heightened by the happy choice of the chords 
which accompany it. The andante is not treated in the 
s.imc manner as that of the first symphony ; it is not 
composed of a theme worked in e.monical imitations, but 
of a melody pure and cantlid, gi\en out at first simply by 
the string quartett, then embroidered with rare elegance, 
by means of light passages, the character of which is never 
removed from the sentiment of tenderness which forms 
the distinctive feature of the principal iden. It is the 
delightful picture of innocent napuiness, hardly sombred 
down by some few accents of melancholy. The scJutm 
is as freely gay in its capricious fancy as the andoHU was 
completely happy and calm ; for aU is smiling in this 
symphony ; the warlike bursts of the first allegro are them- 
selves entirely free from violence ; w e cm only see in them 
the youtht'ul ardour of a noble hcirt, in w liu h the fairest 
illusions of life are preserved untouche<i. The author still 
bclievci ni immortal glory, in love, in demotion. . . Also, 
what (?Af^(/<"/ in Ins t\ I iitiw witty he is I whatsalhes! 
In listening to those different instruments qu.irrcliing over 
the scraps of a theme that none of them executes entire, 
but of which each fragment is thus coloured with a 
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thousand difVct cnt shades in passing from one to the other, 
one might fancy liimself taking part in the fairy sports of 
the graceful eh C5 of Oberon. The finale is of tlu- satin- 
nature : it is a second sckerso in common time, the hitmour 
of u iu<. h has pttrlupt something even morefine and more 
piquant. 

3. SINFONIA EROICA. 

It is quite wrong to abridge the inscription placed at 
the head of this wodc bv this oompoeer. It is entitled 
"Sinfonia Eimca, to celebrate the memory of a great 

man." We see tluit we have not to do here with battles, 
nor triumphal marches, as many people, misled by the 

mutilation of the title, would expect ; hut with thoughts 
grave and deep, with melancholy recollections, with 
ceremonies imposing by their grandeur and sadness— in a 
word, with the fnn,-ral oration of a hero. I know few 
examples in music ol a style in which ^ricf has been able 
constantly to preserve such [nsrc forms, and such nobleness 
of expression. 

The first movement is in triple time, and the motion is ; 
aewly that of the waltz. Yet what is more seriuus and 
more dramatic than this ailegre t The energetic theme 
on which it is founded is not at first presoted in its 
entirety. Quttraiy to custctB, the aathor gives us oidy a 
glimpse of his melodic idea ; it does not show ttself in all 
its brilliancy till after a preface of several bars. The 
rhythm is exceedingly remarkable from the frequency of 
syncopations, and for combinations of common time 
thrown into the triple, by accenting the weak parts of the 
bar. When to these clashing rhythms arc joined certain 
rude discords, such as"that which wc find towards the 
middle of the secoiul part, where the first violins strike 
the high F natural against the v. natural, ilic filth of the 
chord of A minor, it is impossible to repress .1 movement 
of fright at this picture of indomitable fury. It is the 
voice of despair, and almost of rage. Only we may say, 
why this despair? why this lage ? We cannot discover the 
nwttiTe. In the next bar the orchestra soddenly calms ; 
one mi^ say that, broken down by the ntge to which it 
has just (f'vcn way, its strength fails all at once. Then 
there ;ir;- i^i. i'.tlcr plirases, in whidi we find a^'ain all the 
sorrowful tenderness that recoliection awakens in the soul. 
It is impossible to describe, or even to indicate the 
multitude of melodic and harmonic aspects under which 
Beethoven reproduces his theme ; wc will confine ourselves 
to mentioning one of extreme strangeness, which has 
scr\ed as the text for many discussions, which the French 
publisher corrected in the score, thinking; it was a mistake 
M the engraver, but restored after fuller information. The 
ftst and second violins alone hold in a trmoh the major 
secondt a flat, b flat, a ftagment of the chord of the 
dominant aeiwith of k flat lAien a horn that appears to 
have made a mistake and started^ four bars too soon, 
enters rashly with the commencement of the principal 
subject, which consists exclusively of the four notes K, G, 
E, B. One can imagine what a stran;.^e effect this melody 
formed of the three notes of the tonic must produce 
against the two dissonant notes of the chord of the 
dominant, though the distance at which the parts are 
placed weakens the force of the collision much ; but at 
the moment when the car is on the point of revolting 
against such an anomaly, a vigorous tutti interrupts the 
bom's speech, and finishing picuio on the chord of the 
tonic, allows the, violoncellos to re-enter, who then give 
the theme entire,'with the harmony that suits it Taking 
a Ugh idewof things, it is difficult to find a serious justifi- 
cation for this musical caprice. The author wc are 
told, nevertheless atuched much importance to it ; it is 
said that at the- fiist nhearsal of this ^ym^iony, 



' M. Ries, who was present, cried out, stopping the or- 
chestra, "Too soon ! loo soon ! the horn is wrong !" and 
that, to res^anl his zeal, he received from the fimous 
Beethoven a vigorous scolding. 

No whimsicality of this kind is presentee! in the rest of 
the score. The funeral march is quite a drama. We 
seem to find in it the translation of the fine lines of Viigil 
on the funeral of young Fallas : — 

Mult!>i|uc prxlerca Laurentts prxmia pueiioe, 
Adgernt. ct longo i^ncdacn lubcl online uuci.> 
P<yM licllator equiut, p<>*iiis insiKnibu», .^^ihmi, 
ll l.icrym.iii'i. guttU<l<ie humccut Ki-nnUibus ora." 

The end, especially, is deeply moving. The theme of 
the march reappears, but in fragments broken by rests, 
and with no other accompaniment than three strokes 
f>!~zii iito fur tlie double-bass ; and when these shreds of 
the mournful melody have fallen one by one down to the 
tonic, the wind instruments utter one cry, the last farewell 
of the warriors to their companion in arms, and all the 
orchestra dies away on a pedal point pianistimo. 

The third movement is entitled scherzo, according to 
custom. The Italian word signifies game, or Joke. One 
hardhr sees, at first, how such a class of music can figure 
in this «jc composition. To understand it, it must be 
heard. The rhythm, the movement of the sdurM ave 
truly there ; there are, indeed, games, but veritable funeral 
games, saddened each moment by thoughts of mourning 
—games, in short, such as those which the warriors of the 
" Iliad " celebrate around tlu' tutr.lm of their chiefs. 

Kven in the most i. .ij)ri( ious cvulutions of his orchestra 
Recthovcn has kr. v. 1. liow to prcscnx the grave and 
sombre colour, the profound sadness, which ought 
naturally to predominate in such a subject. The finaU 
is only a development of the same poetic idea. A very 
curious passage of instrumentation is to be remarked at 
the opening, and shows all the effect which m li ■ ^Ir iwn 
from the ooposition of diiferent qualities of i 1 1 1 1 a 
B flitt, struck 1^ the violins, and repeated immediately by 
the flutes and oboes in the manner of an echo. Though 
the sound is struck again on the same degree of the scan, 
in the same movement, and with equal strength, there 
nevertheless results frnni this dialogue so great a difference 
between the s.unc nok s, that the shade which distinguishes 
them may be compared to that which sejiaratcs blue from 
violet. .Such tU-hcacies of tone were altogether unknown 
before Hcethovcn ; it is to him that we owe them. 

This finale, though so varied, is notwithstanding con- 
structed entirely on a very simple fugucd subject, on which 
the author afterwards builds, besides a thousand ingenious 
details, two other themes, one of which is of the greatest 
beauty. We cannot perceive, from the turn of the melody, 
that it has been, so to speak^ extracted from another. Its 
expression, on the contnuy, IS much more toudiing; it is 
incomparably more graceful than the original subject, of 
which the character is rather that of a bass, and which 
serves very well as such. This melody reappears, a little 
befcrc the end, in slower time, and with fresh harmony 
which redoubles its sadness. The hero costs many tears. 
After these last regrets given to his memory, the poet 
leaves the elegy, to intone the hymn of glory. Though 
somewhat laconic, this peroration is full of brilliancy, and 
worthily crowns the musical monument. Beethoven has 
written things more strikingj perhaps, than this symphony ; 
several of his other compositions imjiress the public more 
vividly ; but, it must nevenhelcss be .icknowlcdged, the 
"Sinfonia Eroica" isso Btroiw in thought and in execution, 
its style is sonervovs, so umrormly lofty, and its form so 
poetic, that its rank is equal to that of the highest con- 
ceptions of its author. A feeling of grave and, so to 
speal^ antiqiie sadness afanys oveipowers me dnrii^the 
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])c:friri-nanri' nf tliis yiiipluiny ; but llu" ))ublic apfx^ais 
but ivioJetatLly .liitcUtl by ii. Truly uc niusl ilcploie the 
mi'iery of the artist uho, burninj; u itlt such cntnubiasm. 
hrs not been able to make himself understood, even by a 
si-li iU a'.ulicncc, sufficiently to raise tlicm to the height of 
his inspiration. It is so much the more sad, because that 
same audience in other circumstances grows wann, pants, 
and weeps with him ; it is seized with a real and lively 
passion for some of his compositions equally admirable, it 
IS true, but yet not finer than this ; it appreciates at their 
just value the eUlegretto in A minor of the seventh sym- 
phony, the aiUgrettosckenMMdo of the eighth, \hc JimtU of 
the fifth, the sek«rs» of the ninth ; it even aiipears nuicl) 
moved by the funeral march of the symphony now in 
question ("Eroica"); but as to the first movement, it is 
impo^sihl!.- to deceive cncself— I have remarked it for 
n\o]c liian luenly years — the public listens to it almost 
wuli iiulisiVreiK e ; it sees in it a learned .md \ vry eiier.i;etii 
composition; beyond tliat — nothing. l'hiloso[)hy .iv.iiis 
nothing; it is in \ain't<) say that it was abvays so in all 
places, .ind for all highly intellectual works, that the 
causes of poetic emotion are secret antl inappreciable, that 
the feeling of certain beauties with which some individuals 
art endowed is absolutely wanting in the masses, that it is 
even impossible it should be otherwise. All that does not 
console, all that does not calm the indignation, instinctive, 
tnvo1untar\', absurd if you wish, %vith which the heart is 
filled at the sight of a marvel misunderstood, of so noVile a 
composition, th.it ;lie f inwd hrnks at \\ iti>out >^oi;itig, lis;cn> 
to without he.inii/, and lets pass hy ainin.st without turning; 
the head, as if it were only dealing with a mediocre or 
common thing. ( >h. it is frightful to say to oneself, and 
that with a pitikss certainty: What 1 fmd be.iiitiful is the 
beautiful lor me, hut it will not be so, perhaps, for my 
best friend; he whose sympatliics are «dinarii\ nunc will 
be affected in quite a ditfcrcnt manner; it m.iy be that the 



work that transports me, that 



•ivcs mc 



the fever, that 



draws tears iroin my eyes, leaves him cold, or even dis' 
pteaies htm. bores hmtl 

Most of the freat poets do not feel music, or only relish 
trivial and puerile melodies ; many great intellects, who 
fancy the)' love it, do not even suspect the emotions to 
whieh It gives rise. These arc sad tiuths, but they are 
palpable and evident, and only the obstinacy of certain 
systems can hinder their recognition. 1 l-.ave fcen a 
bitch who howled with pleasure at hearing the major 
third held in double-string on the violin ; she bore pups on 
whom neither the third, nor the fifth, nor the sixth, nor 
the octave, nor any chord consonant or dissonant ever 
praduced the^ sjightest impression. The pablic, in what- 
ever manner it is composed, is always, in respect to great 
mnsieal conceptions, uke this bitch and her pups. It has 
certain nerves whidi vibrate to certain resonances, but 
this otganisation, incomplete as it is, being unequally 
(Bstlibated, and infinitely modified, it follows that it is all 
but madness for a composer to reckon on such and such 
means of art. ratl'.cr than si rh .md such others, to act 
upon it ; and that the (:oiTi[>n=cr h.is jmthing better to do 
than blindly to obey his own feelings, res:.L;n:ng himself 
beforehand to all the chances of fortimc. 1 c.imc out 
from tl c Conservatoire with three or four ////j/A;;///, one- 
day w hen the Choral Symphony had just been performed. 
" How do you find this work ?" cgrs one of them to me. 
" Immense ! magnificent ! overpowering I " 
" That's odd ; I was dreadliiUy itored. And you?" he 
adds, addressing an Italian. 

** Oh ! I? I find it nnimdJieible, or rather insnppott- 
aUe ; there is no melody. Besiaes— >itop^liere are seveial 
POers that speak of it Read : — 

'The Choral Symphony of Beefbovcn represents the 



culmiii.iting pciint dt'inndiin intisic ; the art has produced 
nothing \et tliat e.m be C(jmpaied with it for nobility of 
style, giaiuleiir of pl.m, and finish of details.' " 

\.i>:<>tJu>- /.?/■<;.; "'The Choral .Symphony of Bee- 
thoven is a inonstrusity." ' 

{Aiiot/i(r.) "'The Choral Symphony of Beethoven con- 
tains admirable passages, yet one sees that ideas failed 
the author, and tnat, his exhausted imagination no longer 
sustaining him, he was consumed m chorts, often luippy, 
to supply inspinuion by iioroe of art. The various phiines 
whicn are found in it are treated in a superior ixianner, 
and disposed in an order perfectly clear and logical. To 
sum up, it is the very interesting work of a J'atii^ucd 
gcniiis.' " 

Where is truth, or «here is error? — everywhere and 
nowhcie. Kach is right : that which is fine for one is not 
for another, ssmply because one hiis been moved, and the 
other lias rcmameil untouelucl ; the (11 -.1 has c.vpericnccd 
vn iil enjoy ment, anil the second .1 great fatigue. What 
is to be doner .Nothing. I!ut it is horrible! I WOuU 
rather be mad, and believe in absolute beauty. 



HISIOKICAL SKETCH OF IHK SONATA. 
The beginningof our modem Sonata we find towards the 
end of the seventeenth century ; the first SonaUs, by 
Henry Bibcr, for violino solu, appearing in 1681 ; and in 
1683, tM'elve Son.-ftas for violino, bass, and chtvichwdt by 
Corclli, the violinist ; but Johann Kuhnau, Sebastian Bad)% 
pret'eccs'-i.r, merits greater attention as a composer of 
Sonatas. His lust Sonata in U Hat (Beckers Hausmusik 
in Kimb.iult s History of the Pianoforte] is written in the 
present fotm, and consists of three movements — aiUi^ro, 
i!i:i!irj:U\ and ii/Zcj^rv. The writ ng is polyphonic, but the 
coinposition wants artistic connection. Kuhnau's n<-xt 
composition appeared in 1636 — Fn'sJie Citix'ii >/r:ii iUt- 
(fresh fruit for the clavichord), seven Sonatas displaying 
invention and style. These Sonatas exhibit progicss in 
form and matter, they are vigorous, bold, and graci ful, and 
have even warmth of feeling. They consist of fou r and of 
live jnovcmcnts. Contrasts of repose and animation exist 
in them in great variety. Polyphonic writing is predomi* 
nant, but v, ha . ■:• sometimes independent melodies.^ Some 
of the nuiveinents are distinguished by an eminently 
artistic tone. Kuhnau is congenial with II.iik'.cI in his 
free, polyphonic style, and in his bold and noble i<!ii.'.-sing 
of melody. 

The composer next to be mentioned m this branch 
is Mattheson ; he published in 1713 a Sonata, " dcd;caied 
to the person who will best perform it." It has only one 
movement. The working-out of the component parts is 
richer, and the subject is interesting. The general treafr 
mcnt, however, shows more outward brilliancy than in> 

trinsic value. 

Wc next arrive at Domenico Scarlatti. He composed 

thirty so-called Son.-atas ''per il clavicembalo" and " sci 
Snnatc per il ccmb.alo," in the first decade of the eighteenth 
century. Each Sonata consists of two parts, the second 
comprising our present midiilc— /' f., the working-out of 
the subject— and our third, that recapitulates. 

They are analogous in form to a Song in two parts ; 
they arc mostly written " h due," and are more adapted to 
the nature of the instrument than those of his predecessors. 
We meet for the first time with the crossing of the hands. 
In the Sonatas of Scarlatti, which he himself describe* as 
" ingenious playfidness of art," a more earnest intention is 
wanting. 

They arc joyous and spirited, often even to 
making^ yet we sometiiBes meet with sin^ trails of decirir 
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emotion. Scarlatti did not create so much a new fonn for 
the Sonata as a whole, consisting of several movements, 
as he dcN'cloped former germs existing in the single move- 
ments of the Sonata. He perfected its construction, freed 
it finom the fetters of polyphonic writinsi pennittin^ it to 
move in accndanoe mth the nature of toe instrument ; 
and this pngmt was required to ease the way to the 
** Sonata* as we now have it, in several movements form- 
ing a real unity. 

Wc have now to mention Franccsvo Durante 1,1693 — 
1796), who composed a " Sonata per il cembalo divise in 
studie e diveitimentc." These stand apart— a transition 
from tlie form of Sonj; to that of the Sonata, lioiiiophonic 
in treatment. Thou;.,'h nf less value than the Sonatas 
of Scarlatti, compared with Kiihnau there is a progress 
towards a style more free and natural, and, :is to mailer, 
they may be called pithy and clever. 

We now approach the giant, Sebastian Bach, in men. 
tioning his two Sonatas In c and o minor. Hm we again 
find several movements connected in one work. In these 
two Sonatas, as to form and style, he is not thoroughly 
equal to Scarlatti, but rather reminds us of Kuhnau. He. 
however, surpasses the latter infinitely in richness, and in 
a free h.indliiif; of his siibjet t. On the oilier hand, he 
stands luj^her tli.ui Scarlatti in comhming several ino\e- 
incnts in true Sonata style to a unity, thus producing 
more siiikingly than Ijeforc higher and more intellectual 
significance. !m t.i t. in Bach we find the moment of 
transition. Another work the result of this period of 
transition is the twelve Sonatas of Padre Martini. In 
their form they arc equally distant from the Suite and 
liw real Sonata, combining polyphonic and homophonic 
writing; and while carefully worked out, are full of ani- 
mation. 

new phase begins, extending from the middle of the 
eighteenth century to the death, in 1788, of Emanuel Bach, 
when the Sonata h.ul ;ice,uired its true shape. The 
number of .Sonata composers increased considerably. 
We may mention in Italy, (laluppi. Paradisi, Sarti, and ' 
Sacchini ; in France, Scliohert and ('.retry ; in (H riiiany, 
Friedcmann Bach. Krebs, Mar])urg, llaydti, Joluinn 
Christ. Bach, .md Wanhall. In all, we may enumerate 
about two liimdred Sonatas by thirty-five composers ; 
their co-ordination was very much^ varied, evidently in 
attempts to find the proper shape. Three movements 
predominated, but two ana four movements are met with. 
In Ae latter case we find already the " Minuet" as the 
second movement As to the fom of the single move- 
ment, it was either in the style of Scarlatti or was more 
developed. There were aht ailv mnvoments with a second 
subject, but more as a companion ilian a contrast to the 
principal subject. We may further point out how the 
form of Song {the Cantilena) was enlarged and extended. 
Wc find "airs with v.iriations, ' airs of dances (Minuet 
and Polonaise\ and, less frequently, the " rondo." The re- 
presentative of this period is Emanud Bach, the real 
precursor of Haydn. 

Besides him his younger brother. Christian, and Leopold 
Moeart, must be mentioned. Christian Bach's Sonatas 
have fire, humour, and grace ; their style approaches that 
of Haydn and Moiart, In the Sonatas of Leopold 
Monrt, we divine his great son in their strong similarity 
to the works of the latter. 

The competitions of Emanuel Bach are imbued with 
spirit and animation. We feel that with him the mind 
would speak ; everywhere is freshness, elevation, and senti- 
ment. His Sonatas have as first movement an allcgjo, 
as second an anda/tle or " arioso," and as third a presto 
in the form of a rondo, the writing being mostly nomo- 
phonic. As his chief work, we may mention bis Sonatas 



forconnoii>seui b and amateurs. (Lately twelve of Emanuel 
Bach's Sonatas have Ijceii republished in the "Trter du 

Pianiste." I'aris : Farrenc.) 

Emanuel Bach has thus prepared the way for the new 
era of the Sonata, as we have it now in the works of 
Haydn, Mozart, Clementi, and Beethoven. Haydn carried 

out what Emanuel Bach had begun, by elaborating the 
working-out of the subject in the several movements, by 
repeating it in its third division, thus giving to the com- 
position organic structure ; all the movements being 
harmoniously constructed with a \ iew to variety us wefi 
as unit). Thus the Sonata of llajdn, written for an 
instrumeiu at liiat time of greater means ami compass, 
shows ail the peculiarities of a rich, Jovial, and humorous 
mind, assisted by wonderful power over all the techni- 
calities of musical composition. Thirty-four excellent 
Sonatas of Ha)dn exist (a l>eautiful and very correct 
edition of Uiem has been lately published Breitkqpf and 
Hiirtel at Leipzig). 

Wc arrive at Haydn's worthy successor, Mozart, who 
adopted the form of Sonata developed by Haydn, giving 
it still greater variety and richness, and introducing a 
companion subject, of secondary importance, in the Can- 
tilena -Style; expanding the melody, enlarging the phrases, 
and introducing greater contrast of light and shade. The 
feeling of beai:t\ and symmetr)' of fom\ which charac- 
terise all coniptisitions of Mozart arc the distinguishing 
iV.itures of his Sonatas; some of them arc, however, of 
less value, but it is known that these were composed for 
the use of his pupils. I must draw the attention of my 
readers to the marvellous treasures of science hidden in 
the greater Sonatas ; such, for instance, as the counter- 

B>int-writing in the great Sohi-Sonata in F major, tlic 
uct-Sonata (last movement), &c. &c. ; also to the in- 
troduction of new rhythms, such as the " Alia Turca," in 
the changing .Sonata in .\ major ; to my mind the modern 
Scherzo is antieip.iti d in the last movement of the famous 
Sonata in i minor ipreceded by the fantasia . Mozart's 
great cnutemiini.iry.Mn/ir) Clementi, the founder of modern 
pianoforte pla\ ing, ami the composer of seventy-four 
Sonatas and .Sonatinas, devoietl his genius to the progress 
of technical execution, Ixing, as it were, a complement to 
the more ideal tendencies of Mozart. He is a composer 
of profound science, and his treatment of counterpoint, 
cunon, &c. &c, shows everywhere the ease with which hie 
had mastered it. Beethoven is known to have often cx> 
pressed his admiration for the mastcrv in ClenMUtPs 
Sonatas, which he appeared to prefer to tnose of Mocart. 
Gnrrect and well-designed as his Sonatas are, we aMMt 
own that they want warmth of feeling and charm ef 
melodious expression. He may almost be called the in- 
ventor of the characteristic. Sonata ;desiripti\ (■ of ei not ions), 
such as his " Didonc Abandonata, sccn.i ti.ii;i(a." If I 
now name Uccthovcn, 1 designate at once the culminating 
point at which the Sonata has arrived, and I may say can 
arrive, lieetliover.':. Son.nas are so universally known, 
and the mastetiy interpretation of them by such performers 
as ^Iiss ( j id lard and Mr. Charles Ha'lld has rendered 
them so familiar to London audiences, that it would be 
superfluous to eacpatiate upon them here. Although the 
successor and conteqaporaxy of Mount tba ttiumpbajat 
c-ireer of Beethoven, mm bis first to hu latest Sonataa^ 
all pregnant with his deep ort|^ia]ity-~<all showing con- 
tinuous progress — has elevated Biis branch of compositiea 
to a ranlc co-ordinate with the Symphony. Beethoven is, 
indeed, the hero of this epoch ; but it would he ungrateful 
to overlook the earnest and successful labours of hiscininent 
contemporaries, Dussek, Hummel, Weber, Mosclicles, 
and Schubert. Of ihe forty-five Sonatas and Sonatinas 
Dussek has left us, some— L'lnvocation, Les Adieux de 
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Clcmcnti, F.lt'gie, Lc Retour a Paris, &c. &c.— will always 
enjoy a high and well-merited reputation ; whilst Hum- 
mers Sonata in F sharp minor, composed, as it sccitis. 
expressly for the purpose of introducinj,' the greatest 
tccbnicai difficulties, yet never losing this coin(Miscr'b 
suavity of expression, stands foremost among contem- 
porary works. The Duct- Sonata in A flat, almost his 
chef-d'oeuvre, will always be held a model of its kind. 

Weber, in writing hia grand Sonata, could not resist 
the dramatic impulse under which be produced his music, 
and his predilection for the " Lied ' (the genre in which he 
first and above all other composers excelled), impassioned 
as they are full of s nority and pregnant with an inde- 
scribable charm of melody, yet remain rhapsodic, and 
suffer from the incompleteness of \\'< b< r's theoretical 
studies. I may observe that his Son.itas were all written 
before the " Freiscliiilz." Of Moschtks' Sonata com- 

esitions I may be allowed particularly to praise the 
autiful Duet-Sonata in E flat, which, almost reaching 
the one just mentioned of Hummcl's, is another model of 
that Stjrfe, brioging out, even in a more clever and piquant 
manner, the resources of the piano. The boldness and 
iiolde ambitipn of the first movement, the delicious 
€|uaintness of the mhImU movement, i la SusUj will be 
a lasting monument of that compoaer^ talent. His 
** Sonata Sjrmphonique," in a larger style, demands from 
the instrument effects which arc perhaps beyond its 
limits. 

I conclude my sketch with Franz Schubert, who has 
left us ten Solo and two Duct-Sonatas. They contain nil 
the beauties which we admire in all this genial composer s 
works, ins'cntion, s'>nonty, and rich and bold harmonies ; 
but, at the same time, his faults as an instrumental com- 
poser arc perceptible -the want of economy and con- 
daeness. we also regret that his vocation for the "Lied " 
often mars his instrumental intentions. But certainly his 
grand Duet*Sonata, Op. 140 (composed in 1824), written 
ander the influence of Beethoven's genius, deserves the 
particular attention and wapcct of all lovm of music ; 
not forgetting his Sdo-Sonata in A minor. It seems that 
after these efforts the Sonata form has been exhausted ; 
true, the most eminent composers of the latest period, 
viz, Schumann, Chopin. Heller, Hiller, &c. &c., have 
produced distinguished works in this branch ; but it 
apj>cars that life m our days is loo short, and occupation 
too urgent, to admit of the patient hearing of works of 
such extent ; the Sonata remains for the solitary amateur. 
However, let us not give up the hope that another 
Beethoven nay some tty rise 1 



way in their turn. On this subject much might be said, 

but my present concern is with the " added sixth." 

1 subjoin a few progressions, some of which doubtless 
can be explained by the systems now taught, but others 
can only bo p.jssed off (as far as I know) as licences. It 
will be observed that ail the examjiles 1 have noted are 
simple mversions or chromatic alterations of the added 
sixth upon the subdominant, with its ascendlog resohitioo 
on the tonic harmony. 

(A) <B) (O (O) <K> (F) W 



again. 



np to revive the Sonata 
E.P R. 



A PLEA FOR THE ADDED SIXTH. 

The added sixth of Rameau is so nearly forgotten, that 
it may be as well to re-state the old tbeoty DCfore pro- 
posing its revival in certain cases. 

As the dominant triad receives an additional 
third alxjvc, making a minor seventh with the root, 
so may thr tonic and sulxlominant triads — but 
principally ih: latter- receive an additional third below, 
ibnning (when in.cncd; a major sixth with the root 
And as the added seventh resolves by dt- 
tetmttttigt so does the added sixth resolve 
by aj»mtf«;)f one dwree. 
The theory of added sixths broke down in practice, as 
ever)- theory must do that professes to be more than a 
classification of known combinations. As soon as new 

f)rogrcssioRs become too abundant to be dismissed as 
icences, new theories are invented, which have to give 



The progression at (A), well known as it is, is not to be 
found in the dementaiy thorough bass books: the chro- 
matic alteration of the same passage at (E) is less known, 

but vcr)- effective, even as a final cadence. It will be 
seen that we have here an irregular resolution of the 
"Cerinan Sixth." (F) is familiar enough, being usually 
written with the I?. (G) is also familiar, though un- 
noticed ill any treatise with which I am acquainted. 
Composers, indeed, never seem to know if they should 
write I>: or l'. I should say this depends upon the 
origin assigned to the progression, for it is quite possible 
to reach the same result by different means. The above 
progressions arc also found wholly or partially transposed 
laio the minor mode. But the "added sixth* will no 
longer explain them when, as in this case, DS appears as s^. 

At to the ascending resolation of the sixth, I am awara 
that it may be avoided (in which case many other pro* 
gressinns might be included in the list) ; but is not this 
the ( ase .ilso with the descending seventh ? And is an 
asceniliii^ resolution so unheard-of a thing — e^., of the 
leading note upwards? CLBVBLAMD WIGAM. 

£)cver,Afa/ loth, 1871. 



THE MINUET IN HANDEL'S OVERTURE TO 

THE "MESSIAH." 

The Musical Standard of the 17th of June last published 
what purported to be the minuet originally written by 
Handel for the overture to the Messiah, but subsequently 
discarded. On the question of its authenticity being 
raised in the .S'srit^^ Times, the editor, who received the 
piece from Mr. T. E. Jones, the organist of Cantellwry 
Wadiedral, at once gave all the information in his power; 
and a letter from Mr. Jones himself, which appeared in 
tibe Musical Standard of the isth of July, traces the 
minuet directly up to Christopher Smith, Handel's amanu- 
ensis. There is, therefore, every reason, especially as the 
internal evidence of the piece is in its favour, to believe 
that it is really w'lat w proftssfs to be. 

The letter which the editor of the Mitsieal Standard 
wrote to the Sunday Times, in reply to the challenge in 
the columns of that paper, is highly amusing, as showing 
how inaccurate a knowledge of Handel's works is fre- 
quently to be found even am<mg those who profess to lead 
musical ofunion. The editor says in the course of bis 
letter, "A very few of his opera, and only three of bit 
oratorio overtures — Sait/, Susanna, and Joshua— potaiu 
but two movements." Now this statement is entirely 
incorrect in two out of the three instances given. We are 
inclined to ask the editor, ".Should you be surprised to 
hear that the overture to Sait/ contains /our movements, 
and that Jt^shua has no overture at nil.'" The latter 
oratorio has merely a short " introduction " of one page, 
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which leads at once into the opening chonis. " Yc sons of 
Israel." If the editor had been famUiur with Handel's 
works he would ha%-e known that there arc at least three 
Other oratorios {Judas M(ue<d>aus, Belskaxaar, and Time 
und Truth) which contain overtures in two movements. 
To these we might probably add At/ialia, but that the 
isstfilineatal pr^idc to that work is entitled " sinfonia " 
iaalaiid of '^overture," perhaps because, although consist- 
iwof ao introduction and atUgrv,^e latter is not a fugue, 
we liave thought it worth while to call our readers' atten- 
tioil to the point, as the discovery of a new movement by 
Handel is one of general musical interest ; and the corre- 
spondence on the subject shows how very supcrticial is the 
acquaintance, even of sonie musicians, with his more im- 
portant WOllCSa 



A THEATRE IN HAVANA, 

(TKANSLATEO FROM THE LEIPZIG "SICNAI.F..") 

What would our German actors, our chamber and opera 
ringers, or our prima-donnas say, if it occurred to the strict 
stage- manager, director, or prompter, to order a full 
vdManal at sis o'clock on a fine momiog? Assuredly the 
Nfennnns and Wacbtels, the Luccas and Mallingers, or 
whatever our operatic principals arc called, would strike 
without further ado, and leave the daring ruler of the 
theatre in possession of the field. It is difTcrcnt in the 
West Indies. There all important business is transacted 
in the cool early hours, and the Dcvrient of Havana feels 
by no means surprised if he is ordered fur rehearsal three 
or four hours l>e(ore breakfast. A siest.i ^istiii^^ till dinner- 
time recompenses him then for the morning sleep of 
which he has been deprived. 

These Havana theatre-rehearsals arc open to the public; 
and, as there is nothing to pay, boxes and galleries are 
filled by a not very select audience. Coloured oentlcmcn, 
also, are not eaiduded fiom the amuseinent. Every one 
keeps his hat (pn, if he please, and smoking is so little 
forbidden that even the ahrector and actors puff away at 
their cijjars and cigarettes to their hearts' content. " We 
h.ad," w rites a North American traveller, "had the gowl 
fortune to make the acquaintance of a very important 
personage at the Ha\ ana theatre, and at his invitation, we 
attended one day at six in the morniny; a rehearsal there. 
Our friend Tunicu resided in the theatre itself day and 
n^ht, for the house is placed in his care. He is. besides, 
scene-painter, costumier, and actor in one person, and 
especially imitates to perfection tlic !;.irking of dogs, the 
crowing of cocks, and the braying of donkeys behind the 
scenes. During ue Ounival, Tunicu lends for hire masks 
9m1 dominoes dfbiaownniake^or&ded theatrical costumes 
and requisites ; and if the governor honours the town with 
a visit, our friend has to arrange the wreaths and arches 
on the houses and in the streets, and to see to the decora- 
tion of the theatre, in which building the important event 
is usually celebrated by a grand ball. 

" About the censorship of the drama in Cuba, Tunicu has 
much to tell. No piece can be performed which the 
censor appointed by the Cjovcrnment docs not pass ; with 
his red pencil he can mark out every word, line, or sentence 
which he thinks dangerous to Spanish morals or politics. 
The censorship is under no fixed law, and in every town 
of llie island the resident censor praceeds entirely ac- 
oonUng to his own will and pleasnre ; so that in Havana 
one finds, perhaps, accordant wiA the Spanish sense of 
decency and order, what in Santiago is pronounced to be 
high treason and immoraHty. Very often an excellent 
drama, nay, an acknowledged masterpiece of Spanish 
literature, that has been represented in Madrid countless 



limes without hindrance, is so mutilated by the Cuban 
censors that its performance has to be abandoned. 

"All buildings in Cuba arc constructed with special 
provisions for probable earthquakes, and for the tropical 
heat, and tlie theatres offer no exception to this rule. 
From all points there are eas) and rapid means of exit; 

at a sudden catastrophe the public comes at ODO^ »o to 
speak, from its seats into the open air. On every aide is 
found a hige nuniber of (^en doors and windows* n^iicb 
secure exeellent ventilation. Similariy, suitable precau- 

tions arc taken against fire, and a small regiment of black 
bomberos, or firemen, is always encamped in the house. 
Of the two rows ol boxes whicii the theatre possesses, the 
lower is hardly perceptibly raised above the level of the 
pit, from which one can talk freely \\ ith the occupants of 
these former, as is the general Cuban custom. Behind 
the boxes run broad airy passages ; the side of which that 
is turned towards the theatre is enclosed by an elegant 
oiicn iron lattice. Like most Cuban houses, the theatre 
is also entirely destitute of draper}-, being as bare and 
sober as the arena of a bull-pit 

" To obtain admission to the evening performance, one 
has to take two tickets, one for entrance to the building, 
the other to secure the scat Without this last, one has 
to stand at the back of the lx)xcs. Tunicu accompanies 

.\\ t!ir evening; perfotm.mco, as at the morning rehearsal, 
and iiKikcs us acquainted with the name and position of 
most of those present, every one of whom appears to be 
his personal friend. In Cuba everybody is intimate with 
everybody else, and between the boxes, which, with a few 
exceptions, arc in possession of ladies, and the pit, which 
is exclusively occupied by gentlemen, the liveliest con- 
versation goes on. The seiioritas, with their low muslin 
dresses, with a splendid wealth of their own hair, and 
their inevitable fans, form a pleasing coloured framework 
to the picture of the black coats and white trousers in the 
pit Their little sUm fiiwers are aaghnred, but loaded 
with costly rings, for the Ciiban ladies have a passionate 
love for gold and precious stones, and display their jewels 
with ostentation on all public occasions. The lai^r part 
of the ladies have brought their female slaves With tMm, 
who squat on the floor behind them. 

"Tunicu gives us, moreo\ cr, all sorts of details about 
earthquakes. The last he witnessed, he tells us, was not 
of great importance, it was only a so-called tonblorcito 
—one wall of the house cracked from top to bottom, the 
mouldings fell off another, one of the chandeliers came 
down on the audience— and that was all ! Notwith- 
standing, die panic that seized the public was terrible, and 
many were crushed to death in getting out. 'But what 
on earth is the meaning of those boxes with the lattice- 
work in front, on each side of the stage?' we curiondy 
ask our all-knowing cicerone. ' Those,' explains Tunicu, 
'arc places reser\cd for persons and families who, because 
they are in mourning or half-mourning, may not show 
themselves in public. However,' he adds confidentially, ' it 
is not always mourners who use these retired boxes. We 
have here a certain class of company who always wear a 
kind of half-mourning— the half-castes or quadroons, who 
must not let themselves bo sct n in public in simple white.' 
The gallery is occupied, as elsewhere, by soldiers, sailon, 
and people of the lower orders ; while in the furthest badt- 
gronnd a few benches stand ready for the exdusive use 
of mulatto girls, and negroes of both teaes, who are 
always accastomed to oome fai great stale. 

"After die overture— a mixtum cati^Mitum of Cuban 
dance music and Spanish fandango measures, which black 
musicians perform on wretched instruments— a powerful 
bell sounds, to summon al! who arc moving about the 
bouse to their places, the curtain rises, and the per- 
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formance begins. In general, tlic Cuban dr.im.i b.is 
nothing' peculiar about it, except th.i; o\cr\ . even the most 
harmless, political allusiot> is careful!) avoided, and there- 
fore very wide licence is given to tiivibU-<->ileiuir<- and 
indecency. The actors, by their indistinct muttcrings, 
drive the prompter to despair, and indulge in personalities 
with the orchestra and the public in the pit. Endless 
applause shakes the house wImq the first comedian, 
twisting hislq^ diolly, ventures on the ektiriiigti, a diflkult 
negro dance ; and the scene between a Yankee who speaks 
very broken Spanish, and a lady who answers him with 
the purest Cuban accent, calls forth a burst of laughter 
that threatens in split the diaphragm of e". et\ iPiu- present. 
A more cxcit.iljle aiul emotional public thai) tlic Culjan 
an actor could not wish for. 

"The entr'actes labt a gocnl half-hour each, durinj^ which 
the whole audience leave their places, and walk about the 
bouse at pleasure. The ladies saunter through the corridors, 
flirt, play with their fans, and revel in ices. The gentle- 
men of the pit arc everywhere and nowhere. Many join 
their friends in the famous mourning-boxes, odiers enjov 
their cigars in the specially lat^e snMUcinf^rooais. or dnnic 
out in the street »rehata and M, a noctiire or En^sh 
beer, iced water, and syn»b The chief object of attraction, 
however, is the stage itself. Open doors offer free access 
to this mysterious sanctuary, and, unimpeded, the company 
of the pit can rummage every comer and nook of the 
boards that mirror the uorld, from the irajj-doors to the 
flies. A crowd of Apollos besieges the dressing-room of 
the chief actress, another <.or/>s d'dite blocks the passage 
to the boudoir of the first danseuse j and great is their 
enthusiasm if ihcy catch a glimpse of the goddess in gauze 
as she passes to the green-room. The stage itself is 
crowded with these loungers, who rcqmic no rehearsal 
and no prompter, and whose chief perfomuuicea GODSiBt in 
smoking numberless cigars. It is a real wonder bow, in 
the midst of such conuwion, the st«ge<arpenters, scenc- 
sbifters, manager, and director are able to prepare the 
stage for the next act. Suddenly a stentorian voice cries, 
' Fuera ! ' which means, ' Clear the stage !' the great bell 
sounds again, and the public hasten back to 'be in tbcir 

places in tmie. 

'■ But hardly has the new act lxi;un, when all at once 
the play stops again, and actors and audience appear to be 
both struck witli sudden paral\sis. The deepest silence 
has in a moment spread over the assembly ; only one hears 
a few ladies, quickly crossing themselves, whisper a light 
* iiiS4rieerdia ' and ' A/aria Sau/t'ssifMa,' Then all the 
doon of tho theatre are thrown open, and before them 
stands a procession of priests with lighted upen. What 
lias happened? We ntdc round for our Tunicu, but our 
firithfta companion has disappeared. Has a fire broken 
out anywhere? But no, the black bomberos remain quiet 
in their usual places, and give no sign that their activity is 
called into requisition. Perhaps a negro insurrection? Wc 
look for the governor in his bo.\ ; his excellence .uiJ suite 
look as quiet and compo.scd as possible. Is itanearitupuke? 
No, nothing moves m the whole house. Hark ! (au^uie, 
before the theatre, is the clear sound of a bell. From our 
seals wc can see far down the street, and there we perceive 
a solemn procession of priests, in fiUl vestments, passing 
sbwly by. The foremost of than swiags tte clear-sound- 
ing bell, while the rest carry long tapers, the Host, and 
the holy canopy. They are going to a dying man, to 
administer the couecnted viaticums wherever they pass 
die dwellers in the surrounding houses must testify their 
reverence. On this account the representation in the 
theatre stops for the moment, actors and tlie public kneel 
and cross thcmbeKes so !■; ng as tlie pious procession 
rmaias in sight. One of the pnests steps tec a moment 



into the theatre, to cunvince himself that no one neglects 
the devotion ordered by religion. .\s soon as the proces- 
sion IS cHit of si^'ht, and the boll is no more heard, the 
tajK-rs .It the iloors are put out, the spectators recover 
from their pious trance, and the posse on the stage con- 
tinues its progress merrily, as if no SUCh solcnwi intCllvde 
had interrupted their spwts." 



jroretgii CoiTti^oiilitiut. 

MUSIC IN NORTH GERMANY. 
(raoK con SPKUL coaaBSPoNDKNT.) 

Leipzig, July, 1871. 
In my letter to-day I have only to make mention of a 
single concert, and even that was not of great import. It 
was the performance of Riedel's Society in the Nicolai- 
kirche, on the 2nd of July. The performance docs not 
rank so high as others by the same socicty, dAcr as 
rqprds the sdcction of the programme or the eaocOeiKe 
of exectition. As for the programme wc camiot hdp 
offering a few remarks. We are not at all aninst the 
bringmg out of new compositions of living authors, but, 
on the cot.trary, ciitisicler this to be one of the first duties 
of the directors of concert societies. Only such works 
must, before all things, be worthy of lx:ing brought out, 
and must not form too jarnng a contrast to other well- 
known coniposilior.s which are on the programme. Such, 
howc%cr, was not the case in the concert we speak of, 
commencing with old Italian church music by (iregono 
Allegrif Giovanni Biordi, and Antonio Lotti, and then 
bringing excellent German works, amongst which was the 
beautiful motett, "Ich lasse Dich nicht," by Christoph 
Bach, the programme finished with compositions by Pelcr 
Comdhn and Fnmt lisit. The two church composidoBS 
of Lisst are of sroaO vahie The Ave Maria for chonts^ 
with organ accompaniment, is simple and melodious, but 
of very poor invention, and through want of polyphonic 
coiiibinati m little suited for the church. A second piece, 
" Die .Sclii;keit :n," for baritone solo and chorus, indulj^es in 
an unfortunately too continuous .iltcrnation between solo 
part and ch<irus, and becomes tedious thereby. The solo 
part is intended to represent an officiating priest, whose 
intonation of some of the verses is anything but pleasant ; 
they are then repeated by the chorus, more or less 
interestingly harmonised. A (so-called) choral-motctt for 
alto and male voices, by Cornelius, from Munich, showed 
itself as a Cur-fetcheid idea-hunting work, far from beiiw 
beantiiuL Much higher, although not in^pmtant in st^aoo 
invention, stands a small motett, " Medtt tritA in asottfc" 
by Joseph Rheinberger, which prtcoded Comditti^ «f«v. 
Between the choral works Herr Rob. Heckmann played 
violin soli by Tartini, Corclli, and Sebastian Bach very well. 
The concert was opened with an organ prelude l>y Ciro- 
lamo FrcscobaUli. We coukl not quite see for what 
purpose this trifling little work should have been rescued 
irom the dust of ages. Wc further heard a toccata and 
fugue (D minor), by Bach, performed by the same organist. 
The name of the performer wc have foijottea, but his 
performance as regards combination of Stops and technical 
execution can only be called middling. 

At dw Gonaervatorium a Mr. Witte produced, on the 
lat of July, aooM diamber musk compeaiticns of saaB 
valoft 

A new comic operetta, Dtr NaektwiekUr, by V. Nessler, 
we think It best to pass in silence. The opusculum has 
no musical worth whatever. 

The Leipzig Opera manages to exist, whilst its principal 
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members are away on leave of absence, throvi^ih pcrforni- 
ances of visitors, of which only that oi Ilcrr Nachbaiier, 
from Municli, is worthy to be mentioned. 

The Conscrvatorium has now vacation up to the 9th of 
Au;^ust. The Royal Opera in Berlin is closed from the 
19th of June till the 16th of Au^st, and the Vienna 
Mot'opcr from the 15th of June till the 1st of August 
Nearly all the muoicipal opera-houses are shut up, and 
the coiioeit>rooros are totally desolate. Under these 
cvcmDStanoes our readers wiU understand the shortness 
of OUT letters during the sumnier months paiticularly as 
Ae auMk matket just now brfaigs nothing of iapoctaace. 



MUSIC IN VIENNA. 

(FMM WX SraClAL CORKKbl-ONDBN T.) 

Vienna, i^//tju/v, 1871. 

Having been dangerously ill, I was prevented from send- 
ing my usual letter for the last number of this musical 
journal, and must therefore appeal to the indulgence of 
the esteemed reader. I am also obliged for this time to 
taitt refiige in the critiques of the opera in the diflerent 
aempipers of the day. The conceru all over, there arc 
oiihr to mention the opera representations from the 1 3th 
of May to the 17th of June. There were twelve different 
operas by ci^ht composers— (each three 
times), M,ts,tnit!'o. Profi-t. A frik.uu-riti, Fitiist (each 
twice), Ki^ou'Uo, MasketibaU, Lokcn^iin, Roiiuo, /.auhcr- 
fl'jtt, FyciichiUz (each once). The most interesting even- 
ing was the 30th of May, with the first representation of 
Rttmi, \Va;^ntr' s tii 51 grand opera, composed thirty years 
ago. For a splendid misc-en-schie nothing was spared ; 
the decorations by Burghart are said to be the best ever 
seen in Vienna; ^incipals, diorus, and orchestra arc 
mentioned with pnuae and honour. And yet, to tell the 
liutb, the papers asanre vs that only the second act 
CKcatod a senMtion. To count all the faults and weakness 
of ttiis work would be cruel and unjust, as the composer 
himself condemned it long ago ; but it will always be of 
great interest to watch a master on his former steps, and 
so to value his efforts to find his own way. Hcrr Herbcck 
merits all praise in his double position as director and 
conductor of the opera. The principal rdlcs, Rienzi, 
Irene, Adriano, were performed by Labatt. \'. Raba- 
tinsk\ , Fhnn the two latter afterw.irds by Sicjijstiidt and 
Trou5si'., . The whole opera was wisely shortened, 'l liere 
were three repetitions till the end of the season, which w.is 
tenninated with the same work on the 17th of June. The 
r5U of Rienzi will be repeated by Uerr Niemann, from 
Berlin, in the month of August ; Niemum 'tf^^ also sing 
in the MeisUnuiger, which opera coudd not have been 
represented for a long time, as Herr Beci^ afltr having 
sung eleven times the rAU at Hans Sachs, refused to sing 
this part any more. It will be performed now by Hcrr 
Betz, from IJerlin. The great number of i^as/spule (wc 
count thirteen different guests since January) flourished 
till the end ot' the season ; the last smgers from abroad 
were Herr Sontheim, Frl. Singer and Groys. Sontheim 
began and finished his gastspiele with indisposition ; he 
peiformcd the riles of Eleazar (four times), Masaniello 
and Vasco (each twice). He had the intention to pcr- 
fbcm also Robert, but as his Vasco met with a cold 
nception he fowia it biMtr to return to Eleaxar, the 
Mfage of so numy n tenor with a voice ofpast beauty. 
And ewea on hit fiuewell representation SonAetm has 
tNttmtfiBitiiaanii twImmiuesQluHiisethathe ooiildnot 
ling to the end of tiw opera ; he was obliged to leave 
Eleazar, af^er the first act, to Herr Labatt, who showed 
hin^eli altogether vera useful in the course of this season. 
tU gut /f m «C FU. SiBfor, from WJcsbadeiv wa* of. 



little use. Warning no gotxl materials (tine voice and 
dramatic talents;, she is but too little accomplished to 
satisfy the pretences of a llrst-rate sta^e. .She sang 
Ortrud, .Seliea, and Axucena, making but little im- 
pression. More fortunate baa been FrL Groys, from 
Gratz, havint; been some years ago a pupil of the 
Vienna Conservatoire. She sang Astranammantc in 
the ZauberitoU with egod effect ; her voice » said to be 
very thin, but of a light touch in the upper notes. The 
Opera-house is now closed till dw 1st of Angnst, and, as 
the Hof-Burgtheater (for the drama) is likewise dosed, 
the inhabit.int3 of \"ienna. and the many foreigners, are 
obliged to look to one of the great theatres of the suburbs, 
which, to bring something of extraordinary attraction, take 
refuge in the stage of France and Italy. The Carltheater, 
in the Leopoldstadt, began on the i-i uf July with repre- 
sentations of operettas and vaudevilles of a French com- 
pany, under the direction of Mr. .Meynadier. Olfen- 
bach's I'rincesse de Tr^bisonde, though represented about 
fifty times, and with great /clat, by the proper mem- 
bers of the Carltheater, found also in its French dress 
a very favourable reception. The roUs of Prince 
Raphael and Cabriolo were perfonne4 by Madame 
Mati-Femri and Mr. Giristian, the bett members of 
this company. Among the singers are also Henriette 
Villim, R. Gallas ; Dncos and Dervilliez (tenor) ; Dugas 
(bass). The second repres' lU ition was La Vic Parisi-. nm, 
which also pleased the luiiigry playgoers. .Another 
operetta, /..' Caiuird ii trois ixtcs, the music by M. E. Jonas, 
pie.ased verymuch,beini; just the right element fora French 
troupe of second value. It h,\s Ix'en repeated several 
times since with the same cliect. On the 7th of July 
the Theater an der Wien opened with an Italian opera, 
under the direction of H. P. Franchetti. The conductor, 
Julius Stiber, is the son of the much-esteemed cantor of 
the first synagogue in Vienna. The society is said to be 
from Bukharest, but there are only few members who have 
seen this towa. But it SWIMS that the director forms his 
company in Vienna for Baden-Baden, going from there 
to Bukharest. The chief members are : Signore Aruzzi- 
Bedogni and Uenetti (soprano) ; Galimberti (alto) ; Signori 
Patierno, Parasini (tcnori) ; Traponi-Bono (baritone) ; 
Milesi (bass) ; Copai (buffo). The first opera, Otello, was 
well bupiwrted by the public. Signor Paticrno, who per- 
formed the title-role, has a voice like a giant ; Otello is 
not well fitted for his qualifications, but as Manrico he will 
certainly have all the Italians on his side. The other 
roles were represented by Signora Aruzzi-Bedogni (Des- 
demona) ; Signori Trapani (lago), Parasini (Rodri^o), 
&c., all of whom cannot make a particular impression. 
AnothBr open, // TVvwellsrr, was postponed throiufb the 
non-arrival of a new baritone, Signor Bertolini,who wiB 
perform the Conte di Luna. 

The Vaudeville theatre in the old Musikvereins- 
(kbiiude, bought by Strampfer, once director of the 
Theater an [der Wien, lias met a great change. The 
small house is quite rebuilt, and is iiuiiJ to have be- 
come very comfortable and nice. It will be opened on 
the irt of September. 



Priedriek Pothiart ; Gtdieht trou E. GeiBEI., /Hr vitr-stimmigtm- 
MdHHerchor und gT<-'''t< Orchiittr, 1 ymfonirt von !<lknhard 
HOPFFEK. Op. la (Kncdnch Rolhtxirl : Poem hy K Geibel, 
for four-part Male Chorus and full Oruljestra. composed bjr 
Bf.RNHARD HopFFBK. Op. 12). Fall -Score, Btrlift : Mit- 
scher & Restcll. 

A FKw months afo we had occasion to review lome of HorHo^ 
wU^aad to sgqn^ia viqr 
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finest inspirations. But we must forbear to dw ell in dcia:! < :\ this 
most interesting volume, and will conclude hy cunlially it com- 
mending it to all those lovers of music wha— u: ihr«c days, when 
so much twaddle and inanity p\ililishc<l under the name of KMgS 
— wish for what is not only really good, but really new. 

Mtckanitflu and Tttknistkt Clax-itr-Stndim, aUlAgiitkt Uttungtn, 
vom XjOVK KOmlxr. Op. 70 (Mechanical and Technical 
Pinao Studies, M Dkfly Excrciics, by Loiis Kohlek. Op. 
70). Leipcig: BNilfeopfftiarld. 

Ht:RR K(kllI.EK is one of those indefatigable musiciiins. \\\m seem 
to exist only in Germany, who go into every detail of n subject 
Willi iHTfectlv cxliau'.iiM- thr>ri'>.!f;lin(-ss. Ills work on the "Theciy 
of Kmgoritu;'' )> liy l.ir the n.ojt n iniikic with which WC ai« 
acquainted, .-ind tf.i- collection of £.1ihIhs now before us contains 
eiercisci i n .ilrif ■! f very conceivalile nRthjr..cal difficulty. Com* 
mencing with tlic simplest elements ol piaiio-playing, the first put 
of iiie woilt, wMitlsd " Mechaaieal Studict, ' coaprises exerdM 
on two, Hunt, fvur, and five notes ; exercises for the passing of 
the thumb nd fingers in alt possible positions, others lor the 
change of fiacers on the same note, wHth or wriihout repetition, 
and preparatory exercises to scale and cliord-playing. The second 
part, "Technical Studies," includes scale-pl.iving in all »,-\ys— in 
octaves^ tliirds, siMhs., tenths, and double-notes ; all kinds of 
cliords, arjirggios, iiiui l>roki ii chordi ; .iinl ;in ;i<lin:.MMe >t>rics 
of studies tor the vanous kinds of ornaments— shakes, beats, &c 
II conscicntionsljr tued bjr the pupil, the worit camot fMI to bo 
bene6cial< and we out most heartily reconunend it to Hw fledeaof 
all ei«sfad in teadiiiw. 



theia. We can hardly lay that the nescnt chonis fully satisfies 
the expectations pre\iou^ esrelled Dy it* composer ; but it is 
evidently a f>iicf <y <>.v.?i/i'», written to commemorate ihe recent 
consolidation of tlio Ijcrnian hmjnrc ; ;uu1 such pieces are pro- 
verbially brioiv the ;ivcr;ii,-c. r.Mii tlic grc.it liccthoven could on 
the occasiim of ttif cii fi iii of .N.ipoli-on wriio nothing wortliirr of his 
reputation than " Uer Glorreichc Augenblick " — one of his wcikpst 
works. Weber's " KampI und .Sieg," wrttlea after tlM battle of 
Waterloo, is the one exception which proves thanlB. Herr llop- 
ffer's chorus is well oonstmcted, on fairly intae>tin{ tltemcs ; and 
his treatment of tite orchestra is very good ; but tlieie is an absence 
of that dcc-.dcd individuality of style which gave so much freshness 
to the collection of songs that we reviewed before. At the same 
lime, it IS but fair to the young composer to add that hi> nlt as are 
all unborrowed, though there is but little that is absolutely ni!w in 
them, " Fricdrich Kuthtiart, " as a whole, gives us not much basis 
on which to found an opinion as to its composer's probable place 
among German musicians. On this point we must withhold our 
JadgtMOi till we see ftvtlier works from his pen. 



OritnM PMtim (Hildir au"; O-tcni. 6 impromptus for l\vo 
Performers on the Pianoforte, composed by KoBEJti 
SciiiMANN. Op. 66. Edited b)r E. PAim. Londea: 

Augener & Co. 

HK.hr Wasielew&KI, in his Life of Schumann, (urr.i lies no p.irii 
culars as to flic origin of this charming and char.ictcntijv :,cl of 
pieces. lie gives Us mcnly the tl.ile of Its c<iln]><)silioii - the tatter 
part of the year 1848, shortly after the completion of the opera 
Gtnmeva, and tbe nmric to B^nm't Manfrtd. With the single 
exception of NOk a, which is somewhat vague, and wanting in 
dtetract chancier, tlie entire series is in its composer's best manner. 
No. I (ffw»), tn B Hat nunor, i'^ full of life and animation, with a 
well-contrasted episode in the major, full of most original h.irmony 
No. 3, by Its opening rhythm (but by nothing else), rtinir.'!v of 
Mendclisohn's well-known "Volkslied," in his "Songs uiihout 
Words ;■' but the resemblance ceases altogether after the first few- 
bars. No. 4 {Assai AndaHtine) is perhaps the best of all, being 
one of the most cnpiisite melodies that Schumann ever penned ; 
we fancy we have seen this number amutged as a solo. No. 5 is 
a kind of fauniing-song in r minor. 64 time, with what may be 
de s cribed as a "trio in p major, to which peculiar piquancy is 
■iTen by the change of time to 3*4 : this piece is sure to be a 
mvourite. No. 6 is of a very solemn, almost ecclesiastical character 
in its opening ; but it becomes brighter as it proceeds. Near the 
close, a snatch of No .( is introduced with particularly happy 
effeci. A curious point about these pieces is the predominance of 
e,\ircn-,c keys ; five out of the six are either in v flat, or B flat minor. 
It must not, however, be supposed that they are thereiore ex- 
etptiaaaUy difficolt. Oa the coanacy, they are all tolerably easy— 
oiw might almost say, for fichamaiw, vsiy easy— and they arc quite 
within the power of good amatear plnrenk The aaae cf Mr. 
Pwuer as editor is, it need not be added, a goannlee Car die 
comctness of the text. 



AOmm ^Scngi. iy Robfrt SCMOIIAim. Edited fegr B, PAUtt. 
London : Augener & Co. 

Many of our readers will probably be surprised to Icam that above 
aoo songs by Robert Schumann have been published in Germany. 
Of these comparatively a small number only have been re-issued 
with English words in this country ; and the volume now before us, 
conlaininE in aU thirty songs, includes not only many of the best 
of these, bat abo, if we mistake not, several which na\-e not pre- 
viously been presented in an English dress, ,M1 present niany 
featnies of special interest to the musician, while many of Ihcni 
also will be equ.illy attractive to the general public. No writer 
possessed in a higher dc^^ree the secret of adapting his muKic to 
his words ; in this u-spect he may even compare with Schubert ; 
wliile the wonderful beauty of the accompaniments, and the ex- 
<)uiaile harmonising of tbe themes, often mohe one forget the com- 
MMatJia iBslpiiftciinfa of the mdody. Asaninttaaeeof this may 
be qiedfied lodi a soar as "Dein Aagesleht." tbe ksl in the 
collection, and one of its composer's very finest. Here the first 
thought is, we were almost going to say "commonplace;" yet it 
is set off with such r.^rc felicity of .iccompanimcnt. and such fine 
changes of rliytlmi und !iar:7;oiiy, tl.at wc know few soii^s. of ;i 
mere touching beauty, An<jiher slr.king example of Srhiiniann s 
peculiar style is the " kv. t'^"'-'' mtlu ' (No. 18). In this, again, 
tbe melody, as such, is not particularly attractive ; but the wonder- 
fd way in wfatefa the composer has caught the niiiH «f the poet s 
mdst and the gmdnal aooem of paafea thraqghout the song, till 
anr itat ctaw 11 tiM to • <f daspair, leader ft «Be of bit 



Six Mcn tmtntsfrvm iht Violin SonaUu 4^ J. S. BACB. HaaMrifacd 

for the Piano by G.J. Van Eyken. 
Six- M^'-emerit' Jr^m J. .S. EacH's Sr»,i/aj <>r Suitei for tkt 
\' lohncdh. arranged for the Piano by G. J. Van Lvken. 
London : Augener & Co. 

.Mr. Van Kvken has evidently had considerable experience as an 
arranger ; and the prrf rr.i series ol movements may be recom- 
mended to teachers who wish to intr nluce the old I..eipzig inaster 
to not veqr adwaaeed players. Several tnmscriptioos ftom thcta 
same wcift have been previously published ; but all, as Ihr as wa 
afe awan^ mrilt MMMiderahlc demands on the executant. In this 
CoHeeiiion, tsMla Iba leading features of the original arc faiU.:ul!y 
presers'cd, all unnecessary difTirulties have been carefully a\ oided . 
and the fingering;, wliii l; is inaiWed in all c.ises of importance, will 
further aid the young (lerformer. While all the numbers are in- 
tercsting, the last two. from the violin sonatiis— tlie Menuetle in E, 
and the Gavotte in B minor— and the Gavotte in D from the vio- 
lonodle aooalaa. are likdy to be special fasouiileei 



Prtmiire I'alst f\mr It Piano. Op. 5. 
^me Nxturtte pour It PinHt. Op. 10. 

Imfromftu on "Tkt Bl»t Btlh <f SetOami" Md '*iUHk 

Affgan,' /vr tht Piano Op. H. 
Stherte pour U Piano. Op. 13. 
tme VeUu four U Piano. Op. 15. 
4 Romamcts tamt Parohi fimr U ritm. Op, ifi, 
4 Dim, dim. Op. ty. 
jmt VaU$ four It Piano. Op, tt. 
Marck* UtlUairt pour It Pimm. Op. ao. 

IW Cii. AxDaiOU. London : Atigener & Co. 
The composer of these pieces will be leiiMudJCied by some of otir 
readers as having visited London some years since, and gained 
reputation as a iirst-class pianist of the modem brilliant school. 
When he essayed classical music, which was but rarely, he was less 
succp'sful The rim positions now before us are .so cut of the 
ordinary style of drawing-room pieces as to deserve a somewhat 
more detailed notice than we should otherwise bestow on works of 
this kind. Their distinguishing merit, and no small merit too, 
now«-di9«, >• <h^ OfigOWliqr. In the whole scries we have not 
met widi one nminiicenee ; aad the pessage-writiiif is hardly less 
original than the snbjects. The pieces are mostly designed for 
advanced players ; indeed scarcely one of them can be called 
a!j^ ilntelv e.a'v ; while the Ijrger number of them make considerable 
'h r.--..iiil:- ui! I 'll- jioilcrn-.e:. llul to thoic who have the rnjuiiJte 
mxhir-^sm, iliry wiil well repay for Study; and though, as might 
be cxpettcfl, they are no! all of equal racnt, there is hardly one 
which will not please in performance. We will now say a (sw 
words on each of them. The three " Valsea," CM. 5, 15, aad i& 
are all asodieat ; the lecond (in c nuyorl, besidai Mbv uumuati a i 
w fliMii« thOMit to N KBch eaiiar 10 piqr <haa tbe othw 
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th-nt i< ii likely, we think, if it only become known, to be very 
popuLir. I he fir»t and third are alio capital, tjut ilccidodly marc 
difficult. The " Nocturne" is in P minor, and is our favuiirilc of the 
••vhohi collection : it is very mL-'.udiuus anJ elegant, am! t)i'.- epi.sode 
in F ntiijof is adrairaUy conirasted vvith the principiil sutjjcct ; 
Ihomb it cwaot be called ea^v. II >'> by no nmns immoderately 
diBeidl. The "Impromptu." Up. 11, is a particular showy and 
brilUani transcription, whicli will suit players who have a good 
"wrbl-action," and are fond of ociavc-s. The " Sclicrto," Op. 13 
^in F. fl.it minor), h highly Original, and very diOicult ; wc think, too. 
lc-.5 pjpular in style than soRie of the other nieces. The two ?,cts 
of " Romances" arc very intcrcitini;, and of moderate difTiculiy ; 
the third and fourth of thf tirit set {Ui>. 16) being pitrticularly good. 
The "Marchc Miliiairc ' is lesj to our taste than some of the 
other numbers, but it Is a capital piece for practice. The entire 
series is worthy the attentiou of lovers of the modern style ot 
piaaoBMnie. It shonld also be added that tlwlianiioojr in nme 
piwei it Ml qtdte lo comet m might be ' ' ' 



" 7**# LarJ is my Portiau." Anthem. 

EwHiHg Hym* (" TArtngh tht day Ay Lm hat Sfmti (u"). 

AndtmU in A auJtTf^ Ikt OrgoM. 

By F. E. OLAomMS. London ; R. limpas. 

TbksB three piece-;, by the organist of Chichester Cathedral, are 
all annoancetl as havinji gained priie^ offered by the College of 
Olgaallts. The college is doin;; valuable service to music by offer- 
iw encouragements to the Icgitim.-ite style of composition. Mr. 
Gudstones writings dispLiy careful study. I'hc writer is 
e»iderii;y a WL-ll-LsJucatcd inus ciau. Tnilli to loll, his coinp:j-,ilions 
are somewhat dry ; but wc hold that a man is no more 10 bl.itiu' for 
this than he would be because he is not a poet. We arc at lt>ast 
glad to be able to credit him with the bcnlty oi writing correctly — 
a bcolty «f whieh. unfortunately for reviewer*, many who rash mto 
print are depiombly destitute. Both the anthem aad the organ 
^ecc have many good points, and wdl.Gmiceiwedinilti^«e 



Fitiry Land I'ahi, composed by AlpHOKS Beck (London : A. 
Hammond & Co.). is a vetycoodiet cTwaltMi. wbicbwill. we think, 

be likely to he popular. 

/ I'uiil.tHi. L.i Dctn.t ..'<■/ Transcriptions for tl-.e Piano, by 
Ll>oUARl) r>(iRN (London : Auc-ener-S: Co.), are two capital tcachinK 
pieces, whicli. li km v. r, do not require more than a passing notice. 
They are written in Hcrr Dom's usual fluent and pleasing manner, 
and as they include souk- of the mmt popular melodies from the 
operas, and. though .shouy and briiUaiit. aie qoMe withte thcnadi 
of average players, they are sure to be IfliecL 

SuMfdn^s {S(/i«ees:l6tkektH), KlmknMek, hr Fiim SPIKDUK 
{l^ondoa: Augencr & Co.), i« an elegant little drawing-room piece, 
whidi. wttboui being difnciilt. is a vwy good study for accent. The 
panages on the second and third pages will be fouad very improving 
to popib. 

MUSIC RECEIVED FOR REVIEW, 
DAIquin. F. ht. "True Love," Arietta for Piano. (London : 
Wood & Co.) „ ^ 

DavH, AM. /. "Venidea and neqwmefc" (London: 

Novcllo, Ewer, & Co ) 

Davis, Rn: /. W. "A ComBHuloa Scnrfee." (London: 

Novcllo, Ewer, & Co.) 
DavU, Smt, F. W. " BcnedieHHi'' Aimaged to a Chatt. 

(London : Kovello, Ewer, ft Co.) 

Oeant, J. II. " Gems from Handel's Opens," for Piano, No. j. 
(London : Drewer S: Co. ) 

Dtjne, J. //- ■■ H.inder^ Songs," .'irran.i:ed for the Organ, Nos. 
I and a. (London : Ilrcwer & Co ) 

MilUr.Rev.U. Waller. •' Twenty-ftve Hymn Tttoes. ' (London: 
Josafih Maslen.) 



Yhe h)-mntunc offers, of course, less scope to tto eomposerTbat 
if the difficulty of writing a new hyma-ume of am merit at all 
is borne in mind, Mr, GGidtlone may be aid to mm been voy 
fairly sticcessful. 

''tsawtktt Wm^''Steiog,hfV*hS»K. Naish (London : Duncan, 
Davison, ft Co.), it not n bid lanipie of the modem ballad-school. 
There is a certain aaOMM of monotony about the cadences which 
.1 jM.;. to our tMie ( bat on the wlwle the song m.iybcrc- 
commeaded as not by any means an tmfavourable specimen of its 
class. In other words, it is a very good mixture of Buleand water. 

''Cifmetimt, gtulU SUtf, " Son;:, by Frank D'AljQUrN (London: 
Wood & Co. ). is a very pleasing ballad for a mewo-soprano voice. 
The composer is, wc believe, a son of Mr. Franz M. n .Mqutfn, 
s«;ver.il of who3c piano picees have at various timr* Ijeen reviewed 
in these columns ; and, bcanng in mind the melodious character 
of dMse latter, we may say that Mr. CAlqucn. junior, is "a chip 
of dm old falodt" The song, which is very easy, is likely to please 
any who may buy it. 

Thru Alutical SJtttches jar the J'iano, by BEN.NErr CJii.BKK r. 
Ho*. »^ Hwmtmg Smg (London : W. Czerny). As we have only 
oae of these time dmtelus before us, we are unable to pronounce 
any opinion of tbem as a whole. The Hunting Song is a simple 
and melodious piece— perhaps scarcely equal to some of Dr. 
Bennett's other oompoBliotts. bnt which mav be safely 
mended for teaddng purp osss, fut wUdi. ftom lU fann, we suppose 
it is written. 

Balladt your Piana, par Otto ScilWEIWl (Edinburgh : r.itrr- 
son & Sons), is somewhat out of the ordinary rut of niodeni pi^ino 
pieces. It is a flowing, mcloiiiiju-., am! l■.■•,^y piece, which i.s likely 
10 please, especially with tiiosc who are not luo jwrlicular about 
correct harmony. 

Galop de Concert. \>\ III r;M!AM W. HuK.S'KR ilxindon : Aiiyi nrr 
A Co.). is a good ■ .ii.i r .1 «cll-wom model. .Nearly :ill the 
modem drawing-room composers have tried their hands at the 
fdop; nod tlNicieiMlhing very special to distinguish Mr. Homer > 
fioni Mvetml Othaia that n^ght be named. Still, of its kind, it is a 
i«qrflyr plene^ and wdl suited for teaching. 

hOroduelUm and Polaeca far ikt Piamo, by Bukniiam W. 
HoRRBR (London : Augener ft Ca), is better than the piece last 
noticed, as it is more or^oal. The only faolt we have to find with 
It is th.it It IS not written m ilw pfOBcr Maoca rhythm, the aooent 
in the la-'t b.ir. whic.'i is the esMlttlalof tUs patticiilar Oance^ hftp^ 

conspicuous by it* aUcocc 



ROYAL ALBERT HALL. -INAUUURAL PERFORMANCE 

ON THE GRAND ORGAN. 

Th« much lalked-of monster organ in the Albert Hall, one of the 
largest if not the M>ry l.^rfjc^t in the svorld, li.nving been at length 
completed, vv.i^ :nrni,\lly op'om-d on T.if^d.iy. thi' 18th iiU . by Mr. 
W. T. Bcit. the organi-'.! of :he H.ill, uho (-1^ is well know.-j) holds a 
simil.ir appoinlniLTit :it Sc. Ci< iH i;f \ ll.id. I .i'.er]xj.Li;. Lle.' jrc t,'-^'"'!? 
any account of the instrument, we must first say a few words about 
the player, and his selection ol music. Mr. Best's moste^WMl 
finished execution, both on manuals and ped.al.>, is tOO wdl fiaown 
to need aMM than a passing reference: but the wamdeiflil ease «Mi 
which he handled the gigantic organ, and the way in wUdi, tboiigb 
lie could have had hut few opportunities of making its acquaintance, 
he managed to be jwrfectly "at home" with it. and to bring out its 
almost cxh.austle5.s combinations, were rcilly remark.iblc. His 
programme, too, w.is one of peculiar excellence ; it compr;s»xl two 
preluilp> and fugues by IJach, Handel's second organ concerto. 
Mendelssohn's first sonata (In K minor), and no less th.an five pieces 
t)V I'.nglish writers: a very quaint and admirably written "Choral 
^ and Fitgne^" few Or. S. S. Wesley : a M& andante, bv Mr. 
1 .. J . Hopkins ; an air with variations, also MS., by Mr. Henry 
Smart ; and two pieces from Mr. Best's own pen— one of them (a 
march in A minor) being ponicularly plcavinn and effectise. The 
execution of all these works was x\ws\ fini>hcd. though we should be 
inclined to differ in several points ft 111 the readin;; of the talented 
organist, more cspcci.illy in the liberties he took with the time in 
.Mendelssohn > t;r.ind 

With respect to (he organ itself, wc think it may fairly be con- 
sidi>red a thoroughly repiesenUtive instnament of the style of its 
builder, Mr. Henry Willis, and it brings oat into full relief both the 
strong and the weak points of his worfcroanship. And first let us 
say that the tone of the solo stops is most chanrting. Mr. Willis is 
particularly successful in voicing his reeds. Thi- solo olxic and 
clarionet are csjx-cially ;;;iki<1. the fonner bcin^ the niosl perfect 
imitation of ihn orchestral instrument ihil ive ever heard in any 
organ. Hievoix hum.^ine on the swell is also a gcxnl spet inien of a 
stop which is rarely, if ever, eiiiircly satisfactory. The harmonic 
flutes, and all the' reedy-toned Auo-woric <gambas, ftc). are of 
excellent quality, and tlw ponderous 33-feet rtops on the pedals, 
of which there am JbtU, speak with remarkable promptness aiM 
clwnifT^ of lone ; and with all these merits, we are unable to 
regard the instrument as completely successful. There is a want of 
proper balance in the tone of the full org.an, arising, we believe, 

WNn what we consider the fundamental error of Mr. Willis's piin- 
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cipl<r« of or^an hiiildlng. In order lo enstire (fre»teT brilliancy nnd 
puriiv of I'ln^-, lie mostly voices his reeds on » heavier prttsun- of 
win'l'tli.\n his fiuc-Mops.' so tha! Ihc5c littiT arc cntircJy " killed " 
by the IrnniT, and in (he loud org*ri absolutolv notliinj; liut reeds 
can be heard. That the diapasons are not deficient in power wa* 
eknrlr to be pcrcetved in ih* fint watt m i t of the "St. Ann's 
FlqgiNk" wHkih Mr. Best played on the »«Mt flue-work; yet thejr 
tm M AvaMMldied by the reeds that we niwed altocethcr the 
ftdhvof riduMM uid fulness of body in the tone whidi gives so 
great a charm to many old and some modem organs. We think 
the builder is less to li'.'.ime for this than the modeni si hnol of organ- 
pla)ing, which too often, forsaking the legitimate Mylr. rndeavours 
to turn the organ into an orcheilra, and olitain fnvm < (Ti-cts for 
which it is utterly unfittc<l. Tlie frequent use of the ree<l-it<ins for 
rapid passages rwiulres them to be voiced on a hcwnrvind, that 
they may srnak with more promptness, and thus the balance of tone 
it de sU o y cd. Mr. Willis would no doubt say, " This is the kind of 
oigan the public like, and organists insist upon. " We can only 

Sly, "So much the worse for the public and organists." It is only 
/however, to .tdd that, reganle<l as a specimen of the mo<lem 
orchestral style of ori,',>ii, llie in>iriiment must u'vl .iihledls Ik- lon- 
Sldere^i a brill. ant sim ess. 

For the sake of our org.m-loving re.iflrrs we !-iil>|iiiii tii'' s]w^ilic.i- 
Om of the instrument :— 

fiediU Orgmm, crc— c (ji notes). 21 «iop< : Double opea diapawa, wood, 
mIL : doutm-oi^xn di«pa!>oii, metal. 31 ft. : omira vioiSMV :epcn 
abnuon, wood, I'yh. -, open dlap.ivin, tnci^il. t6ft. : telirdan. wvod, itfl ; 
wiofon*. metal, itift.; great ijuml, mclal, raft.; rioloncelln. mrtal, H ft. ; 
oct.i^r, wn.ni, =; ft. ; r|uint. Hi-'tjl, f' ft ; M iper-ociavc. tnet;*I. 4 '"j ; furmi ,tr«. 
5 rankt : mixture, j ranks, coolra posaune, wood, Jjft.. contra fa(<>lt'i. 
wood, lis ft. : (iMBlnnic. mcial, t6<lLs ophicleidt, wnnd, i6fi. : trombcinc. 
rattal. lf^ ft. ; fagotto, wood, 8 ft. ; ebftan, metal, t fi. 

Ckeir Or/^nn, cr~i (fn notai, 9o itopk: Viuloae, idft. : viola da itamba, 
B (t. : dulciana. 8 ft : licblich {!*dact, 8 h : open <!iapalon, t ft.: vox anfvlica, 
8 ft. : principal (harmonir). 4 fi. ; gcmvhrtm. 4 ft, ; Iieblich llOte, 4ft. , CeUs- 
liana. 4 ft.: flageolrt, j fi . tHtcuI i (?i.Miti' iiici. 3 f t : ntpsr-MtSV^ » ft. : 
mixiiirr, j r.-inks : curno di ISiivstiiu, i'>li . lUth ntt. Sfl,; onnSiaWa (1^.: 
obo«, 8 fi. ; inHn|i«ttc harmonique, 16 and 8 ft : clarion, aU. 

truimt Ontrnm, cc— c (61 notesX tS sl«^ : FMie oonliinc, 16 ft. : contra 

Ssatha, 16 iL; violune, iSft. : Muraaa. it ft.; open diaiaiton, 8 ft. : orpeo 
lapavMi (No. »V 8 ft, : viola d.i gamba, 8 ft. ; cUribcl. R ft I'ule liar, 
raoniqiie. Ift ; flfltci lavillon. 8 ft. : quint. 6fl. ; flilieoetaviinsr h.in.i jui|iie, 
4 ft.: %i.b.4fi : octave. 4 ft ^ qiiintc octav-iante, 3 ft. : piccvio harmonique. 
a ft. : super Di i;ivr. 2 ft. ; furniture, 5 rankii : nuattin, $ nnks| OSMra 

riaaunt:. 16 ft. ; pouuiic. S ft.; trompetir hannoniqae, sCSM (ft. | tiandia. 
ft. ; clarion harmoniqur, 8 and 4 ft. i clarion. 4 ft 

Swrll Organ, tc — c (61 notes), stop* ; Double diapason. 16 ft ; bourdon, 
lAft. ; saleional, 8 ft. : open diap.-w>un, S ft. ; %'iola da sambei, 8 0: flOte« It 
cbraiBfes, 8 ft. . claribel flute, 8ft. ; quint. 6ft. : (Idle harmonique, 4 ft. ; 
viola, 4 ft. ; ptincipal, 4 ft.; qiiinle octaviante, jfi. ; super .octave, s ft. ; 
pieeow bamonique, a ft. : tesquiallCf , j ranka ; mixture, 5 ranks ; contra 
patauite, 16 ft.; contra oboe, rtft.; bujrton, lift. ; voix huinainc, (ft.; 
oboe, 8R. i cornopean, 8 (L ; tuba major, 8 ft. e tuba, a ft. : clarion, 4 ft. 

Salt! Othi. cc — C f6l rio>.cs\ 30 stops: Contra L.Asso. 16 ft. ; flflte k 

S,-ivillrin, 8 ft ; viola d am.jrr, > f; ; C.ilii: harmoniqut, i '1 . cUnbel flu'.e, 
ft. ; voix celeste, 8 ft. ; fliite tniversicrc, 4 ft. : concert fljte. 4 ft. ; piccolo 
hanMBique, « ft ; cymbale i romo di Bauctto, lA fi. ; clarionet. 8 ft. ; 
tMSOOn, 8 ft. : French bom, 8 ft. . ophiclcide, 8 ft, ; trombone, 8 ft. ; obo«, 
■ ll.l bombanlon, 16 ft, : tuba mirabilis, 8 ft. ; taba clarion, 4 ft. 

CnqMrrr.— Solo lub-octave (on iuelf), nolo aupcr^ocuve (on itselfl, swell 
Nb-ocU*a (oa itadfj, swell tuper-ocuve (on i(»elO> tolo to f real, twell to 

«skalr to (Mat, cwell to choir, agio ta dwar, aolo M pedals, cwtll to 
iNtlWpaddi.dNirlepaddib ^ — 



PHII.HARMONMC SOCMKTV'. 
TllF, eij;htli nnu '.."i".' tuiirrr t nf the rUilharmonic Society, on the 3rd 
of July, was one of the best, if not the scry best, of the season. The 
concert commenced with Morart's symphony No. 5 in E flat, and 
the second part with Beethoven's .symphony No. 7 in A, the excd- 
lOtt peifonMBce of which wu wonhy of the high capuMitiM of 
the orchestra. In Beethoven's eotossal symphony the lomewhat 
mysterious .md stately majesty of the introduction, and the charac- 
teristic buoyancy of the succeeding vii'ace. were never more eflec- 
tivcly brouphi out. A similar commpn'lalion was fairly earned by 
the renderinj: of the well-known .,•,'/,;• re as well' as by the 
piqu.tnt \ivatity of the siArr:,> an<I tlir irr.T'rcsMble hilarity of the 
jSiiale, amounting, indce*!, to ,Thso]iito resdrs-. 

A conspicuous feature of the evening was the extr.tordin.iry violiu- 
pbtying of Signor liiveri. whOManniimaoe was renewed at this con- 
cert by general deaira. SIgoor Siverl nve on this occasion a fine 
performance" of the first movement of his own siolin concerto in A. 
which was distinguUlcd by the most touching and exquisite deliver)- 
of the c,2fr.',iH/f passages, an<l cxliibitcd a t^>ur dt ford and mar- 
vellous prolii n of bnmira noirs ih ii were quite .istounding. The 
manuscrijil of tlic work, if incVr d h.is bfcn transferred to pai>t-r, 
ought to be plaicd i:; a rnui-cum of c'.;riositiej; ! .Signer Si\ un 

pUyed his elegant " Romance sans paroles in S flat," with piano- 1 



forte accompaniment, and in response to an enthusiastic encorr- 
stil>vtttut<<l thf " C :»v.itina" by Raff. 

The singers were Mdllc. Titicns and Mdine. TrebcUi-LScttini, the 
fonner lady BBpphriBg the plaoa of Mdlle. MaiiflMM. The ovaiuiaa 
wem Proilusor W, sMniftale Bciiiieu't^inNAEiv«infMt Arf, Md 
Weber^ JiMttt. 

ROYAL ITAUAN OPERA, COVENT GARDBN. 

The season of perfon ww eae far 1871 at the Rojral ItaUan Opos 

closed on the aand ult. At Wtt have not from time to lime 1 ' ' 

the doings there, .n short account of the whole season ro.iy inte 
our readers. 

The first pcrforiiianre this year tonk pl.icr nn Tue-dav, March 
jSth, l.ui 1:1 lit Liimmtrm or bc-itit; thf i.prra ■.eli-i.tcd fur that occa- 
sion. The principal ixirts were sustained !))■ .\ldlle. Sessi (Lucia) 
and Sisnor .Mongini (Edgardol. On the following Saturdav <Api11 
I St I Guglif/mo Till was |>crformed, Mdme. Miolan-Caraubo and 
M. K,itire making Ibeir reappearance at this house after a oon- 
sidcrable period of absence. A special feature of the performance 
w,xs Signor Mongint's .Aniolilo— a part for which his powerful upper 
notes give htm peculiar ritialifications. 

On .April 8tti, Mdmc. Paulim- l.ucca re-appenml as Margherita 
in }-\::isl. and shortly after Mdtne. Csillttg (afti-r a fi iir sears" 
,il.s<-TK'f.'/ wa.s once inon- he.i-'l on tSirse iKxards as Uonna .Ann;! in 

'(',M'I'<I/f v/. 

Mdnie. Adelin.i I'atti, wluiiii v.:\s perhaps, without disparage- 
ment to others, call the prim : d.-tm^x of the company, appeared far 
the first time this season on .\|>ril 15th, as Amine, in £d &WMM*- 
hnli. and a week later Sigimr .M.irio gave the first petforniance of 
h -. final season \r\ II Purhitrf lii Sii igUii. Mdme. Patti re p natll thtg 
the heroine — another of her favourite impersonations. 

On May izth.fMdme. Tatti performed Oesdennin.i in Russini's 
0/.7/,>, for the first time in this cotuitiv, gixing evidence of powers 
as A tr,ii;ir artre'-v :\nd singer, with wUdi even ber ailinirers woold 
scarrely have ctf<lite<I her. 

On May the i6ih. Mdme. Pauline Lttcca appeared as Zerlina in 
Fra Diavoto, and subsequently as Clierubino In A* None di Figarv, 
VtUentina In L*i HugutnoU, and Sclika in LAJritaint. 

The next event of importance was the revival on June 8th of 
Meyerbeer's L Etoilt du Nord. the parts of Catherine and Peter 
being sustained respectively by Mdme. Patti and M. Faure. In 
the same month, what were announced as Signor Mario's "last 
prrfortr.aim s " of his principal ch.iractcrs commencet!. 

On June iM, M. FauTC appeared with great success in M. 
AniUroisc 1 h^inas's ARmMM; nn Opera whkb we thnik, howetFtr, k 
not likely to live. 

Mdme. Adeiina Fatd has also appeared In other tragic paitt, 
such as Leonora In tt TrtvaUm, July ard, nad ValentiMi ki tu 
HugutMots. July 17th, and in faoOi a arnc iCT S Ailly satisfied any 
e)ti>ectation5 that had been raised. 

The m\\ re i! ncvrltv of the s<.-:l5on was r!m.iros,-i's charming 
opera /r .fi.'.vr;.' I'l-mrnnt ii . a worthy rrurip.Tninn to i.is hct'.er- 
known Mitrini iii ' \--'-n-t.i, »hi'.h •,\:\' I'M.. luait ifiir the first time 
in i:ni:l.m(li on I mIv i -,th, nnii rrv-'atri! viibseqtiently. The pnn- 
cii>al i>ans were i>trformcd bv Mdllcs. Scsii and Scakhi, Mdree. 
V.-uizini, and Signori Bettini, dotogni, andCiaiBpi, 

.Signor Mario made his final appearance OD the ittfe in tUs 
countiY on the igfh Jni|y, in Im Faverifa. Though his voice had 
been nsr aon* une paat itt prime, his alnlitv both as a singer 
and an actor wu aucb u to Miabie him to liald his poatiion in 
public esteem lo die kat It wiU be diffionU, if MM ImpoaiMa^ to 
supply his place. 

In addition to the siqCVS already mentioned, other members of 
the L'omixiny who have appeared have lieen Mdmcs. Varuini, Lieb- 
hart. Wme'ric-Lablaclie. Monbelli. Dell' Ancsc. and Mdlle. Corsi ; 
SIgnori Bcuragiolo. Capponi, t'rio, Fallar, Ciampi, Rossi, and 
Ragner. Tne conductor has been Signor Vluwii, who hu f 
sometimes toifted by Signor Bevignam. 



Trb excellent performances of English operas by Mr. OaMt 
Pimn'i company at the Crystal Palace have been rentratd, AnHr 
the eooductonbip, as usual, of Mr. Manns. 

A UOST coounendable feature has been introduced into the Satur- 
day summer concerts at the Crysl.il Palace. Concert recitals of 
complete operas have been given there, as a s'ariatior. from the 
ordinary itii-.ceiiancous proRramroc. Don Gicvanni and l-'igsrt 
have been the worlu recently produced in this wigr. Conld not tht 
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I of these eoneerts five the musical pubtie an opportunity of 
~ J the music of some of the grandest operas, whid), from 
various causes, are viitiuUy banished from the stage? To name but 
onf of m.iny. Wcbfli's £mrjmi$tkt would bo wen wotthf at perfonn. 

ancc in (his way. 

Thk Socii'iv of Arts has been continuini; the scries of concerts in 
the Albert Hall in aid of a national training-school for music. Wc 
m MHy to sar that the pragrumM fam bMR «f ti m woa t common- 
iphee description, un wo rth y alfloe of the wdmy and of the pro|X)s«d 
object. 

Among the foreifn organists of distinction who are .^^nounced as 
likely to perform on the now completed orgati in tlic Albert Hall, 
.arc Mfssrs. .Mailly, fr.^rM [Hni'^i U ; I.ohr, from S;e>;ctlm ; Briichncr. 
from V'iennii . Profi">^i'!r Hi'.ipt. from FWlin ; I'rofrvsor Henog, 
ftom ErUingtn ; and Hr. I-.u^:!. frdiii Stmi-.irr!. 

We are glad to lind th.ai articles in our paper are thought worthy 
of quotation in other journals. In the MmtiuU Jttmihnt of July 
the 8th are two extracts from the artfele In oar May nwBber, on 
"The In1peri.1I Family of Austria In it* Rtdation to Nfuiic and 
Musicians, and in the'foUowing number of the same paper (Julv 
the »sthl is another quotation from the article. Though in c.ich 
case the quoLition is veriutim, no acknowled(;mcnt is rnndt- of ihi: 
source from whence it is derived. This we consider neither courteous 
aor fair to owodw s BB opinloB in which we Miese our raeders 
*iU concur. 

Orgin ApfoiHtmeHt.—^\x. R. Felix Blackbee to the dmrch of St. 
John the Divine, Vassal Road, Konnington. 



TO 



CORRESPONDENTS. 
Att tHMHKtuMiutU rttpKting dntributioiu should be addrtssfd 
tt At EdUtr, amdmttsi be aetempaHtti h l^f ""f" "'"^ address 
^AletwMtr, nu-gunrantit of goti/UA. 

Tke JMUtr tonnot undertake to rttnm Rejected CtmmtUtiea- 

kMmdmMitaddmiidttthtFidiliiJun. 
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The Scale of Chaiies igr AdTettUemcau is as follow* i— 

Psa PaoB jOoo 

Half Pmb • id • 

Ql artfk PA<;if 1 to o 

8UART:- R l-'ill I HV O 16 O 

.S'U-Eir.HTH COLUMH O lO O 

Four lines or >««, js. Eigbtpcaea a line (of eigiit words] afterwards. 

CABINET PHOTOS 

0» THK 

GREAT COMPOSERS. 

Is. 6ci. each. 



BACH. 

BEETHOVEN. 
CHOPIN. 

HANDCL. 



-1, 



AYDN. 
ITISZT 
MENDELSSOHN. 
MBVIRBBBR. ■ 
MOZART. 



PAOANINI, 

SCHUBERT. 

SCHUMANN. 



LoxDo.N : AUGENER AND CO., Beethoven House. 



HYMN TUNES, composed by R. M. Milburn, 
Magdalen CoJIegt, C»ni.ib. Part I. (cnntaining 14 Tuiic^.), price 
UL 6d. New Mitinpi to '• f>nward. ChriHian Soldiers;" "Art TTiou 
• "Jejaj ; " " Now the day is vnaj' Aft Ac. 
It flovello, F.wer, snd Co.. i, BeriMfS Street, Oafiiid Siraet, W. 
Churchman, Broadwar, Hammertinitn, W. 



IN Commission bei C. Gax)ld in Wien ist erschie- 
nen : OKSK-tcHiivT aut AnUi* dcs huD<l*r«iibrigaB B eM eh caa der 
Tooltaiutlcr-SocieUt, iia J. 1861 reorfanisirt ab Uj^yda,* Wimen, end 
WaiscB, VcrsorKungs-Vinin der TankOniticr in Wllfc Aor OMdh||a dar 



Se ciet l tt -acten txarWi w von C F. Fohl. 



"AifY HEART THE 

iVX SEMBLES." Song. By 
Maria mr Pauline tiucca. Price 



EOLIAN HARP 




FAVOURITE PIANOFORTE COMPOSITIONS 

Bt EDOUARD DORN. 
nemtaPtpOarWwHtmfUitD^ mmtkn, tut tUftmll. 



ORIGINAI* 

Brntlc of Morn— Morgengraia— IdgrI ... 

Uclla Notte 

ilrighi Eye* — Muurka ... 

Solo 

Chant du Bivouac — Caprice Mllttaire 

So!d aw .«« 

Chant Triomphal ^ ,^ 

Kvcnttdc — Abendiicd— Romance 

Far* Thea Well-LabewoU-Maladv 

Galcjpade d'AmaioDe. Hereeaai de Genre •■■ 

Solo •■• . ■ ••' 

filad l^idini;!* — <-'.i;,r:ic ... ... ... 

Olitlcring Spray — Caprice... 
Good Wordr-RooHUWC ~ 
Gondolina— BarcaieUe 

Grande Valse ... „. » 

Happy Thoughts— Ca|)rice \ la Valic ... 
Hymne Maiinale (Sunday Muming)— MerCiau Keli^enx.. 
I tl r n.ibeite— Siyrienn* Varirfe .» ^ ... .« » 
I inr:i£hi--Kntr..ince Expreid**,™ ... „. 
Munniaincer's Drcan .~ m «• .n . 

Miuical Uox (Inindttdiy "Hm BdlUi OiemidiM*"! . 
Fcirl DmiM— Etude de salea ... , 

Kevvie Miiitaire ... ... ... ... ... ... . 

SadoWA — (itaii(Je Galop 

Singiiis Rills. Caprice 
Snow Pearl*— Sehnea T 
Spring Bli lioail Ifai 
Solo 



A r.rf. 



■ka 



•M O 

... » 

Duet o 

- o 

Duet o 

— • 



JSmn a 

.M O 

... o 

... o 

... e 

... • 

... o 

... e 



... o 

«i« o 

... o 

... » 

... o 

... o 

Dim 0 

Duet o 



Solo 

S'.iiiny Smilc'.— Romance Vari^e „ « 

Swtct Hup?— f'tnw'e MAodique m •< 

'J he Vmi Appeal — Cantilen* „, „ 

The l.a«t Look— Lcmer Blick— Idyll m. ... 

Twilight— Cantilene m 

Up with the I.«rk— Chant Matinal 

Vivat Regina !— Marche Lorate 

Vive la OKuaa I (Hualar's jisgr)— Cainee ... 
White UHtS M i M r M. M ... M . 

TRANSCRIPTIONS. 

Tlie Blue IVUs of Scotland 

Annie Laurie... •*■ *.« ... ... «■ 

Home, Sweet Home) » 

The I^«t Rote of Summer 

OPERATIC TRANSCRIPTIONS (Illustrn?c<l) 



030 
» 3 e 

• 1 • 
o ) o 



MlSmi 
Dnimrtti 

dt. 
Ftatnt 

VtnU 



Mataniello ... « 
^□rma ... ... ... 

Lucrciia Borgia 
La Figlia del Regijnento 
Martha ... 
Huguenots ... 

\m Tranata 

IlTrrrt»tO«e «. m 
Don CiamMl m •» 
Figafl> ... 
Barbierl -. 

Dnn I'-Miuale 

f itiilbiimc Tell 

Lucia di Ij 
Rigoletio 
Sonnambula 
Zampa ... 
Domino Noir 

"There b a ftnish abeot dieae albcitva litde epeiatfe I 

distinguiihe* them from the great ma« of such publications. They da not 
pretend to great difficulty, but they arc 10 judicioufdy contrived as to pro. 
dnce no little brilliancy eW of »mall meaiu. They arc written by a careful 
and entiscicntious B i u s i da a,ai»d arc in every way rccomineodablc for teaching, 
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MODERN ORGANS, AND ORGAN-PLAYING. 

Al*V one who compares the older Kiij;hsh orj;.ins with 
those of more modem construction, cannot fail to be 
siiuLk by several important ditferenccs they present. In 
many respects the newer instnuncnts are far superior to 
those of a hundred years ,1-1, In the first place they are 
much nuure complete. In old or^^ans the swell is nearly 
ahnqrs imperfect — very seldom going below tenor c, while 
h most finequently only extended to fiddle o, or even 
middle C. Now, on the centfaiy, it is quite the exception, 
even &k vtpam cf moderate size, to find a swell which 
does not reach to CC. Then again, in the last century, 
English organs were almost inv.inahly *'(; orfjans,' fie- 
quenlly with "short octaves" in the bass. Such a thing 
as an independent pedal organ was never to be met wiili. 
Though the contemporary Gennan instninients were ; 
always furnished, more or less completely, with ihi> im])iit 
tant department, and even 32-feet stops are tuit unfre- 
qucntiy to lie tnet with, the English organs had at most 
an octave, or an octave and a half of pedals to pull down 
the bass keys, and frequently not even that. Our present 
builders, however, almost invariably give at least one stop 
to the pedals, and in all buge instruments a pedal organ 
is to be fotuid proportionate to the site of tne manuals. 
A tliird neat iroprovemeot is the gemsal Introduction of 
"doobk* (or l6-ieet) stops on the manuals. In all these 
respects there can be no doubt that the art of organ- 
buQdinKin this country has much improvtnl. 

Again, as regards mechanical appliances, great advances 
have been made of recent years. We need only mention 
the "pneumatic lever," by means of which the touch even 
of the largest organs becomes as easy and li^'lit as that of 
a grand piano; the various " conijxisition pedals" and 
other contrivances for shifting the stops, so useful— nay, 
indispensable in large instruments ; and the ingenious 
methods adopted for supplying various pressures of wind. 
In all these respects modem organs have great advantages 
over their predecessors. 

' The questions then natunlly arise— Are our present 
instnimeDts on the whole better than the older ones? Is 
the tone improved? Is the general dfect suporior? And 
are our average modern organs likely, in t ;o or 30o years, 
to be as good as those of Father Schmidt and Rcnatus 
Harris arc now? To these intjuirics it is not easy to give 
a general catcgoricnl answer. Undoubtedly in some 
details the tone is improved. Many of the stops more 
especially the reeds — are more brilliant and of purer 
quality than formerly. Several new qualities of tone - 
such as those nf the whole vioLi family — also distinguish 
the modern from the older instruments. Yet we fear 
it cannot be said that, on the whole, the ensembU is finer 
than in the organs of a hundred years since^ More atten- 
tion is perhaps given to the voicing of the imlividlMl sta^ 
and less to the tray in which they will combine with each 
other. Just as in the well4aiown story of the painter 
wlu^ in order to produce the most beautiful face possible, 
combined the most perfect features he could tind from 
vario-.is countenances, the tot:d reMilc being so inde- 
scribably hitleou-s that it is ^aiil to ii.ue driven liim mad, 
so the v.irious component parts of an organ may singly 
be adniir.ible, and yet so ill-adjusted one to the other .Vs 
that the tone of ilic full instrument may be even un- 
pleasant. Strawberries and shrimps arc both excellent 

9 



alone, but we should respectfidly decline to eat them 
together. Just so it may be with an ili^balanced organ ; 

and it is in this respect that we think many of our modem 
builders fall far behind some of their predecessors. There 
are organs to l)e met with in which the reeds arc so pro- 
ininent that sc.ircely anything else can lie distinguisned. 
There .in others, ai,'.un, in which the mixtures are so harsh 
and screaming that the instrument seems to be "'all fop 
and no bottom." In other cases the foundation sto])s are 
deficient in power and body, thus producing thinness of 
effect ; and $0 on. Another peculiarity of many modem 
organs is the reedy tone of the flue-stops. Undoubtedly 
the family of the gambas give brightness and variety of 
tone to the instmment ; but in manv cases this quality is 
so prominent that the pure round wapason tone is alto- 
gether lost. We lately heard an organ, and not a bad 
one of its kind, in which the diapasons were so reedy that 
it W IS all but impossible to tell whether or not the swell 
reeds were coupled. Let us not be misunderstood, and 
supposed to say that most modern organs are open to one 
or other of these charges. .All we say is, that we think 
the h. dance of tone is less considered by many of our 
modern builders than individual excellence of the separate 

SttiJIS. 

This is, we think, chietly to be accounted for by the 
change in style of modern I-.nglish organ-playing. Nine 
out of every ten organists, if they sit down at a new organ, 
will trouble themselves far more about showing off the 
"s<^ stops "than anything else. And this tendency is 
fostered by the prevailing character of the greater portion 
of the most imwhu' modem compositions for the instiu- 
ment. The offertories and other organ-pieces of the late 
Lefdburc-Wdly, the type of his class, arc for the most part 
very prctty but ver\' trivial, and frequently altogether 
unworthy of the dignity of the organ. But it must bc 
admilteii that they are admirably contrived for showing 
1)11 a l.ir-c inslrument. Not thus did the groat organists 
of the last century— liach and his successors write. In 
their works the thoughts are elevated and dignified, even 
if sonietimes a little dry. Their compositions were the 
product of years of severe study, such as but few innsicians 
now undergo. The modern imitations of their style arc 
but too often mere " chord-mongcring the form is there, 
but the spirit is wanting. Another reason for the chaqge 
in the style of modern organ-building, is the love for 
arrangements from orchestral works. These in many 
cases are admirably effective, and thoroughly suitable for 
the instniincnt. Nothing probably shows off the iuU 
power of a large organ to more effect than one of Handd'S 
grand choruses. .Many uf the movements from the wm* 
phonies, &c., of the great masters can, by judicfous 
ari.ingement, bc rendered with only less effect on the 
organ than on the orchestra. Hut there arc limits beyond 
which It is mipossible to pass without violating, not to say 
degrading, the instrument. Rapid violin passages cannot, 
as a general rule, be played on the organ. Wc are not 
speakuig now of physical possibility. Owing to the im- 
proved mechanism of modern instruments, almost any 
amount el rapidity is practicable ; yet it is not a repro- 
duction but a caricature of the original. We arc reminded, 
in hearing this style of musiq of the old orpan-builder's 
(Snctzler*s if our memory serves us) complaint of a very 
florid player, " He do run over my keys l&e one cat: he 
do not give my pipes time to speak !" 

With respect to the lur ihility of inodcrn organs, and 
' to the probability of tiieir bemg equal in two cenluri»' 
time to what the best of the old organs arc now, it is 
difficult to speak with certainty ; but wc must confess to 
feeling our doubts. Formerly (juality was the first thing 
considered j now it is gencnilly quantity. The ahnost 
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imivcrsal desire is to get as many stops as possible for the 
nioruy. How is it in the power of .iny organ-l)iiilder to 
do himself jiibtice under surli conditions? ll is not to be 
supposed that any man will i.ike as much trouble in 
building an organ for ;^8oo as he would in constructing 
the same instrument for j£i,ooo, supposing tlic latter to 
be a fair value for the work. The jtaoo ditiference would 
repmcnt so much additional finish to worionanship and 
tone. In the exceptioiial cases where carU blanche is 
Kiveii to « really competent u^cer, an exceptionally good 
initianHHit is Ae result We know of an instance in 
which a fibenl sum was named to one of our first builders, 
and his instructions were to construct the best instrument 
that could be made for the money. The result is an 
organ the remarkalile excellence of which is imiversally 
admitted by all who have heard it. In organ-building, 
as in most other things, '^cheap" and "nasty* usually go 
together. 

[•»• Owing to the pressure on our space in tliis Number, 
we arc reluctantly obliged to leave the continuation of 
Berlioz's articles on "The Symphonies of Beethoven" 
till our next Number. — Ea M. M. R.] 



JOHANN SEBASTIAN BACH. 

rl.cll>fic«r Ciintoi fine TinbcRTeiffiche Er-theiiuing ikr C'Uhcit." 

ZELTER, the friend of (loclho, was riuht in describinv; tlu' 
old cantor of St. Thomas as an " ini-uncei\al.>lc a]>iii_ar- 
ance." Although there were great men in music before 
and after him, his place in the art is unitjue, and might 
well be compared to that in modern history of Martin 
Luther. 

In musical history, Bach stands in one respect without 
com p eer ; not so much that be was fiu* in advance of his 
tune, as that it was bis own independent will that made 
him great. He was intellectually conscious of everything 
he did. Whether he taught or wrote, such self-])osst ssion, 
self-control, and self-judgment were not known in music 
before. There have been but two composers who can be 
said in this 'even to have approached him— Handel and 
Beethoven. To •.nil) v.iUie I'.ach's pcnius, we ha\e only 
to compare his works with those of the composers who 
were iK'forc him ; nay, in a more striking manner is his 
greatness evidenced by a comparison with composers 
who wrote sixty or seventy years after him. The progress 
they could make afierjiiro was by no means so great as that 
which so entirdy separates him from all predecessors. 

In looking at a conqwsition of Sebastian Bach, wc arc, 
in the first place, struck wiA its completeness ; secondly, 
with its earnestness ; and lastly*, with the absence of any- 
thing meagre, poor, or inartistic. More or less, the pro- 
ductions of an artist originate from, and are idtiniatcly 
identical with, the chief peculiarities of his character .is a 
man. Let us sec how these great attributes of Bach, as 
a composi r, find analogies in the development of his 
earlier life. When only a boy of eleven, his desire to 
learn was so great, that during six months he frequently 
sacrificed part of his night's rest to copy a music-book 
conuining pieces by Kerl, Frohberger, Fischer, I'achelbcl, 
Buxtehude, and others ; and as he had to accomplish his 
self-imposed task secretly, he enjoyed no other light than 
that of the moon. Some years after, when living at 
Lunebun^ he sa\ cd every little triile, in order to defray 
his travelling expenses to Hamburg, where he could hear 
the celebrated organist, Keinckc. But not satisfied with 
this, he went to the more distant town of Cellc, where 
the reignin;^ duke had a cliapel, in which the niusici.uis 
were nearly all Frenchmen, as there he could note and i 



' study Fien! h taste and art ! That he was intimately 
! acquainted \\\:\\ the works of Ramcau and Couperin, as 
■ well as those of his great contemporary, Domcnico Scar- 
I l.itti, .dl his bio:.;raphers assure us. But is it not a strildllg 
instance of his desire to learn and profit by the Com- 
positions of Others, th.U he should have transcribed the 
violin concertos of Vivaldi, then the most Csvourite com- 
poser in the "stilo conceitante?* Hie melodies of 
Vivakli were so popular, and h» simple, fluent style so 
much admired, that for more than thirty years every 
concerted piece, includint; those of Bcnda, and < M;anj of 
Berlin, were written .ifter his manner. After Bach was 
appointcil cantor in .St. Tliomas s School at Leipzig, he 
would sometunes say tohisekiest son, ''W ell, Frieilemann, 
shall we f;o to Dresden to lu.ir tlu: ptetty luile songs.*" 
He meant the opcr.is of Hasse, then in the zenith of his 
fame. It can easily be understood that one so apprecia- 
tive of all (hat was good in contemporaries, must gain 
completeness in all htt productions. The zeal of Sebas- 
tian Bach thus becomes an example welt worthy of our 
imitation. Our life is too short to kam unaided. There 
is no fiinaragement in being eclectic ; and if strong in< 
ventlve racumes are given, they can only become accom- 
plished and refined by learning frcun others. 

Regarding the earnestness with which Bach composed, 
we have the best |)roof of it in the severity with which he 
judged himself. His self-criticism was more rigorous 
is to be found in any other composer, Beethoven 
perliaps excepted, \\ henever he found that he had com- 
pi'Scci aii^ht th.it Mas weak and lu^nnble. or that was not - 
in .n cord.ince with liis — perh.ips from further study, re- 
lii.ed and improved — taste, he never hesitated to alter it, 
or if necessary to discard it completely. There cannot 
be a more shining illustration of artistic conscientiousness 
than is present^ by the immortal "Wohl temperirte 
Clavier," which fortv-eight preludes and fugues he ve« 
wrote no less than three times. If any young co mp os e r 
should desh^ evidence of how this great muticmn recon- 
sidered, condensed, and perfected his productions, let him 
attentively compare an ordinary' edition of this work 
with the last (icrman edition brought out by Dr. Chry- 
sander, with Ilach's tinal corrections. Beethoven has 
I given us a similar example in composing three overtures 
I to I^-otwra. In our day a ready excuse is always offered 
that such genius as Bach and Handel, Mozart and Beetho- 
ven were endowed with does not now exist } but are 
the earnest studies of these illustrious composers made 
sufficiently prominent ? Is the bulk of music-paper that 
was used by .Mozart, when in the retirement of Salzburg^ 
in 1 7G6, ever thought of? And is it generally known that 
Cherubini devoted no less than eleven years to the study 
of thorough-bass and ooimtenoint?^ 

Comparing the works of Bach with those of his pre- 
decessors, wc find in them, as well as greater richness, 
greater variety and more carefully sifted matter. The 
I structure of his melody is more concise and more com- 
' plctc in itself, so that Ihe addition of another part is not 
! .1 necessity. The melody is modelled out of the harmony 
of which his violin compositions, such as his great Cha- 
conne, are exanqiles. Comparing his chromatic fantasia 
with any composition of .Scarlatti, Rameau, or Couperin, 
we shall find d>at his modulations arc bolder, and his 
passages arc more fluent and intimately connected with 
the air. Bach never condescended to anything that was 
insipid or chikiish. Rameau wrote a piece in imitation 
of the crowing of a cock ; Kuhnan, Bible stories with 
musical explanations ; Frohberger attempted, in twenty- 
six pieces, the description of a lour of Count Thun with 
his servant ( n tlv. Rhine, including even the danger^ of 
crossing the nvcr when the ice was breakmg up. Such 
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weakness was imposaible to Bach. It is rarely difficult to 

discover the difference in the manner of writing between 
a genuine composer like Bach, who wrote many large 
vo^ works, and mere virtuosi, who oould be pleased with 
trifling, like Coaperin and Domenico Scarlatti, of whom 
the former never wrote an opera, and the latter had ended 
his career as the most wonderful player of the age before 
he began to write for the Stage. Tliis distinction in the 
quality of compusiiion recurs fifty years later in Mozart 
and Cicmcnti, although it must be admitted that the 
great Roman pianist was a much more accomplished 
composer than cither Couperin or Scarlatti. 

There was not a form of composition that Bach did not 
improve. A<; an instance let us take the prelude. liefore 
him an incoherent rambling over the keys to set free the 
fingers, with him it became a regular movement, preparing 
the matter of the whole suite or partiu it tnitiatnL Bach 
abo improved the courante, allemande, and santbande, 
and infusing the gigoe^with life developed it almost to 
a schcRO. He efibtged the toccata, giving it nearly the 
length of a fantasia. His fugues were no lr>n>rr r dry 
n>ecimens of musical science ; they fulfilled all claims of 
fluent melodious pieces. 

Leaving his merits as a composer, let us sec what he 
did for tlic art of playing, which was before him but very 
imperfect. This nicd of improvement had been lon^ 
rei:oi;njsc(l ; iloahlf keyboards and stops, analogous to our 
pedals to alter the tone, had been introduced to perfect 
the instrument, but a judicious employment of the fingers 
of the player had not been thought of. A system of play- 
ing m the moce compUcated keys did not exist, nor was it 
known how to tune the inatniment to admit of their 
em{^oyment, until Bach, by the compreheiniTeikess of his 
genius, invented this desideratum. Generally the three 
middle fingers only were used, the little finger and thumb 
being rarely called upon. Indeed, by the position the 
hand was then held in. they could scarcely touch the key- 
board, as the other finders were stretched out horizontally 
— as Emanuel Hach says, " as if they were hanj^inp on a 
wire." Couperin's " L'Art dc toucher le Clavecin " pub- 
lished in 1717) describes different methods for improving 
the fmgerinp. but what Bach did in this respect is very 
much more important. A sufficient proof of this is that 
aifjr composition of Couperin, Rameau^ or Scarfatti may 
be oecuted by Bach's fingering with compamthre ease to 
dw pbyer, while Couperin's, if a^qpUed only to a three- 
pert fagae of Bach, will be found wholly Insufficient and 
flie performance impracticable. Several French critics, 
and others, have asserted that Bach copied his system of 
l\nj;erinn entirely from Couperin ; but the reply to this is 
that I'ach was thirty-two years old in 1717, and was then 
known far and near as the host performer of his time : and 
it was in that year the famous French player Marcli.uid 
left Dresden hurriedly to evade comparison with him ! 
Bach's system of tinj^'cring remained for a time a secret 
with his sons and jiupils, until Emanuel Bach, and later 
Forkel and Griepenkel, made it publi& 

As Bach's fingering is nearly the same as that we now 
MNwa comparison with those that Badi found will not be 
wlOMit interest : I will tbetefore append them, with the 
authorities from which t have taken them.* That his 
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en Kl«bla!l." I'lin, 1817, wcfiiid:— 

CDErOAIlCDEFOABC 
I«R haad ... iac«(as«i«iaiBi 

„. . ^ C B AC FBDCBAOFBDC 
RiBht hand... laiaiaiaiaiaiat 
Ldtlwad >.ass9a3«3a3a3a3a 



trmtment of the clavichord, for neatness, ele:.^ance, ifiund- 
ncss, and beauty, far surpassed anything that bad been 
heard before, is proved by time ; in bet, his style is the 
real basis, in the nest sens^of our modem way of playing. 
As Mozart's playing is described, we find it resemoling 
that of Bach, as little movement as possible being per- 
mitted of the fingers, which were rather bent inwards than 
raisoii after havin;; touched the keys. To our present 
notions, distinctness could have been scarcely possible, 
yet B.ich must have iiad crispncss in his touch, as he gave 
one of his pupds this ad\ice: "that the tones should 
resemble balls ranj^od on a string, touching each Other, 
but never adhering together." 

If not (I n tly, it may be claimed for Bach to have 
indirectly brought about improvements in makii^ the 
piano. After tlie organist C. I'. .Scliroter had invented 
the fldgel," as the grand piano is called in Germany, at 
Nordhausen, in 1717, the celebrated Gottfried Siibermann 
made some of these Instruments, and showed them to 
Bach, who, with his usual frankness, indicated their weak 
points, finding fault with the we.akness of the treble, the 
heaviness of the touch, and so on. Siibermann, offended 
by his remarks, was for a time hostile to Ilach ; but 
recognising afterwards that he was rit;ht, and bein^' a 
clever ana ambitious man, succeeded in ovcrcomin;^ the 
blemishes, and had the satisfaction of beiiii; ultimately 
praised b\- li u:!i for his siicce?^. 

We thus find Johann .Sebastian Bach in each branch of 
his art an accomplished, earnest, and noble artist. As a 
man he was amiable and kind, despising ostentation and 
free from egotism, although honoured by princes and the 
distinguished men of bis time. In the presence of 
mferior artists be was modest and onaaiuming— vanity 
and pride wete unknown to him. Among his many 
virtues were tolerance of the shortcomings and a kindly 
appreciation of the merits of others. A faithful and loving 
husband, a strict but kind father, a painstaking and ever- 
encouraging teacher, and a devoted Christian, he fulfilled 
with scrupulous care his duties as a loyal citizen, and was 
respected and revered by all who knew hinu He w.is 
and will remain a model as an artist and a man. As to 
his music, play one of his great fugues, try one of his 
sublime organ toccatas, or let your eyes wander over the 
vast fields of beauty with which the double choruses in 
his grand St Matthew Passion are spread, and you will 
«gree with Goethe, who said — 

" Mir irt ca bei Bach, ab ob die evrise H.irmr>n!e tirh mit sich sethtt 
nntciiiMM." 

(To MM ii ii anih Bich as if tba alcraal faanaoaiei ducwr^rd wlih nne 
■ ) 

E. P -R. 



Oue 



Kisht 

Ufth 



indw 



^. ' Augiburg (six cJiii'Dns, ihc last I7}i): — 

C D F. F G A B C D F. F O A B C 

» »3»3'»S»8»8"3»J 
SaijaiNiKrXixix 

Detfrmdiiie. 
CBAGFEDCBAGFEDC 
haad... 3aiaiaiaiaiaiat 
'...Xta3a3a3a3a3ias 

fa Ua « lOciM GeMNlbaN Sdndcb* IfaiiAuii;, im 

< I> E F O A B c n K F r, A n c 

3 ' J » 3 » 3 



Riaht )uina 
Uftbaad , 



RiKhtHait*. 



ittl 

LcTi hand 



3 ' 3 » 3 ■» 



DtuttuUng. « 

CBA0FEDCBA0PB9C 
.4 3at«iat«iaiaix 

.laiaiatataitiaj 



It is most astoundinc that for nearly two eaalune* the mode of riii^eniiK 
aeuecljr cbaajnil, a» wa iiad tha aaae ia itia "Oiial vad iMtiuaianua- 
TAutanr, iyAamach, tsfi. 
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•puir wxnMir <:oi V\ HVPriRTFRw AND OUrI"*" BMmpte. Tljalbcrg's 'Home. Sweet Home.' a piece which 
THE "TONIC hOL-hA KtlUKltK I asrlainly t» «*ool-«irl tncr pUyed at sight. lUre the pictoruU 

■" I argument is sadly at lault. Bv the Muhlcn inscrli m of -he treble 

«M in the middle of an nrpZ-s'" f'^ ""^ Ictt-h unl ji.irt, .a note 



JULY ARTICL!- 

TllK. Tivih Sol fit Rf/iorlii; tin- aiknoulcd^'cd or^jun of 
this system, in its mimbt-rs for July 15th and Ai-.;;u>t 1st. 
h;is devoted two pn])crs to .1 iiotiiTc .ind dis. -.is'-iiiii nf the 
article which .nppcared in these rul iir.iin n latini; to their 
method. As we have reason to lx hr\ c tli it some interest 
was t.-ikcn by our uad.jrs in that .nticle, we think they 
will like to know what the Sol-fa. its thembclvc* say on 
the sntject, and wc therefore propose to quote, and where 
neceuaiy to reriy to, the remarks of the /v'«/<'/ -Vr 

The first of tne two papers is devoted to a quotation of 
those passages which are to the taste of the Sol-faists. 
comprising the greater part of the first page of oor article. 
As there is no difference of opinion on these matters, it is 
needless to dwell on them. But in the Reporttr for 
August 1st the points in which we differ from Sol-faists 
are discussed, .ind it is to this aiticle that wc propose to 
direct our .tttcntion. It is stated therein that we make 
two " objections " to tlic Sol-f.i mnvemeiit— lirst, the pre- 
sumed hostihty to the coinmon not.itioii, and, second, th 
application of the method to linjjer-board instnniients. 
Now it is not worth while to dispute about worils ; but, 
in point of fact, wc made no " objection" to cither. Sol- 
fidsts, if rticy choose, can oppose the ordinary system— 
we do not oh^ect ; they will not hurt us, only themselves ; 
and as to instnimenud music, we only doubt the con- 
venience of the notation— we do not " object." 1 f a man 
chose to travel from London to Bristol by way of Birming- 
ham, we should not oinect; wc should simply say that he 
gave liiniselfa great deal of ncetlless trouble. 

Hut to pass from merely vcrb.il questions. The Reporter 
quotes, with reference to instrumental music, the whole 
of the paragraph in our article which begins at the end 
of page 83 with the words " Of late attempts have been 
maa^ &c., and comments upon it as fidlows :— 



" Our instrumental movctncnt hnt been hindered by (he want of 
mlTicient printed muletocarrT on the worii rf the stuilcni. liui 
it has proved f.ir more siicL-es^f jl th.m we cxpecleil. .uni wc .ire 
Steadily accunuilallng a sufhcicnt collocliof. for iIk- jmrr-isi-s of Khc. 
learner. We arc Rlid that the Rkcokh .illowr, the ;irob.ilili- useful- 
ness of our method ;ti applied to the viobn and olh. r iiistrunionts 
depending on the car. vVc ourstclveii, yctrs :igu, doubted its appli- 
cation to the piano, on the ground that the direct comtpomdeDec 
between a eertain absolute pitch-note on the piano and a certain 
place for tint sole on the musical staff was simple and unmistak- 
able, and thmfore a valuable help to the learner. We did not see 
then that ii carried the mind away from the structure of music to 
the structure of an instrument. One pupil after nnoilirr li.-.;.m to 
ap|)lv our inflliod to the piano, and insisted on playing; in oit: ki-v 
a-, . \\--\\\ as in .mother. Our pupils were so .iccuslomed to i:.iti;, ili' 
^cMsr of licy-relationship in their minds, thai Ihcy could not cndurr 
to plav the piano without it. This sense of key-rclat'0''ship h:<s 
thus proved lo us to be a far more imporiani educational help th.-»n 
that conwpoodence of finEer-board and staff which wc have just 
idened to. As to the difnculty of playing rapid pitSMi;es fron\ a 
Toale notation, our first pianolortr pup)! soK eil it. She s.iiil. ' I 
prefer the Sol-fk nolalion lo the other bocausc I c.in sec tin- cunts 
hcltcr ; I cm rf"Co(;niic the i A«'r(/j on whicli thr rapid pass.ipcs arc 
co-.'-mivird iivirc tlrarly. and tliis ln-iti^; the case. 1 can rtmcmher a 
p.ifje of music more easily.' In tl>is faculty of rcmenibcnng long 
pieces of pianoforte music, the slmcturc of which she had once 
mastered, this voung Udy greatly excelled. We are persuaded that 
the adoption ci this plan' in schools genendly would make tlw study 
oftha pbaolSarte an inidligent jo^ instead of a degrading dnidgery. 
Dot boonUng-schooI prnudice is nearly as hard to conquer .is 
musicians' prejudice, so that we shall have a long fight. 

"But our crise may be made still stronger. It is incess.intly 
dinned into our ears thai Sol f.x n'>lcs arc on dc.id level, while tlie 
common mst.uion is pictorial, and upon tli.it is tnundcd the assump- 
tion ih.u tliir l.utcr is prcfenible for phvyins; rapid ii.issages at sight. 
We confidently affirm, however, th.al rapid r^ssagcs of unusual 
dMicHltrartBevarplayadattightbyk>nMr& ThegranUboriouly 
aMlnaa, and at fliit so dowW pl^^ that cm nuaiure frcqiiandT 
I half-ti-dmw. This baotabty the case whh die Rbcohd's 



wliich is reallv a minor third nl)o\ o the prcvioiis <in<- p. iks as if it 
w.is .01 .K l.iM' and hall hrlow, .ind lii.s intelligible process is 
r«;K it<-d siMci n times in one page ! It produces, amongst other 
results, the striking pictor.al cllect of-noMs iMirly two octaww aput 
l> iM',' written on ihc same lines, or ssths RecORO would have ft, 
on .1 ■ dead level' Besides this, there ocean at least eij;ht times m 
the i«.>ce a brilliant flight of more than tWny ' ia''.niplc tiuavers, 
which should be in the pictorial shape of a cone. Hut, unfortunately, 
just as Ihe brilliancv is reachinc Us climax, the notes fall suddenlv 
down, and arc ordered lo li- pl.ived .111 < ct ivc liiL;her by the mark 
•8vA.' Thus the Ix-.iui.ful piciorial «,!...|.c e.y.ljps.-s. like a house 
with its pointed g.iblc smashed in. Wc inijjhl point out the f uttlier 
defect of Ihe melody be ng mixed up With the orpCggioSt OOd 
moving from Imss to treble and from tx^tin lo basi, so that It 
bwKwmn impoHibie to faUow it at steht. These things occur in a 
piece knosni lo almost every school-girl, and certainly to e\;cr}' 
tcacber. The Editor of the Rbcori» conld scarcely Itave furnished 
us with a more striking example. Who, after this, will ainrm that 
the common notation is pitlonal? 

•'.Now, foi our Ionic .■s'.'.-fa luilalmn wi- have never claimed that 
it is pii tori.il. ex< ep! in the second degree— that is, through thC 
meiiiorv of the Oir>f kevs of the UKwluUtor and their rtdatcd lOiBOn 
printed in the mind s ejic. Uut wc do claim that such a pielure of 
musical Irulh, even Seen through the gUm of nicn>or>', is better far 
/■r Itatking putfom Ihaa a direct picture so im|x-rf.t t .uid contra- 
diclory as that we ha»e described. The teacher knows that Mich 
passages have to be analysed, slowly s|>eit out and m.aitcrrd l>eforc 
they can lie pr<jpcrly phiyed, and we have no hesitation in saytag 
that for this purixisi- OUT TOnic SSotfa noiatlon it im i iM— niaw y 
St paior to the old." 

Now the i?4^ftr here states that (he ordinary notation 
" carries away the mind from the structure of music to the 
structure of the instrument." Of course it docs, to a 
cert.iin extent ; and we should very much lOcc to see any 
one who ever Ic.irncd to play the piano without thinktn); 
of the constnu lion of tli< instrument. It is upon this 
that the entire svstem ot iin^'ering deiicnds. Wc do not 
by any means ii'iaint.iin that it is ilie only thiiij; to Ix: 
considered : but it is one, and one oi the most important. 
Again, the writer talks of "'earryin^ thv 
relationship in the mind." Hut that tl.is 1 
from the ordinary notation is virtuallv .u1ii;i;ill1 m .imjther 
part of this very article in the Reporter, where the writer 
says," Wc do not know of any single music method which 
is teaching half as many Englishmen to read the common 
notation as our own." The remark about ** seeing the 
accents better* is no doubt correct, and was a point that 
wc had overlooked. As to the chords, we say that on the 
piano there is no advantage in rectiRiising them merdy 
IS such, because the same chord wiD be hngercd m du- 
accordin^^ to r;i cumstanccs. And as to the 
of the notes, a chord can l>c seen quite as 

ordinary notation as in the Tonic .S0I-61- 

Wilii a remark that follows, as to their having " a long 
fight ' before the method is generally adopted in schools, 
we arc quite inclined to agree. ^ 

We next come to what the Reporter ciUs titc •' pu loriul 
illustration. Now, without meaning anything oilcnsive, 
we must say thai it is simply absurd to carry the argu- 
ment to a length lo which no musician in his senses 
would thHilc of going. Wc still maintain that to a great 
extent it is "pictorial" (to use the ReporUt>s expression); 
though, of course, as music is WQtten oo a stave of only 
five hncs, certain modiiicitions arc nccGssary to make it 

easier to read. /\nd any pianist knows that the poiotS 

urged against us in tliis extract, the change from tlyihass 
to the treble clef, and tlie marking passages with an 
" 8va," so far from making the music har.lor, make il far 
The article says, moreover, " We < onfidcntly 



sense ui kcy- 
an aho l)c done 

in 



tereiU ways 
mere reading 
c.isiiv in the 



va, 

easier. The article says, moreover, ^> e « ommenny 
affirm, however, that rapid passages of unusual difficulty 
aie never played at sight by learners." Now this has 
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really nothing uhatc.cr to do with the point in question. 
\Vl' said nothin;.,' almut " rapid " passages, nor " mnisiiai 
difficulty," nor " learners." What \vc spnkc of was the 
constantly occurring case in which a p; i c .if in i^i' :i' t 
necessarily a difficult piece) is lo be played at sight— 
whether by a professor or an amateur, a hnishcd player 
or a beginner, matten not. Wc said before, and we 
repeat it eBipoaticaOy in the very same words^ that the 
position of the notes on the stave is a great assistance to 
the player. To say that learners never play very difficult 
passages at sight is no answer whatever. Our reference 
to Thalbcrg-'s " Homc.'^sweet Home" was (as our readers 
will sec) not in relation to this point at all. but as an illus- 
tration of our chief ol>jection to the notation for pianoforte 
music its cuinhcrsoniencs.s. riiis point the A'^jJtfrtlW has 
(wc think prudently) left altogether untouched. 

The first part of the RffiorU/^s article (which we have 
deferred noticing, as it refers to the last part of ours) 
quotes the last two paragraphs of our paper, which re- 
ferred to the injudicious hostility of certain Sol-fiusts to 
the ordinary notation. On this subject the following 
remarks are made : — 

" It is rfifficull to m.ikc musici.ins undcrst.-iixl tli.it ithcn tliev lu-ar 
Tonic Sol-faist.* speakini; nR.iinsi the toninion nut iii m, tij< v .ir<' 
speaking agaiost it a$ an inttrummt ^/ inslrudiitH, and not as a 
■towihome of nuaic. We call ii ihc "oommM" or the "«Mai> 
bliiiied'' notation quite as frequently as tlw "old " Botalkn. We 
are eontinoaUy itaininc our pupiU lo muter this nolatiMi. We do 
not Imow of my sinirfe music method which is tMehinfr half as 
many Enf;li^!irncn lo read llic common notation a% our own. Our 
singt-T^ .iri' lo 1h- finind in .^11 t!ic i:.TcM Lhonis<'s .ind climr^. antl 
Ihey AXf rccoj,'nis(!(l as tho nmsl reli.ililo >i|^ht-sinL;i_-i-s in thnsc 
choruses. Novi-lio's Times. HuU.ih s .NVw-'it'j / /*r,jrr. .irnl 

other such publtcalions, arc in frequent u.s« in Tonic SuUl^t cliissc^. 
Onr Mttdents Itavc (aiten nina out of ilia iMt ten prfawi la the 
eo«BiBon iheoiy of mmie. granted by XIr. Hnllali in eeaneelion with 
the Siociety of Arts. It is rather too Ind (Imt whiie we arc thus 
working in a kindly spirit, and with in^t sucoats for musicLins an<I 
muwal piihlishers. th.il wc sliotdd lie constantly trc:ited by them as 
eni-niies of Ihc cstabliihcd notaiion. Wc know lh.it there arc 
narrow prc;u<liccs in all profcisinns : hut certainly the narrowest 
prtjudice. .ml the liiiirrril of :\ll, is lo l)c found among musicians. 
We neetl not here enlarge upon our grounds for thinking that this 
miMian is too eo m pli ca iad to wiswer well as a means of toaching 
fln^eal tmtii. and uat li eompels tlie instructor to occupy a lanje 
part of his early icanos in teaching notatioa inMend « teaching 
music Every one wlw luiderstaadt tlie art of education will sec 
this at once" 

Now to this we reply, first, that the romjiiaint in.ulc in 
this e.vtract that .Sol-faists arc con-'.aiiily treated as 
enemies of the cst.iblishcd notation, entirely ignores the 
qualifying clause " only of a certain section," which wc 
took particular care to insert; and, secondly, that our 
impression was derived selely/f»mS«l-/aists tkemulves. 
We have within the last few years come into contact with 
many of them on varions occasions, and we have no doubt 
as to the correctness of the statement that there is, or at 
all events was up to a very recent date, a certain section 
who were strongly opposed to the ordinary system. If 
that opposition exists no longer, so much the better. 

But there is one pass.ii^c in alms c extract lo which 
wc cannot forbear more particiii.uiy .uivcrting. It is the 
following : " Wc know that there arc narrow prejudices 
in all prnfcssiotis ; but certainly the narrowest jircjiidicc, 
antl the bitterest ai all, is to be found among musicians." 
Wc had l)oen cherishing the fond illusion that our article 
was tolerably free from prejudice. We had been assured 
from several quarters that it was a very fair one ; nay, 
more, a Sol-faist himself had written to us, thanking us 
for it as being " kind and just ;" and therefore, when we 
read that gentle comment upon it, we were considerably 
startled. We do most emphatically protest against it, as 
utterly unwarrantably and ahagether uncalled for. So 



far from bting prejudiced, our only object, as wc ilistinctly 
said in our article, was to remove prejudice. We can 
only accmint for the attack by .supjwsing that our Sol-fa 
friends cannot bear to have it hinted that their system is 
not perfect ; and if wc were disposed to retort, wc might 
say that that single sentence showed more bitterness than 
the whole of our paper contained. To be favourable to 
the system apparently pleases Sol-Austs little better than 
to oppose them. They may not inandy be compared to 
those cats of uncertain temper whom it is equally 
dangerous to stroke the right w.ay and the wrong. For 
the future wc shall certainly leave them to fight their own 
battles ' 

%• .Since writing the above article we have seen the 
Rtportcr for .Vugust 15th, containing a letter we wrote to 
the paper on the subject of their article, and a note by the 
Kditor to the elTcct that the remarks about "bitter preju- 
dice" had no reference lo ourselves, but were suggested 
by what wc s.nd OA the subject. We most willingly 
accept the disclaimer, as we feel sure such remarks were 
not iqpplicable, thoagn ftom the coimcction in which they 
occurred, we certainly supposed, as we think any one elM 
would do, that they were intended for us ; and are happy 
to close the discusskm at peace with those for whom, 
however we may £fler from them in opinion, we enter- 
tain a sincere respect 



0.\ HARMONICS. 
BV W. S. B. WOOLHOVSE, F.K.A.S., ETC. 

I r is well known, both by theory and experiment, that a 
.stretched musical cord or string may be caused to vibrate 
in various ways. The ordinary and most simple species 
of vibration is w hen at every instant it assumes the figuiv 
of a regular harmonic curve without any change of flexure 
throughout its length. These ordinary vibrations occupy 
the whole length, and are those that produce the fuhda- 
MENTAL note of the strin|[. 

Another mode of vibration takes place when the siring 
di\ iites itsi If into a number of equal parts, and each and 
every two adjacent portions vibrate simultaneously and 
independently in opposite directions, so as to keep the 
nodal points, or points of di\ ision, stationary, by always 
inainlainini; an ci|uilibi iuni at those points. The tones 
produced by vibrations of this description are Hakmi iKics. 

When the string is vibrating wltolly throu^jliout its 
length .ind producing its fundamental note, it is generally 
at the same time subdivided into various portions, each of 
which is vibrating independently in the manner described, 
and producing an harmonic sound. The mathematical 
theory of the motion of a stretched musical cord esta- 
blishes the renMrkaUe fact, that any number of vibrations 
of different kinds that can be eommunicaled and sustained 
separately, may be communicated and sastained simul* 
taneovisly. Hence wc perceive the resLSon why the funda- 
mental notes, especially those of large strings, such as 
belong to the pianoforte, violoncelhi, and contra-basso, 
are usually ac<:onipanied with h.iniionic sounds, which 
are :iiui\> cr less sensible to the ear according to the 
strenjith or weakness of the vibratorj- agitation of the 
portions into which the string has divided itself. They 
are most readily communicated by a sudden action on 
the string near to one of its extremities, and, therefore, 
always accompany the tones of the pianoforte, particularly 
those of the lower strings. 

The great variety in the different musical instruments 
as to the specialities in the quality of tone and, in general, 
the particular daiw of a note, are due entkdy to the 
diiferent modes of vilmtkm ; and, in cadi case^ the 
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peculiarities of tone i)rincipiilly (ii-pcml on the mixture of 
harmonic sounds with which the fuiul.uncntal note is so 
closely allied. Tlic .iccoinp.un inv; harinonii; sounds ha\c 
a powcrtul iiilluenLC lipDn the quality of lune, .md they 
are usually found to nii^ in the ear ii'nmcdiatcly after the 
fundamental note has subsidcti. The harmonic sounds 
of a string may be modified considerably by a suitable 
adaptation of the method of communicating the vibra- 
tions. W hen the string is struck by the action of a 
hammer, or ]>ut in vibration by the appUcatioD of a bow, 
if the attack be made at a point whidi vould form a 
nodal point to any harmonic, that particular harmonic 
wai necessarily be exchidcd from the general clang of the 
String. Harmonic sounds arc most ]K)\verfully excited 
when the string i.s acted upon near the end, and rvVt* 
wrsd. Pianoforte makers in general have ultimately 
found by experience that the most satisfactory tone i-i 
produced «hen the jMiint against which the' hammer 
strikes is from fih to ,',ih of the len'jth of the string from 
its extremity. Ijy making the point at which a node might 
be formed that on which the h.immer falls, the possibility 
of the corresponding harmonic sotmd coming into play is 
absulutely excluded, and its detrimental influence uml^ 
most eflfectually prevented. 

Harmonic sounds are distinguished from the oitlinary 
fundamental musical sounds by a pecidiar character of 
melodious softness, which may lie accounted for by the 
circumstance that the nodal points are free from the 
rigidity that exists at the extremities of strings firmly 
fixed. The positions of these nod.il points, or nodes, or 
extremities of the vibrating subdivisions, arc simply 
modified by the naU:r,d counteraction and equilibrium of 
directly opposiie ter;sii.ns ; liut the ends of strings, when 
prutliKing the ordinary or fundamental notes, are so 
tenaciously and lirmly fixed as not to admit of the slightest 
degree of movement. Harmonic sounds are powerfully 
heard in the ringing of bells, and are also producol on 
wind instruments, such as trumpets, French horns, organ- 
pip^, &&, by vsuying the force of the injected air ; and 
on the flute fay diflferent degrees of contractioa in the lips 
of the performer. 

As all harmonic sounds produced by a string arise 
from the vibrations of the various aliquot jiarts of the 
total length, they arc wholly comprised in tlie ratios 
\, J. i, X. &c. In general, when a string is lightly 
touched at any point, and put in motion with the bow, it 
will divide itself into the least posMf)lc nutnber of equal 
parts, in such manner that the point where it is touched 
shall be one of the points of division; but if the Ijow 
should happen to fail on one of the other points where 
the string would otherwise be disposed to divide itself, 
llic c<ifcct would, of course, \x neutralised by such inter- 
ference, and the result would only be a confused and 
unmusical sound. When the strii^ is lightly touched at 
the distances ), i, &&, of its total length, it will be 
caused to vibnte haimonically aficonUng to 2, 3, 4, 5, &c., 
subdivisions, and the rates of vibration wll be respectively 
in propottion to these numbers. We shall here lay down 
the exact intervals of air these harmonics in relation to 
the fundamental note of the string. These intervals ate 
in every cise calculated by the following rule :— 

A'.'//.-. Ihvidi- twi U.- \:mv-- tlio Ir)i;;»rit!im of the number of snb- 
diviwoas by the iog.iritlim <if tiic minil.r 3 1-30103), .-.tid the quotient 
will be the nimilH;r (.1 mi-:ui M_-miton. s in "the inter\nl o( the har- 
monic, leckoDiDg, of course, tw eh c mean .semiiottcs to eveiy octave. 

In the following extensive table of harmonic intervals 
they are carried up to the completion of seven ocUvcl or 
139 divisions, as such table will be extremely useful for 
many puiposes. It will seme tn determine at once every 
odier mterval when the ratio is known, and it will be of 



great assistance hereafter in the discussion of the roots of 
luirmonic combinations in their rdation to the theory of 

music. 
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In the colunjn of the table containing the " Number of 
Subdivisions" all fven numbers arc omitted, because 
these can always be taken out as easily from a suitable 
oi/ii number, by merely doubling and placing the inteml 
an octave higher. The numbers distinguished bv an 
asterisk (•) are the only harmonics that can be considered 
as sufficiently near the chromatic scale to obtain a musical 
interpretation. It is somewhat curious to observe that 
they are nearly all of them combinations of the numbers 
3. 5- '7, We shall tind that the numbers 17 and 19 
jilay an important part in the OXwe complicated pro- 
gressions of musical h.imkony. 



THE CURATE AND THE ORGANIST. 

[The following correspondence, which we reprint from 
the Liverpool Daily Courier of the 14th ulL, is, we think, 

of more than merely local interest, as bearing on the 
relations between clcrg)' and organists. We therefore 
make room fiir it in our columns. We ])refer to express 
no opinion on the matter ; but think it will not be 
difficult for our readers to form their own condusioos. — 
Ed. M. M. R.] 

"THE REV. BROOKE LAMBERT AND MR. J. J. MONR. 

"TO Tiir. rnrroR of the " iiAii-v covrirr." 

"Sir.- The org.iniu of St. Ann's Church, RainhilU Mr. J. J. 
Monk, Juiviiig ixcn .abruptly "dismissed" from his eSoa Iqrue 
new curate in ch.vgc, the Rev. Brooke Lambcft, and Ibe r' 
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stance having given rise to a good deal of ill-fcclini; m the p.irish, 
ad U I bdieve there is some misapprehension abroad as to th« 
iKts of the case. I send you. with Mr. Monk's permission, copies of 
the se\-eral letters which have pasMd between ibe two nmlemen 
since Mr. Lambert s advent lo Ralnhill, and I dull ieri much 
oUiKed by thc-ir i>ul)lit.iii.)ii In yoiir next ivsue. 

"The taste displayed dy Mr. Minik in the Selection and pliying 
of the music iiM-'d in ihrj cliurch may liavc been, ;is Mr. IjmlK'rt's 
letters Migj;c .t, more arii'jl^c llian i-cc!ciia>tical ; and probafily Mr. 
Monk wimlil have thuvj «ise!y if he hiid arninged with Mr. I»imbert 
as to a sufjsiitute during hisabsmce, before le.uing for his holidays. 
Something might L>c said on both sides on each of these points, 
■dtlicr of which I care to discuss. But be these thk^ as they mav. 
when h it remembered that Mr. Lambert has been In the '\»uyh 
onhr sue weeks, and that when his first letter lo Mr. Monk 
written be had ofFiciatcd in the church on but one Sunday, (he 
course which he has taken will apiicar >carccly a iustifiable one. 

"With regard to the good l,iste, goixt ftvlini;, di^niiy, and court e--y 
exhibited in Mr. I_artibert's letters, I leave the letters to l' '! iln ir 
own tale, and your reailer:> to form Ibeir (NraO|ltsdoilS.— V' ui ^. ^v . .. 

" XutahiU, Augtut, 1871." "/amlka. 



'• K.u/i/iill, I'ifKOl, vMjKUt, 1*71. 
"Mr. Monk. — 1 h.ive tliosen the foil'jwing nymns for Sunday 

next I think lh.it !lie music should lie arranged not so much 

for the te,uliitig of llie choir ris for the |iiirpt>v_' ol obtaining genenil 
congregational suiging. It will thcrefon- lie Ixtler to sing the 
Canticles to musical services only on the last SuntLiy in the month. 
On other Sundays yott will be good enough lu j>l.iy only single or 
double clmals^ cboMnK those best known to the congrcgniion. If 
ainr spedtl veaaSan inould arise, you can confer with me, and t 
walcndGavmir to meet the wishes of yourself and the choir. 1 shall 
iKoUieed if you will discontinue the practiceof playing Immedlatdy 
■Aer (roefore) the sermon text is given out. 

_____ " Brooke Lahbrkt." 

•■ K.iinhill, /•)•<■(,,»/, y.ljuh; 1871. 
" .\|R. Mo.SK,— If you arc to continue to (l!s<:liar;;i: the duties of 
organist, the service nuist be con<'ii':li 'l \<-t\ ditfercntly to tJiat of 
yesterday. The innumerable variations you pt.iyeil to every chant 
and h) nin tune not only embarrassed vour choir, svlio ueru once or 
twKc auitc thrown out, but rendered it impossible for the Ifss 
WMiGU part of the coi^regation to join in the singing. In future 
the chants and hymn times must be played .i.s they .» ere played at 
the practice on niday, and without variations. The Kynes in IIk- 
ComnnuiNm service were not playe<l as at the practke^ bnt were 
intersperse*! with vari.itions which might l>e filling in a concert- 
room, but uere e.vcccdinglv indecent in church. 'Ilio Kyrie*. inu .; 
in future lie played simply. I lie organ i5 lo leai! tlic sir.i;iiig in 
church, and is not to be UiCil to illuitr.ite th.e faueieb ot thi- p.-v.vM . 
The voluntaries pUiyed after the morning and evening services whilst 
iheeofvientiaa «m leaviag their aenta were lotalty unfitted for 
nsa on snen oeeaslons. and were eateulated to diitnib thede»otionaI 
faHiHS of the cone Tlie voluntaries must for the future 

be aeneted from ti I oratorios, or such like music. As I 

regret to find that I t..iMiol rely on your taste in such matter-!. I 
must ask you to be ijood enough to i;ivc nv th.- n.inie'; of the 
voluntane, \o\x propose to play Ix-fori' aftrr ihe services on 
the I'rul.iy week Ix-forc you play tiieni, i.e.. w'wn I give you the 
Inrmos for the same day. I asked you 011 I 'riday last to discon- 
IWK a fonriiii whieb was played just before the aernion. On 
Sunday t nottoed that after the Amen in the Benediction, both at 
tnoming and evening service, ycra introduced a flourish lasiinj; some 
luif-minule or more. Tliis must also be discontinued ; it di^tnrl>^ 
the devotioTVS of tlie jvople at a time given to private prayer. It is 
also quite unusual, lii future, vou «ill play .I'.l llio .\mens .is 
nineteen out of tuutity orj^Muists pl.ay them, / -.vitliout air, llourish 
ttliatsoever. Indeeii. m .i-king )ou to m.Xv iln--..- ..Uur.i'.ii.n'., I .im 
setting up no standard of t.istc of my own, but nin »iniply asking 
ymt 10 do what la done in other cbnrchcai and to discontinue what 
tMiild be rdected as inevereitt elaevbereL Yon will be good enough 
to Id me - nave In writing as soon ns possible your promise to 
conduct the servlee bt the way I have presented. 

"Bbooki: Lambebt." 



'• Mr. Monk presents his compliments to the Rev. Drooke I.am- 
bcrt, and begs to inform Jnni lha; he is in receipt of his communi- 
Mtion. .\s Mr. Monk ttiU Ix- aw.iy from Liveqxjol ffor^ the ne.\t 
four Sun'lays (iluriii^ '.vhich time his frieiid Mr. ( l.irke sviti ortu.i.Ue 
at the organ I, lie thinks an interview on his return with tljc Kcv. 
Brooke Litinbert miglit be -miT nailifariwj ihwu IT pmcni- 

"Uvcrpcoi, 5M July, 1871," 



" RaiukiU. PrtsMt, Cth July, itoi. 
" Mk. Mowc— You must be amm that yon have no riMt to 
absent vourseTf from your post without leave duly asked and 

obtahtetl If >ou have obtained such leave from Mr. Clay, please 
inform me of ;i. I cannot accept your friend as a substitute with- 
out proof th.it he i.s a ipMlified organi.st. L'n'.css you satisfy me on 
Ihcse two IrmiIs. you will absent yourself at your own risk. Vour 
letter is \ ery uiisalisfactor)'. In answer to iny r«|nest for .t vviiiti n 
pr.miise tli.it ', ciH would conduct the service .is 1 uishcil, you pro- 
pose an interview at your own convenience, a month hence. Vou 
will consider your cng-igement as oiiganist of Ralnhill to Iw at an 
end in throe months from this date. '• Bkookk Lambert." 



" Mr. Monk presents hi'; compliments to the Rev. Brooke 
Ij»mbert, and begs to .icknowledi;e the receipt of lii . i ummiiiu: .i- 
tion daie<l the 6th in^t. Dunnp; the ye.irs Mr. Mor.k h.is othi iatwl 
as or'.;aii;-,t and choirni.i--tcr .it ililterciit churches, he h.is iitxtr 
<:<ieJ for leave to go away, it always being an understood tiling 
iluU as long as an eAident sutastiltHe is provided the organist is at 
liberty to absent himself. Mr. Monk. M coarse, expected to find 
the .same gentlemanly feeling at Rainhil! as elsewhere. As to the 
iccond head, Mr. M. need only lefcr the Rev. B. Lambert to the 
members of the choir and the congregation as to Mr. Clarke's 
filiii ss. (crhiig issuicd that if Ihe Rev. Hrookc Ijmbcrt is not aljie 
to judge fori himself, he will find everybody able to speak in high 
terms of Mr. Clarke's playing, &c. 

" MutliKi U,itA. lUh July, 1871." 



"RaitMU. Fmeti, nik Jmfy, 1871. 
" Mr. Monk,— Von have not thought lit to take any notice of my 
letter of the 6th instant, and h.-ivc absented yourself without leave 
from your duties as organist. I have to inform you that you ore no 
longer organist of St. Ann's. Rainhill, and enclose a formal notice to 
thateffcct. ■' BROOKf: Lauhkhi. " 

"To Mr. James J. Mo.vk, organist of. St. .\nn, Kainhill.— Vou 
having misconducted yourself by absenting j ourself without reason- 
able cause, and without proper authority, from your duties .as 
organist of the Mid churcli, on Suntlay, the ninth day of July, 
1871, 1 hereby give )ou notice to terminate your engagement as 
organist, at luid from the d.ite of this notice. 

" Dated this eleventh day of July, 1871. 

"\V. I.. Clay, Vicar of the said Church, 
by Bkodkk l,.AMnrRT. acting .is agent for and on 
behalf of ihc s.aid VV. I.. Clay. " 

" I Ivavc left a tiote, cf which the aliove is a copy, at vour hou.s,o, 
lo;, f h ilhain Strei'! ; 1 ut as I think you may like to make 
Mrr.i-uieniciiis for the future, I lose no time in forwarding you a 
copy. " 

"Mr. Monk ;iresonts his eonipiimcnts to the Kcv. H. l.imlwrt, 
and begs to ackrimvled^e his ci>miiit!:iicaiion ol yestcrd.iy containing 
iiiotii-i' of] his dismissil as organist and choirm.aster of St. Ann's 
Church. K.iinhill, for nsiscjnctucl. Mr. Monk is not aware of any 
misconduct on his ]iiari, and has uet absented himself without 
re^tsonable eaasa. Mr. M. thenolbn disputes the dismissal, and 
beiTs to Infbrm the Rev. Brooke T/imbert that Mr. Clarice will oon- 
timic to ofTiciaic for him till he returns to town. If the Rev. I^. L, 
has still ativ doubt as to Mr. Clarke's fitness and ability, Mr. Monk 
Wgs to refer him to the Rev. F. w. Willis, iiite cunue in cluuge 
of St, .Ann's. 

"Oomsall, Deriyshire, nth July, 1871." 

"Raimhill, Prestol, x^fkjuty, 1871. 
"MR. Monk,— Ihavetoacknowledge letten from you dated the 
iilh and lath. With regard to the second letter, you will find, if 
you look carefully at Ihe notice, the word "misconducted" inter- 
preted by " absenting yourself without re.isonable cause, anil with- 
out proper authority. " The counts arc not two, but one. I (rust 
you will not hav e to put to a legal test Ihc (|ucstion whether my 
interpretation of " re.»son.able cause" or youis be the right one. 
Whatever may Ik the custom as 10 leave-taking, I am sure that it is 
the tmiverml practice for all engaged in common work, whether as 
equals or Sttbordiiuites, to ask as a matter of courtesy whether their 
absence at such a date will be inconvenient. Not only did you not 
do this, but to my remonstranee you paid no notice for so long 
a time tluat I had meanwhile sent you a form-il notice of dismissal. 
I do not wish to press matters im harshly, and I will withdraw 
the notice of dismissal and revert to the three months' notice, 
if you w ill send mc the promise for which I asked in my IctlCT Of tile 
3rd, to which no proper answer has yet been returned. If I do not 
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receive this by the morning of WVilncMlay in nexl wm-k, I shall 
procwd to afUcrlisp ilip apiMiinlmctit as v.iunnt. I had written to 
Mr. Clarke to inform him that I could no longer rocnpnisc him as 
your siil;str.ii!<', .n il lie liaS most kindlv proniibcd trj pl.iy w, a 
volunivcr on SiKiil.n nk \l.* Tliis M-ttlc-, ific innticr for tin' prr-x-nt ; 
taut I must wnind you thnt Irg.illv ili-- frrihold of the rliurch is 
vested in the vicnr, and. in his ab'-i-ncr, I only, ns curate ni sole 

chufe, hare a i%(bi lo giv< i< < i to the omn.' 

"BROOKB LAMBUIT.*' 

"Mr. Monk prciicnts Iiia c<ini| linicnls lo the Rev. Itrookc I-im- 
liiTt, ;ind liegs to acknow Icdyo lii', comtnunicalion dated the 
i:istMiit. If Mr. .Monk luid Ixen aw;iri* thai ihc kr\. Brooke 
l«inil>crt had Nvished to U- rniiMilli d as tn liis .ilisfnling hitnwlf, he. 
of course, \\(.uld haM- e<ii<sul!id him ; l^ut he simply did what he 
\w, alnay> done before, even at Kaitihiil ; and the Kev, R L.iinljcrt 
seems to be umiwmc Ihol, as a prafeuioaal imui, Mr. Monk con 
only CO awajr in Ms vacations ; also thai, like other people, he 
rM|uires change of air to help Wm lo Ro through half a year's work. 
Mr. .Monk lu\d ilomesiir oflhirs to keep him at home nltogelher. 
Iiiil havinj; t)een unwell, he was forced oven to put IhoM- aside, and 
t.ike s<inie rel.ix.ition to fit him for his duties «hen he resumes his 
practice. If this is not a ' nMMin ihle eause." ,\lr. Monk is at a loss 
to know what would l>i\ .\s l 1 t' 1 | n |.i r authority. Mr. M. liiis 
explained that it was purely n misLtke Iwlween the Ke\. Brooke 
Lambtft and hbnaeU: Mr. Mook hat oCcred to have an imeniew 
whm he relunu about some mattcn he menlkmed tn a farmer 
ee w mnnication (what they are exactly Mr. M. has no recollection). 
He cannot do more than this at the present moment. In the mean- 
lime. a« the Kev. riri>i>ki- I.;iinlier1 knows, not the slii;lite-t h.iTm is 
done to his notions. w)iatewr they .ire. Mr. Monk mnsiders a 
personal intcrvn -.s nnuli more satisfactory in ar.v misiindeTsIanding 
than written rofin-i.i itions. 

" Mr. Monk inteiuhs reiurning, if jMssiblc, a week earlier than he 
bad laad* aiiMnciiwiiU fiv. and ia any case the Rev. Brooke 
Linibeit will not una 10 wall long. 

•'jUiMM»A(«l. iM July, leri." 

" K.tinkni, Prfirot, i8rt July, 1871. 
"Ms. Monk. — I think it is a pity that you have not chosen the les* 
abrupt manner of lerminatinj; your work here, which 1 suggested. 
However, .as yuu do not think fit to accent my terms, I must abide 
by the decision conveyed 10 you in my letter of the tith. I h.ave 
taken steps to ituert advertisements fur an orgaiiiil in the papers, 
which will appe:>r on IliursJay. You can only dispute my decision 
by legal proceedings. Vou will be allowed to enter the church 10 
tenove any mtisic or other propcrtv which may belong to you pcr- 
soanlly, but you will not be allowed to officiate either at the practice 
or at aiv tenice. •• Brookb Lambb«t." 

" • Flma oihwicm«K|MnlMea h wwM afMar Ihit Mr. Uaibm had aM 
conacllir tntaipniad Mr. Ci rtply an the m^cct'-Z.'* 



MUSIC IN NORTH GERMANY. 

(FROM OVR SrirlAt CORRtsl'dMniNT.) 

LeiI'ZK;, Aiif;iis/. iS-i. 

LONC have I delayed the disiwtch of my letter, .md (^nlv 
with a (loepljr sad hc.-irt I send vdv: :o-<l;n tlu- timurnful 
inlclliiTcncc of the dcmisL' of Carl l .iiisii;. Nut (luite 
tliitty \Lars of ago, the hit;lily-cstccmcd .trtisi dud of 
typhus, on the 17th of July.'.nt the jacoh Hospital in 
Loipzig. 1 catiiiot help oiuii^ expression in our p.tper lo 
the sorrow I feel .it tl.e death of Taiisij; ; that ilie l.nglish 
public, which, as far as I know, has never had an oppor- 
tunity of judging of his enormous talent and immense 
power of execution by hearing him, may at least, from 
the memoir which we dedicate to him, and which the 
feeling of the greatness of the artistic loss wc have 
suffered dictates, obtain an idea of the hnportance of the 
unfortunately too early deceased. 

Tausig was the most accomplished pianist. I n po^^ses 
sion of a technical euieution which nobody besides hint 
.nnd Franz I.isit CVer reached, he had the real anistir 
consciousness of only employing his fingers in the scn ice 



of art in its noblest bearing. Free from all the eccen- 
tricities of pianists, free from all desire to shine in exe* 
cuting a work at the expense of the conqtositioti, Tausig 
was, on the contrary, the most objective int e rpre t er of tilie 
works he performed. He possc^^scd the tnic understanding 
of the master-works of cvcr>' cixxli, and could appreciate 
Scarlatti, Hande!. li.u h, lUnthoven. Wcbor, Schumann, 
Mendelssohn, Clio|)in, &c.. each accurdin^; to his peculiar 
indi\ iiiualiiy, and render them accordin};ly. ' he pure 
earnestness of a truly artistic nature prevented his ever 
inlrodutin;; any sh.illow, \.iiiuK^s loinpuMtions in Ins 
repertoire, lie only otTered jiotul «oiks, and rcndeiet! 
thein in tlie most perfect manner. 

How sad is it that an artist, unique in his way, should 
be called awa^ after so short a time of working ! How 
few, comparatively, had the good fortune to hear him, to 
enjoy his artistic performances ! Yes, doubly hard this 
loss strikes us ; for Tausig, so unequalled in his lifetime, 
is now lost altogether to us. Other masters leave to us, 
when they lay aside their earthly covering, an imperish- 
able inheritance in the productions of their mind. Their 
s'uil rem. tins with iis ; in tlu-ir works ue keep their l>est 
part, we live with them, they inlliu nce us just as if they 
were still amon^;st us. Hut " Dem Minncn flicht die 
Nachwelt keine Krrinre," • the performer's art and j«>wer 
IS lost will) him. aiui the ti.ulition ^^^ his art is lost after a 
few ^generations without leaving any trace. We know 
what Tausig was to us, and shall always keep a never- 
dying remembrance of his tiuly idyllic rendering of 
Eieethoven's and other master-works, btlt already the 
next generation will only be able to afqpraciate him from 
talcs of their elders. 

Tausig's life offers the pictuie of constaM endeavours 
and aspirations after perfection. The onljr son of the 
well-known pianist and music-teacher at Wusaw, he w-as 
already in his fourteenth year a perfect pianist. Shyly 
retiring from the enthtisiastic praise anci well-deserved 
acknowledgment which were offered to lilni from .ill sides, 
Tausig studied w ith the greatest persL\erance and con- 
stancy not only the musical masterpieces of all cfwchs, 
but occujjied liitnself in the most earnest and diligent 
manner with mathematical, acoustical, and philosophical 
works. In many different fields of science he followed up 
with the greatest diligence and most severe perseverance 
every new appearance. Of his understanding, the results 
of the studies, consisting of a great number of extracts from 
scientific works of the present time, give a telling and 
brilliant proof. Periiaps the works he has lelt behind 
may bring other fruits of his mind to light ; and also for 
music leave us some lasting memorial of him. 

As a man Tausig has often been judgetl wrongly. 
Many took him to be cold and repulsive in intercourse, 
because he was ((tiiet and often abstracted, and out 
of the way of stormy, enthusiastic piaise, which to him, 
with his simple manners, was often troublesome. Also 
the temporary separation from his w ife gave ojiportunity 
to unpleasant, at times spitedil, comments. As is well 
known, " l.icbt die Welt das ( ibinzcndc zu schwiirzen und 
das Krhab'nc in den Staub zu ziehen.''t The true, never- 
shaking attachment of his friends offers the best proof uf 
his honourable and good character, to which every lie 
and dissimulation was unknown. So wc too, silently 
and mourning, place the wreath of immortelles oti his 
tomb, and offer a last Iritter farewell with tearful c> cs. 



The long musical pause of the summer season is coining 
by degrees near to its end. Signs of soon-returning 
activity seem to show themselves. After a number « 



' I'usieriiy weave* nn gjiland for 
'The wottd hiTas to bbclun ih* ' 
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performances without importance by guests, the opera 
dclifrhted us in Hat first days of this month u;th an 
excellent performance of Fidtlio. This is to be followed 
with worthy performances of the whole of Mocart's operas 
in chronological order, as they have been composed. 
These pemnuaDces commenced on the tTth of this 
iboi^, «kI are to continue up till September in quick 
succession. Idometuo will be the first. The new coition 
of the whole of Mozart's p r.i, in score, piibhshod 
recently by Hrcitkopf and ll.utcl, li.is been tl)c tirst c;ui?,e 
of these pcrforjn.inccs. 

For the excellence of our 0[KTa company nothing could 
speak better than that in tlu whole of Mozart's operas 
every character will be rc(iresctueii by meml>crs of the 
compuiy. 

The Conservatoire opened its classes on 'he 9th of 
August. Teachers and pupils begin by degrees to take 
up their work. The Concert Room will be closed sttU tiU 
the end of September. 

Messrs. Schott's Sdhne, in Mayence, advertise as soon 
coining out, Siegfried, by Richaid Wagner. This opera 
.win fbnn the second part of theTrilogie, Der A' mi; der 
Nihelttmgem. We anxiously await the appearance of this 
work, which, we have no <!mibt, will be followed by 
numerous performances at the mobt important opera- 
houses in Germany. 



MUSIC IN VIENNA. 
(raoK cum spiciAt cokkbspondbnt.) 

Vienna, 15M Auj^usi, 1871. 
The past month of July has been very dull for all lovers 
of theatres, cs{)ccially for the many travellers who were 
on a visit to the old Kaiscrstadt. The two Hoftheater 
have been closed— no opera, no drama ; and even the 
small theatre in the Josefstadt stands still. The dosing 
of bodi the HoMieatcr at the same time is a calamity, 
wad a great loss too, not only to the theatres themselves, 
but aSo for the town, as their representations attract 
foreignefs, md indnce them to prolong their s;;iy in tow n. 
I tOM you last that the two largest theatres in the suburbs 
were occupied by foreign troupes. Tlie one, the French 
company under the direction of M. .Meynadier, in the 
Carliheater, finished its representations on the 25ih of 
July. The already-mentioncti 0{)erettas, La I'rhictsst- de 
Trt'bi:otidt\ Im Vie Pansiiiuu, I.c Cmiard a tiois Decs, 
were followed by La Chanson de Fortunio, Le CotnposiUur 
TougtU (libretto and music by Hervd), and some little 
vaudevilles. The company has left \'iei>na for Graz. 
From a commercial point of view, the Italian company 
tUMier the direction of Franchctti, in the Theater an der 
Wien, has been more fortunate. The house has been full 
00 every evening—so much, that the direction has signed 
a new enngement ibr Feoniary next year. Franchetti 
is also said to srttic in Vienna, to found an Italian opera 
scbooL Havinj; represented OteUo and // Trov,if(>r,\ the 
third opera was (Jrispino e la Covian\ by tlie l)rnthers 
Ricci. The same opera was performed some ) ears ago 
in the Hofth' atcr, by Mdlle. Arl6t, Benza and Sige, Cal- 
zolari and I^vcrardi, and found but a cold reception ; the 
more so as there was only one member, Signora lienatti 
(Comare), who distin^'-.iibhed herself as a talented, well- 
gifted singer. .Another opera, lone (dramma lirica in 
quattro atti di (iiovanni Pcruzzini, musica di F.nrico 
Petrella), was performed for the first time in Vienna. It 
would have been better if this miserable rftmpffgition 
never had reached the waterless shores of tbe^WioniJ* 
The Ubntto is painfully founded on Bulwer'k **Latt Days 
of PmnpeiL'' The mu^ It weak and tiresome in the 



extreme. Among the re|>resentatives, Signor Patiemo, 
with his weirih^ tenor voice, was the only one worth 
mentioning. The opera was repeated next evening, and 
then, on the Sth of Ai^gust, the company took leave with 
a welUchoaen paaticdo. 

On the ist of August the Hof«Opemtheater began its re* 
presentations with LfiheHgriH^ Herr Adams in Xhttitfe-rSIt. 
We count since the operas Sekwarse Domino, L'A/ricaine, 
/.aub(ifli'iti\ Rii iizi, Romeo und Juiie, Pro/et, Faust, />, /, 
Fra Dia'^'oio. Two gastsfiiele, Anna Bosse, from Lt-ip/i^, 
as .Selica, and Leonore I'aiili, from Dessau, as .Astraftam- 
niante, were of little interest, if any. .Mdlliv Hosse, for- 
merly for a short time mcml>cr of our it 14c, h is still a 
fine voice, but wants dramatic passion ; Mdlle. I'auli failed 
in every respect. Fiensi was performed, this time, with 
Herr Adams, who showed again the conscious anist, with- 
out making a deep impression. The Opera is still wanting 
some of its first members, such as Frau Wilt, Mdlle £hnn, 
and Von Rabatinsky ; Hcrren Schmld and Labat being 
on their stipulated iMve of absence. For the next days 
we shall have the very ioteresling eastspitl of Herr Bete, 
from Berlin, who will perfmnthem/'f of Telramund, Don 
Juan, Wolfram, Flicgende Holllndcr, and Hans Sachs in 
VV'.igner's ^teistersinger. This opera, not having been 
performed for a long tune, will be the more a treat for the 
friends of the master of Luzern. The next care of the 
direction is the ballet Fantascii, by Taj^lioni, which will 
be represented in full brilliance and splendour on the 18th, 
being the birthday of the Emperor. London gives its 
share to it by sending the necessary mechanical ass, as 
an important part in Uic aigumcnt of the ballet. 

The Conservatoire of the Gesellschaft der Musikfreunde 
has now vacation up to the 5th of October. At the end 
of the scholastic year there have been the usual Classen- 
Prttfungen and public I'reisconcursc, showing the talents 
of the best pupils. Priiea, certificates, and silver medals 
were distributed, and the yeariy statement published. We 
learn hy it that 35 profesiora are engaged at the Con- 
servatoire, and that the institute was visited this year by 
445 pupils (225 female and 2ao male), of whom 163 are 
free, and 27 pay half-fees. In the cour.se of the year there 
wcxc 36 orchestra, 35 chamber-music, and 36 choir prac- 
tices, two dramatic representations, and 15 evening 
concert perl'ormances. Three of the absolved pupils, 
having left the school, were directly placed in the musical 
world as Mdlle. Carolina Schmerhofsky, nt the Opera in 
Venice (she began her career with great eflcct), Mdlle. 
Cathcrina Prohaska, for the Opera in Hanover, aild Josrf 
Maxinisak, as violinist in the ordMStim of ear Opera* 
house in Vienna. A most important event was the giant 
of a yearly subsidy of to,ooo florins by the Government, 
proposed by the Reichsrath. and sanctioned by the 
I'Imperor. How time has changed ! remembering the 
time of the opening of the same school, on the ist of 
August in the year 1817, in a hiretl room, with 24 pupils, 
with one singing-class, one professor and sulj-titute ; 
when the least expense was carefully c.di ul.iicd, and 
every kretizer th.uikfully accepted as an aln\s to that art 
of which every " wahrc Ocstcrrcichcr" was yet proudly 
declaring that no other land could give it a better nomel 



.SV//r Sfhalttn {L'Omtrr). k'omiuAf L>/(r in Drti Akiiit. Afiisik 
ivn F'R. VON l-'LOTOW. A'iin jfrtiHSSu^. (" L'Omtire," Comic 
Opera in Three Acts. Mwio by Fa. VOM FiMOW. Pfano- 
forte Score.) Berlin and Poem : Bote and Bode. 

This, the latest oper.i, wt l>cliei«i, from the pen of the composer of 
Mortkm, was announced iot pi od u e H oa in this couniijr at Her 
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Majc&ly's (J|)era during the pitsi seivwn, but not given; owing pro- 
bnfy to the indisposition of Mdlle. MMiOKMI. who was to have 
ftttSlained the principal soprano pan. 1l tiw tha pacaliarily of bcins 
wriiien entin-ly for four solo voices, without aay chonis part. Thi- 
libretto is verv Ilim<.)' ; the characters are wIthtNil any marfced in()l> 
viihi:\htv 'I'lii- li.iss. I>r. Mirouet, \\ ho swms at first a spiteful 
w.ui'l.il-iii.in^cr. liirii'i out in the em) only .i h.ir;;iMj,s. H'wid-n-iturcd 
oil) >;r!Ul< ni.ui. Thi' othi r porvmagcs arc riju.illy m^ipul ; ik.t li i( 
posiibte !o taicc a vc:\ Iiv ly interest in the plot. Wilh ri.s|>i-ct (o 
the music, the best lliat cm be s-iid for it is that it is well con- 
Stnicted. always pleading uml melodious, and abounding in strongly 
nurked rhythm. Higher pr.iisc than thi» we are unable to award 
U. There h scarcely a bar from the beginning lo the end that is 
abadllltdy mtw; and. thouj^h frtx- from actual reminiscences, the 
KUCnl impfCSsion U-fl in- the niinir th.tt one h.is hLMril .ill th.it 
luOill of iMng licfoif. In pi-rfurni.i;:ci\ with good Ninying nnd 
fpiriled .nctinR. the opi-ra wonM |ir..>b:il .ly jilra^r ; hii! w.- lioiibt 
whether it woiilil h.ivr .i Iuhl; rmi, ur .fUl luutli ti< its iiutti T'* n-pn- 
lation. Among thi- lK->t numbers may be six-vilu ;l ilir- brigiit and 
lively overture, the pretty Irio (No. 21, the c|U;irii ti 5), with a 
florid M>lo for the first soprano uilh an instruntcnul accomiiani- 
ment, which we should giieu lo be for a flttt% and a very qwiicd 
final nio\-emeni. The finale to the first act alto eontaliH tome good 
dramatic writing. The second act is, we consider, the weakest of 
the three. The best pieces in it are the pretty and car-catching, 
though very trivial, air for soprano (.N"o. 7). .md 'a ple.nsing quartett 
(No. gt. I !.f third act ctjntains, among other lhinf:>, a prelly 
nocturne for two Ircliles {So. 13) ; a go^xl, but by no means very 
original, song for bass (.\o. 14); •'^nd a Ir-ryetto (.Vo. 171, wliich Is 
one of the Ufst portions of the opera. On the whole we tonNider 
this worii a fair spocinten of tlie li(ht modem French style of 
writing— pleasing and often piquant, hat without any soliUiiv. and 
of very little real muskal value. Of the oKhcatiatioo, having 
merely a pianaforte score before lu, we are of course unable to 
speak. 



HtfuUm, yOr SiM. Chor, umd OrtktsUr. vn FklBMttCH KiBU 
Opw aob Full Scon; Lcl|ic%: C F. FMata. 

Staiat Stattr, fir PramtHthtv undSetf, tnit OrekeUer. ti»» Frikti- 
Ricil KlEI.. Op. aj. (Slabat Mater, for Fenaalc Chorus and 
Solo, with Orchestra, by FKlRniicil KIEL. Op. as ) Full 
Score. Leipzig : C. F. Peters. 

TV DtMm,J%r SoU, Ckar, mmd Onkttltr, von F2iBiniCIl KiSL. 
Opu 46 FUl ScoR; Berlin : Simock. 

TmUB irarks, from the pen of one of the prominent living Gendan 
eompoaen, whose works are .tlnnosl, if nu entirely, unknown in this 
country, csidcntly entitle their writer lo an honourable place among 
modem muiiciani. llrrr Kiel's church mitsic, though not distin- 
{juishcd liy any rem:irkat>le affluence of itiLSody, is aUvay. well and 
thouRhtfuily wiitlen ; liis iiU as, if mil alw.ivs jKirticularly stiiking, 
are invariably dignified and free from triviality. One very pro- 
miiing sign about these works is that the " I'c Ueum," wliich 
from the Opus number we jud|je to be the Uiest, is also to our 
thinking deiridedly the best of the three. Next 10 writing a really 
good oratorio^ there are perhaps few more difficult tasks than to 
write a goo<l " Requiem.' Without atlaining either to the poetry 
of Motwt's .setting, or the ecclesiastical dignity and solemnity of 
Chcrubini's— the two works wliirh we consider the model- of 
funeral music— lierr Kiel h.,., jirodiiced a work which is wtjriliy 
the attention of all musicians «lio wiih lo know wh.il is iKini; 
done abroad in the higher cla^s of contposiiion. TIk" <i|x-tiirig 
chorus, the " Kyric" (in eight pans), the "Sanclus," anil the finale 
an in our opinioB the most succes'.fol portiooa of this " Kcquicm ; " 
but the entire work is marked by disiinel individuality of style, good 
ocmtrapontal writing, and effective (ami never overdone) instru- 
mentation. The "Rtabat Maler'' is (WVc most long compositions 
Wfitlen enlircty for fem.ile voires) i>p<>n somewhat lo the charge of 
WOnolQHy of colouring ; but the snii-.e j^i iieral characteristics noticed 
in the " Rcfiuicm " are also to lie fouml here. The '• Te Deum." .as 
already memioned, is. we think, !^upe^ar lo either of the other 
works. Not only is the in<liyiduitlily of style more pronounced, but 
tba suljcett themidtras nn more inleretting. It opens wilh a bro.id 
and massive chorus In D, common time. To Ihu snooeeds a very 
efleclive quartett .ind chotui, " Te Gloriosus " in o. i ^ time. With- 
out specifying each mov-emcnt of the work, we may mention ihc short 
duel. " Te ergo qil.X'^umtis," the chorus " Per «.tiiKu'.is dies," wilh a 
long and very original prelude for wind instruments, anri the con- 
cluding fugue on two subjects, " In te, I)or-.;n" ■•n mvi," as iK'ing 
ewsellcnt. In conclns;.ia, Icl us .aid thai Id ir Ki. 1 is eiitir<ly free 
from the beielting iin of mudern (iorman com|K>scrs — extreme 
taMlk He apBCWS to know wlicn he has taid aaougli, aad never 
tpm Ms nMinc tgr tmdue prolongation. Some or Jib dmilwr 



music — piano tnos, Ju:.— which has been submitted to tu for re- 
view, «o thail noiiee ia a future number. 



Sym^emiej df /.. v.iH lUcthovtn. f,irtiti«H de PIm», fAr F. LiSST. 
a vols. Leipzig : Ureitkopf A Hirtct. 

It would be an interesting and not ahogeihcr unproAlatle woik. to 

compare the difTcrent arrangements or transcriptions of Beethoven's 
syiiiplmnies which have been published (or the piano. Among the 
v.irious musicians whose ,irr.in,.;ements have .illained more or less 
of popuUirity m.iy Ix- meiiimiird Hummel, f'/erny. K.ilklircniit-r, 
Markuil, and Winkler. It was only to l>e cipcclcd th.1l when so 
distinguished a pianist as Lisz; tuok ihcm in hand, he should pro- 
duce SMnething quite iui gtntru, and altogether distinct from the 
versions that aad preoeaM hit. And such is aotnally the catb 
Ustt is greater as a traaacriber of other men's works than as aa 
original composer ; and the way ia which he has reproduced these 
master-works on the piano is somelhiiv marsellous. It ne<,-<| scarcely 
be said th.it the arrangements are intendcil for advanced players ; 
still, lli jui^li none but cxixri pi,i! >t^ ; es";;iy them with any hope 
of success, lliete are no insajicralile diihgullics to \-xi met with, and 
Mowhrre, i ven in the fullest pavsiiges, are effects attempted which 
are out of the reach of the paano. The transcriptions of the ' ' ICroica*' 
and c minor s w nphowlesiBay tie espeefadty mentioned as nmailitfhla 
for folneat and richness. 

Another particularly noiewoctby fatmof these arrangemcDts is 
Ihcir hdelity lo the original score. Tbosa who expect to find bem 
any of Liszt's brilli.inl, and at limes ectenlric, embellishments of 
ihr text will Ix* disapfxilnted. In i!ie init.inces oceasjo- li y i.ilje 
met wilh where the orchestra! li;;ure has been mrKlirletl to -u:! the 
p:ano. the uriKin.il form ol the pass-ige n i;iveM alx)ve in ^mall notes ; 
and a similar plan hat been adopted in llio&e cases where it u.is im- 
possible to compress the whole score witliiB the grasp of two 
hands— the omitted portions being printed dmve Qtetext. The 
insltumentatioa is also carefully noted throughout ; and to those 
who have not the full srores, or who having them are urutccusiomed 
to score-playing, this edition of the symphonies will be found in- 
valuable. It shouM Ik' aiSdt<l thai though, as we have said above, 
thev are by no me.ms e^isv, ihey are still far less difficult than !>onie 
of Lisii's larger f.inl,\sias. We h.ave no hesitation in proiiouiieing 
them decidedly the best amuigeoicnts of tliesc grand works as yet 
publitiwd. 

J\'i\;uKm /ur lin C,<J\i!l(iiiu Kri/^er, f\'r vtintimmii^cH .MauHa- 
(kor, mil Ots^leituitg ivH 4 Hfrner:!. Co!i)r.if:s... . ux.i I' :iji:,-n, 
toa CABL ktilNKCKE. <J|.. loj, .Vn j. \.\<ry. tu: ih.j 
Fallen Warriors, for four-part Mal<- Chorus, with aceonipani- 
ment of four horns, double-bass, and drums, by CAM. 
KKiNF.CKt:. Op. 103. No. a.) I^ipzig : F. Kisiner. 

WilA ri:VER Hcrr Rcineike writes ihat.ictcri^ed !iv mcici luly skrll 
nnd nrti»lic feeling. I'his little work is nothing more than a somo 
what IcQg^ nan-Mac Car aata traiea^ The aeeoiapattimenu are 
chiefly in umtoa. 1^ oombbuiUoB of fnslniaieats employed ii 
novel, and very effective in giving a sombre colouring to the whole. . 
The piece is mivrked " Im /eitm.iass einet Trauermarsches " (in 
the time of a funeral march), the march rhythm lieinj; principally 
m.aintained by the fizzu.it,' nt th.e doub'.e-b.ass, and the drums. 
The middle jiorlion of the work contains some very ctfcctive hhkIii- 
lilti.ns. .i:id the enh.arnionic changes which tirini; b.x k Ihi- ]'ririci;)al 
subject are skilfullv m.inaged. Veiy interesting, too, is the art with 
whidi. by the judicious ttse of Midt Mililad nfonoeiit the composer 
has managed 10 avoid monotony of tOMMolaur. Inthic respect the 
maU tooie is quite a study. Owing pariW to the nature of its sub- 
ject, and partly to the scarcity of mate- voice cboin in this country, 
wc cannot predici for this little work anr extensive popularity beic, 
liiit we have thought it worthy of aoifae la these cohuaaa 00 aooooal 
of its intrinsic merits. 



18/1/ (A t>;,>!/) Ccinrtrf /Sr dit Vi^'linr. turn Conftriwrtrag mii 
/.'■^viJ.'/;rAcT, \'(irtr,igs:fiih(ri. Cadenttn, und Piam^nittt 
t:t(inin:;v,Tffhrn ivn V. H r.kM A.SN. rc"i/ii«//YTv« R. Khf.I'T/F.B. 
liSili Cmcerio. in r. minor, for the Vinlin, composed by 
k. Kki.i k, arrangetl for conceit ]>crformancc, with marks 
of liiiwinr^ and exprirssion. cadenzas, nnd pianoforte aooOBipaili- 
meat, by V. IlKKMAN.s.) Offenbach : J. .Andrtf. 

Rt.i|>fil.l'll KkF-ITZI R is a c ni;ios. r «l'.o is now chiefly known by 
his studies for the violin, which rank among the best that have been 
written for that instrument. Besides his nunNVBUS concertos, &c., he 
was the composer of several operas, the ovaittm to one of which. 
" Ixdoiaka.' wat famariy very popular, aad ii Aaquaalfo 
wilh la old ■Bii»boclct. lu priacipia Mt«aet tat beta tnmi* 
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planted into tfie " Lueen" qaadrille, though probably (cw Qf the 
tbwmiwH «l»iin finn^ar with tha air m awmof the aouice 
Ann wUdi it b takni. The composer's name has alto been immor- 

taHied tqr the dedicntion to him oi one of Beethoven's finest sonutas 
lor|iiano«nd violit\ -the •.o-called •• Kreuiier-sonata."' The con- 
certo now before us .idinir.ihly wTittcn for the principal instrument, 
and m the h.ind5 oi a gooJ player MjaVi lie very olTeclive. Il ilis- 
plays moru tak-nl than geniui, but as a vli^iw-pliHC it is cxcfllop.tly 
adapted for its purpose. Of its cfftxA in tin" orchestra it is i:.:],.js- 
tiblc to judge irom a mere pinnofortc adaptation. The marks of 
fingering, kc., added by the editor will be found of great as.sistanoe 
to the player. The eadenau, too, are wdl written, and in good 
katpiwwitbtheipMtof tbatMrnpoaitkm. VMintott in leaidi of 
a noveny will find the piece worthy of tho^ atlentkm. 



Muf im (7 {.Vi>. a), composed by Franz ScurnERT. In Vocal 
Score, the Pbnoforte accompaniment arranged from the Full 
Score by Ebenkzkk PxuUT. London: Augener & Co. 

We so recently noticed the appearance of the first of this interesting 
serjcs of tnass..'?, that it is nee<llcss to repeat the opinion then 
expressed as to tlic cdainR and .arrangincj. Surticc ii to say that 
th» edition cf Schubert's second mass is dlslitiguislifd by Uie isinie 
features which were coinnienled on in our re\ ievv of ttie mass in r. 
An especial interest attaches to this work as being the one which 
Robert FUhrer, of I'raguc, had the audacity to publish as his own, 
llie principal features of the instrumentation (whkh appears to be 
cfaiaqr Car cliiqged iutnimcnts) arc indicated in thenecompnaiineni. 

^aHaifam iMv n,ilive tnugh. Canzonet. Words Iqr AMSUA K 

EWABDS ; Music bv KK.Wtt SCO BKBGER. 
Ckamtitig Urt^. .Son:;. ' \S'or<Js by ADELAIDB ANNK PMXTDK ; 

Music by FRANCKsCO fSERCEK. 

Ik Atumim. Song. PocUjr by Thohm Hood ; Muak by 

FtUMCUCO Brrcer. 
AICm Lmm. CooHnlto Sonii fonbf bjr Owrh MBkBomi ; 

If wie br FiuuicEaco Bbiigkx. Londoti : Cnmar k Co, 

Wk bav« here four songs, which it is pleasant to be nUaliaattily 
to neommend. They are all thoroughly well written, the melodies 
an Imeful and flowing, and the accompaniment mtisicianly. Being, 
mnover, easy both to sing and to play, they are likely, we think. 
If known to be very popul.ir. Our own favourite is decidedly tlic 
can2onet " Parted from thy native bough," about wliicli shcre is a 
flavour of originality ami a piquancy not often to be met with in 
pieces of tin- caiilirt". 'ITie song "To an .-Xhscntee " is also excel- 
lent—abounding in warmth and .spirit. "Cleansing Fires" ischtefly 
noticeable for the vary effective change from the minor to (he m.-ijor 
in the middle of each verae. The contralto song " Fallen l.«aves " 
is len to our taste than thn odier stmn thotigh by no means de- 

T. Tlierets 



Menl in distinctly marked chancter. There is a seqtience of chords 

at the end of the first page, repealed at the close of the song, which 
has to our mind a particuLirly harsh effect. In the key of k flat, the 
chord of A llal is succeeded by that of <; ni.ijor -!he dominant of 
C minor which is immcdi^itcly followed by tlio chord of r ll.it. 
Wc ure of course aware that the progression is sonielime^ admis- 
sible, but wc certainly do not like its effect in this place. Wc think 
it right to mention this blemish (iis wc consider it), because it is the 
tHdy MM to be mat with in any of these songt, on which we have 
dwot In some detail, as thiqraM for superiorio the average of inch 



HaHd<Vs Sixigi. Arranged for the Organ from the Full SeiNKi) by 
J. H. Deanf.. 3 Nos. I^ndon: Brewer & Ca 

C*m$ Jr&m Hamdefi lUMam Ofrmt. Transcribed from the Full 
flecwei for the Piano, by J. H. Deanb. No. x. London : 
Brewer ft Co. 

QmUt Airs, meMsoHs S/raims. Air Irom ilandel's AtkmUa, 
■mtngcd for the organ by I. H. Dea.ne. London : I.Ambom 
Cock & Co. 

TllE two nimibors of the songs arranged for the org.m are the air 
"L<jrd. ri-inrnil>er I>avid " (wliich. as many of uur readers »)11 be 
aware, is an adaptation of a song from the opera of .S. ',/rw<-i, and 
■• O Lxjrd. whom we adore" from AtM^ilia. The arr.uiyeinenis 
show a thoroitgh practical knowledge of the organ, and, as they are 
by no meus dnlicuU, and with a uttin Ji " ' 



has a striking resemblance to the air " Would you gain the tender 
creature " in Acit amd Opiate*. The tnnferiplioa for the piaao, 
thoiigh very simple, is very good. Hantld is given to us anadomed, 
or rather luidlsfigurod, by any of those embellishments which are so 
characteristic of many transcriptions, which might nither bo called 
perversions. We are [;l.ad to find that Mr. I>eane h.i-sf«ilh the 
exception of "Ixird, remember IJ.avid") e\er:ised his skill upon 
litile-known and unhackneyed pieces, and we cordially recommend 
his I 



I arc 

playable on imali instnunents, they will be Ibtind wiy tiselbl as 
opening voluntaries. The same remark applies also to the song 
"Gentle .-\irs," in which the melody in the tenor with the violoncello 
thligato lends i I self p.articul,arly well to an adaptation of this kind. 
The opor.i -song ("Mi Ixsinga il dolce affetto," from AUina), 
which u almost unknown, is a flowing melody, the opening of whidi 



dSCr Utrttaux OuratUririiqwi four Harmomtnm, eompuis far 
C. GOLTEttUANN. Op. 6a. Ofrenb.ach : J. Andrtf. 

It is somewhat surprising, considering the popuUrity of the har- 
monium, that so Uttfe origmal music sbottld be written lor i ( . Players 
are mostly redticed to use either pianoforte pieces, which in many 
caies arc quite unsuitable, or the ewy organ preludes of Rink, 
Hes-se. .te., which have comparatively little musiail interest. In 
' this dearth of orii;inal compositions Ilerr Golterm.mn's pieces will 
[ be welcome. Ttiey are meludjou--. -.veil adapted to the instrument, 
and by no means difficult to play. I'he March (.No. 3), the fastorale 
(No. 5), and the AUa Sidliana (Noi. 6), are Ukdy to be the fovowite 
numbers. 



AfaJihiiiiii'Jer (Maiden's Pictures), by R. KflAfsK, Op. 15 
(Offenbach ; J. .XmlreJ, are lix little skelche, for the pi.ino, suitctl to 
the L-apaciiy," both phy»ic4tl and intellectual, of young players. Thcj 
are very phrasing, and well .idaptcd to thdr pnrposc ; but it is to 
be regretted that the harmony is sometimes incorrect, as we think 
it of great importance that in music, as in liletatun, nothing itupnte 
sboiud be presented to children. 

Af n sfh Jtr Mohrtm (March of the Uoon).>Vr/lf«M|, svw J. B. 
Andkk (OtienUich : J. Andr6), is ncapilal Imleniareb, whieb will 
be found useful for teaching purposes. 

True Lovt, Arietta for I'iano. by Ku.vN/ lJ".\toi r\ (Lon- 
don : WiKid Co.), is another of those elegant little drawing-room 
pic-ces in w hich Mr. D'.MqueB enodib and tt BO tmy InlBitor lo to 
numerous predecessors. 

/ k»jw (Mwu Jtedttmurlivttk,Saagynii)\ Piano and Violoa- 
ceUo, by Jtruvt ANDXi, Op. 56 (Oflenbach : I. Andrtf), is, cnrkmily 
enoiKh. m the same key and time as Handel s setting of the same 
wonu. Moreover, the first three notes of the melody are identical 
with Kandd'a, bat here the resemblance ceases. The song is of a 
quiet, dewtiaaal tone, and has an effiectlve oMlgaM far the 

violoncello. 

Tw(::!y-fiv{ FaVMUU* UymiU, Set tOBHtlsic by the Kev. W ai i kk 
Mii.i.KK, Mus. Boo. Oson. (Loiidon : Joseph Mastct?), it they pie- 
scnt but little aoMll]r» ban at least the merit of being (with tlie 
exception of a llnrihMMcd sevenths, ftc, which are probablv slips 
of the pen) CMreetly written. Among the best we consider Nos. ^ • 
15, and ao. Bat the difficulty of writmg anything really new in the 
psalm-tune is so great, that we are astonished at so many people 
attempting it. 

,/ Ci'muiurn\ri Sfr:'u,; by the Rev. F. W. D.xvis (London: 
NovcUo, ICwer. \' ' M- l, is nii;s:ly •.'.r;;icn in tlie c.haru furrn for uni:>on 
chorus, with organ .accompaniment. 'I he occasional cliiinge 10 the 
full harmony of the voices gives variety, and iHesentf the feeling 
of monotony that would otherwise prctebly resalt. Befog both 
easy and pwasing, the service is likdy to find iitvotir in count r)' 
choirs, 

TAt Btn(Jitl»^, pointed and arrangeel to ,i 'new an<l simple 
chant, by the Rev. F. W. Davis (London : .\ove11o. Ewer, & Co.), 
Is a very cff<-cli\c setting of the canticle, which we prefer to the 
5er\i;!- tioiiccd. The eliati^es of harmony are judicious, and 
not str.iitied, and the piece m.ay be safely recommended. 

.'( vtry easy titlliH^ e>f Iht kesponsts and V'enUUs, by the same 
composer (no publisher s name attached), though not, we imagine, 
likely lo supersede TallisTs setiiqg, is good of its kind, and quite 
wfthtn the readi of all choirs making any pretcnnons to part- 
singing. 

A (hiide la Corral IWn/hnlion, by WtLl.lAM Georges 
(nrli;h(on : G. W.ikelinpl, ii a practical and sensibly written liltle 
tre-il:sc on the proper furm.iii.in ft the mouth i:\ siii-i.'iy. It is 
written in a lively and popuUir style, and accomp.inied by photo- 
graphic itlustralions of the different positions of the mouth for the 
various vowels, and by a wed^e to be inserted between the teeth 
while vocalising. The book is worthy the attention of leacbtn of 

singing. 

siuif lo ktr Hart, Song, written and composed by Alfred 
B, Ali.rn (tx>ndon ; K. Cocks & Co.). One line of this song 
infiirms us that "Owls at her did wildly st.are." No wonder — if 
thev understood anything of harmony 
tUurm rtHg Orttus, Cafric* S^gujil /our /'iano, pur EOOI;ard 
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DOBK (Lmdoa: Augener k Co.), is appropriately 
"dcgmt." beinr » very usieful little drawing-room piece fn iu 
eompoMi's bdle and fluent manner. It is likriy, u-e should think, 
10 riral in popularity any of its authfw's f)r<"vious productions. 

Hmtling .Si'in' |S<>lo and Uutl) fiir I'lano ; .sV,i .SAri-i» (Mcit- 
leuchtrn)! /Wl.i dt l^ih» .■ Tht Hix nltt (.ini IV.cIk-i. fur I'lano. l>y 
(i. J. Van E^ Kl■.^• (I>on<lon : AiiS'-nt-r & <'■! (, an- all excellent 
teaching-pieces in various ityles. Ttie " Huntint; Song " full of 
spirit and "go." and the "Kivulet" (which \vc like be^l of the 
three) is graceful and full of capital^paj>sages for tltc iinproscment 
of Um pupil. 

.MLSIC RECFJVED FOR KKVIKW. 

Cooftr. Ali'x. S. "Sweet la-ho, " I'art S<jng. \\ xn\<V>n : No- 
Velio. Ewer, & Co. ) 

ti*'/Vr, .->/<■». .">. "O Tranquil live," I'art -Viiig. (.Novcllo, 
Ewer. & Co ) 

Cooftr, AUx. S. "Cbcenly, Cheerily." I*:«r1 Son^. (Novello, 
Ewer, ft Calf 

e. H. "The IlUey Weill Howe Galop." (I^on: Schott 

A ro .» 

l.dHmertr, Cart. " Ronvincc tam nuole*, pour le Pfama" 
(l.i>iiii<ai f 'mnner. Wood, ft Co.) 
.s/.vT. rr, //. c. Songs iUuilniting the liMennU." (London: 

Aiigcner & Co.) 



Conrtrt0, $cu 



HER MAJESTYS OPERA. 

Tit£ performattccs of Her Majesljr's Opera at Drury Ijinc Theatre, 
under the direction of Mr. MapleMm. were broiigbt to a close for 
the present season on Saturday, Ibe 5lh of August. As at the rival 
house at Ccrrent Gardca, there has been but very little novelty pro- 
duced, most of the operas farooghl forward being what may be 
termed the stock-pieces of the stage. A brief record of the more 
important fe;»ture> of the pprforroances will, therefore, U- all that is 
required. 

It will be remcmlicred by some of our readers, that during the 
two seasons of i8/xj and 1870 .Mr. Maplc^on h.ul been .asi^icialed 
with Mr. Uye in the din-cilon of the Royal liuluui Opera. During 
tha atawa nmr eonclu(!e<i tlie fenncrfenilenian returned 10 Drary 
Lane, whtn ht had previously had the manngnnent of the Opera in 
1868. 

The opeaing performance this year toi A j l.u r on the 15th of 
April, the opera selci ted on that oicasior. (<eiti|,' I.tii rtsia Porgia. 
The (-ist 1 1 •ninni'l li.t feu f.'.durcs nt r.crvilty. the chief one Ix-ing 
the assumption of tlw part of Gcnnaro liy Signor Vi//ani. an exce l- 
lent tenor singer, who had hitherto been connected «itli the Covent 
Garden company. Mdlle. Titiens and Mdme. I'rebelli-Bcttini stis- 
tainfil iha pafia cf Lacnuia aid the Psge. 

Ob AprnChe aoih Umda it ClUmmmi was produced, wiik Mdlle. 
nmA de Mur»ka in the principal character. In the same opera Mr. 
Benth.mi made his first ap[)eaRince on the stage as Carlo. Tlii; 
gentleman has an agrrfalile. light tenor voice, and his ]«*ffi^rmap.cf ' 
showc'l cuns-(l. r.ihlt; [iromise. Si;;niir Agnesi, anrxc- llent Vm^-j , 
uitSi .\ finnlii-rl .iml .-\rtiM:i' si'ilc, r.lsn rc-ajipearrd. alter .in al:'-i Tice ^ 
from Ihi'v ii iniiiy of sr'\f-r.\l yrj.ir'i. Sii;!ii r I'.<iri-I!:<. vvhn "ill !« i 
rcmcmtMrrcd as having made hii inaric a.s a buiTu singer at tlie per- I 
farauuiaiaaf tha Open Bulla at the Lfcena earlier in the yanr, I 
appeared on tha same occasion. I 

The pedbs ma wce of Ftmt. on the S5th of .April, was noticeable ' 
for the very suocessftll dfbul of Signor .Nieohni in the tilic-rHe. ', 
The Stime peiilleman •uli^rt|uer,tly jieyformciJ the prircipal tenor 
parts in // Ttwalore , In H u^utn.^li, K -hrrl it I iiahtr kf. 

Perhaps the most iniixirtaiil ivrnt of ihe 'cisun w.is ihe first 
a)i|>4-ar aiice of Mdli<-- Niaritiiun, as Amina m / .,' .V,'i»«., w.*«.' i. on 
.May the and; on which occuMon that ladv fully sal isthed the high 
expectaikms thai had been eadled by the reports which had 
leadied us flom the Continent. Both as vocalist and actress her 
•access was unqualified. Owing to the treacherous nature of our 
English climate, nnd the excvption.illy inclement spring, shesufTered 
so nnit h from Indisposition that shi- was only able to .npponr Mibse- 
(|uently m one other of the various parts which slie was announced 
to ri-pre<rr.; in the pros|><-< tus -that of Maria in /.J f-'ifHa Jtl AV^x'" 
mtnh) Her illness mu^t h-i\'- i niailiNl heavy lovs on tin- niaiiagtr. 
though her plate w ai on several occasions admirably tilled by Mdllt. 
Umn dc Murska, and on others by Mdlle. Lfan Duval. 

M. CapouU a tenor singer from Ihe OpAia Cemique at Paris, 
appeaiail earihefirtt tine ia the part of Faust, on lane the nt, aMi 
great flieceai, tvfalcfa trni tabeequently confiraied hb pcribniiiiBm 



of the Duke in Jligotttt$, and EMnsta Lm StmtumMt, Other 

singers who made their ifiul nt the saUK time arc best passed over 
in silence. 

On the 311! of June A\<hr/ If l>i,ihlc vias performed, with Mdlle. 
Titicns .IS .\li.o. .mil Mrlllr, llni i ilr Mursk.i as 1>..i1k11.i. M. 
ISclval. from 1 he Grand Ojn ia .1! I'aris. made l-.is fir.st ap|x-arance 
as H< itrain. displaying .1 i.iio 1 .'.ss voice, ot extens-vc conijxiss and 
excellent c)ualilv. The same arust was also subsequently ikeard as 
Marcel in Let /tngmmttt. 

The first perfonaaace tMi Naion of RMMTa SmtMmUt, on 
the 33rd of June, was distinguished by aa wnerthmt east, including 
Mdlle. Tiliens as the Qneen. and Mdme. TVcbdH-Beltini ai Arvaoe. 

The next event of inlrrest was the first appe^irance of Signor 
Mendioro/ i:i Wrdi s J\'ii;jltttJ>. on the 4th of Julv. 1 hii pintle- 
man, who possesses a very good l),-inlonc voice, was wry vr.cci ,;,ful 
as the unfortunate ;c'ler 

A week later, on July ii, two other singers, Signori Tiudcnza and 
Bignio, made their lUtmtt m Limm a»' Za a i ei rra imr , prBduriag a 
favourable impression. 

The oa^ aotrdty of the season was the revival of Deafattfi 
Anma Btbma, which had not lieen heard in I.ondon for sonseibing 
like twenty years. Though full of pleasing melody, it can scarrelv 
be regarded as one of its author's brsi work*. The jKirt of the df- 
fateil t^uecn was imper<.onalerl « iih herinu.il dramatic pfjwer and 
finished vocalisation hy Mdlle 1 j.^. the other characters being 
represented by Madame binico, Mdlle. 1 erniindei, and Signori 
Pniilenia, Agnesi, CaravogUa, and RinakJini. The opera was twice 
ftsbseqtieatly repeated, the Ust occasion being on tne c o nclu din g 
nlgfat of the season. 

Among the unfulfilled prombet of Ihe season are to be meaUaaed 
the production of Flotow s new opera, I.'Ombrt, and the announced 
repetitions of Cherubim's Mtdea and Wagner's yUegtndtr Hoi- 
ISnJer, The non-performance of the l.ist-named work, which excited 
So much interest on its first (K-rtomiaiKe in this COUBllJ', wai aSBH 
particularly n cause of regret to musici.ins. 

It Is only necessary, in conclusion, to sav that Ihe musical arrange- 
ments were under the control of Sir Micnael Costa, who was for so 
many yean aienriaHid ia the sane capacity with the house at 
Coveai Oarden. His e ip eitenee and abili^ are so well knom 
th.-it it is naaecessaiy to do'more than alhide 10 them. 



ST. THOM.Ai^'.s IIAl.I,, SOU'l'Ji HACKNEY. 

Makamk 1.,ouise BovciiER, pinniste, and pupil of Sir Jules 
nencdict, gave aa evcniag coaeert nt the above hall on Thwmqr, 
July a7th. The Uii^eiatrt was assisted by Miss Lude Haim and 

"Kir. J. B. Wade Thirlwall, as vocalists, and Hcrr .-Mphons Ri-ck. as 
solo violin. The concert commenced with a symphony hy Haydn; 
after which. Miss l.ueie Hann and Mr. J. It. \\ ade Thirlwall sang 
\'< i(li s duel from // /'n iuiri'rL, " Home to our Mountain^," which 
w.is very elTettivc. and niui h ap|>l,uule<l. Herr l!«xk, on the violin, 
j;ave a well-executed pel lorir.mc e of Kmst's " Elogic." Madame 
lliiucher's other pieces were Welwr s " Invitation to the Uance," 
'Hialbcix's " Home, sweet Home," and a sonata by Beethoven, 
in all of which she gained favourable recognition bv her aitistie 
]>layiltg. Miss I.ucie Hann s.ang Bcvignani s "La Vczzos.i." and 
the'favouritc Scotch song, "Robin Gray." with touching expression : 
,Tnd Mr. J. D. W'atlc TTiirlwall was again deser%fdly successftd in 
< n ■unod'.s song, " In the Spring Time" {ftt Dttv), and Meyerbeer's 
" Kishcr.maideD." Altogether, the oooccrt went off well, and was 
dcservii^ of a better ntlendanoe. 

MESSRS. HILL'S MELBOURNE ORGAN. 

TiiR large organ built for the Town Hall of Melbourne, Australia, bjr 
Messrs. Hill and Son. having been completed, was formally opened 
during the i>asl month hy various i><-rformai>ces at their factories. 
Cireat Cc.i'.e^e .^tr<i-t. I .iinden Town. The gentlemen who played 
»ei<- M. " r- H. K. llird, CJ. Carter, C. S. Jckyll, and \V. .S. Hoyta, 
vvh J h iv.f d I tt ;he powtT and the diffcn ni stops of the instrument 
to great advantage. It is, oi course, (hflicult in sucli a confined 
^pnce as an origan-builder's factorv-, to judge of the cAect of sudi a 
large instrument ia a huilding of appropriate dlNMBSions ; but as 



the'ofgan is one of the largest— if not the very largest — that 

« think some acco 

it will not be without interest to our readers 



renowned builders have ever constraeled, we 1 



aceouit ef 



Oncchii-i point that struck us in lis-i-ning to the instrument was 
the excellent l«ilance of tone. In the full organ diapasons, mixtures, 
and reeds seemed rcm.arkably well blended. The diaps-vsons .are very 
full, and of a round, pure, and happily unreedy tone, this quality 
being, of course, supplied by the varioiu gambas, saleional, &c. The 
reeds are resoiuint and brilliant, without oserpowering the rest of 
the oigao. enspi in tha case of die Arfa Mi^nsM^ wUcA, of e 
Is only ialodaa to be ued OB me occasiont. TbcpadAlt 
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which hrts twrlvp stops, is \cry cflfecii\r. the l.irgc-sc.ilc 32 fl. nu-l.il 
ln]»-^ n-lSing out cxcectlingly ■.^L■1I_ We shuulii \\\\r liLcd .\ j2 fl. 
wood also ; but wc suppose ihcrc were not suflicicnt lundj for this. 
Wc subjoin the specification of (lie organ : ^ 

Great Organ, cc— c, 6t notes : 'double o|M:n diasKi^in, i6 ft. : boiirdim, 
t6(t. ; open iliajuuon (Na i), 8 ft. : open dupivon (No. i), 8 ft. ; CXRiba, 
8 ft. ; »l(>prx^i riup-iKon. 8 ft j |ifiBcipu (No. i), 4ft.; princinl (No. 1), 
4 ft. . h^uuni.: t1 nr. 4ft. ; itmlfth, itLt (Attoth, a Itt HiU mUtuM, 
4 nnlu. iiijtp miittiie, 3 naki; OoM* tniHpci, Mft.: pummt, (ft.| 

tniinpel, B ft. . cUrion, 4 ft. 

Ct^tr Orram, cc— c, 6t notes ! boa(4a«. >6 ft. : tatcioaal, Sft.| ddrtwHi 
tft. : ee<l*ct (meul treble), 8 ft : (inlia, 4 ft. : principul. 4 ft. : fUmAam 
twelfth, 3 feel ; teronhorn ha/munic, .■ . JukUi J mUlitre, 3 raoks ; 
claniincl. j ft. 

itiW* OrKitH, rc — c, 61 note* : luuidii;, it u , open iji.i['a'^"i<. 8ft. ; cone 
ganiha, 8 ft. . (ii.rri.ed i;»raba. 8 ft ; iioppcd <liapa.«:in inrul treble), fi f t ; 
peincipal, 4 ft. . tuaL^c tlutc. 4 ft. : tweifih, ; ft. : fifiexnih, j {1. , m.xture, 
4 rank* : doable trumpet, 16 ft. ; cornopean. ^ ft. : oboe, Bft. ; clarion. 4 ft. 

iMrOmw, cc- c, £1 notes : lieblich bourdun (lenor c), 16 fl. : hatnionic 
Smefvood bm), Bft.; vox angeli" (lennr <), araak*, Sh. ; flute ocuvianie. 
4 tt : piccolo. * ft. : Kl<:>ck"n<i.iet <ten'jr t. , 1 ranks ; bouoM (MMT i^ft : 
clarionet, 8 ft. ; urche^tr^l o\ir-c tenor i , 8 ft. ; vox llwnam, lit. : ul"r 
clarion, 4 ft- ■ ''■^a mlniUlis. 8(1. ; tuba niirabtli.v 4 ft. 

/'rtti/ fVjr.»«, (.cc— r, JO notes: doable 0|ien <!Ufa»«ii (inelal). 3; ft . 
open dupasno (n>ctal), i6fl. : open diapavm (wo.ul), if. ft. ; tHuir.lc ii, if. It. : 
quiiii, w ft : princiiol, 8ft. : violon. 8 ft, ■ mrlfih, 'ift . rlfic-.iith, 4 ft. : 
mixiute, i rjnk* : ir'.mVin<-. : t'.an.ni, 8 fl. 

<.Vw//rr/, &C. : swell lu gTC.it; do. sub-oi.i,ive . ^wcll Uy cltuir ; clu>ir tu 
great (sub.<ictavc) : m>1o to great ; solo lu pedul ; ( b<.)ir to pedal j great to 
pedal : nwell to pedal. 

Four Gampa«iiiaa podab 10 gmx ; j do. to *wcU : s do. to cboir : and 4 
cgtatinitioii Mops ;bir hMid) to lato oiiaB ; late MiMdMi. Tool, 19 stop* 
"•d 4,J7J pip**. 

INTKRNATIO.NAL E.XHIBITION.— ORCJ.AN rKRFOKM- 

ANCES AT THE ROYAL AI.BKRT HALL. 

AMciNC the most Inlcrestinft recent musical events must he con- 
siilcml the perfi>rinancf.-s which v.nce llie 1 i>miilcii<iii i>< the great 
OlX^n in ihr .AlU-rt Hall i'in>ii<:i-i1 m mir last nunilK r), have tx"cn 
given on that instrument by various forei^in players, am! hy Mr. H<'%t, 
the organist of the ball. It was a very good idea (if the C'ommiv 
lioncnk to invite foretgners of diitinction to exhibit their powers 
tlunng the exhibition ; and if the performances have not always 
been up to the standard of excellence that might have been deuiva. 
no blame can, of cotine, attach to the gentlemen giving the invita- 
tion, a« the lelection of the performers did not n-st with them, and 
it would be impossible for them to ejciniine int., the ()ttaIificalions of 
each pUyer. It is t'j be rcKrclturi. however, that other llnglish 
organists besides Mr. Ik-.l w.-re 11. t inviteil to j>erf"rin ; lor, with- 
out intpndinj{ the lea&l di.ip.iragemenl to that gentleman, whose 
finished execution and wondeifui mastery of his instrument It is 
always a pleasure to listen to, it would have been highly interesting 
to compare the styles of our \-arioiu pbyen. Saeh bmm u Dr. 8t b> 
Wesley, Mr. George Cooper. Mr. Henrjr Sman, aad naoy Othtn 
who ntigbt be named, arc fully qualified to sustain the CM«t ot OBT 
country fal the matter <if ort,'an-playing ; .ind we itill hope that 
OpporluniliCT may be afforded of hearinj; them. 

The forcij;n organists who have been heard at the .MUert HiiU up 
to the time of our going to press h.avc l^een .Mcisrs. Heinxe, from 
Stockholm ; lx>hr, from Pcsth ; Bnicktier. from Vienna ; Mailly, 
from Brussels; and Stunt Suens, from i'arttt. As comparisons 
aie odiooi, we hmm no isiemioo of expiamic anjr opinion at 
lo tlw fdntive neiitt of these gentlemen, but shall merely moke 
a fcw genenl remarks as thry occur to us. Ami first, we will 
snr that many of the pefform.»n< e> were i h.iracteris*<l l>y a very 
ICSpectable mediocrity, and not much tx^yon<l. It must, iiowever, 
be tak. n Mii'i .account that the enormous sue of the instrument 
was unii.iublidly, in many e.ises, pre;udicial lo the players ; more 
especially as we understand lh.it it is almost ini|xissilile at the key- 
boards to judge of llie etlect in the hall, 'i'hc only safe rule in such 
• one it that which one of our most emhicat oi8>iiiiais kiid down in 
tattliif 10 us lately im this \ery subject— to use just so much of the 
organ as one is familiar with, and leave the rest ahme. Ftam a 
disregard of this maxim some of the organists made what we can 
only descriljc ,^s a most distressing nois.e on the instrument ; after 
which Mr. r<->t's tjiiiet playing; «as .^uiie a rehef. 

( tne word, in conehision, on wh.i! «e cannot hi-lp 1 onsideritii; .t 
ijii-ce of ttajjrnntly hail taste. H.-r liTti- kir. r . ;i.-rb .riii.ui s '... re 
heralded by a "puff preliminary." annouiu m^; that his "strong points 
■melaaaionlimpiwiiaiiona on the works of Bach. Handd. naaMcn- 
ddsMhiL" We do not know who was rcsponsiblie for this amiounce- 
mcnt ; bnl if Herr Bruckner is a modest man (and we htve no reason 
to assume the contrary), the fact of his being pulled in that way would 
V>e sufficient to clip the wings of his imaginatiim at once. If these 
are his "sirong points," llcrr Bruckner is evidoitly not a Samson 
on the orsan. His improvisations, when we beard him, were 



musicianly, and n itliing more. .\s wc .arc anxious not to be 
pers.inni, we sli uilil not li ivi! adverted to this matter were it not, in 
a iiianni!r, forced upjn uur notice by the way in which it was 
advenisod. Horr Bruckner is a very respes tabic piawr ; but raoUy 
great imiHovisatlons are productions peeutiar to genius, and of thai 
we perceived no proof. We hope that in ftiiuro or,;.tnlsts will bs 
allowed to present themselves without su:h flourishes, which, 
whether justified by the result or not, must do them more barm than 
good. 



Tm: annual concert of the Tonic Sol-fa .Vssociation took place 
at the Crystal I'aUce on the t6th ult. I lie choir w.w composed 
entirely of certificated pupils. 10 the nunilier of hetwecn three and 
four thousand. The i>crformanees were e.\ . .-lingly creditable ; 
especial interevt iK'iui; extitctl In the " sight smgini; test." a jxirt- 
soi.';, Ci.ni|KiM-il for the occasion l>y Mr. Henry Ij-.lie, %Nliitli 
exticiiicly well sung. The conductors were Messrs. Sarll and 
Proudman ; and after the concert, the Rev. John Curwcn diitiibvied 
prizes to the successful pupils. 

Tut. .Arcitbiabopof Canterbury has conferred the decree of L)oclor 
of Mtisic on Professor Oikeley, of ICdinburgh University. 

At the recent meeting of the British Association, ta iidinbttrgh, 
I'rofevsor I >r. Oakeley gave an organ leeitat to the members m the 
fine instrument in his cl.iss-rooin. 

We understand that Schuljert s fine mass in I is to lie |«-rfoiiiiril 
at St. Joseph's Catholic Church, GUtsgOW, with full orclicstral 
.accomixtniinents, in October. It is .also illtcilded tO giva • pidilic 
performance of the same work towards theohlttof Uieyttr. 

The l^iptig SignaU sutcs. on what it conideiS good UUboiily, 
that Mr. Gye's season at the Royal Italian Opera. Covent Garden. 
hixs brought in a net profit of ;£i6,ooo. 

Hkrr l ARL TaL'SIC. OOC of the most distinguished ticrrnan 
pianists, a pn]iil of I.isit, died of typhus fever at l.eip/iy, on the 
17th <if Jul.\. at the e.irly a;.je of thirty. 

I'KiSi K BisM \K< K h.is sent Carl Wilhclm, the conii>oicr of the 
now celebrated " W.>cht am Rhein," the sum ol 1,000 thalen 
Ijt 150), as an acknowledgment of the scrv-ices rendered in the late 
war by his muciCi and iniimales his intention of granting him a 
ycvly pendOB Of the same amount. A simiLir sum has also been 
awarded lo the widow of Max Schneckcnburgcr. the author of the 
words of the song. 

TitK Ikxth'iven IVstisal. at IVinn. took place on the 20th, 3tst, 
22n<l, and j^r.l iil! 1 lie leading features of the proj;i. mime have 
Imvii )irr. i..ii;sK iim ntii.-iied in our columns. .\» no account of the 
peril jriii.inc' s li.is reached us at the lime of our goiiy tO prOSS. we 
must defer a detailed notice till our next number. 



TO CORRESPONDENTS. 

A/t tommuiwatimu rapctting C0»Mtiili$»ttktm U It mdinani 
lo (he Editor, and must be accomf^mitd tv tki mam mmd tMwm 
of the writer, as a gtMrantet 0/ good /aith. 

The Editor tuuut underuJU H ntum X^kM Ommmmkft' 
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THE MUSIC OP THE FUTURE. 

There arc few subjects on which there has been more 
difference of opinion— few, too, which have evoked more 
btttemess in controversy — than that on which we propose 
in this article to make some remarks. Many of our 
readers will be aware that the term Music of the Future " 
has been adapted by the conqpOMn «f the new German 

school as their watch-word, while it U applied ironically 
and as a sneer by their adveisaries. The former saj, 
"Just as Beethoven's works were not af^reciated till long 
after their production, because they were in advance of 
their age, so it is with ours. Fifty years hence they will 
be understcXKl." Their adversaries retort," It may well be 
called Music of the Future ; it certainly is not Music for 
dw Present ! * Mtich may be said on both sides of the 
qnestion ; and our object in this article is filSt to name a 
few of the salient characteristics of this sdiool, and then 
to point out some of the difficidtici in the way of coming 
to a final conclusion about its meritfli, and its futuK pro- 
spects. 

Among the most prominent of the Musicians of the 
Future" are Richard Wi^gncr, Johannes Brahms, Franz 
Liszt, and Anton Rubbtstein. To these some critics would 

a lil Robert Schumann. Of those just mentioned, Wagner 
undoubtedly occupies the roost conspicuous place, it 
would be superfluous to enumerate his chief works ; they 
are iamiliar, at least byname, to all musicians. It is, 
however, len senerally known that Wagner is not only a 
eomposer, but an author of no mean ability, and that he 
has published various works, " Art and Revolution," " The 
Art work of the Future," "Opera and Drama," &c., in 
support of his theories. Liszt also has taken up the 
tu<t>;els vigorously on behalf of his friend. It is difficult 
within the limits of one article to give a complete and 
infelli;,'il)le abstract of \V;i;,mkt's views. He looks upon 
the works of the great masters of the past as so much 
"absolute" music— that is, music indejKndent of every 
Other branch of art ; and he considers that they have had 
dieir dajr, and arc now outgrown. His idea of the opera 
is that It should be a work in which poetry, music, the 
dance, and painting are to be of equal importance, and to 
fMrm one haniQBeneoiis whole. Evcfvcbadwing sentiment 
and emotion must be eimresaed with, as nr as possible, 
literal truth. To attain this end, thematic development is 
to a great extent sacrificed; and his operas— tne later 
ones cs]iecially, in uMch his theories are most fully illus- 
trated become nii.re like a series of brilliant musical dis- 
solving views, or like one clalKjrate faniasi.i for voices and 
instruments, than whnt u c kavc been arcustoinod to expect 
intl.is c;l.iss of coinpn-iition. .Acrijmpanicd recit.itivc forms 
a Lirge portion of his more recent works, and of regularly 
developed airs, duets, quartetts, &c., there are compara- 
tively but few examples. Of his great t.alcnt — ^nay, his 
genius— there can, we think, be no question ; pf his pro- 
bable influence on the future of art, it is too early at present 
to speak with any confidence. 

If Wuner may be taken as the representative of the 
Music Of the Future in its dnmatic phase, Brahms, Liszt, 
and Rubinstein may be coiisid«ed as among its chief cx> 
10 
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f>oncnts in the more general domain nf vocal and instru- 
mental composition. One of the chief char. ctcristics of 
these writers is their c.irnest striving after orijjinality. 
This tendency is sometimes carried so far as to involve 
the sacrifice of n^usical beauty. Rather than not be new, 
their ideas will even be ugly. It is probably this constant 
striving after novdty which has caused Schumann to be 
included by many among the composers of the Future; for 
though in other things be diflfereo widely from the writers 
of whom we are now speaking, in this respect he resembled 
them. Another distinctive feature of tnii school is the 
extreme, soinclinics undue, length of development, not to 
say dilTusencss, \vhich marks its compositions, especially 
in instrumental music. The ideas are presenteti in every 
possible form, and the episodes are frequently more im- 
portant than the first subjects. Hence musical unity, as 
It was formerly understood, is to a considerable c.\tent 
wanting ; and in its place we have, as also in W'.i^ners 
operas, a series of thoughts often apparently but shghtly 
connected, though finequently in tnonselves interesung, 
and even charming. 

The question then forces itself upon onr notice. Is this 
new moirement m music a forward or a retrograde one ? 
To this question we tliink it is presiraiptuotis at present to 
attempt to give a decided answer. Time alone will show. 
It is most important to remember that the pro-^ress of art 
has ever been towards fresh discov eries, and to de\ clop 
ment in new directions. A century aj^o Haydn's works 
were looked upon as the ;/<• plus ulliii of music, and 
Mozart was censured by the critics of the day for his 
daring innovations. liven more remarkable vs .i-, the out- 
cry raised by Heetlioven's compositions at the bc};innin^ 
of the present centur)*. When wc find the principal 
musical journal of the day (the AUgemmt Musikalischt 
Zeitut^itK 1799) speaking of Beethoven's three sonatas. 
Op. 12, now considered among his simplest and most 
intelligible works, in these terms— "If Beethoven would 
only restrain hinwelf more, and write naturally, he might 
wttn his talent and industry accomplish something really 
good "—and remember, too, that this criticism expressed 
the general opinion of the time, we may well pause before 
condemning works merely bui-iuse (lii ;> iliitei fimn tlose 
that have preceded ilicin. li is qa te pDssible that a 
musical journal of the next cenlui ) may ui;te, " It is per- 
fectly unintelligible to us how sueti works as those of 
Wa-jner, Liszt, and Brahms, now considered models of 
simple purity, could have Uen regarded at the time 
of their production as monstrous incohercncies." A strik- 
ing instance, moreover, of the prc«ress of musical tliougbt 
is to be seen in the dnnge of public opinion with respect 
to Robert .Schumann. Twenty years ago he was almost 
universally regarded — as he still is by some- as one of the 
most abs^ae and anintclUgible of the musicians of the 
futuie. Thanks, however^ to the persistence of the few 
who nnilerstood and admired him, his music has made 
i*.s way, and he is now beginning to be generally appre- 
ei.ited, even in this our musically conservative country. 
May it not perhaps be the same hereafter with other com- 
posers ? Everything that is strikingly original requires 
time before it can be properly understood. Thomas 
Carlvle s vvritiiij^s on their first appearance were called "a 
m;iss of clotted nonsense." Now he is justly ranked among 
our greatest authors. It was the same with Rectho\'en. 
Will the turn of the musicians of the Future come also } 
It is impossible to say : our point of view is not yet 
sjflSciently removed to enable us accurately to measuic 
tlidr real stature. Meanwhile it bdioves us not to belias^ 
in condemnation, lest hereafter we be exposed to the same 
charge of intdlectnal blindness to which the musical critics 
of the last century laid themselves open. 
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THE SYMPHONIES OF ISEETHOVEN. 

BY HECTOR OERI.IOZ. 
{CfHUmtttl /rvm p«gt too.) 

4. THE SYMPHONY IN I: F I AT. 

Here Beethoven cnti: I\ abandons tlic ode iind the 
ekgy,to return to llu . less elevate*! and less sombre, 
but not less difficult pcih.ips, of the second symphony. 
The style of diis score is generally lively, alert, gay, or of 
a celestial sweetness. If wc except the meditative adagio 
which serves as its iatrodiiction, the first movement is 
aJmost entirely consecrated to joy. The subject in de- 
tached notes with which the aiUgro opens is only a 
canvas on which the author afterwanis spreads other 
more real melodies, \\!iu h ilius tfiuler merely accessory 
the apparently ])rini:i));il ulca of the commencement. 

This artifice, though fniiiful in curious and interesting 
results, had been already emplnyid Iv, Mnzartand Haydn 
with equally happy effect. Hut w<- tuul ui tlic second part 
of the same alUx'" ^'^'^^ re.illy m w, the first bars of 
whidi captivate the attention, and which^ after having 
adted the minds of tiie audience by its mysterious de- 
vdopments, strikes them with astonishment by its unex- 
pected conclusion. This is in what it consists : After a 
very vigorous fut/i the first violins, with fragments of the 
first theme, hold a playful dialogue, pianissimo^ with the 
seconds, which ends in holding notes of the dominant 
seventh of the key of B minor ; each of these holding 
notes is divided by two bars of silence, filled up only by a 
light roll uf tlic (Iriini on li flat, the cnhamumic m.ijor 
third of the fviiid;\iiicntai K sharp. After two a;)p.irilions 
of this nature, the drunis .ire silent, to allow the stringed 
instruments to munnur softly other fragments of the 
theme, and arrive, by a new enharmonic modulation, on 
the chord of the sixth and fourth of b flat. The drums 
le^teriltg then on the same note, which, instead of being 
a leadi^ note as the first time, is now a veritable tonic, 
oontinue the tremolo for twenty bars. The force of 
tiHMlity of this B flat, hardly perceptible at the beginnine, 
becomes greater and greater u the trendo is prakiued. 
Then the other instraments, strewing with littJe unfinished 
passages their progressive march, arrive with the con- 
tinual muttering of the drum at a general forte, where the 
perfect chord of R Hat is established at last by the full 
orchestra in all its majesty. This astonishing r/vjAv/^/t* 
is one of the finest insentions that wc know in music : 
one can hardly find a companion to it, save in that which 
finishes the celebrated scherzo of the symphony in c minor. 
Still this last, in spite of its immense effect, is conceived 
on a less vast scale, starting from a piano to arrive at the 
final explosion, without leaving the ptinctlpal key ; while 
that wboie inarch wc have just desciibed begins mtMw 
^rUt goes and loses itself for a moment in ajMms&fMW 
niider harmonies whose coknir is eonstantly vague and 
aadedded, then reappears with chords of a more fixed 
tonality, and only bursts forth at the moment when the 
cloud that \ eiled this modulation is completely dispersed. 
We nii>;lu say it was a river whose peaceful waters sud- 
denly disappear, and only emerge from their SUbtdTancan 
bed to tall noisily in a fo.uiiing cascade. 

As for the adix^io, it r.iMnot be analysed. It is so pure 
in form, the expression of the melody is so angelic, and 
of such irresistible tenderness, that the prodigious art of 
the workmanship entirely disappears. We are seized 
from the fint bars with an emotion which toward the end 
beoomes overwhebning b^ its intensity ; and it is only in 
works of one of the giants of poetry that we can find 
a suitable comparison for this sublime page of the giant 
of mvsiic. Nodung, in fiKt, reseinbles more the impres- 
rion piodnced by this ii^gb (baa that cqieiieiiced in 



re.iding the touching episode of FrancesCR di Mimni in 
the " Uivina Commedia,"the recital of wfaidl Virgil could 

not hear without sol)->. and which at the last verse makes 
Dante "fall as .1 de.ul body falls." This movement might 
ha\e been si^'hed by the archangel Michael, one clay 
when, seized with a tu of melancholy, he contemplated 
the worlds as he stood on the cd;;e of the empyrean. 

The Sihcizo consists almost entirely of rhythmical 
phrases in common time forced to enter into combina- 
tions of bars of triple. This means, which Beethoven has 
frequently used, gives much verve to the style; ttC 
melodic periods become thereby more fMquant, more un* 
exj)ccted ; and, besides, tliese rhythms crossing the tioie 
have in themselves a cnaim vary real, though difficult to 
explain. We feel a pleasttre tn seeii^ the time that is 
thus pounded about find itself whole at the end of each 
period ; and the sense of the musical discourse, for some 
time suspended, arrives nevertheless at a satisfactory 
conclusion, at a complete solution. The melody of the 
trio, entrusted lo the wind instruments, is of a delicious 
freshness ; the time is slower than that of the rest of the 
scherzo, and its simplicity stands out with still more 
elegance from the opposition of the little phrases that the 
viwns throw around the harmony, like so many charm- 
ing provocations. The /btalty gay and frisky, returns to 
the ordinary rhythmical forms. It consists of a clatter of 
sparkling notes, of a continual chatteriog, interrupted 
however by some harfth and savage chord^ in whidi tlie 
choleric freaks that we have already had occasion to 
notice in the author show themselves again. 

5. THE SYMPHONY IW C MINOR, 

which is incontestably the most celebrated of all, is also, 
to our thinking, the first in which Beethoven has given 
play to his vast imagination, without taking for guide or 
for support a foreign thought In the first, second, and 
fourth symphonies he has more or less enlarged forms 
already known, giving poetiv to them by all the brilliant 
or passionate mspirations that Ins t^orms yonth could 
ado. In the third (the "Eroica") the form has a ten- 
dency to enlarge, it is true, and the thdught rises to a 
great height ; but yet we cannot fail to perceive the influ- 
ence of one of those divine poets to whom, long since, the 
great artist h.id r.dsed a tetnpic in hislmot. Beetbovco, 
faithful to the precept of Horace, 

" Koctoml vvnue mmn, vcnale diami,*' 

read Homer habitually, and in his magnificent musical 
epic, that has been said, rightly or wrongly, to have been 
inspired by a modem hero,- recollections of the ancient 
" luad" play a part admirably fine, but not less evident. 

The symphony in C minor, on the contrary, seems to 
us (0 emanate directly and solely from the genius of 
Beethoven. It is his inmost dioa^t that he is ming to 
develop in it ; his secret griefs, his concentrated rages, 
his reveries full of such sad heaviness, his nocturnal 
visions, his hursts of enthusiasm will furnish his subject ; 
and the forms of the melody, harmony, rhythm, and in- 
strumentation will shou' thenisclves as essentially indi- 
vidual and new as endowed with power and nobleness. 

The first movement is dedicated to the painting of the 
disordered feelings which overthrow a great soul when a 
prey to despair— not that concentrated, calm des|)air 
which borrows the appearance of resignation ; not that 
sombre and dumb sorrow of Komeo learning of the death 
of Juliet, but rather the terrible fury of Othello receiving 
from die moudi of lago the poisoned cahunnies wUcm 
pCTauade him of the crime of Desdemona. It is now a 
maideddiriam which breaks finrtb in frightful cries ; now 
an exccttive dqpnmion which has only accents of regret. 
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and bewails itself. Listen to those hiccups of the orches- 
tra, those chords in dialogue between wind and strinj^ed 
instruments, which come and go, always growing weaker, 
like the painful respiration of a dying man, then give 
place to a phrase full of violence, in which the orchestra 
seems to rally, animated by a flash of fury ; see that 
shuddering mass hesitate for a moment, and then pre- 
opitate itself entire, divided into two burning unisons, 
Ute MD Streams of lava, and say if this paHMMlBte style 
ii not outside and above all that bad oeen produced 
before in instrumental music 

We find in this movement a strildng example of the 
effect produced by the excesnve doubling of the parts in 
certain circumstances, and of the savage aspect of the 
chord of the fourth on the second note of the scale ; in 
other words, of the second inversion of the cliord of the 
dominant. We meet it frequently without preparation or 
resolution, and once even without the leading note, and 
on a pedal point, the u being found below in all the 
stringed instruments, while the G, all alone, makes a dis- 
sonance above in some parts of the wind instruments. 

The adagio presents some features of resemblance in 
its character to the allegretto in A minor of the seventh 
qpmphony, and the adagio in e flat ol the fourth. It par- 
takes eoualljr of the melancboljr gnviiy of die fiistp and 
tte loacning grace of tlie second. The ilieme given out 
St lint by the violoncellos and tenors in unison, with a 
l^ple accompaniment of double-basses pissicato, is fol- 
lowed by a phrase for wind instruments, which returns 
Constantly the same, and in the same key, from one end 
of the movement to the other, whatever be the modifica- 
tions undergone successively by the principal theme. 
This persistence of the same phr.ise in presenting itself 
always in its so profoundly sad simplicity, pro<!uces by 
degrees on the mmd of the audience an impression that 
cannot be described, and which is certainly the most 
livid that we have experienced of this nature. Among 
lie most daring haxmonic effects of this sulilinie elegy, we 
nit cite, first, tlie holding note of Ihites and clanonets 
above on the dominant E flat, while the stringed instru- 
inents move about below, passing the chord oT the sixth 
Dflat, r, Ii flat, of which the upp)cr holding note does not 
form a part ; secondly, the incidental phrase executed by 
one flute, one oboe, and two clarionets, which move in 
contrar>' motion, so as to produce from lime to time un- 
prepared dissonances of the si ruml between the o, the 
leading note, and the F, the major sixth of a flat. This 
third inversion of the chord of the sev ei.th on the leading 
note is forbidden, like the inverted pedal we have just 
mentioned, by most of the theorists ; but it none the less 
produces a delicious effect. There is, a^ain, at the last 
Rtntn of tiie principal subject, a canon in tmison at one 
bar's distance betuwen tlie violins, and the flutes dario- 
aets and bassoons, which would give the meIod)[ thus 
iMated a new interest, if it were possible to hear the tmita> 
lion for the wind instruments; unfortunately, the fidl 
OKliatra plays forte at the same moment^ and rendeis it 
almost inaudible. 

The scherto is a strange composition, the first bars of 
which, though they have nothing terrible in them, cause 
th.it inexplicable emotion that one feels under the mag- 
netic glance of certain individuals. All here is mysterious 
and sombre ; the play of the instrumentation, of an aspect 
more or less sinister, seems to belong to the order of ideas 
which created the famous scene of the Bloclcsbeig in 
Goethe's FauU. The mumett of ^mw and moMO^orte 
pRdominste; The middle (the tno) is occupied by a 
passage tor ibt basses, peifiaitmed with all the force of 
the bows, tiie heavy roughnos of nAiich makes the desks 
of the orchcstn tremble on their feet, and is mocblike 



the gambols of an elephant when merry. . . . But the 
monster goes off, and the noise of his mad ch.ase dies av. ay 
by decrees. Tlie subject of the si/it':o reappears f'tzzitato ; 
silence is gradually restored, we hear nothing but i te a 
notes lightly twitched by the violins, and the strange Iril 
duckings that the bassoons produce, giving the high 
A flat, struck very close by the G, octave of the funda- 
mental sound of Uic dominant minor ninth ; then, break- 
ing the cadence, the strings sofUy take with the bow tibe 
chord of A flat, and go to sleep holding it The drums 
alone maintain tlie rhythm, by striking with stidcs covered 
with sponge light blows, indistinctly delineated above the 
general stagnation of the rest of the orchestra. These 
notes of the drums are C ; the key of the movement is 
c: minor ; but the chord of A flat, long sustained by the 
other instnimcnts, seems to in'.rotUicc a different tonality'; 
on its side, the isolated hammering of the drum on c 
tends to preserve the feeling of the original ke> . The ear 
hesitates— we do not know how this mystery of liarmony 
w ill turn out — when the dull pulsations of the dmn. . in- 
creasing by degrees in intensity, arrive with the violins, 
which nave resumed movement, and changed their har- 
mony, at the chord of the dominant seventh, o, D, r, in 
the middle of which tlie dxomsobstinatdjriolltiieirtaiuc c; 
the full orchestra, aided Iqrthe ttomhones, udiidi have 
not yet appeared, breaks forth then in the major mode 
with the theme of a triumphal march, and the Jiitah 
begins. f)ne knows the effect of this tlunulerbolt ; it is 
useless to talk of it to the reader. 

Criticism has, notwithstanding, attemitted to attenuate 
the merit of the author by affirming that he had only em- 
ployed a vulgar method of jirocedure, the brilliancy of the 
major mode succeeding with jioinp to the obscurity of a 
pianissimo minor; and that the interest continues to 
diminish till the end, instead of following the contrary 
progression. We will answer : Did it require less genius 
to create such a work because the passage from piano to 
fi>rUf and firom the minor to the major, were already 
Known? How many other composers have wished to 
employ the same resource? and in what can the result 
that they have obtained be compared to the gigantic song 
of victory in wliii h the soul of the poet-musician, free 
henceforth from earthly trainmels and sufferings, seems 
to soar radiant towards the skies ? The first four bars of 
the theme are not, it is true, of great originality; but the 
fonns of the fanf.ire are naturally lanitcd, ami \se (in not 
believe that it is possible to find new ones, without depart- 
ing altogether from the simple, grandiose, and pompous 
character which belongs to it. liccthuven, too, has only 
wished for a iluifare for the commencement of his finaU, 
and he very soon recovers in the rest of the movement, 
and even in the continuation of the principal phrase, that 
elevation ami that novels of style which never abandon 
htm. As to the reproach of not having increased the in- 
terest to the close, this is what we might say : Music 
cannot, at least in the state in which we know it, produce 
an etTect move '. iuleiit tli;m tli.it of the transition from i!ie 
schi-rzo to the triuni])h.il march ; it was thcrefoie impos- 
sible t(j increase it as he ailvanced. 

To sustain himself at such a height is already a pro- 
digious effort ; yet, in spite of the amplitude of the de- 
velopments in which he has indulged, Beethoven has been 
able to do this. But this very equality between the cotn- 
menccmcnt and the end is sufficient to make us imagine 
a decrease, because of the terrible shock that the organs 
of the audience receive at the opening, and which, raisinj; 
the nervous emotion to its higfaest paroxysm, renders it 
more dilBouk the moment after. In alongrowofcidnmns 
of the same height, an optical iUusion makes lh« mora 
distant appear smaller. Perhaps our ftehle otganisation 
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would accommodate itself belter to a more laconic perora- 
tion, like the " Notre general vous rappdle'of (iluck ; the 
audience thus would not have time to grow cold, and the 
symphony would finish before fatigue had rendered U Hn- 
pomUe to follow the author further. At anv rale, this 
obKrvwtion only bears, so to speak, on the $ius*'*lhtcine 
o( the work, and does not prevent this Jlnit/e from being 
in itself of a magnificence and richness by the dde M 
which very few pieces could npix ar without beii^ crushed. 

( TV tWltiHHtll. ) 



FLY-LEAVES FROM THE l OKTI Ol.IO OF AN 
OLD SCHOOLMASTER. 
L On Practisiso, 

It is a thoroughly wrong notion that a celebrated and 
experienced teacher is sufficient to ensure satisfactory 
pragicm with a pupil. Such a one may, unduuhtcdly, 
shorten and simplify to a great extent the study of the 
youAif nrasidan ; but a great, a very great deal must be 
done by the pupil himself. Tlie process of teaching and 
learning mignt he compared to a couple of horses attached 
to a carnage. If both horses pull and draw well together 
the carriage will run smoothly and comfortably, and will 
cover a '^rc7\\ tkal of j^roimd. It may, pL-rliaps, not be 
iinintcrcstint; to peruse tlic experiences of .i musician who 
has been teaching fcr thirty years. The rcl.umns between 
the teacher and the pupil arc clear and simjile enough. 
The //wr/f'r points out the liistant goal wliich to be 
reached ; the pupil, by his working and practising, tries to 
gain the indicated points. It is undeniable that some 
pupils expect too much to be done by the teacher. Some 
would even like him to practise for them, or xvould not 
mind making him responsible fur their want of progress. 
The teacher can only explain, advise ; he can point out 
mistalKS, he can show the means of realising a theoretical 
rule:, but he cannot practise for the pnpiL The student 
should, above all, try to work out all the hints thrown out 
by the master, and to observe strictly all remarks which 
experience and t.ileiit dictate to him. 

It is necessary that hoth parties meet with perfect 
mutual contldcncc. Cordiality ought to be the leading 
feature of the teacher ; contidcnce and complete (rtist 'm 
the teacher ought to be returned by the (Hipil. An honest 
teacher will ask himself whether the fault the pupil m.-ikcs 
is not his own-- we mean brought on by his having 
forgotten to show and explain it to the student. On the 
other side, the pupil ought never to think that it is a 
mistake or failing not to know a rule ; a false sense of 
modesty sometimes prevents young people asking their 
leaeberftr e9(pbnttion»«r confinsing that a stncle expiana- 
tibn was not snffident The teacher will not be bored by 
repeated questions ; on the contrary, he will be pleased as 
he reco^ises in the desire to be taught the unmistakable 
sign of interest. Sometime"^ the tea lu r siippn^i.'; that 
the pupil is acquainted with all the duel' teuns ut ex|ires- 
sion. This knowledge is but seldom possessed. Pupils 
play sonatas without having the slightest notion what the 
word " sonata " means. Hut very few young students are 
aware of the <litTerence between an <iilai;io and an nudante 
—a larghetto and allee;>etto -o{ the sense of rittsforsando^ 
esiinio, tempo giusto^ &c. &c. Ver)- often they confound 
a diminuendo with a rittardandt; indeed one is astonished 
to fintL when examining the pupil closely, how few of the 
most frequent expressions are understood. A very good 
{dan is to prevail <m the pupil to write down every 
cxphined temi after tbe letsoD— a little dictionary ii soon 
formed, and by writing it down mtttdfin, is impressed for 
a long time on the memory. 



It happens sometimes that a pupil is physically tired in 
a lesson- a little rest is necessary ; such rests cannot be 
employed more advantageously than by talking over these 
matters. All the different forms of music might be touched 
upon-^t will be found that the pupil takes an interest in 
it, and that he soon feels the importance attached to the 
perfonnaace of a sonata of Beethoven or a fugue of Bach. 

It is highly essential to direct the stodent^ attention to 
the proper mode of practising; For this purpose it is a 
capital plan to devote one lesson entirely to the practice 
— we mean that the teacher practises together with the 
pupil. A pupil may devote ton hours' practice to a certain 
piece, without deriving the advantage a single hour's 
study would atTord, employed in a systematic, wcli- 

regul ih il, niderly way. And it is the system, the order, 
— the teacher lias to show and to explain. It is but scldonj 
that pupils possess an instinctive talent for practicing 
well ; some students have a practical eye for discerning 
the best, surest, and shortest way to overcome difficulties 
— but such persons are merely an exception to the rule; 
It is of the greatest importance that the teacher helps the 
student to 6x at once the best, and at the same time the 
most practical lingering. The experienced teacher will of 
course consult his pupil's hand, and by this hdp him to 
overcome otherwise great obstacles. 

Should tht' |>';ei e prove very ditiiciilt, it \\\\\ be fouud 
very useful to iia itie it into several parts ; if all these parts 
are so complicated that the student becomes rather dis- 
heartened at the rcinotc prosj)ect of tinal success, it is a 
good plan tf) pla\- the vvliole piece over to the pupil. 15y 
this the interest and encouragement to learn it is raised 
and enlivened, and the listening to the whole cfTccl makes 
the pupil set heartily and cheerfully to work to reach the 
goal. 

The studistf ought to try to amalramate, so to say, his 
own individual feeling with the task oefore him. In both 
an intelleetttal and a technical sense, the piece ought to 
be identi6ed with die performer. To attain this end a 
certain sympathetic relation is indispensable. .Such rela- 
tion may be both an interior and an exterior one. The 
intcllectutil quality of the piece must be vinderst n .d by the 
pupil —at least, a certain interest ought to be aw.ikeneii by 
playing such a piece. To attain this end the teacher will 
DC careful and considerate in his choice, and will consult 
more or loss the personal taste of his pupil. If there 
is difficulty in understanding the sense of the whole piece, 
a repeated playing it over for the sake of the pupil iS the 
best way to lead to a Just apprcci.-ition. 

The «yf/7V>r quality of a piece, consisting solely of the 
technical side, ought to be within the reach of the papiL 
Such things are somewhat like our own physicad pro* 
gre^^s ; we walk safer stqp bjy step only-^a juosp is hjg^ 
dangerous for the tmpractiscd, and can easily lead to a 
fall. It is betd to practise continually too easy pieces ; 
both mind and body relax through it, and when again 
attempting a more difficult task, a failing of energy, a 
certain discouragement will be perceptible. Quite as 
dangerous is it to play too difticult pieces. This again 
leads to neglecting the lx"auty of the style of playing, and 
also towards an cxaijgeralion of the technical execution, 
and tinally to an inability to play easier pieces clearly 
and well. 

I The safest way to learn a piece thoroughly well is 
J decidedly to plav it ovcr fiom the bcginnii^ to the end 
slowly, so as to Mcome acqoahited with its prapoitwn% 
with Its tliucture^ and alio with its beaoties. If diis has 
been done the pafft will looa find o«t the most difficult 
passages. ThMe oi^it to be attacked^fin/. A complete 
analysis of them has to be made ; the organic structure 
of the hand has to be consulted, so as to fmd tlie best. 
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most practical, and surest fingering. It is a good plan to 
note down with pencil different ways of fingerin];. IJy 
this process the stiulciU will soon tind out the most 
sititiihlc-. Whcii p.issa„'c h.is been conquered and its 
cxcL Jtj 111 iivciinic clear, easy and fluent, it is desirable 
to go back some tw cnty or thirty bars, so iis to amalgamate 
or combine it with the other parts. Passages which are 
Ics3 difficult will be found comparatively easy, and the 
pupil will be able to play them with expression and with 
a certain freedom. If this point has bt^Q eained, the 
de&irc to play the ax»t difficult passage also with freedom 
and expreaaion comes by itself. No passage sounds wdl 
or effective if k n not played with ease, freedom, and 
expression ; otherwise it sinks to the level of a merely 
mechanical movement, which is devoid of interest and 
bccunir, tirfsome. 

(ire.u iinport.\nce ought to Ix; l.iid on the rhythmical 
qualitic . of a piece. Rhythm is the soul of nuiiic ; it 
forms, in fact, the greater part of the effect. If the rhyth- 
mical expression is correct and good, the piece will be 
full of life and energy. Most rhythmical figures are 
^ucato. For this reason staccato passages ought to be 
practised with the greatest accuracy, attention, and pre- 
cision. The chief features of musical expression are the 
AgfHil0 and Uacealo^ forte and piam. If these characteristic 
means of expresaton arc observed from the very beginning, 
the piece becomes Uvely, animated, and interesting. All 
fortber refinements, the different {gradations of /<(r<t/o and 
tU%ccalOy forte aifd piano, may be kept back for a little 
while. The chief and essential point for the beginning is 
decidedly correctness of playing and observance of the 
ckiif expression. The last polish and finish will coine 
later, and with a talented person tpiite by itself. 

Among the most common shortcomings or failings of 
anuiteiirs, uhi ii comi)ared with artistes, will be found a 
certain unevcnncss, one might almost say a spasmodic 
agression. Whence comes this failing r Merely from 
aa insuflicient practice of the scales. ^ oung people are 
M rarely fond of practising their scales ; indeed it is very 
me to meet with a student who is able to play correctly 
Mil fluently all the major and minor scales In thirds, 
riMhs, octaves, and tenths. The scale is the foundation 
of die whole musical system. Scarcely a passage exists 
iafhc whole wide range of our pianoforte litt r.mire wliicli 
eoaid not be lrace<l to the scale. Chords are but an 
inln-rupted or btoken scale. All that llach, Mozart, 
Betthovcn, (.S:c., wrote rests on the scale. FOr this reason 
ari.iily practise of the scale is quite indispensable. The 
chief re.ison of a defective, wavering fingering is the not 
sufficiently knowing the scales. Passages which arc 
dttficult in both hands at the same time, arc best practised 
wkh each hand singly. It is better to begin witn the left 
hand ; being the weaker one it requires more rest to 
f^ain its dutlcity and strength. If each hand can per- 
fnn the passage clearly and with fluency, we may 
akempt to try both hands together— at first slowly and 
«lh undivided attention. It is good to dwdl a little on 
dM most complicated parts ; also to play these bars a 1 
lilfje louder than others. 15y this we gain roundness and ■ 
distinctness of tone. AlK)\e all, coolness of temper is \ 
essential for practising. To become passionate, an;^r\ . or I 
disheartened is the \ ery worst thing f<>r any one " ho learns. | 
It happens frii|Uintiy that .1 p:iss.ige, .ifter h.iving been 1 
|iLiye<l very often, seems to go worse than at first. This • 
» a sure sign that our intellectual faculties arc tired. { 
Sometimes a less cfiei tivc execution arises also from a 
refaxation of the muscles, in both instances a rest of a ' 
fbr minutes is desirable. We need not lose time with 
such a rest ; wc may (and this is even a great pleasure) 
peruse the piece with tlie eye, and it is decidedly desirable 



to practise our eye to such an extent, that the effect of a 
piece may be discerned by simply reading it. 

(TV «r MwtfMW.) £. P R. 



INCIDENTS OF FRANZ LISZTS VOUTH. 
COMMUNICATED BY C. F. POHU 

(TRANSI.ATKI) KKi>M IlIK MlMi II t'Kol'V LAKN, 1S69.) 

TllK pi. mist Ctrl C/crny, whr) die-d .it X'icnnaon the 15th 
of July, 1S57, has left us a very attractively written auto- 
biography. An interesiiitg section uf it s|)eaks especially 
of his rebtion to Franz Liszt, who, when a boy of eight 
years, was presented by his father to the famous matter 
with the request to accept him as pupil ; to which Oecny, 

Cfrceiviog at once the immense talent of the boy, agreed, 
isit's coming to Ctemy, and the method of teaching he 
adopted, the experienced master relates in his simple but 
truth-loving style in the following lines : — 

In the year 1S19, shoitly after Belleville (C/erny had 
undertaken to teach music, in the year 1816, to the ten-year- 
old Ninetta Bellenlle, " one of the rarest musical talents," 
and she lived at the same time with Czcrny's parents) had 
left us, one morning a gentleman came with a little boy 
of about eight years, and asked me to let the little one 

fdav something on the piano. He was a pale, weakly- 
ooking child* and in phyinig he reeled on tne chair as if 
drunk, so that I often thought he would faO down. Also 
his playing was quite irregular, indistinct, and confused ; 
and of fingering tic had so little idea, that he threw his 
lingers oecr the keys ijuite aii libit wii. Hut, nevertheless, 
I w.is .istonished at the t.ilent with which nature had 
favoured him. He |>l.iyed several things I put before him 
at sight - true, as a self taught player, but for this very 
reason in such a manner, that one could see nature itself 
had fonned a pianist. The same was shown when, ful- 
filling the desire of his fiilher, I gave him a theme on 
which to extemporise. Without the least knowledge of 
hainiony, he put a certain genial s^rit Into his pcr> 
forroanoe. 

The fiither told me that his name was Lisit, that he 
was a subordinate ofSdal of Prince Estcrhazy ; up till now 
he had instructed his son himself, but he wouM beg of me 

to i.ike Lis little P'ranzi uiuler mycar^wben be came to 

Vienna next year. 

1 agreed to this readily, and gave him at the .same time 
hints as to the manner in which he was to further the 
progress of the boy in the meantime, by showing him 
scale exercises, &c. About a year later, I.iszt came with 
his son to \'ienna, took hxigings in the same street in 
which wc lived (in the Kruger Strassc); and I devoted to 
the boy, having no thne during the day, neariy every 
evening. 

Never had I such a zealous, genial, and industrious 
pupil. As I knew, from long experience, that just such a 
geniu$,where the intellectual gifts are generally in advance 
of the physic.d powers, is likely, as a rule, to neglect the 

fundamenf.ll technical studies, it appeared to mc to txf 
necessary, before everything else, to cmplny the first 
months 111 regulating and fixing his mechanic. d accuracy 
in such a way that it could not go urong in later years. 

In a short time he played the scales in .ill ke\ s uiih all 
the masterly fluency uhicli his lingers, so f.i\ oiir.il)ly formed 
for piano playing, made possible ; and by an earnest study 
of C'lenunti's .Sonatas (which «ill always remain the best 
school for pianists, if they know how to practise them 
accotdiug tc hit iutetitioti), I accustomed him to 
strict accuracy of time, in which he had been quite 
wanting till then ; further, to a fine touch and tone, correct 
fingering, and trve muaical decljimaiion ; although those 
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compositions appeared at fw^l i.uhcr dry to the lively and 
always ineiTv In py. 

This mcthuil liad tlie clTet i tliat, when a frw nionths 
later we took works by Hummel, Rics, Moscluks, and 
afterwards Hecthoven and Bach, I had no occasion to 
trouble much abuiit the mechanical rules, but could lead 
him at once to the apprehension of the spirit and cha- 
racter of tihe different authors. As he had to learn every 
p^ccc very quickly, he acquired the faculty of playing at 
sight at last to such a degree, that he was able to play 
even difficult compositions of importance puAUcfy at sight, 
just as if he had studied them for a loqg timei I also 
endeavoured to accustom him to extempore playing, by 
him frequently themes to improvise upon. 

The ii!irh;in,;ini,' lis elincss and j,'()od temper of little 1 i-zt, 
as well as die extr.'ujrdinary development of Ills i.ileiU.i auseii 
my parents to love him as a son, and myself to love him as a 
brother. I not only instructed him gratuitously, but also 
furnished him with all the necessary music, which cum- 
prised urctly well everything good and useful published 
up to that time. A year later I could already let him 
play in public, and he excited an enthusiasm in Vienna 
such as but few artists created. In the next ye.ar his 
£Mher gave public concerts with him for his own benefit, 
in which the boy played the, at that time, quite new con- 
certos by Hunmid in a minor and B minor, Moschclcs' 
variations, Hummel^ septett, the concertos by Ka^, and 
many of my compositions, and also improvised each time 
on themes tc'^cn to him by the public. People at that 
time were, indo d, not WTOOg if they tlUMq^t tO SCe in 
him a second Mij/.irt. 

Unfortunateh his f.iilu r wished tn reap great pecuniary- 
advantages throii^'h him, and at the time the boy was 
Studying his best, and 1 had just begun to instruct him 
in composition, he went on journeys, first to Hungary, 
and lastly to Paris and London, &c., where he, as all the 
papers of that time testify, excited the greatest attention. 
At Paris, where he settled with his parent^ he made a 
great deal of money, but lost numy years, because his life 
and his art were talaiw a fiilae direction. When, sixteen 
years later, I Came to Fwis (1837). I found his playing in 
every respect rather confused and wild, notwithstanding 
his tremendous execution. I thought 1 could not gi\e 
him better counsel than to make travels thr<iu;;h Eui i>])e ; 
and when he came to \'icnna, a \ car later. Ins genius took 
a new flight. Under the boundless applause of our tine- 
feeling public, his [ilaying soon acquired that brilli,\nt, 
and at the same time clear style, through which he is 
now so famous all over the world. Dut I am convinced 
that if he had continued the studies of his youth for a few 
years in Vienna, he would now in his compositions also 
justify all the lugh eiqpectations which were then rightly 
formed of him* 

II. 

Qosely connected with the foregoing chapter of C/i rny's 
autobiography, six correctly copiwi letters* from Lis/:Vs 
father addressed from Augsburg, Paris, .and London to 
Carl Czerny, are here published for the first time. The} 
depict to us in lively and, at the same tini& true colours 
the resulte of these first extensive travds of the artist of 
twelve years. 

FIRST LETTBR.t 

Aur.SBUKC, 2nd Xtn'., xZzy 
EsTF.F.MF.n Sir,— \Vc safely arrived on the even- 

* The rrl(;in.ils arc in povsf ision <jf llie Gi-elK. h.iri rici .Musikftruiide ai 
Vicuna. 

t I'hf ir.ifi^l.itor ha-, cn'icivuurc'l to keep as c^otc a% jt.i-.'.iUlc li.* the 
oriKinali which will account for many iiielcEaticics of expreuiuu. 'I'b* 
ndcinc xm of Mch Mhm a* "kiMuti the IwjMi," and putiinx the title 
"vMi'^Main UN mam, an cuilMnryTonitt «r AuMritti poliicne**. 



ing of 26th of September at Munich, and left there on 
the 28th of October. The reasons why we stayed for 
such a long time there were, firstly, that Herr Moschclcs 
arrived there before us ; secondly, the occurrence of the 
brilliantly celebrated October Festival ; and thirdly, 
because Moschclcs dc!avi-d his concert. Of the success 
of this concert the enclosure will inform you. We gave 
our first concert on the 17th of October, and as we were 
not known it was not very well attended. However, we 
had the honour that the kindest of Idngs and the princesses 
came. The applause was immense and I was asked im- 
mediately to give a second concert, whicb took ^faice on 
the 34th. Here I will only briefly mention that it would 
have t>ecn desirable that at the first concert the public 
had been as nuir.erous as the [icople who had to leave 
this lime for want of space, and at last wc were compelled 
to refuse money. A few enclosures will shou the applause 
Zizy* earned. Little as we had to do in the beginning, 
.iftcr tlie first concert we became l>usy, and were honovned 
from all sides by tlattermg proijosals. For the third 
time, after pressing demands of the directors, I let Franzi 
appear in the concert of the two \ iolinists Ebner in the 
Rtqral Theatre, what, amongst other things, giving way 
to a generally ei^veased desire, he had to repeat your 
variations in B flat, widl orchestra. However, we had no 
share of the proceeds^ but established a ncver-d>inK 
fame, and even the good kii^ SMd, ** It is very go<>d m 
you to have assisted uiose twa* ^ 

Wc had twice the high honour to have audience of the 
best of kings, and were received with diathigaidhed gnoe 

and kindness. 

On the first occasion tlie kin>; said, "And yo\i, little 
one, had llie courage to ap[>ear after Moscheles? " When 
«r were about to leave the gooil king said, "Come hcK, 
little one, I must kiss you," and did it. 1 had tears in ay 
eyes. At the king's oriders, letters of recommendation ^ 
Strasbiug and Paris were itTittcn, and some of them 
handed over to us ; we may expect to be well rcccivtd. 
in the concert bills I had inserted " Pupil of Karl Cienw/ 
and everybody seemed to be pleased, and had the deare 
to become acquainted with this excellent master. Fobm 
different parties I was asked whether Herr von Czemy had 
more of such pupils. I gave them the .answer, tfijt if 
pupils were possessed of talent and diligence they might 
'attain the same degree of viriu 'sity under your thoroagh 
and sage tuition. At Augsburg wc arrived on the evening 
of the 28th of October, and already on the 30th we gave a 
little concert, which had been arranged at Munich. On 
the I St of November he played at the Harmonic Society. 
The applause is general wherever we go, and we ffel 
already quite at home in Augsbuig. To-day Zizy- is 
going to play, gratuitously, in a concert for the benefit of 
soinc burned-out people and to-morrow we go on to 
Stuttgart. Although travelling and hotel expenses, 
especially wine, are very dear, I nave, after deducting all 
expenses, up till now made a clear profit of 931 florins. 
About as much again we might have, if I had not to 
see that wc strive for reputation, by doing good to 
others. Together with wife and child we kiss N-our 
hands witli the greatest thankfulness for the good work you 
have done to our child. Never will you disappear from 
our eternally grateful hearts, because we have only you to 
thank for all this. Our greetings and kisses without end 
to your good and kind parents ; daily, and almost hourly, 
our talk is about >'ou and your parents. Shortly they will 
receive a letter from Zizy; he is industrious, and is 
writing a description of our Journey for yoa. whidi he 
commenced direcdy on the mst day we Idk Vienna, and 



* Zi^, a p«t diniiiuiive far 
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continues diligt-iulv. Of special interest to you may bo 
hts diary ; he keeps it very industriously, ;ind intends to 
present it to you on his return. Here as in V ienna, ex- 
perience shows that only excellent artists are likely to make 
their fortune. Concerts are everywhere plentiful enough, 
and music is played and loved passionately, paiticiilarl) 
the piano ; but with the exception of Mahir (Mdnie. 
Anna Laura Stcl^ known to the world under her family 
name of Mahir— an excellent pianist, bom on the loth of 
Julyt 1809, at Munich), at Mtmich we have not heard any 
distinguished player. In all probability you will have to 
receive a few pupils from these parts, who intend soon to 
come to X'ienn.i and tnke Icssuiis ftup.i \ou. \'(>ur com- I 
positions are \eiy much c^tccaiL-d here, and whenever 
Fninzi is in company he must play works of yours. You 
would do very well, and find a true pleasure, if you were 
to pay a visit to the towns Munich and .Xugsbui-;, not 
only on account of music, but also because of other 
wonderful objects to be seen in great numbers. Everybody 
is well educated here, and knows how to appreciate merit. 

Often we have visited M , but to mc it aiipc irs as 

if her playing had not improved, although she works, 
composes, and philosophises untiringly. It would be 
better if Itidies left the latter alone. On one occasion she 
is said to have extemporised^ and made the public laugh. 

7*he orchestra at Munich is excellent, and I have never 
heard a better one. The gentlemen arc also very oblijcing. 
The 1! minor concerto by Hummel was done to perfec- 
tion, and left nothing to be desired. Only a pity that the 
theatre is too small. 

^^oschelcs has outlived his fame at Munich ; one does 
not speak of him with due esteem. I, fur my part, must 
say that he played his concerto unsurpassably ; but his 
fantasia was empty, and 1 cannot call it a fantasia at 
di. He has also lost much in esteem because he doubled 
.lis prices of admission. 

. Pardon me for the great length of my letter, and also 
(or adding some requests, namely, to keep us kindly in 
nemory, and not to forget to send us the promised con- 
lerto of your composition to Paris. Although I intend to 

l"oublc you with a leiter from .Strasburg, only when we 
lay at Paris 1 shall give you my address. God ^'rant 
tiat what 1 have heard about Salieri is not true, and for 
t! that I should not like to be always in doubt, and pray 

Iiu therefore to let me have an explanation .ibout it at 
\ris. (At that time it was s.iid that II of kapellmeister 
Silieri had, when in old age he became weak-minded, 
xcused himself of having poisoned Mozart. Antonio 
Jfadieri died shortly afterwards, on the 7th of May, in his 
Kveaty^fifkh year.) Again I bee you to keep me and 
, nine kindly in memory, and remain, &c., Lisn*. 

CThe son added the iaUowing lines :) 

My best Herr von Czermv,— I am in good health, 
and up till now everything gpes well with me ; I kiss your 
ind your mother's hands, and remain as usual, —Your 
.!ver grateful Zisi, Franz Liszt. 

a 

I VIOLETTA. 

{rtAMLATCO nOM SLISI POLXO'S "NVttBAUSCKB MAKBCBSW."; 

" Ein Veilchen »uf der Wiew Maiul, 
Oeburkt In sich. uod unbekannt, 
E» war ein h«ni(Ck Vcilchcn." 

A raw hours' journey from Vienna lies a little village, 
jfbotK name I have focsotten ; but I think that matters 
jot, for there is bat one sach charmiiv hamlet in the whole 
world. A chapel stands on the rising ground ; wild roses 
and ivy climb up its grey walls ; and Uie white, nea^ low ] 



houses, like pious worshipi>ers, look meekly toward the 
windows of the little thureti from the iliiuk Lopsc-wood. 
The whole of the peaceful little jilace is surrounded by old 
tall hmc and chestnut trees. 

liut the cantors house in the village was the loveliest of 
.ill ; it lay apart from the Other houses, and e<|ually buried 
in ilowers. The old cantor tended these flowers as his 
life's highest joy ; and in the midst of all these rose% 
violets, lilies, and tulips was the fsircst flower grown up — 
his little daughter Violetta. The faithful partner of his life 
he buried when his child had reached her sixth year ; that 
had indeed been the greatest sorrow of his life, which else 
had ilowcd (111 as [leacefully and quietly as a strc.imlet. 
But he hada Iso ever at his side a wonderful, mighty 
ciimfortcr, who raised him with gentle hand above every 
discomfort, every trouble; who took liiin tetiderly in her 
arms when his faithful wite closed hei eyes. This com- 
forter was called Music, and was in fact the only mistress 
of his heart, loved with passionate devotion. 

Another valuable treasure he kept in the corner of his 
sitting-room— an old spinet ; and. it was here that the 
cantor communed with the spirits of Bach and Handd, 
hdd converse with the old Italian masters, and in bis hap- 
piness explored the magic kingdoms which tbl^ opoied 
before hinu 

Violetta found, indeed, that tlicsc conversations did not 
always sound particularly beautiful ; the spinet oticn 
rattled and bujzed meanwhile in a wonderful manner, and 
lier father's fingors, too, would sometimes not come ijuickly 
enough to the ri„'ht place ; but she took good care not to 
say so, and sat by him quite still and amiable, with her 
work. When the player at last stopped, at the highest 
pitch of enthusiasm, and looked at her speechless but with 
an inspired gaze, she nodded to him smiling, and kissed 
him gcntlv on the forehead. Then her father would tell 
her wliat he knew of the old m:isters, and she would not 
believe that the great sovereign in the kingdom of tonei^ 
Sebastian Bach, wore an odioas long peruke, and that 
Master Handel took such quantities of snuff. She had 
imagined such gprand apparitions in the magic kingdom of 
the world of sound quite otherwise, had painted for herself 
pleasant clear pictures, which her father then so cruelly 
destroyed. Almost e\ery day the old cantor repeated the 
same stories, and X'ioletla listened with the same e|uict 
attention, devotion one might almost say, as the first time, 
and not a feature of her amiable face showed a trace of 
weariness. But she, too, had also seen a f.imous com- 
poser, the happy Violetta, and that she never forgot for a 
moment: the people called him "'Father Haydn." Vio- 
Ictta's father always called him "his King," and in the 
deepest depth of his heart glowed a reverence and lovc^ 

of tne power of which the soul of his chiki had no su»- 
picioiL 

As a little girl, her father bad once taken her with him 
to the great capital ; there in a grand church she had 

heard sotne spK iuiid music performed that they called the 
" Seasons. ' 1 he child's soul was deeply impressed by the 
powerful masses of sound that streametl on her for the first 
time ; and yet \'ioletta was si) happy, so wonderfully moved. 
Shr (Irc.inicd of" Spring the glow of "Summer " breathed 
upon her ; then the hunter's horns sounded cheerfully, and 
reminded her of "Autumn ;'' and as " Winter '' came on, 
she clung e\'er closer to her father. He, hov^ever, hardly 
knew that his child was in the world. He sat by \'ioletta 
and listened half breathless, and his face ^vith the large 
dark eyes was, as it were, bathed in happiness ; he laughed 
and wept aheroately. When all was o\ cr, he took his 
child hf the band, and. without spcikin;; a syllable, 
pressed hastily out of the church. Outside stood XBMUy 
people, old and young, men and women, and hi thar 
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midst a slim elderly man, witll a countenance like peace, 

and a p.iir of eyes like heaven. " Father Haydn !" re- 
sounded around. Violett.i looked at him with shy reve- 
rence .md stre.miiii^ eves ; but Father Ilaydn h.id for 
every one .i friendly wurd or a pressure of the liand 
and kind limk ; smiles, j^enlle cheerfulness, and humour 
moved contmu.diy on Ins lips, and in his open coun- 
tenance. Then X ioletta's faiher, too, pressed in liis 
plain black dress ilirouj;h the thick circle, and had 
seized Haydn's liand before the latter was aw.ire, and 
cried with half choking voice, " Thanks, Father Haydn 1 ' 
And the master had pressed his band, nodded and smiled 
to him. AU this ViolctU had seen ; nevertheless, she had 
to litrtcn to the story of the occmrence almost every day : 
it was the ^rcat event of her fiithei's Kf& " If I were to 
sec my King once more," he used sometimes to say, " I 
should die of joy. lielieve ine, dear child! when I held 
that blessed creative hand in mine, I felt as if my heart 
would burst ! " 

One day, when llie linden trees and roses were in bloom, 
and the vdlagc liad donned its ga\est .ittire, it happened 
that Violctta sat in the garden and dreameti, as she some- 
times used to do. Her father s.it nading in the arbour. 
Suddenly a cheerful hummtng was heard from the garden 
fence, and over the thick he<!^ just behind the neat Vio- 
letta, appeared a fresh, merry countenance that belonged 
to a slim young man. He seemed tired, and carried a little 
portfolio and a thick stick in his hand. He wore a small 
black hat ; thick light-brown hair hung in disorder over his 
head, and on his shoulder sat a tanne starling. *' Dear, 
charming maiden, let me in," begj^jcd the stranger, and his 
blue eyes bet,'t;ed even more than his words. Without, how- 
ever, waiting; for any other answer than \'iolctta"s snule, 
he sprang; ^vllll a frreat bound over the hetijje. The old 
cantor hurried up ; \'ioletta lau^l'.etl till the tni^jht tears 
ran ilown Iut clu eks ; hut the young man had in this 3,i//t> 
iniiilalt- lost his portfolio ; n^te books and f>encils ik'w 
atxiut ; the starling cried Misfortune on misfortune! ' 
and chattered a crowd of Italian words ail mixed together. 

The bold Icaper held out his band to the cantor, and 
said, " Dear I'apa, you sec here a young music-student 
from Vienna, who has been running about all day to steal 
mcJodies firom the flear little birds in the woods ; but my 
co-beiween here'*— and he pointed to the starling, who 
looked at him with knowing c)-es — has deceived roe 
shamefully, eaten all my bread, and scared away the 
sweetest singers with his stupid chattering; so I earnestly 
beg you to modulate the minor tones of a sonowful 
stomach into the IkiUI key n( rn/-»iiiJor,'" * 

The n-.erry speech pleased the old cantor uncommonly. 
He forced lii-^ c heerful guest into the arbour, and \ lolett.i 
brought fresh bread, delicious milk and butler, clK-rrics, 
an<l fragrant strawberries. 1 he yoimg man enjoyed it all, 
and the starling too ; they ate and drank, as if for a wager, 
man and bird ; and both chattered, too, as if for a wager. 
AVhcnever the stran^r made a joke, the starling repeated 
it ; and between wrhilcs he continually cried ou^ " Hotia 1 
Figaro, attentkm ! Figaro, attention 1" 

In an hotir the dwellers in the little white bouse were as 
intimate with their guest as if thcv had lived together for 
years, and the old cantor began already to tell something 
about the master Bach, to n hich he found .i very attentive 
listener in the youn^ music student. .At i.ist the old m.m s 
heart went out so fully towards this child like, h.ippy, 
simple man, that he told him with an air full of secrecy, 
and as if lie were uncovering' to him the most valuable 
treasure, the story of the sc^uccitc of the hand from Father 



* An i fift tt allenM to VMdcr ia BmIUi aa ahoMt aMnMbiaU 
GonMlwa. llMoriyMl»''in«al4al|^EM-<hraiibHlll«w.''--7>, 



Haydn. Smiling and quietly the yoimg man listened tt 
his tale ; when the old gentleman nad finished, the other 
on his side related, with moist eyes and gently tremuloui 
voice, how Father Haydn had e\'cn given him a kiss. 9ut 
that the cantor would not quite believe, when at once 
the starling, as if possessed, cried out, " The truth I even 
were it a crime ! ' They tcok leave by the light of the 
moon and stars ; then it tirst occurred tO the tniC-heaited 
old man to .isk after his guest's name. 

" 1 am called Amadcusy" he answered, "and will very 
often come again." 

" Fray do," laughed the cantor, as he shook bis hand; 
" then you shall see my collection of music, a real treasure, 
I can tell you '. " Violctta gave the handsome Amadeus a 
splendid nosegay of roses. He kissed her for it aa gently 
as a butterfly kisses a knrdy flower} and the starling 
cried, " And so farewell ; we go away, md come again 
another day ! " So away they went For a long while 
those who remained heard the pleasant duct of a merry 
man's and bird's voice. 



yortign CorrrEtpoiOitmr. 



THE BONN FESTIVAL. 
{raoai our special coRKEspoiiiMEirT.) 

To-DAV I can wport tittle of note from our immediate ' 
circle, and therefore I turn at once to th.it splendid 
■ festival which took place on the ;oth, 2isi, 22nd, and 
23rd of .\iigust at Fonn, the birthplace of Hcethoven. as 
.1 supplementary centenary festival of this greatest of all 
(lerinan composers. Originally the festival v^as intendedi 
for last year ; it was, however, postponed. \\ ho coultl 
have found in August, iSyouthe rest of iniiul, the requisite 
mentAl concentration which must be the first and roostj 
important condition for the preparation of music per< 
formances of such a grand nature as those just brought tf 
hearing at Bonn ? j 
That the festival was unique of iu kind, that the vnoi 
wondeiiul and most difficult creations of Beethoven wen 

Crforined so brilliantly as, perhaps, nc\'er before, wj 
ve to thank before all the experienced care and th 
restless industrv r.f Messrs. Hiller and Von Wasickwsky 
who were entrusted vvith the management. The conibi 
nation of the different performers— chorus, orchestra, anci 
soli — was a fortunate one in every respect. As rcgaids the 
chorus, the choral societies of tl-.e neighbouring towns «cre 
not invited in corpor(, as had iKcn done at the former 
Rhenish music festivals ; but only the best and cleverest 
singers of the Choirs of the Rhinelands, which arc known 
for excellence, were selected with care. They formed, 
together with the choral society at Bonn, which is under/ 
the direction of Hcrr von Wasiclcwsky, a dionu of about! 
one hundred soprano^ ninety alto^ seventy tenor, and ninctyi 
baas voices. ' 

Rarely or never did a better-trained choir— composcc' 
of none but excellent vmccs— surmount more victorious!) 
and brilliantly the difficulties of the Missa Solennis, tht 
gtli Sv in|)hony, and the fantasia w ith chorus, nor bring 
iluto out clearer, more correctly and with more demotion 
than was done on this occasion. If we only mention ihc 
names of the solo vocal quariett, v»e nei-d scarcely .\dd a 
word of praise. Aitists of the first class like Frau Otto* 
Alvslcbi-n (soprano), Frau Amalie Joachim (alto), Herr 
Vogl from Munich (tenor), and Schulie from Han^ig 
(bus), will give also to thpse who h«vc nqt boon foitunate 
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enough to be present at the festival in Bonn, the com- 
plctetit guarantee for the mou reverent and expressive 
interpretation of the difficult parts they had to render. 

rhc orchestra, too, consisted of 111 artists, such as 
have also never n>el toucthcr in such number and ex- 
cellence fi»r united performance. At the head of the 
first violins stood Herren Strauss (from London) and 
Koen^ow (from Cologne). The remaining first violins 
were in the bands of none but excellent leaden— not so- 
called Inden, but such men as have acted in that capa- 
dty year after year, in the bsst orchestras of Germany. 
It would lead us too far hereto give our re.ndcrs all tlic 
cvccllcnt names, some of them hij^hl) f.iniai, of u hKli 
this select orcliestr.i was composed. We u ill, therelore, 
only brieriy mention that there were tlurty eij^'ht violins, 
fourteen tenors, and fourteen violoncellos, to which twelve 
basses formed a foundation. Flutes, oboes, clarionets, bas- 
soons, and horns were doubled. The greater part of these 
performers on wind instruments belong to the Hanoverian 
Orchestra, and formed an ensemUt which left nothing to 
be desired as regards purity of intoaation, fullness and 
satlsbctory quality of sound, accwaqrtand brilliancy. 

The first concert brought the Mian Solennis and the 
5th Sjnnpfaooy bjr Beethoven. There it here no space 
to go into details on theie two woiIes. Only one thing we 
wis mention, that a happier choice could not have been 
made than the combination of these two giant productions. 
Ttic v.\ricty of ideas, of contents, .uul style of both w orks, 
prwiuix'd in totally different crcati\ e jx-riods of lieethovcn, 
made it p js,ih'.f that the listener, n<>twith-,t.ui(iinj; the 
emotions which hearing the Missa Solennis excited, was 
still able to appreciate tlie everiasting beauties of the c 
minor symphony. 

The programme of the second concert brought first the 
great Lmure overture (No. 3), in which the entry of the 
iirst vioUnSf contrary to the direction given in the score by 
Ueethoven, was [>layed by all the first violins, with a truly 
admkuhle pvecision and brffliancy. Then foOowed the 
march and chorus from the Ruitu of Athens. The gem 
of the evening was Beelhown's violin concerto, rendered 
by Joachim. We abstain frrjin every further enthusiastic 
remark al)out this wonderful revei.Uion of Hccthoven's 
creation by Joachim. Words arc, indeed, not sufHciei.t 
to characterise the impression which the educated hearer 
received. The fantasi.i with chorus which followed 
cannot be called in every respect a successful one. Hcrr 
H iUe from London had taken the piano part, and if wc 
duly recognise on the one hand the clear mechanism of 
this virtuoso, we cannot at all agree with the interpreta- 
tion both of his p.irt of the fantasia, and also of the 
concerto in E flat which he played on the following day. 
The piano from Messrs. Broadwood and SoiM,in London, 
showed ttadf of insufliclent power and fiilbiess of cone fbr 
the room, which, it is true, was very large. The Eroica 
Symphony, which formed the close of the second concert, 
Was played excellently. 

The opening numfxT of the third concert was the 
Coriolan overture, followed by the " Klcgische Gesaiig,"* 
Op. 118, for solo ([uartett, with accompaniment of string 
instrununts. ,\fter the E flat concerto, played by Herr 
Halle, came the air, " Ah pertido " (transposed a note 
lower), sung by Frau Amalie Joachim, with wonderful 
pathos. The E^inoiit overture closed this part of the 
concert, which brought as finale the 9th S]rmpbony, in a 
manner devated beyond every praise. 

Lastly, the fourth day brought chamber-music of 
Beethoven, namely, the two string quartetts in f minor 
(Op. 95) and C major (Op. 59), played by Herren JoaLlhin 
(first violin), von Kdenigslbw (second violin), Strauss 
(tenorX and Grutim^cher (violoncello;. The n.imcs of 



these distinguished quartctt phiyers relieve US from the 
necessity of expressing any praise. The quaitetts formed 
the commencement and the finish of the concert. Aiicr 
the first quartett, Herr \ ogl sang the " .Idelaide," then 
Hitler and Griitzmachcr played the sonata for piano 
and vtoloncelk) (Op. fig). These excellent performances 
were followed by the songs, ** Wonnc der VVchmuth " and 
"Kennst da das Land,' rendered splendidly by Frau 
Joachim. 

To those who were fortunate enough to bL' present at 
the Moan Fotiv.il, the remembrance of all the high cn joy- 
nicnts will .ilu.iys remain. Kor us nothing is left but 
t ■ express our heartv, deeiily felt th.wiks to those who, 
with ncvcr-tiring industry, with noble inspiration and 
full devotion, have asusted at these concerts. 



.MUSIC IN VIE.NKA. 

(FROM OUR SPECIAL CoitRE^I"0.\DE.\T.) 

X'lENNA, 16/A S^. 

The Opem has been very active since my last report 
The RMMt interest was aroused \y the giutspkl of Herr 
Beti firom the Hofthcatcr of Berbn. He began with the 
fiMf of Telramund in Wagner's Ij^fungrin, and had a 

highly favourable reception. His voice, a veritable bari- 
tone, is clear, sonorous, ami tk\iblc ; the interpretation 
according to the modern school, every word distinct ; 
besides this. Herr W^Xi proves himself an excellent actor 
of the highest intelligence. He was called for many 
times, and the whole opera went with spirit, under the 
conductorship of Herr llerbeck. Not so well as on his 
first evening was the reception of Uet/ in the next rdles as 
Wolfram (7<rff«A<3fAx/T) and Don J jan, the sittging being 
too luscious and, especially as Don Juan, wanting fire, 
verve, and dramatic power. This was missed still more in 
the riU of Nelusco, which was represented by Herr Beck 
more demon-like. In contrast to this, BetA faiewdl as 
Hans Sachs in Wagner's it/m/ifmW|grr has been a master> 
work. All the pre-eminences of the intelligent singer were 
united here as in a burning-rctlector. Hetz s.mg this part 
as it was w ritten ; yet the opera as a whole suftered under 
it, as the cuts in the work were judicious, the opera Ixiing 
too long. Herr lletz repeated the / ,'/<• on the 3rd September, 
and w.is applauded and honoured in every way. Tiaulein 
Hossc sang, as lilsa in Ij}/uiii;rin with tolerable 

effect ; likewise Kva in the .Sffislersinger. On the second 
evening Eva was represented, for the first time and with 
great success, by Frau Dustmann, the role never having 
been given here with so much zeal and finish. The house, 
being full in the extreme, took a great interest in the per- 
fonnanc^ which again Herbcck conducted with eneigy 
and skilL Another gastspicl has just been finished. MdlfaL 
Murska, having performed Lucia and Lady Harriet 
(Martha), has taken leave yesterday as Margarctte of 
Valois {ffii_iiuenots\ She returns to Kngland, coming 
back in winter. Hoieldieu's U'lissi- /'mu, not repre- 
sented since February, 186S, w.is |Krf<>inK-d for the Iirst 
time in the new ( )iH r.i-h(>use. This iliu' opera h. is many 
lovers who longed for it. Herr W.ilier, Ura.vler, Trail 
Dustmann, Gindelc were kno.vn from formerly. Dickson 
and Jenny found a new and excellent representation by 
Herr Tirk and .Mdlle. Ilauck. In A'/W/;/ Mdlle. Khnn 
has resumed her former part, (he r/'A- of Adriano. Fiiiu- 
lein von Rabatinsky, who on the first representation of 
that opera met with an accident, is still suffering, which is 
a great loss, she being the soile Fioritura-sinjp of our 
stage. Fidtti0 has been performed, the first time since 
the Beethoven Festival ; Leonorc represented by Frau 
Dustmann. besides the ojwras named, there were pcr» 
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formed since the l Jlh of August — FraDiai'olo, Postillion, 
Schxi'iirze Domino, 7'r,'!i!\!^i<i(t\ Afrikixnenn, K<>m,-o iinil 
ymi^. Xoniiii, Fitusi. jiitiin. Tlic new ballet Fiiulitfui, 
by r.ujl Taglioni, surfw-sse;. in .splendour and magnifice nce 
all llic former in ilie bnlliaMcy of iis ballets. The costs arc 
said to have reached the sum of 100,000 ilorins. Animals of 
pM kinds are there to be seen — a good lesson for children 
of every age. Machinery, decorations, costumes make 
m constant altac k on the nerves of the s|K>ctator, the force 
of the piece lying more in the cnscinbles than in iolos. 
'Hte music, by Uertel, is of the better kind. 

The Tbemter an der Wien takcf constancy its turns | 
with the operettas Baniiiltttf Gmtkerzo^^in. Do^tir Faust 
"Junior, Rajah von Mysore, Btaubart, /ttdigo, Frtulcin 
Gcistinger has resumed her activity as directress, actress, 
and singer. fUnubart (the 140th representation) was for 
the benefit rif ( jlfcnb.icb ; /•/./. ; . ' 'now produced forty 
times), for the benefit of Straus--, l- raiilein licrtha Olma, 
who was a member uf tlie Italian Opera in Covcnt Garden 
last season, is now engaged as operetta-singer. 

The Vaudeville Theatre, formerly the concert-room of 
the Musikvcrcin, has now changed into a " Strampfer- 
theater." Herr Strampfer, who has quite rebuilt the 
whole interior of the bouse, and cml)cllisned and enlarged 
the room, opened the theatre on the 12th of September 
with three httlc pieccs-~a ilrama (Die ArdeiUr, by Hugo 
Mfiller), a Itistspicl {Eva im Parodies, by Weihe), and an 
operetta {Darothea, by OfTenbach). The operetta pleased 
very much, and two representatives, Herr Lebrecht, a 
baritone, and Herr Schweighofer, an exquisite spicltcnor, 
found a very gond reception. The new theatre, situated 
in the midst of the inner town, has 2S boxes, 6<« pit- 
scats, and tsvo g. tileries. The prices arc rather high. It is 
to be hoped tli.it the (lirei:liir uiil he as fortunate as in 
his former place .is director of the Theater an der Wicn, 
for the new enterprise has cost him a good deal of money. 
It is the sixth theatre which Vienna oners its inhabitants ; 
a seventh, the Stadt-theater, built by Dr. Laube, it is 
said will be finished next year. 

In the course of the winter wc shall have three concerts 
by Hans von Billow, and two by Richard Wagner. Anton 
Rubinsteni, now director of tbe concerts of the Musik- 
vcrcin and its Singveretn, will conduct some interesting 
compositions, as the " Papa: Marcelli " mass, by Palestrina ; 
the cantata "Einc fesie lUirg," liv Scl Mstian Bach; the 
double-chorus " Heilig," by linmiamu l Kach ; the new 
oratorio Christiis, by Lis/t ; and the / 'crlorcw I'aradies, 
by Rubinstein— quite enough to make the season as in- 
teresting as any of its ptedecessors. 



The Wtrks afQ. F. Hanobl, frimkd/or tk* German HaxJd 
So€Ufy, txtkyear, Ftrts 3>-34. Letpng^. 

Tm. ino>l recent nuinticrsof this Mijierli ctlition of ILukI.Ts wdiks 
the most complete and correcieveryeiissued-'Contam some fiMit-.r.-, 
of special iDlowt. Thay flottntes tiw twdw Italian Due: 
moMv called the " Chamber Duets," and the trios usuai!) puS- 
lisbed with them, which had been already edited by the now defunct 
English Handel Socictv, as well as b>- Dr. Arnold the Hnle-ktiown 
cratorio. AUvanJer B.ihn, iind a volume of anthcnn Tli'- 
t.rjluricT uliith. likr iii.iny of its companions, hailjecn 'ro '.nr.f, 1 i.w- 
s.gr.cd 111 oblivion ih.jt wr much doubt if it has txH-n fwrlcrmed 
wjih'.r. the mrmorv of ,iny cnc In nit;— coiiUins rc\prihde-ii some of 
the old master's tincst and most tharactensiic music. The opening 
chonis. " Fhuhed tay ceaqoot," k mnarkable for breadili and 
botdnosiaad that which toUows, "Ye happy nations round." 
taediks bdng diltingiddied by its Oiiental aptendonr, is noiewonhy 
for its dEwto of the cfaonJ OHSoa whb fvU bsnnony bt tbeonlMS^ 



The gnad cborai, "O eahunny t" (in the leoood part) nmt bs 

compared to the well-known " Envy, elde*t-t>om of hell" in Saml, 
or to the e<]ually fine •'Jealousy, infernal pest " from Htrtmltt , 
while the fui;UL-s in the choruvcs "'.'^un. moon, and stars." and 
'■ Yr yrrvau:-. i f «he lacrn.tl King," nrr ;nlnilrable ipciimcns ol 
I landel i contmpunt.il aljilil\. As in most of his other omlonos, 
the airs, as a whole, arc no', uqu.i; in interest to the chor.is,c> ; but 
while many ore olU-fmbioncd, and Il> uur modem taste tediouc, 
tbmansMBe «■»(!■ what oraiorio ara Itae aat})b .Iteeb ass 
thefanvunkhitBefint part. " Mixhiy krre now callt to anDS^dia 
pastoral son^ "More .nmid the shady woods," deUcknuly mcos^ 
paiijcd by the st^l[IJ,'^ 4 .» scrdixi, and (our own especial lavouiiu) 
thi- «ittip!e .-in<l tiaiKjuil .lir near the enil, "Convi-y m<- to MMM 
|ir.ii rful slmn:.'' One more sonf; dcsenes mention, ij ii unly from 
ill intrinsic lioauty. but troni the novelty ol its av. mpaniment. 
Th:5 IS the soprano air, " Harli ! he slrikei the goUieri lyri.-. ' which, 
betides being accompanied by the usual stringed instruments, 
bu in addition part* for two t rf o wB cs l lPS t two flalMt ham, mando- 
line, and oifaa otdicalOi It Is Wty cvMeat that lha thinnMS of 
Handel's oidMStnlion, of wUcb complaints are so often BHidc; 
was the remit of qfatcmatie cakolation, rather ttun of inabiliijr to 
handle large resouroo*. He mamd bia fuller orcbettm for cioe^ 
tional efTecis— a coufae wUdi some of Ms inrffwow might faajlate 

with ad\'antasc. 

Thi- volume of anthems is 1 < n im n- interwting tli.an ilie oratoria 
It consists principally of worlcs for a three-part chorus with orches- 
tra, composed for tne Duke of Chasdos. No less than fotv pieces 
in this vohtne are printed for the iirst time. Among these is an 
anrangcmeot of the wdl-lmowa " )ubilate, " originally compoicd far 
a full chorus (mostly in live perls) with a large orchestra. It it 
here reduced for a three-part chorus and small orchestra ; and the 
comparison of tlie two versions is full of interest to the student. In 
an arrangement of the anllieni ".\5 pants the hart" for a ^it- 
part chorus jone of (he previously unpubhshed pieces), w i- ri::i: a 
point of special interest. Wc refer to the unison chorus for tenor.> 
and basses |p 455), the single example, ns far as we are aware, m 
Handel's works of n method of treatment frc()uenily to be met with 
in Bach. Wa have beie the oM Lalbema chonL "Chiist hwia 
Todeshanden," given out as a eami* firmt bv uw dietus, and 
accompanied by a fugue on an entirely independent subject in the 
orchestra. Bach fre<|uently employs the same device in his Church- 
cantatas, but we know of no other instance of it in Handel. The 
only fault to l>e found «ith this superb edition is that the pianoforte 
ariompaiiimciils are so unequal m nictil. In some of the volumes 
l!ify iiie very gixid ; in others they are somewhat me.\);re and 
uiuatisfacloiy. Still the series is a most interesting one ; though at 
the picMBl tale of u i o gi tm it will probahly be aearijr, if not qnilCh 
tweatjr years bcfoRlt is eomptele. 



\fuiii tu SekHIetft " Uilkelm Tell" cmfonirl xxm Cxn. 
Rr.iNCaUE. Op. tea. Psititur. Leipzig : Brettkopf ft HirteL 

Thb subject of WnHun TdloAn, from its picturesque slttiatioos 
and .surroundings, special attractloas to the composer. It is not 
surprising, therefore, that it should be frequently chosen Tor musi- 
cal illustration. Besides the two operas by Gr^tr)' and Rossini fas 
complete a contrast to one another, it may be remarked in passing, 
as could well lie concri\eirli there are, we believe, several settings of 
various decrees of nicr.^ ; y tlrnii.in niusiti-ms, of the incidental 
music to bchiUer's play. Herr Kemeckc'k version, now under 
aoiice, is evidently designed for the theatre rather than fiortha 
oonoert-room. It consists of (hirieen numl>en. some of them— 
such as the tntr'atUs — considerably develc^ied. while othcn* hi 
accordance with the exigencies of the stage, are condensed into a 
few Kirs. The work, as a whole, like most others from its com- 
poser's pen, shows more talent than genius. It is admirably con- 
stmctcd. .IS might Ix- expected from the known skill of its WTiler ; 
and while sonic of the movements seem to us in reading slightly 
dry. others arc ver>' interesting, and would on the stage doubtless 
be thoroughly effective. The opening scene. " Es ISchelt der See" 
(in c, 9-8 time), is one of the best numbers ; the mekxlies are fnab, 
and the ordwtiatioo chanting. In chancier it taealls the deii> 
cioiu latRMtoclkB to the Ant act of Ronfairs open, hi wMdi Ae 
situation is analogous, though in comparing the two we must g\vt 
the palm to the Italian master. No. 4. the pastoral introduction 
to the third act, and No. 5, the song of Walther behind the 
scenes, with an accompaniment for t«o olxies and two boms, are 
also to be highly commended. Tltc mus.c of the bridal procession 
in the fourth .ic*. (No. gi, for a small wind band behind the s^ienes. 
is very melodious and i>leasing. The work on the whole may be 
pronounced not anwonagr of, tbaugh we do not know that it wiH 
add nnich to. its cowpoaa^i iteU earned reputation. 
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THumfk-MantM, jfUr gmm Ortkultr, «mi Cau. 

Rbinicbb. Op.xift hriitDr. Ldpilr : BrdtlMpf ft HictaL 
A viGOtoO* namli. eomtrncled on s broad though aomewhit 

commonplace subject, and instrumented with Herr Rdnecke's usual 
felicilT. It suffers, to our thinkms, from want of contrast, being 
heavily scorei! a:^'_l wilh only one int'iicntion of for two bars, 
from the b.',i;;ti-,.ni; to itic etui i>f llic | ir(i-. We i uiiiot consider 

it bjr any meaos one of its author's roost successful compositions. 



TMd pour Piano. Viohn. el I'hhHettil, p«r PRiOiUC KiBL. 

Op. 3. I>eipiig ; C. F. Peters. 

Tri» {A dur) fur Piano. VioUnt, unJ VMoHCttt, MW ntUOtlCH 
Kiel. Op. 23. Herlin : Sirorock. 

Trio jir Piano, Violint, und Viohiuttt, vm FMBOBIGX KUL. 
Op. 33. Leipzig : C. P. PMen. 

DrH Qaarttltt [A moU^Edur, G dui>\ f^kr Piano, I'ioline. Violi. 
tmi ViotonctU, V9* Fkiedrich Kiel. Ops. 43, 44, 50. Ber- 
lin : Simrock. 

In our last number we noticed some of Herr Kiel s l.irg/r works for 
chorus and orchotn. W« here mwt with him on a different part 
of the mtuical iidd, and can speak of him even more highly as a 
composer of cbamber-inusic than as a writer for the church. He 
has not merely ideas of his own. but the power of developing them. 
Those who have opportunities for the practice of chamber<music, 
and who have exhausted the stores of the older masters, will thank 
us for calling .-iitention to lhe^« works, which will well rep!»y study. 
We find in thpm ihr Mimp gr-KliKil development of their compostr's 
powers which wo ohscrvrU in his sacred music ; the qu-irtctls being 
as a whole sui.ijr:t ir Ki ihc trios. Herr Kiel writes exceedingly weU 
for all his Instruments ; the pianoforte jpart, though not very eanr, 
to Bonhin vngraieAil to the pksyer. P«iha|ia. on the wholes tba 
aoit hilercating woik la the third qnartett. In a The Amdanti 
fmati AlUgrttlo. In B major, is constructed on a graceful and origi- 
nal subject ; and the final Presto in <;. though in its rhythm and 
general character recalling somewhat the jfn j/e of flccthovcn's preat 
sonata in K flat (Op. 31, No. 31, is very vigorous and well sus- 
tained. The rot!d<j of the q\urtett in F. (Op, 44) is anntht-r move- 
ment which ii i-,|>ei i.illy good. Herr Kiel cannot, wo tliink, be 
ranked among the " Musicians of the Future." In saying this, wc 
of ootose mail nothing diqianginf ; but stanpbr intend to imply 
that his works are distinguished by a denraew oTibrm and ibacnce 
of mvsitrnm which are not inwiatalr to be found hi woifcs of the 
modern derm.in schooL W« shau hwk with tntaMt Ibrfcllire 
Dpontioos from bis peat 



J%e /\- • liWis oj F. MENnET.SSOIIN-BARTHOLDV. Edited by 

E. Paler, Vol. I. London : Augener & Co. 

Wl haw here another, and most welcome, addition to the beautiful 

octavo series of classical works which these publishers have been 
fur ■.■line time, .md .ire still, bnnijim; out. 'Inc present volume — 
the first of this new edition— cont.iins the whole of the published 
compositions of Mendelssohn for the piano with orchestral .accom- 
peniroeats. These are the two cottcertos in c minor and u minor, 
the C^atociD Briilut in • nliwr (Op. naX the rondo in b <ht, 
dftttnly* to Moseheta, aad the Socoade and Aliegre Giojoso, 
All tbne works are so well known as to render it .superfluous to say 
a word in their recommendation ; but we doubt not that many 
pianists who on'.v know them by name will be jjI.kI of (lie opjvjr- 
tiiriity i.f I rocur^i ;.: them in Ihi5 chcip, portable, iitid most t/c.ui- 
tifully printcxJ trillion. The lulli^ [hroughoiil printed in smaller 
t)'pe than the solo pas-s."»gcs — an .nU.ant.aKc which the previously 
pubiiltied copies of at least one work (the concerto in G mmor) did 
notpoaiesa. Hmedid^gcouidnot. tttoalmon n ud tom osay. be 
tnnoracanAilaiidMBMkailaaahiadifhiiidMMeof Mr. Paver. 



Fnm SdMiret Soi^t. Editod tqr E. Paobk. B00IC4. TweMy- 
fSNT itamwite Songs. London : Augener ft Co. 

TofhellVMbvourile sets of Schubert's songs, the appearance of 
vUdi hM bnan previously noticed in these pages, a fotirth has now 
bMaaMM* wUdi emilaina ao maay of the besi-known and most 
adrabMAnl !t to Hhriy, wu tanagfaie, to be the most popular of the 

series. Perhaps even more than the preceding books, it illustrates 
the wonderful versatility of its composer. Besides such popular 
favourites as the "Erl King," the "Wanderer." the "Praise of 

Tcirs." the " Yoiini: Nun. and the " .■\ve Maria," it contains 
several less frequently heard, but certainty not less beautiful. Such 
are the "Faith in Spring" (Fri^hn^s/^lauhr), the exquisite 
romance from Rosamundt, and the " Death and the Girl," the 



theme of which is varied so 6nely in the composer's great quartett 
in D minor. We doubt, however, the advisaUlito of Induuqg the 
well-known "Adieu" in the series; for. thougn fomid In some 

German editions, and published under Schubert's name, it is now 
generally admitted to be spurious. The English version is most 
ably atfaptcd by Mr. H. Stevens, who h.is jilso translated the 
words ol the iire-.i jus books, as well .as of the collections of 
Schumann's songs published by this firm. Mr. Steven^ has ful- 
filled his task so admirably, that we cannot help wondcr ii^ mIiv he 
hides his light under a bushel, and docs not allow his name to 
•SMW on the title-page. He certain^ has im need lo be ashamed 
of Bb wmfananship I It is much to be hoped Qutl the publbhers 
win continue their seiija of the»e songs. NUsw Of the very finest 
have nes'er yet tieen dtme with i:nglish wOfOS; and the m.iny 
singers who arc unfamiliar with the German language would be only 
too luippy to make their acquaintance. A most interesting volume 
micht .\Wt he. made of ihi^ larger balbrts, &c. , of which Schubert 
h:i3 left 50 many .n-lmirablc s|.-L:imen5, but which are entirely un- 
kncvn here except to the few enthusiasts who have in their libraries 

the complete coUcetioB of the eomiMMer'a aongs. Snab an Uw 
"Viola (which we are told was a special lavoarittwMi Baaibowen), 

the " Krwartung," the " Elysium,' the "RlttCT Tq " " 

others too numerous to name, bchubeit nod hiS ] 
be alike honoured by such a volume 



Dr. Caki. SF.rGF.R, Op, 57; 

( AKI. .^KKIiKH, Op. 58(Offcn. 



/■ifiUen E.uy Org^'n Pu<e', by lir. Caki. SF.rGF.R, 
T'.i'enly l-.an' On;.in fUfi ei. by Ur 

liach ; j. Andrei, are short and simple prehide.s in the style of Kink, 
which arc intended for ciivine service. 

Pi/teen Organ Preludes, by Geokg GciLTi;rman.s, Op. 64, is a 
wysfanifavooUaetioniothetosk There is ao little in such pieces, 
that h to MMly as dUBcolt to review them as we ihOMld innfine it 
must be to wnte them. 

ThmfiMtr-^uri Songs, by Alix. 8. COOKX— i, " Sweat Echo 
a. "O tranquQ Eve;" 3. "Cheeiihr. clieeifl|f" (London: Novelfo. 
Ewer, ft Co.). are simple and ilowioe ^ecimcos of n dass of 
composition at present x-eiy popular. 

illuiirating the Imttrvalt, bjr Henrv C. Spencer (Lon- 
don : .\tiR;ener & Co.), arc scty ingenious and pleasing. Though 
eNidently intended as exercises, there il a good flow of natural 
meir tv about them, and they may be safely recommended for 
y.jur;i; [■■ml'.. 

Tke likUy Willi Houie Galop, by E. H. (London : Schott & Co.), 
contains on the title-page an cngravin;; of what we suppose to be 
the houic in question. The piece is very prclty without, and 
somewhat peculiar within. 

Gahf Mililairf. fyiur Piino, /.trG. SrriNER, Op. 19 (OflenUicli: 
J, AndrtS), is a pretty and easy te-iching-piix-c. 

Frijckes/xten, Impr9tnptuj'\i.r PiaiutforU, von A. Blumen&i engel 
iOiIimhaich:J.Andiq, to more tlifficvitt more original, and we think 
better ihu the taatFUsniad. 

n» m«v Arfhw/. Oaaaindm Ptooa Ihr the flnaCBne, \n 
URiiii.BT RiCHAMii (London: w. Motley).— When we find such 
indications on n piece as " Invitation to the Village Festival," 
-Village Band at a Distance," "Village Festival Walts," and 
"Maypole Dance," wc know pretty well what to expect ; nor in this 
instance .are we di^-.ippoinled. For anything we can set- 1 1 t;ie con- 
trary, tlie " ln.;'.Uion ' would have done just as well for ilie " Mav- 
po'.c D.im e; but that is a secondary' consideration. The piece is in 
.Mr. Richards' usual style, and Ultle girls who are just beginning to 
Icam the piano will be sore to be vastly delighted with it. We 
recommend It to their governesses. 

Lt Lac, Romance for I'iano, by W. C. LeveV (London : W. 
Morlqr), is a very graceful and elegant transcription « • melody by 
Niedcnnqrer. whieb pfcsanu no great difhcnlties to the perfbraer, 
and if known is, we tUnk, sne to be liked. 

Why tur/// composers persist tu writing mazurkas ? Tlie form to n 
most difficult one in which to obtain anv novelty. We has-e bcAxe 
us two — Hyatinth and Nanisstis, by liliWARD W. Bahbf.M 

(London : l>ufr & St«warti, and Rose Uuds, bv W, V. Taylor 
London : W. .Morley). both of which arc so like scores of other 
manarkss that we Iun-c met with, that it to really impoaeible to say 
anything fresh about Iheni. 

Mjnhe Hfivir^f. [M'irr .i/- 'f.t^f, .-fr/>/ j F.'i^kt, by ED0UAXI» 
DoRN (London. Augener & Co.), are the Uie&t productions of this 
clever and prolific wnteft and are quite up to their composer's aveiw 
age— which is equivntaHtO saying that they are capitally adapted 
for teaching, ano pknifng to lislen to. 
Nathtmt, ftHf Htmttpuir* Unuu, /or Jacqvbs Scmurr, 
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Op. 114 (Otfeabacb; I. Andr^. can be ncommendcd lo tenchen as 
a piece snecAdly wmleBt not difficult, and short. 

Fomanet sams Panta. pimr It PUi». f^ir ("ari. I.aiim( vh<. 
Op. 8 (tendon : Cramer, Wood, & Co.), k .1 pa-cc of whicli the 
(Icvii^n is t>et(cr timn (Ii4> exmition. It is by no means destilute of 
merit, but tlic li.irnioiiy in M>me parts MedlfevMon. Mid givcf Ml 
Untini»lii-il i-flfi.t lo till- cnmjxi^ition. 

AH I'lV -.^\ rti f-rji\t Thif. O /. /■/, Anthcni for H.ini-vl ni.mki- 
RiNin;;. bv IkviM. I )K \ks M.i.v (Manchester : Forsyth, Bros.), i* a 
%vcll-uriit< M comprjsiifon. well &uUed foT ofdiiuujr pwiih diaini, with 
whoti) It is lik(l\ to IjiiJ f.ivtiur. 

A^clmr. Rill.til. by \V. V. Tavi.<ir ilxjndon: W. Morlev), is one 
of the " <.!hrisiy Minstrel " UilUds, und is in no perccpltbie respect 
tUfforait fiom lmiHirads of otlicr toag* ^ *m» dns : being 
pleasing, melotfout. easjr— and cominanpteoe. Il is liltely lo be 
cpiiie as popular tis many of its fellows, 

Simg t»mta mtrry lay. Song, by GbOIICE Limuv (London : W. 
MorleyV is .t pretty Uttw sprightly ndodjjr. wliieli makes no great 
demand on cither singer or player, Thongh mcr^a Irifb^ it aows 
the hand of (he musiciftn. 

Tht D.JHxMlfr of Jifhikit, PSctnresqae March (London : F. Ilr 
111 ;in ) -The nio<le>ity of the composer of this piece has prevcnicd his 
artixing liis ikhhc to it, anil thus has given no clue to hi* identily. 
W'c have mcrrlv tn rrm.irk upon it, that if thi's is the kind of music 
with which Jephlli.i's dauRlilcr went out to meet lii-r f ilhrr, wc are 
only surprised thai, instead of Riving her a month's grace, he did 
n ot order licr for instant exe< i I n 



MUSIC RECEIVED FOR REVIEW. 

AIjo^.J. "SnuMne and Stmat," Song. (Mairtaa AUmi : J. 

Chappie.) 

Bfiger.F. " Serena," Song. (I^ndon : Mrt/ler & Co ) 

Ptrxtr. /'. "Tlirancd in the Stars," Hanarolc. (London: 
OWniKT.) 

Bfrgfr, F. •• At Midnight," Song. (I-ondon : Ollivier.) 

ChafffU \ Organ J«jm.il, -N'os. 9. 10. (Ixindon : Chapi^Il & Co l 

Counlry I'ur.tif, .1. Sanctias and Responses. (London: 
Novello, l^wcr. & Co. ) 

/>rfr, If. /•". '■R.iliy, sh.-cp," Lullaby. (Bristol: UiinoJine ) 

Hirjinr. c. Dctix .Murcc.iuv Caraetdriitii|ues ftw llw Hanoforic. 
(I^mdon : l-imtjom. ( ock. & Co.) 

<uin/»fr, C " I'airlie (lien." Andante PaStOTalc for the Piano- 
forte. (Ix>ndun: I.ambom, Cock, & Co.) 

/f.ty, W. C "Boat Song" for the Piaao. (London: W. 

Mork-v.) 

Af.ur<irr'-'i, ('. A. "The Dear OU Hone^" Bidlad. London; 

V\'. Morley, ) 

Si'ndtrmann, O. " .'v.-n-tiado," S<;>n>,'. (Loiidon ; W. Ocrny.) 

So«dtrm,inn, O. " \'iolei." Sing. (London: W. (>cmy.) 

Tours, Li. "Iluil Moreeaux <lc S.ilon, pour Violon 011 Violon- 
celle, aN ec .\coompagiKrocnt de Hano." (London : W. (Jzemy.) 

I Vtdmort. E. T. " The Rooad of Lifg." Song. (Bristol : W. 
Brunt & Sons.) 



GLOUCESTER MUSICAL FESTIV.M.. 

'I lir 1481I1 :innu.»l fcstiw^l of the llinf Clioirs look place at 
(ilouccster, on ihe 5ih, 6th, 7th, and 8th of last monih. According 
lo the usual ontom at thoM maetii^ the btton wtm hM Iqr the 
ofganist of the caibedral in irhidi the festive took piai»-on this 
occasion. Or. S. S. Wesley— the ctganiia of the neighboiirmg 
cathedrals, Mr. G. Towmhcnd Soiitfa of Hereford, and Mr. I>one 
< f \Vorre5(er, pre^idini; at the nrRan and piano rrsixxtivelv, The 
prim ip.il \iM i.i- In wtTL- .\Iadll.>. ritiriis. M.iil.inie I ora de Wilhorsf, 
.\li>s H. R. H.irriM>n, Madame I'atry, Misv Martcll; .Messrs Wmon 
RiRliy, IC. Lloyd. Licntham, l.ewis 'i honi.i^, Hr.indon, .ind Sipnor 
I'oli. 'I he hand cumprisctl the pnncijxd l^mlun inslrumi-iil.iii^ls ; 
and the c!k rus < onsisled of the members of the Three ( hoirs. aug- 
mented !■> iiiiKers from I.ondi». Birmingham, Iirisiol. and other 
places. 

1'lie festival commenced, as usiuil, with a special service in the 
calht-dral, the sermon being preached by the Rev. Canon Tinling: 
after whkli. at one o'clock, the hrsl of the musical performances was 
opei)cd w iih Hatidcl's «-el|-l(nown overtMie to Ctti^. To this sue- 



ceedeil the ever-welcome Deltingeii Te Dtiim, the grand chortises 
of whsi h wi-ri- very v>iisfactonIy K'vcn, while the solo> rr-cf-iM-rl full 
ii:sliceat th<- hands of Miss Martell. and Messrs. K. Lloyd .tn<l I.^^^is 
riiotii.is. Mr. H.irjj. i 5 rendering of the impirt.mi .md d^ilKult 
solus for the trumpet w.is. as u:>uaf, a special feature of the |)erfonn- 
aaee. The first part of the prc^ranime closed with Mendelssohn's 
hymn " Hear my prayer," for soprano solo, chorus, and orchestra, 
the solo part being entrusted to Ntadamc (^ra de \\'ilhorst. A Urge 
selection from Hnndel's Jt^lha (with Mr. Arthur Sullivan's clever 
additional accotnpginimenl}) consliluled the second part of the per- 
formance. 'Ilic princip.1l .solo parts were very finely sung by .M.idllc. 
'l iliens, Madame I'atey. .Mr. \'cmon Rigby. ;uid Sijpior I <i|i, the 
snlKirdinale parts Ik* nt; etii. i-.-iitly filled li> .Miss Mnrlell m l ^l; -s 
H. R. ILinison. The Mi|)ert> clioru>es coni.iined in the work suf. 
fered considetably in places from want of suflicicnt rchearsiil. The 
e%'cning performanoe of the first day of the festival included tba fini 
and second parts of Haydn's Cnalim, and tlae greater |iaft of 
HmdA't tsTMl in Egffl. Space will not aUow ns to enter Mto de* 
tails ; it is sufficient to say that the cimuses were effectlvdy given, 
while the solos, in such hands as tboee «f the peiliicine n aveady 
named, left nothing lo be desired. 

Wednesday morning's performance was devoted lo Mendelssohn's 
Elij,xk — a work without which noconntrv festival seems to be com- 
plete. The choruses, bmr.^,' much niuri! fams'.i.ir to thi! >iii};<TS than 
those of "Jtfhlhj. went proportionately l)cttcr. The soprano music 
was divideil between Madame Cora de Wilhorst (for the first part) 
and Madllc. Tiiiens (for the second); the alto similarly between Miss 
Martell and Madame YaMef, while Meian. Bentbam and Vemon 
Rigbv (hand the tenor aotce between them, and the entfa* pert of 
the iTophet tras extremely wdl sung by Signor Foli. though ^Ing In 
some passages almost too high for his voice. Of a work so well 
known il is needless lo say more than that the entire performance 
w.is Mtisfactory. 

f)n Wrtlnesilay cM:ning, ihi' fir^t of tin.- Mis( fllmeotis ( oiicer'.s in 
ihe Shiip H.ill iixilv jil.ii r 1 bi; fir. I ('.ut of |>roi;r,iniiiii- « is 
chiefly devoted toa performance of H.iiidi-i s Aiis and Oulatf.t, with 
Mui.irt's additional aooompaniments -cunsidetafala escisions (in- 
cluding that of the entire part <X Uimon) being made. I'he parts 
of Cdaien, Acis, and I'olyphemus were sustaitted respectively by 
M.idlle. 'liliens and Mc5>srs. \"cmon Rigt^ and I.<ewis Thomas. 
Tiic lady iani; as finely ;ts .she invariably docs ; while Mr. Kigby 
gave rs|>i-[ial effect l<i " Love sounds I he ,ilarm." and Mr. 'Lhomas 
n.irrowly r^c.i|>i-il an tnioie for his spirite<l renilering of " O ruddier 
ttian the chcrr> . The chorusj>s were, on the w Ihj'.i', well suiij;, 
though the finest of all — " Wretcheil lovers ■— suffered Irom lieing 
taken loo fast. I'he principal feature of the second part of the 
concert was a selection from Weber's rarely-heard music to Pntiota. 
The o\-erture and the Gipsy Chonu arc familiar to concert -goers ; 
but the remainder of the work, though containing some of its 
author's most claracteristic thoughts, is seldom performed in public: 
Resides the charming ballet-music, and the various choruses, the 
selection conipriseil the lovely air. " \ja, the star of eve is glancing" 
(" KInsiiii bin ich nithl alleme "). sung by Miss Harrison. 

The chi'-f fault of the Thursday morning's performance was ils 
excessive l( nj;ih. Besides Bai h s grand I'ltmcn aci-<irdi»g to 
Matlkesif, It mi.ludcd Mr. Cusins' new oratorio (iide»m, and a selec- 
tion from Spohr's Calmtry. The first-named work sntfTered inevit- 
ably under the conditions of its pradticlion, from the impossibility 
of the requisite number of reheenals for mniie of snch eatiaae 
dmenlty. Still, making allowance for this, the performanee was 
one that reflected great credit on the conductor, who deserves the 
thanks of all musicians for venturing lo produce this too seldom 
heard masterpiece. The chorals were, accortling lo the composer's 
intentions, accompanied by orchestra and r.rgan ; the grand ono 
which concludes the first part— 'O man, thy hea\y sin lanirnt ' - 
not being omitted, ns it was in recent iKTforma tiers in Iximiun. 
I be solo parts were efliciently sung by Mesdamcs Cora, de Wilhor-I 
and Pat^, Messrs. Lloyd. Brandon, and bignor Foli. Mr. I lo^.i 
deserves special neolion for his excellent fendcri^g of the ver) ir> mg 
rechatires allotted to the Evangelist. 

Of Mr. Coiins* GUtm our space will iwt allow us to tpank in 
detail ; nor is this ncccvsary, .is we uitdcrsland it will probaUy cm 
long be gi%-cn in Ixindon, where it wi'l doubtless be heard to 
greater a<lv .intage. ^^uf^icc il lo say that, without displaying any 
special iiiiiiv iduulily of style, it :^ vrry t fTn luely written both for 
soloist s .ind choius ; the iii-,lruiiinit.iiiun i.' linllianl, and the work, 
asauhule, lull u) iir niiiM-. 1 he ptiricipil >oli, p.irts received full 
justice from .Madlle, l iticns, MaUatnc i'alcy, Mr. \'crnon Kigby, 
and Mr. Lewis Thomas. 

The ThnndiV evening concert, bi the Shire Hall, brought for- 
ward a large selection from Mozart's Pigarv as the first pan of 
the programme, the second pari being miscellaneous. Among the 
pieces performed we can only specify the well<lino«n "fuptter'' 
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symphony, and Mendelssohn's Rondo Brillani in e flat, cnpiially 
played bv Miss Agnes /.immenn.inn. The festival was brought to 
a successful close by the performance of the MtuiaA in the catlHKiFiil, 
on FfidKjr moraiog^ in wnieh all the ptjodpnl iiiiK«n took pvt. 



A series of Promenade Concerts has been given at the Covent 
Outtai Thnln Aaiay tho pMt aoubi unaar tho «linKtioB of 
ICRMIm As they have in no essentlftl respect dHteed from the 

shnilor enlertainraents in preceding years, and haTenoipeebl points 
of artistic interest, it is unnecessary to do more than mention them. 

" Cla.'Lsic.-il " t'\cning4, in which the first jxirt of the programme has 
been wlf.jt' il :r m Ihf works of IVt'lliovvii, WVlwr, NlrmlcKsoJin, 
lU'., nn<l M-k-ctions of sacred music, have diversified the cntertain- 
iiK-nts. For xhf higher dust of nuiie, Mr. Artlmr Sullhiui Ihu 
oflictatcd as conductor. 



The Organ performanoes, by distinguished ionin 
Mr. Best, have been continued at the Albert HalKhiilng the past 

month. The Continental players who have appeared have been 
M. Saint Saens, from Paris ; Herr Liitdemann, the Norwegian 
organist (whose whole week's progr.immcs inchnled only one name 
— ^his own !); Hcrr Lux, from Hess*' ; ll< rr I'oil. from Wurtcmburg; 
and Herr Hcnrici, from Iladcn. It h.vi Ixvn suggested to us that 
it would be very inlerr%ling to ori;.\iiis!5 if we would publish the 
programmes of the reciuls. We should have been most happy to 
do 10, fast owqpaee will not allgw It. ThOM who twiih, howwrer. 
lo oiNalB tfaca, will flnd tham ooimlcle In the ootnmni of our 
nponiT, the GMr. 



The Saturday Coitcerts at the Co'stol Palace were resumed on the 
3oihinit. WeshallginpaitkalaisteournaitBttmber. 

Wsndoitaad that the ndopdaa «r dw Flrmefa diapason at the 
Rami Italian Opera next leasonhaa bcoi deOnilclf naolrad tnwn. 
and that the players will be nqulnd to proride tbeouelves with in- 
atnunents o<the altered ptaoh. 

ATSt. JnneA HaH. on the isth ult, Mr. Santley cave a fore- 
wdl canecft-4hn piaiianune eeulttbv matf 0f USMm. Ac— 
I to hli depnctnte Ibr Amcilon. 



Ml. RnUR eiBuncB, whoaeCtaniealCimoeru at Brixton last 
seaion will be rewerebered bv manjr of oar readers as bcingspecially 
interesting, has just issued rils programme of the coming idiea. 
Among the novelties and revivals promised are a preittde, fngue, 

toccata, and tien. euv? for the pi.-»no, by F. W. HW ; Hnmmel s 
chirt-soiint.i in A tl,\t {one of its composer's finest vrorlcs, though 
sr-liJom heard in publici ; ;\ sonata by f*,\radies : Prout's pianoforte 
ij)Mri<-ti in r ; F<iil)icisU;n s sonata in A minor for piano and violin ; 
and Sil.is's quinieu for pi;ino, concertina, Muhn, \iola. and vio- 
loncello. 

Mr. Hurt, in c Ai i isox has just completed the composition 
of a new oratorio, oniitii^ /'mpwr. the wwds of wfaich are taken 

from St. M.itthcw's Gospel. 

Ji'i.ifs Stern, the well know n conductor of the Symphony Con- 
certs at Berlin, has resigned hLs post in ooosequcnoeof ill-health. 

Lt-wr has Jnst completed the composition of his new oratorio. 

Ckrhlaf; which consists of three parts and fourteen subdinsions— 
'•(."haracterbilder." .OS their author entitles them. Thescarc— i. In- 
troduction; a. Pa.storale, and Annunciation bv the An^'i-ls; 3. 
"Stabat Mater Siwciosa :" 4. Song of the Shepherds at the .Mntigcr ; 
t The Wise Men of the liast ; 6. The Beatitudes ; 7. r.iter .\o.stcr ; 
9. The Founding of the Church ; 9. The Storm on the I.;»k<-. 10. 
The Entiy into Jerasalem ; 11. " Tristis est Anima .Mea ;" la. 
"Siafaat Mater Doloron;" 13. Easter Hma; 14, "Cbiiat ist 
Ersianden." Our N'ienna Correspondent informs u> that the work 
trill be produced in that city under the direction of Itabinitein. 

Max Brucii's new opera, Hcrmicne, founded on Shakespeare's 

Wifi/fr i T,i!f, will shortly be produced at l^ipiig. 

I HK Leipzig .Sigaa/fieWs a g(X)i! stor>- about the recent Beethoven 
Festival at Bonn. The houscmm! of n well-known professor there 
came to her mistress while the Kestival was in progress, and said 
•'IloaaemnHiwaridu n qpoatkHs. Cookand I havebeen dis- 
potliw lAont tirho BeeOiBvm ma: I maintain that he was the 



mventor of railway.s, and tli.it is why the Festival is held." On her 
mistress explaining to her th.^t Iktthovcn was the grcitest of 
musiciatis, ilie answered, " Well, at .dl events, i am gUd that cook 
wns wRMff loo : for she dedareil that he was a (icat ceaetali" 

Or£ju AHt i Mtma a .-^'iit. T. Stodart Beswick. to He^ TiinHjr 
Church. Binglaf, Leeds. 



TO CORRESPONDENTS. 

AO tvmmumieatims raptcting ConiributttrntdutiU it addrwttl 
to Iht Editor^ mud tiuisf bt aeeomfanial by tkt Mornt and addrm 
0/ tht writtr^ mi apurantee 0/ good JaUk. 

TJU Emur camitt wtiaUmi tt niHm /t^ieki Cemmmaeo- 
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COLLEGE OF MUSICIANS, Shaftesbury HaH, 
flMsMSli flnaib ArtMra/— W. J. R. Cotton, Biiq , Aldonaa. 
Vkt-PrtiiUnat-^. S. B. WooLMOvsc. F.iq., r.R.A.S., fte . and RosatT 
Haiton. F.mj. The Choir mt«« foe practice even' SaturJ.!) . at 8 p.m. : 
the tlrchmlni e»Tr) MiiiJay, M. the sanw time - 

A PnKpectiu and (uriher p.irticulari nuiy \xi h.id of ih - Secreiar)-, al 
the Hall. 



EDUCATION IN FRANKFORT- ON -THE- 
MAINE. Mnclpat, C RoMinmr.. The KsUhltahinent t<i titiMinl 

cloM to the fine Pr(jmen:iiJi\ :>nd ccmbinr^ ihe .advantages of » cnmfnrtal>le 
Home with a viund i ,u . J L. i n i .-ti i»l K iliicatioii. _ (lynliiasiiini .in.l 

PlayKroiind .vljoining, a< v>ell av Swimmin); li.ch^, K.r. Termi moderate. 
Pr<M|>ectUM<i tobehad from Mes^n. Ai ornck t;<i., WypaaSWMt. 



A, LITHOGRAPHER WANTED— one who is 
aeeaiMad M daknce and beM Wrftiag pNfaiwL 
Ftepaideahisatylylo L., 86. NewRste Street. 



Jolt pubtiilMd. 

CATALOGUE 



of all PIANO- 



Vw FORTE MUSIC published by AtUiKNaa & 0>. up to this day. 



/COMPLETE 

lUSIC publ 

To b« had gratit OB appUcMMo. or by Post for One Penny. 

Ai:(iK.VER & CO.'S CATALOGUES.— To be 
had sratin on application, or if icnt by I'uit, One Vmof each. 
Past I. Violin. Tenor, Violoncello, and Flute Miuie. 
II, Piano, Harmonium, and Ori;an M'.uic. 
,. lit. Vocal Muiic. 

„ IV. Ecooomia. Green Catalopie of X. C. Works. 

„ V. Catalogue of Ai'cembr & Co."» 1,000 Cheap Musical Works, 

and of Pktkks' Cheap Edtlioas. 
„ VI. Catalocue of all (1,112) Works of Bcetboven, Origiaal and 

Airanscments, 

„ Vlt. Caialofp.e of all (t,7|Q W«Ab oT M«Mr^ Orisind aad Ar- 

raiigtmentv 

Ai >.hsi R Cn , Newgale Street, E.C. 
Weit End Branch ; Kouljeri'i Place, between »q6 and »o8. Regent Street. 
Brighton Branch: i. Palace I'lare. 

UIDE TO CORRECT VOCALISATION. 

By W. Gaoeeaa, 31, Hanptca Fhee. Hlhua, tal fiw^ m. U. 



N Comrotssion bei C Ceroid in Wien ist cnchie- 

iMfi : Da!iKSCHRi»T aui AoUuta dei hnadfidlhiieea Bencheni d«r 



I_ _ . 

Wai»«n, VeiwiaiiilM-VerriB d« TooktofUer in Wtav. Auf Grundla*. der 
leeMinMiiaihelwaCr.Wit 

Y HE.\RT THE EOLIAN HARP RE- 

iVl SEMBLES." Song. By Sir Juut* BaKaoicT. 8anf tjr 
LiMca. Price 3*. 

Loadon: Awgeaer aad On. 
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REDUCTION IN PRICE OF 

HoUe*s Cheap Editions of the Classics. 

9UU MUSIC (fOUO) fm,' 



. Awsnmt «d Ci>.ai« 



duir Slock cf Acn 



BESTHOVKN. 



MtlCMh. 



jSritk IdiHdtyFiUiit * * 

• Vail. „, ... ... ... o i< e ... • 9 ° 

•O Variaticinl. Edited ky UM ■•■ O 8 O ... O S ° 

Volumr c.inlaiainx rM flf HMW SatoWwfcs, Uld all 

Funn Duets ... ... wow ... W J 

t4 Duets f jr Piuw and Violin. Two VoIil m m.*!^ On. 090 

I) Duett for Piano and V'iotoncello. Two Vok ». O ift O O 9 o 

isComalau PiaitaTiiw (Score and Parts) e i< o .„ o 9 e 

If VMn QuMMtH. BdNld by Liut. Score o la o ... o 7 o 

1. M Parts lie ... e n o 

Tbea— e, MwgtdfcrPtoftPutt ». m. t t 0^.014 * 

o 14 « ^ « 9 • 



CLEMENTI. 

(MfCoaqplM* S^lidMof teSooMu. Edited bjr Jul. 

Kmit. VUiL L, IL, III., each ... <■• ^ o w • «. o 6 o 

DUSSKK. 
Sdact CeaipoiitiiMS far Kaao Solo and fow 

HAYDN. 

Complete Piano Sonatas. Two Vali. m m 

I* Symphonies. Solo by Enke « 
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_Tbc Same, aznafed for Piano Duet by Gcieier 
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SCHUBERT. 

•o Piano Worki. Two Vok. • •4 

Ce«ple«e Piano Duets. TswVoJi. ^ .„ 
Coapleta Edidni of all hb So^ lh*laq|ay«k 

WEBER. 
Piano Solo Work* and Ovcftuia. Arranged ... 

CARL ENGEL'S 

Piano School for Young Beginners. 

Bound, IM.; «r In Four Flu<ih 
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NEW ORGAN MUSIC. 
8C0T80N CLARK'S 

1''avour{t« OriiiiMl PUoMi with Ft4ftl OblifMo:— 

I. Op^nlnff Votuntaiy m *m < 

3. l^^^t'~<^.^l^ w« ••• m% 

3. I>oucc Pen«<fe „• w »m »m • 

4. Andante in F «•■ t«« •■»«•• ■ 

5. Melody \n D » ... M. ... M. 

6. Melody in A 

J. Posllude 
. Communions in D minor and F m^^or 

9. Do. in C minor and A aiMf m — w > 

10. Do. in G major and Kn^fw .n m. 

11. Marche anx Flanbiaiia ~. .m .m m 1 
TV. ProcaiiioA March m« m m« ... m. m ■ 

13. ComraenanlJaa March ... .„ 

14. OfTerloire tn F 

>}. OtTcruirc cu foirr.'- iirr Marche in D ... ,„ 

16. U<fcriuire cn Tormc d une Marche in A ... < 

17. March Militaire ... .m m ■ 

18. Festal March ... .m m* ... m . 
1^ MaditaiioB in B flat ... ... ... ... ... , 

Immm t AUGBNER ft CO., 86; Niwoais Sraur. 
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EBENEZER PEOUT'S 
New Organ Arrangements. 

C»mpUit in Ont Vctumi, ntt ; tingif, fack, v. 

HAHnst.. Chorus, "Ye Boundteu Raalou of Joy" (isih 
Anthem). 

Mozart. Andante from the Pianoforte Concerto in A, No. lo. 

J. S. B*CH. Ch r ;«, "Nun lob", mein' Seel", den Herm," froa 

the Church Lanuii^ 
Di-ssxK. Andaiua from the PUnoforta Sonata in D lai^. Op. ij. 

No. >. 

Grauk. Choral Fu«ue from "Der Tod JauL" 

J. S. Bach. Aria, " SthUife doch, gewUntdite Stunde," from (ha 

Church Can'.alai. 
Hanuki.. ■■ Urown with Keiital P<niip the Day* (Hercules). 
Clemkkti. Adagio from the Piano Sonata in C minor. Op. 34, No. a. 
Havdh. Chorus, " (jtioaiam tu sohis," from the 6th Mast. 
MozABT. AnJaarinn fcem Piano and Vioiin Sonata in B dat. 
J.S.BACR. aunlfl>«ii«,*'Kyii»IWM%''B«adiaHM»bil 

minor. 

BaaTiiDvitN AdaRin from the Sexted, Op. 71. 
Handbu Kiig-.ic fruro th« jiid Ofee Ctinecrto. 
Handel. Air, " O Sleep, why dmi ihou Leave Me?" (Seneia). 
J. S. Bach. Chorus, " Aller Augen warten, Herr," frel " 
CanUtai. 

Mu/ACT. Aadaata bwB the Vietin QuartalL Nob 7. 

Gravh. OmmI IV«Mk "fa »a IMUnaTivmvC* Am Iha "IW 

Deum." 

Chbri'Bini. "Cum Sancto Spiiihi," from the and Mass. 
I. S Hach. Aria, " Qui icdes," from the Mas* in B minor. 
basTHOVBM. Adagio from the Piano and Violin Soaala, ad. 
J.S.BaiCH. Choiue, " Herrscher dcs Hiauneia," fran tiw CbriilaM 
Oratorio. 

Hakdel, Chortu, " He saw the Lovely Vooth " (Theodora). 
BERTHnvE.N Hi.uh and Chorus from the " Ruins of Athens." 
J. S^Bacm^ Cborua^'* Chiistco, iiiiet dieeen Taf." bom a ( 
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ORGAN MUSIC. 

The platai and copirnKliis of the following werin (fttoMi)* puUiaiMd br 

Mr ^ ™MHrir--? — ffr^ f* ^f' — ■ /tminii > fVi, aii 

tolw badaittadttefldBilMa. 

C»UttHm tftkt tnt mid mmt tfftttivt anetmt tmd 

aweriMlbrdMOianiWllhMalobliKato. UhedbfW.J. 

Book I. 71. 6d. 
a Fupies by John BcHMtt ; • Vn|nM vt BteHns and 

I' lescobaldi. 

Book II. M.dd. 

Fui^ties \iy Domcnico Scarlatti Jaim BHOaH^ 
Dupuia, and UmslaiT. 

BookUL fa.dd. 

Fugnei Inr John Bennett. Dr. Ame. Catli Rigue hjr Setriaiti, and 3 Faguae 

by Eberlin. 

HANDEL, (i r , Six Fugues or Vo^ualatics. Op j. Arranged jC /. d, 
for the Organ, with Pedal Oblicalo by James Hifgs 060 

— — > Five ilaiMaa ftwa tfca ♦*^S»l»aa d»H>caa ponr 

UCUrer^n." Amngcdftr dw Oi|M, iiMiMiiOMIpiakgp 

Jamefc Hijcgs .„ .„ .„ ... ...046 

HILKS. J. cnnrinding VahMuiaa. StUcHd Cmi tin Watks 

of classical Authors; — 

1. " Ouunum tu Solus " (From Qp, III) m ... Hummtl 0*6 
a. O Lurd. in Thee liare I TniMtd (CbinM ftoa* 

Uamdii o a 6 

KtaM • • • 

Hmfim • a « 

Maydm • a d 

J>*r • t d 



rd. in Thee liare I Tnu*fd(CMnM 
" Cbandae Te Deum") 

3. AMljbmSMteMatar} 

4. Surm Chorus ( ge a i oas) 

5. Marvellous, Lord, are ITiy Works (Seasons) . 

6. Oh Thou Eternal God ■ ' 



SPOHR. Grand 



Final 



Crucifixion) 
Chonia from " TIm I 

■nnBnvWada). 
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THE MUSIC OF OUR CHURCHES. 

A GREAT deal of discussion has lately taken place in the 
columns of some of our contemporaries, as to wliat music 
is proper to be sung in our churches at Divine uoriliip. 
The subject is a very wide one, and, wc need scarcely 
add, quite beyond the limits of a single article. All that 
we purpose now is to throw out a few hints on this im- 
porttnt soltject, wliidi may fiunish materials for thongbt 
to our readers. 

Tliere ai« two diflieratt ways in which the service 
mgr be p er l bnaed. It may m chiefly, if not entirely 
entnisted to a paid clioir— -we congregation joining at 
most in one or two hymns. Such is the method pre- 
vailing at our cathedrals, and at some of our larger 
churches ; and also to a considerable extent in America. 
Or the singing may be congregational — the choir, where 
there is one, serving merely as an aid in leading the whole 
body of voices. There is much to be said for both 
methods. Into their relative s\iiiableness for the purposes 
of worship, it is not our province to inquire, though we 
^Lc no reason why a full choral service reverentfy per- 
formed may not be as truly an act of warship as the 
psalm-singuv of a large congregation. Much will depend 
on the temperament and education of the hearer. We 
• are ooncenwd merdy iwith the musical aspect of die 
question ; and from this point of view it would be much 
to be regretted, should the glorious services and anthems 
of our i .n;j;tish compoocn oeBW to ccIio tbroii^ the aiiles 

of our cathedrals. 

Nor, where adequate resources are available, would we 
exclude the mass music of the great masters — singing 
ihern, of course, with English words. Many of the masses 
of Mozart, Haydn, Chcrubini, and other distinguished 
composers, are as devotional, and as strictly sacred music, 
as we anthems of Croft or Gibbons. We are well aware 
diat in expressing these views wc ran the risk, with a 
certain das^ of fatyiag ourselves open to a charge of 
Romamst nodKrttiea. There bat been a great outcry 
raised on tnts wid^fiett fai coosequenoe of the leoent intro- 
duction into some of our leadbig London chuidies of 
mass music. The clergy and the preoentoiB have been 
accused of Pajjistical tendencies. But the charge is 
hardly worth refuting ; for a moment's consideration will 
show the absurdity of making it on such grounds. It 
must be remembered that cverj- word which is usually set 
to music in the mass, is to be found literally translated in 
the Communion Service of the Hook of Common Prayer, 
"niosc portions of the music, the words of which embody 
or imply the tenets peculiar to the Romish Church, sucn 
as the hymns " O salutaris," " Salve Regina," and others, 
mmt be sotight elsewhere. And why it should be for- 
bidden to eing the wonla of the " Gkna in eaoelsia" or 
the Nicene Oeed to the mmle of Haydn or Moiait, when 
the very same words may be sung without demur to the 
perhaps second-rate music of an English composer, we 
are quite at a loss to sec 

But while we by no means condemn the more elaborate 
musical ritual in its proper place, we yet maintain that in 
the majority of cases a plain, hearty, congregational 
service is preferable. We nave already said that we do 
not consider this the place to discuss the religious aspects 
of the question ; but we may just remark in passing, that 
we do not see bow the Schjptural exhortation, O praise 
tl 



the Lord, all ye people," can be said to be obeyed, if the 
people merely pa^ a choir to praise the Lord for thera. 
And if it is admittedi as we think it mnit be^ that the 
whole congregation MMMiM take iMut in dw flKvioe of 
praise, there are two or three reniuements uriiidi mmt be 
comphed with, that it may be m their power to do sou 
And first, the music must be so simple as to be within the 
reach of all — even the musically uneducated. But sim- 
plicity need not imply baldness or vulgarity. .Some of 
the noblest and grandest of our church melodies are also 
among the easiest to sing ; and collections of church 
music might be named without difficulty, which, while 
containing nothing that is coarse, mean, or irreverent, 
also contain nothmg that is inaccessible to a mixed 
congregation. Moreover, it is not sufficient that the 
music should be simple enough to be joined in by all ; it 
is also necessary that all should be encouraged, nay 
urgec^ to take their part in it Into the vexed queetion 
of the relative merhi of nniaonous and part-singing, we^ 
not propose now to enter; but, whichever method is 
adopted, care should be taken in its preparation for 
service. We contend that slovenly 5:n;;ing is just as 
offensive and indecorous as an ill-prepared sermon. In 
this matter much depends upon the organist, and even 
more upon the minister of the church. Wc arc fully con- 
vinced that exactly in proportion to the personal tnteri!st 
taken by a minister in the music of his church, will be the 
attention bestowed upon it by his congr^ation. In recent 
numbers of our excellent contemporary the Choir, accounts 
were given of \ isits to two of the principal Congregational 
churches in London^ in which special attention has been 
paid to the music. In both case^ the minister of the 
church has taken an aetive pait in we pranotkm ef good 
psalmody ; and at each place die resolt na* bew to aeewe 
earnest, hearty singing, such as is alike delightful and 
profitable to hear and to join. We earnestly recommend 
all tl." clcri;;, -.vhu would have thcir church music efficient, 
to show tlieir congregations that they consider praise no 
less an important part of Divine service than prayer or 
preaching. Where the shepherd leads, the sheep will 
soon firilow. 



URIO^ "TC DEUM," AND HANDEL'S USE 
THEREOF. 
BY BBBKBZBR PROUT, B;A. 

It has long been known to musicians that Handel in 
composing drew largely for his themes on the works of 
his predecessors and contemporaries. Indeed, whenever 
an idea suited him, he seems to have had no scruple in 
appropriating it ; though it may truly be said of him, "He 
touched nothing which he did not adorn." One of the 
works most frequently referred to as a source from which 
Handel obtained his subjects, is the TV Deum by 
Francesco Antonio Urio. Dr. Chrysander, the well- 
known musical critic and antiquarian, has just pobUshed 
a beautiful edition of the fiiU score of this woric, whidi is 
of eirtreme interest to musicians. It is alnioat impoarible^ 
without seeing this TV Deutn^ to bdieve how unblndi* 
ingly Handel took subjects— sometimes even whole move- 
ments — from it. I confess that in reading the score I 
have been both amused and astounded ; and it will 
probably interest my readers to give a short analysis of it, 

with quotations of the chief passages which Handel has 

tran'^ferred to his owta works. 

To with— the resemblance to the Detli>u^c-n Te 

Deum strikes us on the iirst page. Like that work, Urio's 
Te Deum is in the key of D, for five-part chorus.(with two 
soprani), and a very similar orchestra to Handel's-Hhs 
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only important dtflerence being that there are but two 

trumpet parts, instead of three, and there are no dnims. 
Urio's o])Linng symphony Handel used in two places — 
the first four bars in the chorus '"Welcome, welcome, 
ini^;ht>- king," in ^Vi»A and the four following at the com- 
mencement of the Dtttbigim Tt Deum. Urio bq^ins 
thus ; — 



' "Tibi omnes Angeli," though exactly in Handd^ maoner 
throughout, has not been appropriated bodily like the 
I preceding chorus. But then comes another atarding^ 

passa-'e— tlic opcnin^^' of t!ic choriM "Tlbi Chendum Ct 
iicrapnini," lor two tnimpels soli. 





The resemblance of this extract to the passages from 
Handel referred to will be seen at a glance. A little 
further on in the same symphony (I'age 7) occurs a striking 
sequence of harmony, which Handel used in his TV ZV«»i 
at the words " We acknowledge thee to be the Lord," 
while just before the first entry of the voices is a passage 
of four bars which is to be found, afanost note for note, in 
the chorus in Sau/f " Gird on thy sword," at the words 
" Shall thine obdurate foes dismay. ' Space will not allow 
the quotation of all these extracts, but one immediately 
succeeding is so striking that room must be spared for it. 
It is a duet for altos and tenors :— 





Those of my readers who are familiar with Saii/ will at 
once recognise " The youth inspired by Thee, O Lord 
nor does the resemblance stop here. Just as in Handel, 
(be passage is repeated in the fifth above, in the following 
bar. 

But to pass on to the next movement, " Te etemum 
Patrem." Here the resemblance — one must really sqr 
tlie nDagiiig— is yet more remarkable. The Opening 
nrnpncay is to be found, almost note fornote>at the same 
lAace in Handd'b Te tkim. 




Neatfy every note of the rest of the entire movement 

has been transferred to HandePs score. The ''omnis 

terra ' is repeated lu re in the same detached phrases that 
he used on the words '"all the earth." The following air, 



This paasage is repeated (just as in HandeQ after the 
first entry of the voices, for oboes and ba s aoo m . INit 
here the resemblance ceases. Handel's wonderftl Iteration 

of the "continually, continually," and the grand monotone 

of his " Holy, holy " combined with it, arc all his own. 
Nothing is to be found in Urio's work which at all ap- 
proachc^ in power the old Saxon's mar\-cllous creation. 
Vet it is curious that with sucli oxhaiistless invention .15 
he possessed, he should have so ciAiUy tr.insforrei.1 entire 
passages to his own work. No coni|)05er in the present 
day would dare to do so, and it throws a sin;^ular ii^^ht 
on the views of artistic morality which must have prevailed 
a hundred years ago. In the chorus now under notice^ 
there is still another phrase which Handel has taken. 
The short fugalo on the words " inoessabili voce " is 
found in the Dcltingen TV Deuntt at "also the Holy 
Ghost, the Comforter." The first thought of die same 
chorus, "Thine honourable, true, and omy Son,* is to be 
met with here at the " Sanctus," for two trebles and an 
alto. Passing by the follow•in;.^ soprano air, " I'lciii sunt 
coeli," with the remark that a p.issagc on page 40 of the 
score would seem to have suggested the phrase "also .are 
fallen" in the well-known duet from Israel in K<^ypt, 
" The Lord is a in.m of w ar." v. e come to the chorus '' Te 
gloriosus." The introductory svmphony of this piece was 
used in the chorus " To thee ail angels " of Handel's TV 
Dtum. The first two bars will be sufficient as a specimen : 




Handel h.as copied this, even to the non-cnqploymeBt of 

the doulile basses. 

The nc\t pass.age of importance which Handel lias used 
is the subject of the chorus "Sanctum auoquc para- 
ditum," which is identical with "Our fiibitrng coonge* 
in Setul. It commences thus :— 




To save sf«ce, the woids arc omitted. The fine counter- 
subject which Handd added to the words " And headlong 
drove that impious crew," which changes the character « 
the whole piece, is not to be found here, A little further 
on (page 73 of the score) is to be seen, in the opening synn 
phony of the alto song "Tu ad libemndmii/'^the subject 
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of the instniincntal movement in the third p.iit of San/. 
representing the battle on Mount Gilboa. The following 
chorus, "Tu devicto mortis acuIco,"has, with the exception 
of the first eight bars, been taken by Handel for his TV 
XXoKW, almost note for note, in the chorus **Thou didst 
«gBi the Kingdom of Heaven." A abort extract win show 




The trio "Thou sittest at the right hand of G k1 ' is_also 
largely borrowed from Urio's work, in which the corre- 
sponding Latin words are set as a trio. There is 
moreover a curious similarity in the close of the two pieces, 
nhkh in each case consists of a few bars, adagia, accom> 
panied bv the ornn only. 

The choms '*Te eqi:o quaesumtts' supplied Handel 
with the commencement M the chorus **0 fatal conse- 
quence " in Saut, die remailtaMe subject of whidi is taken 
note for note from Urio's " Quos pretioso sanguine." 

Most of our readers will remember the striking pass.igo 
in Handel's chorur. "All the earth doth worship Thee," in 
which the bass voices sing '* The Father everlasting," 
accompanied by the violins in thirds. Here is its origin 
in the duct " Etcma fac " of Urio :— 




The chorus " Per singulos dies " gives us, with hardly 
the variation of a not^ the subject of Handel's fugue 
"And we worship Thy name," 




^T l > Z-^ fZjp .S-A-i 



Here again Handel has, in the subsequent development, 
neatly improved upon his model, cs[>ecially by the addi- 
tion of Ae brilliant atda with irtiich his chorus concludes. 
Vrit/s soprano song " Dignare," whidi tdkun. does duty 
in two places in the DetttHgen Te Deum. The opening 
solo for the trumpet is introduced with very slight altera- 
tion in " Day by day." and a passage in thirds for voice 
and trumpet is used m the same chor\is, merely with the 
substitution of the alto voice for the soprano, and the 
change of the intervals from thirds to sivths and tenths. 
In the air " Kiat miscricordia ' for alio sciln, llicrc is a 
figure in the vioUn accompaniment which plays an im- 



portant part 111 flandii's son^' ".S\stet Bird ' from 
JJAllCi^rK) ; and lastK, the coacludii'.g chorus "In tc, 
Domine, sper.avi," supplied the subject of the fugued 
passage in the final chorus of Saul, " Gird on Tby swofd,* 
at the words " Retrieve the Hebrew name." 

In this somewhat cursory analysis no mention has been 
made of many merely passing resemblances to Haadd^ 
though some of these are so strOdiw that it is difficdt. 
to consider the coincidence acddentaL I have purposchr' 
noticed merely the more important points, meicX m^iflB 
there can ' c no doubt whatever. In counting them up, it 
will be foiiiid that no less than nine movements in UlC 
Dt tHn^t ii V',r D<:ni/i,And si'.i from .9.j.v/, are founded wholly 
or in part on themes taken from this w. rk. It should be 
addetl, that the passages whicli arc merely referred to are 
quite as striking in their similarity as those of which the 
notes arc quoted. 

According to the title-p.age, Urio's work dates from 
about the year 1700, being thus anterior to and the • 
Dettingen Te Deum by some forty years. Very little is 
known of the composer, indeed his name is not cveik 
mentioned in some of the best musical dictionaries. The 
late Vincent Novello, in calliqg attention lo tfie fad of 
Handd's borrowing so laigdy fip«nthew«ri^iai^''IIandcl 
found a pebble, and changed it into a diamond.* Perfiaps 
it wouUf be more just to say that he found a rough 
diamond, which he cut and polished. It is with no idea 
of disparaging Handel tli.it 1 have coinpan il tlie t.vo 
works, but simply bec.uise it sccmetl likely that such 
comparison wiuiUl be e.xceLdi!i,i;ly interesting; and 1 have 
given numerous quotations, because the way in which 
Handel has appropriated Urio's thmights is so cxtror 
ordinar>% that I might have been thought to ex^^gerate 
had 1 not given my readers the opportunity of JuQgiiig 
for themselves. 



THE SYMPHONIES OF BEETHOVEN. 

BY HECTOR BERLIOXL 
{CfmlmutJ /nm ^ nS.) 
6. THE PASTOKAL SVMPHONT. 

This aslouislung landscape seems to have been com- 
posed by Foussin, and drawn by Michael Angelo. The 
author of Fit/e/io and the " Eroica " syinpfmny wishes to 
paint the calm of the countrj, the gentle habits of the 
shepherds. But, be it understood, we have not to do with 
the pink and green shepherds, decked out with ribbons^ 
of M. de Florian, still less with those of M. Lebrun, tiie 
com poser of the JiMs^tud, or with those of J. J. Roussemi, 
composer of the Devim tht V&lagi. It is with natme 
we are de^ng here. He entitles his first movement, 
" Cheerful emotions awakened by the aspect of a smiling 
landscape." The herdsmen begin to move about in the 
fields with their careless gait, and their pipes that we hear 
far and near ; ravihhini: phi.iscs caress you dcliciously, 
like the pcrfimml bn i /r (if mnrning ; flights, or rather 
swarms of twiitt iuig birtl-^ pa.s <)\'cr your head, and from 
time to time the atmosphere seems charged with vapours ; 
great clouds hide the sun, and then suddenly dispersing, 
let faill perpendicularly on the fields and woods torrents 
of '1fni™g Ul^t That is what I imagine when listeningto 
this movement, and I think that, in spite of the vagne 
exprenion of insttumental mvaic, many heaim ham 
been impressed Iqr it in the same maaaer. ^ 

Further on is a Scene by a IkooIe.* Contemplation 
. . . The author has no doubt created this admieable 
adttgio as he lay on the grass, his eyes fixed on tlie Af. in 
his ear the wind, fascinated by thousands of soft reflec- 
tions of sounds and of light, looking at and listening to 
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the little white sparkling waves of the brook, breaking 
with a hght noi^o on the stones of the bank. It is dc- 
tlicioui. Some persons loudly rcproa.h Ueelhoven for 
'having; at 'Air c iJ of the (iJa^w introduced successively 
and together the sang of three birds. As, in my opinion, 
success or non-succcsi usually decides the question of the 
reasonableness or absurdity of such experiments, I will 
say to the adversaries of this one, that their critidam 
appears to mc just as reeards the nightingale, wboie soog 
is hardi)' better imitated here than in the Tammni dote solo 
of M. Lcbrun, far the very simple reason that tiie night- 
ingale, only producing inappreciable or variable sounds, 
cannot be imitated by instruments with fixed sounds in a 
determined scale ; but it seems to me that it is not so for 
tlie qu.vil .in .', tiie c ii koo, whose cries forming only two 
.r.olcs for the liiu-i .ukI one single note for the former — 
.- notes, too. CMct and rixe<i— have for that reason alone 
, /'crmittcd a perfect and comjilete imitation. 

N"o'.\-, it t!ie musician is repM iclu il for puerility, in 
iiaving let us hear exactly the song of the bird.s, in a scene 
-jK-here all the calm voices of the heaven, the earth, and 
•the waters should naturally find a place, I will answer 
'«hat the same objection nujr be addressed to him when, 
in a storm, he imitates as exactly the winds, the peals of 
Jhunder, (he bwing of the cattle. And yet. Heaven knows 
Jf it ever entered the head of a critic to find fault with the 
MOim of the Pastoral Symphony ! To continue : the poet 
ItringS us now into the midst of a " Merry meeting of 
Peasants.^ They dance, they lauj;h— with moderation at 
first; the ba.;pi;) ■ -iDunds a ga\' refiain, accompanied by 
a bassoon wliii h can only play tu o notes, lieetliovcn has, 
no doubt, iiK-int to dojiict by it some pood old German 
peasant, ir.ounted on a tub.artncd witl> a poor dilapidated 
jnstrumcnt, from which he can sc.trcely get the two prin- 
r cipal sounds of the key of f. the ciuminant and the tonic. 
. Every time the oboe intones its bagpipe melody, simple 
and gay, like a young :;irl mu for a Sunday holiday, the 
old bassoon comes a:ui Ijlow^ his two notes. When the 
melodic phrase modulates, the bassoon is silent, and 
counts his rests quietly, until the return to the .original 
key permits him to f^lace his imperturbable r. c, f. 
This effect, of excellent grotesqueness, almost completely 
escapes the notice of the public. The dance quickens, 
becomes n>.id, noisy ; the rhythm clun^jes ; a clownish 
air in 2-4 time announces the arrival uf the mountaineers 
v.ith their heavy shoes ; the first movement in triple time 
recommences, more lively than ever ; all mingle, arc 
carried away ; the hair of the women bejjins to fly over 
Mieir shouKlcrs ; the mountaineers have brought with 
-. tlicm their noisy and vinous joy ; they cry, they run, they 
V Jiuny along ; it is a fury, a rage . . . when a distant 
peal of tliundcr spreads terror in the midst of the rustic 
i»all, and puts to flight the dancers. 

" Thunderstorm." I despair of being able to give an 
idea of this prodigious movement ; one must hear it to 
conceive to what degree of tnitb and sublimity imitative 
music can attain in the hands of a man like Beethoven. 
Listen ! listen to those squalls of wind charged with rain ; 
those dull mutterings nf the basses ; the piercing whistlinfj 
of the piccolo (1ute>. which annotiuce a horrible tempest on 
the |)o nt of breaking forth ! The hurricane approaches, 
.^_;rows ; an immense chruniatic pass.ijje, slartrn^ fmm the 
heights of tlie iti^trur-ientatioii. comes sweeping down to 
die lowest deptlii of the o:cht-.-,tra, catches hold of the 
basses, drags them along with it, and mounts a^'ain, 
shaking like a whirlwind which overturns cvcrvthsiig in 
iu passage. Then the trombones burst forth, the thunder 
of the drums redoubles in violence. It is no more the 
rain, the wind : it is a frightful cataclysm, the universal 
^lug^ the end of the wond. In truth, it gives vertigo ; 



and many people, while listening to this storm, hardly 
know if the emoti jn they feel is pleasure or pain. The 
symphony finishes w ith the " Thanksjjivin^:; of the 
peasants for the return of fair weather. ' Ail then be- 
comes once more smiling ; the herdsmen reappear, 
answer each other on the mountain, and recall their 
scattered docks ; the sky is serene ; the torrents flow oft 
by degrees ; the calm is restored, and with it revive the 
rural som mdme sweet melody rests the soul, shaken 
and taimM by the magnificent honor of the preceding 
pictwft 

After that, most we really speak of the strangenesses of 
style that are to be met with in this gigantic work ; of 
those groups of five notes for the violoncellos, opposed to 

pass.i^es of four ivitei nf the rloMlilr-hasii-s, whirh jostle 
one another without bein^ ihir to (use into a re.il unison? 
Must we notice that call nf thr liorn, giving the arpeggio 
of the chord of C while the stringed instruments hold that 
of F . . . In truth I am incapable of it. For a work of 
this nature, one must reason coldly, and how can we be 
guaranteed from intoxication when the mind is preoccu* 
pied with such a subject ? Far from that, one would wish 
to sleep, to sleep for whole months to inhabit in a dream 
the unknown sphere of which genius has for a ^ffqinffnt 
given us a glimpse. If by misfortune, after such a coaeert, 
one is obliged to be present at some comic opera, or some 
soirfe whh faAionawe cavatinas and finte concerto, one 
will seem stupid: some one >vill ask you— 

" How do you find this Italian duo ?" 

Vnu will ans'.ier gr.ively. " \'ery tine." 

".And these variations ior ihw clarionet?" 

" Superb." 

" /\nd this Jhhih- from the new opera?" 

" .Admirable. " 

.And some distinguished artist hearing your answers, 
without knowing the cause of your abstraction, will say, 
pointing you out, " Who then is that idiot?" 

• • • • . • 

How the ancient poems, so fine, so admired as they 
arc, pale at the siile of this marvel of modern music ! 
Theocritus and \'irgil were great singers of landscapes ; 
there is sweet music in such verses as 



"Tu quoque, magna Pa!e«. et t«, 

Pastor ab amphiyTto ; vot Sylvx, amnewiuc Lyc^ei," 

especially if they are not recited by such barbarians as us 
Frenchmen, who pronounce Latin so as to make one take 

it for AuvergnaL But the poem of 

Beethoven t those long periods so highly coloured ! those 
speaking images ! those perfumes ! that light ! that do> 
quent silence ! those vast horizons I thme enchanted 
retreats in the woods ! those golden harvests t those rosy 
clouds, wandering snots of the dcy I that immense plain 
slumbering under tne beams of noon ! Man is absent ; 
Nature alone unveils and admires herself. And that pro- 
found repose of all that lives \ and that delicious life of 
all that reposes I The infant brciolv which runs purling 
toward the river ! the river, father of waters, who in a 
majestic silence descends towards the K^eat sea ! Then 
man interposes, the m m of tt.e ])lains. rcil)ust, religious 
. . . his joyous sports interrupted by the storm . . . 
his terrors ... his hymn of gratitude I 

Vdl your faces, ye poor great ancient poets, poor im- 
mortals! Your conventional language so {/ure, so har- 
monious, cannot strive against the ait of sounds. Vc are 
glorious, but vanquished I Ye have not known what we 
now call melodyy harmony, the association of dii!erent 
timbres, instmmental colouring, moduhttons, the learned 
conflicts of hostile sounds, which fight first to embrace 
afterwards, our surprises of the ear, our strange accents, 
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which make the most unexplored depths of the soul 
re-echo. The stammerings of the puerile art thai you 
called music could not i^Wi: you an itka cf it ; ycm al'.nc 
were for cultivated spirits j;reai lucloiliMts, li.innmiisi.s, 
masters of rhythm and expression. Hut these words in 
your tongues had a very different sense from that which 
we give them now-a-days. The art of sounds properly so 
called, independent of everything, is Ixjrn but yesterday ; 
it is scarcely adult ; it is twenty years old. It is fine, it is 
all-powerful ; it is the Hythian Apollo of the moderns. 
We owe to it a world of feelings and sensations that re- 
mained closed to you. Yes, ye great adored poets, ye 
are TMwiBiihed : Ikefyh ud vieH/ 



FLY-LEAVES FROM THE PORTFOLIO OF AN 
OLD SCHOOLMASTER- 
IT. Oir DftAwtNG-RooM Music 

1 1 is iindcniable t!i:it "' (Irnwing-room music " is just now 
reK.\rdctl with a certain suspicion and distrust. This is 
quite natural, as so much really bad music is written for 
the purpose of being played m the drawing-room ; and 
yet if we investi;.;ate the matter a little closer, we shall 
tind that a great part of the actual progress in refinement, 
* .cgance, taste, invention of new figures, &c. &c., is greatly 
due to the " diawing-room music.'" A peculiar feature of 
it is, that it is shorter and generally more pleasiitg> at 
least to the general public, thim symimonies, sonatas, ft& 
And vet, strictly teken, even sonatas m^t be dasied as 
dnwuqf-iooni music, as they were oiiana% ctttiitiBf 
intended to be played in private, not in toe eoncert-room. 
Bat we will make a distinction between drawing-room 
and chamber music, and will limit our subject merely to 
the style called " Salon musik," or ,ini^/n?, drawing-room 
music. If wc look back we shall find that when the 
clavecin was played, shorter pieces, written with less 
pretension, were in hi^h favour with the public. Short 
movements, mostly origin.itini; in dance tunes, such as 
courante, allemandc, sarabandc, gigue, gavottes, minuets, 
boum5es, were linked together in a somewhat loose fashion 
and called " Suites." It was only in Bach's, Handel's, and 
Raunean's time that a certain systemadc order, or one 
may call it an oiganic stnictare^ came iaio the suite, and 
ikom this greater conciseness or aUreviation nesuited the 
**SiioMttar which we will not indude in tiie class of 
diawing-nom mnsic, bat will leave to the chamber music. 
An that Domenico Scarlatti wrote " the lessons," even 
now in our time of great technical proficiency most 
welcome— was intended, according to the [ireface of the 
author, " for amusement " only. .Sebastian I5ach. the car- 
nest scholrvr. dedicated his " Clavier L'ebung," contaming 
the immortal suites and partitas " dcnen Liebhabcrn mr 
Gemiithsergotzung ' ("for the amusement of amateurs }. 
The elegant courtier, Francois Coupcrin, wrote his little 
musical pictures for the edification of the members of 
Louis the Fourteenth's court, and even the misanthropic 
Rameau did not disdain to write some plaisanteries like the 
"Tambourin,"" la Fouler" and other trifles. We find then, 
bjr ouoting these iUnstrious namei^ that the drawing-room 
or lq[hter music has undoubtedly a legitimate existence 
as a branch of the art As regards our forefathers, we 
find that most of them wrote it, p.irtly to ingratiate tliem- 
sefvea with the great public, or to repose thcmsehcs from 
the mure arduous task of composillg tlwir Stricter warilS, 
such as oratorios, operas, &c. 

With Bach we find even that he used the writing of 
lighter music to acquire the elegance of tlu- French and 
the pleasing freshness of the It^ians. ILirulcl wrote his 
world-wide known variations called "The Hannooious 



Blacksmith "on a French air, and tried to give to his varia* 
lions the same suavity and roundness by which the beau- 
tiful air itself is distinguished. The same case is found 
with the variations in !> minor in his second suite, based 
on another French air c.illt d " La Monferinc." Kmamcl 
Hach's desire to please is everywhere manifest, were it 
not that he expressed himself most distinctly m his much- 
valued work, " Vtrsuch tiber die wahre .Art (Lis Klavier a\, 
spielen." 

If we look for the contribution of Joseph Haydn to 
the library of smaller pieces, we shall find many ch.-inning 
compositions, but too little known. The reprmted edition 
of tinese gems by the eminent firm of Messrs. Breitkopf 
and Hirtd deserves the attention oi every student 

Let us see what Motait wrote for the use of the "Saloa.* 
We find twenty-one sets of variations, three rondos, 
three fantasias, and sundry gigues, marches, waltMS,^ &C. 
&c. lUcthoven nTotc bagatelles, rondos, va ri a ttonSy . 
pastoral liances, waltzes. &c. Weber wrote polonaises^ .. 
waltzes, variations, . Hummel composed a good rn.uiy 
divertissements, Dussek also. Wc have quoted enoug'.f ■ 
clasiiral composers to show that the lighter music was 
deemed an essential point of importance by them. If w© 
look at all those shorter works, we shall find .th.it their 
constitution rests on a very solid foundation. Their 
rondos are constructed in the same way in which the 
rondos in the sonatas are written. The allemandes, 
courantes, &c., of Badi contain most scientific writing in 
the pkasantest form ; in short, we find eveiywhere m/w//. 
If we follow to a more fioent date the mnsical catalogues, 
we dull find the name of John Field. This talented 
Irishman Invented a new form of drawing-room piece, . 
which he railed "Nocturnc." .At the time of its origirr 
It seemed unpretending enough. Field's nocturnes aro 
merely natural, chaste melodies, with a simple accorr- ■ 
panimcnt. The repetition is generally adorned by most . 
graccfiil, elegant, and sin^-ular!y rctined httlc variation::* 
more strictly embellishments, which the composer is said 
to have performed with such inimitable t.vprtssion iha? 
every one was delighted, and soon the nocturnes of Field 
found their way, at least in Germany .ind France, r.(o 
almost ever^ house. Strictly taken, they do not claim any 
special ment as music, but still the charm of their sim> 
pUctty, gemiineness, and the utter absence of any ore* 
tension is iiresistiuie, and Ae^ win always more or less^ 
retain their h^ upon the fmbltc. 

All our reveries, serenades, aubades, romanzas, songs-, 
without words, are nocturnes with another name. Soon 
it was felt that a variety is necessary to keep up the 
interest of the public. Dances were .again introduced, and 
it was particul.iriy the polacca or polonaise, the mazurcU 
or mazurka, and last, not least, the waltz which played 
an important part. Chopin, this thoroughly Polish . 
composer, naturally felt most inclined towards the dances 
of his nationality, and his polonaises and m.-uurkas have 
not only true national spirit and expression, but are alsa 
replete with rare beauty. Their effect is brilliant and fasci- 
nating, and the complete absence of any vulgarity makes 
them standard works. Chopin's waltzes, although they 
arc elegant, piquant, and pleasing music, are but «?Tdi^ 
ferent waUses, and do not de$er\-e as such the high 
estimation which his jwlonaises and maiurkjis enioy.. 
Fvcry country was ransacked for dance r.msic ; Spain had. 
to give the Ixilero, fandango, seguidilla ; I taly furnished thc- 
saltarcllo and tarantella ; Hungary, the carda's ; Germany^ 
the styrienne and t\Tolicnne ; liohcmia, the rcdowa, do'.vak, 
and polka ; France, the j;aloppade, and the francaise or 
quadrille. When the mania for dances was subsiding, 
another most important feature was introduced into the 
domain of pianoforte diawing-room musi^ viz.,tbe " Trans<« 
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criptions." Although the transcriptions seem to date only 
from a recent time, we have to look for their real origin 
much further back. Bach was tbe first who intioduced 
transcriptions ; he transcribed Vhnddi's violin concertos 
for die clavichord. Our modem tnuscription has been 
ImHq^t to greatest perfection by Fnns Listt At the 
im» tine wat Lisct delighted the Viennese and other 
publics irith his transcriptions of Schubert's, Mendels- 
sohn's, Schumann's songs, rh.illu rR created great furore 
witli his Ojicratic fantasias, liut aho this form, although 
Thallif :g tiescrx cs j;rc.U credit for tiic improvcnients he 
■WrTouijht out, is not of his in\enti(in, and (Lr.cs fiom al)OUt 
1800, V. hen Louis Kiiiinar.in i Jailin in I'atis was tlic lirsi 
to introduce Melanges and rutpourrib." I halbcrg's 
" Fantasia " is nothing else but a better and more carefully 
written "M<:langc." A most interesting contribution to 
the drawirg-rcom music forms the " ittudc," in which 
Moschcles, Hcnselt, Chopin, Thalbetg, Liszt, Kalkbrenner, 
Taubcrt, Heller. Miller, D6hler,and many others excdled. 
The Atid« had such a teroptins, seducing effect even 
mom radi earnest musicians as Mendelssohn and 
Schumann were, that wc possess very fine Etudes b) them, 
IuH of fire, originality, and beauty. Another inioresling 
branch of the drawing-room music consists in ilu- "fanci- 
ful pieces."' Besides that wc jwsscss songs expressive of 
all iK)ssible occupations, like Chanson <hi Chaudronnier, 
Chanson (Ics MStelots, Chanson du Soidat. di; Cl asscur. 
du Moissonnier,du Faysan, &c.&c, we have, :,i r n to say. 
also music for all parts of the day and night. And with 
these mere attempts to nresent a new title begins the 
period of absurdities of which we have at present such a 
mass. Schumann wtote Fbantasicstiickc each with a 
name; but with him every name finds also the suitable 
nmirical expression. In his Camhral all titles have a 
.mi£rw» d'ttre. The tame is th« case with Heller. His 
Imntfaig pieces, his ''Promenades dHm Solitaire," and other 
of his w crks arc all poetical and well expressed. The same 
praise might be given toSchulhofTs Idyllcs,to his Chanson 
o'amitid, to his Musique intimc. liut apart from the 
just-named composers, and a few others, anions^st whom 
we w oii'd also class Rcineckc, Volkmann, .Srriaij;, &c.,wc 
meet w ith so many shallow, empty absurdities, with such 
downrii,ht nonsense, that wc might almost despair and 
think that the good days of musical art are really and for 
ever gone. 

So far w e have seen that the drawing-room music forms 
a most important chapter in the history of musical art, 
that it has a most leratimate existence. We shall try t» 
find out how ftr it iafluenced oidiestral mask, «f ooone 
in an indirect my. Such attempt may be left for onr 

E.P ^R. 



VIOLETTA. 



fnUUntATBDraOII EUSBPOLKO'S "MUSIKALISCUE. MAHItCUEN."j 

{Ctntiminl fivm ft^ tji.) 

HAKSLY had four days elapsed, when the ciicerfulmusic- 
student came jumping over the hedge again— this time, 
hc\\cvcr, not tired and exhausted, but lively and fresh. 
Vioktt.'i was delighted when she saw him ; he fell without 
any cc i cmc ny on her neck, and kissed her on her pretty 
mouib: the starling cried, Wer ein Liebchen hat gefim- 
Mnl*» How pleased the old cantor was when he saw 
tbeyouag man again I He drew him contidcntialiy into 



• " H* who has fcuiu] a twccthmrt ! 
Of Dit em(/ukn,if»mt tltm Strmit, 



tiaihsepen 



his little room, opened an old cupboard, and Atnadeus 
saw with astonishnient .i store of the most valuable works 
of Sebastian Bach, Mandcl, I'alcstrina, Pergolesi, and 
others besidck Some masses by Father I lavdn lay there ; 
evoy work was neatly bound, and displayea in gilt ledcn 
on tne back the name and year of the birth of the coo^ 
poser. Amadeas turned over the leaves of the diicfc 
volumes with a thoroughly happy look, and knew all 
about them, to the great surprise of the cantor. He spoke 
of all with w onderful judfjmcnt and clearness, and mean- 
while a bri;..h: t■nthu^ia.1m gleamed on his sweet face. 
The old gentleman louk otf his c.ip, laid his hands on the 
young m.Ui s shoulders, looked at him earnestly, .-uid said, 
'■ Voa .irc a dear, good soul ; and will certainly yourself 
become a great master, if ( ioil si)are your life !" and 
therewith be folded h;m in his arms and kissed him on 
both cheeks ; and cried out, "EslcbcSarastro!* 

Then Am.'vdeus played, and the old spinet trembled under 
his powerful hands ; exquisite melodies rocked the souls 
of Violetta and her father in sweet dreams. When evening 
came on, they went into the garden, and the young man 
ran a lace with Violetta ; they pelted each other widi 
flowers and rose-teavcs, and played, like two children, 
with the clever starling. Amadeiis t! .id \'inle!ta how fond 
he was of the bud, ,u^d how he would nevi r p.irt froni 
him. His deceased nioilur had !jrou).;ht it up, and jjiven 
it to liini, an<i now it w.is his eoinpanion by da\ and night, 
took up his [ilace in the evening on Ins master's p.llou-, 
tucked his head under his wing, anil slept there till next 
morning. 

The summer passed, but there was no week in which 
Amadcus did not come once to sing with Violetta — ftr 
she sang w ith a sweet artless voice all sorts of old melodies 
—and to chat with the old cantor about Sebastian Bach, 
and tell him of Father Haydn. Once Vlcdetta's firther 
asked him, "Tell me now, what do you tbhik of that 
Mozart who is beginning to attract so much attention in 
the world by his works ? 1 should like to hear something 
alxAit him." 

"Well." said the young iii.an, " 1 know him very intimately, 
as wlII as I do myself, and can give you the most accurate 
infonn.if.uii about him. Mozart is a \ ery merry, careless 
I fellow, who looks something like me, only somewhat more 
serious when he has the conducting-stick or the pen in 
his hand. He is as happy as a child, and likes the best 
of everything ; his soul swims in a sea of sweet tone% 
which charm him ; the world smiles on him, and his heait 
is tbe lightest and gayest in the world. Also he loves 
whie; but above all a nice gill's ftce ; also floivcn and 
butterflies. You woukl lo¥e Um. that I can assure you ; 
for he itally has no enemy ; bat he has a w{fi>, whom he 
loves indescribably ; and who also descr\ cs it, for she has 
few faults ; only she is jealous, and that plagues the silly 
Mozart a little." 

The cantor shook his head w ith a smile ; but Amadcus 
hastily took leave, although he had scarcely been there an 
hour, and the sun was still high in the hca 'cn. "This 
evening an ojxjni of Mozart's is to be produced," he said, 
*^ Don Juan, and I wish to know how it will please the 
people ; I am of a rather restless nature, and to-day 
especially so excited that even Mozart himself cAnnot be 
more so ; to-moROir I will tell you about it." Tlle'^stallinff 
had scarodLy time to cry, " SchneUe Filsa^ ms^er Af 1* 
for his master even foigot to kte Violetta; and Ihe hA 
her nosegay behind. But the maiden hung her head the 
whole day ; whether because of die foigotten kiss or the 
witliered (lowers, I cannot exactly say. 

The following day passed, and no Amadcus appea.-ed ; 
the sun sank lower and lower, and the yellow lt-;»ves fell 
from the trees. The old cantor sat in his easy cliair 
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buried among his music books ; Violctta hummed, but very 
softly ; alio wmt not perfectly happy. Suddenly there was 
4llneck «t tfie«biidow : a clear well-known voice b^ged 
tot admission. Violetta jumped up quickly : accustomed 

to his freaks she opened the window, and the \':i nnese 
music-student sprang into the room. "'Dear papa,"' he sjid, 
with .1 f.icc like .1 spring -morning, " Mozart has done 
excellently ! Don 'Juan is very tolerable ; besides, he 
salutes you, and has sent sonicthiii;,' that 1 will hr;ii;; v.\ 
directly. Hut here, first receive this little souvenir Iroin 
me " and he put a neat little packet into the hands ot" hi^ 
old firiead. It was an Ave verum, Violetta received an 
degaat leaflet with the iascriptkm "An mein Veilchen " 
(To Viokt)i It was a aong^ ilie words of which 
cominniced — 

"Ein Veilthen auf dei Wieic kUuul." 

The maidea was deli^i^^ * but the old man quietly 
loolced througii, with earnest eyes, all the leaves ; then he 
stood up^ went silenlly to Us mnsio-shdves, and laid the 
piece carefully between Bach and HandcL The young 
man's cheerful face showed tokens of quiet emotion ; the 
cantor held out both hands to him, and said, Vou 
best know wh ii tli.it place means t" Then the blue eyes of 
Aniadeus filled with tears; he seized with pas.sionatc 
earnestness the hand of the old man, and cried, " Dear 
father, I myself am Mozart ! the mad, merry Mozart, to 
whom you, by this simple mark of honour, have j^'iven 
ater, deeper heart's joy than all the empty applause of 
t «4lole worhl has ever done. I thank you, but 1 have 
also another pleasure for you 1 " Like a child he threw 
Umsclf on the breast of the old man, who looked as if 
traosigniedy pressed him to himself and ran ont at the 
door. A moment after, his beaming countenance showed 
itsdf acain ; the starling cried, "Saiastro lebe I" and there 
entered— Father Haydn. A gleam of joy from the eyes 
of the (lid cantor. .1 tu iv.hling movement of his lips were 
his only greeting lor his king and master. His body could 
not bear the excitement of his soul, and as Haydn with 
his expressive smile said, God be with you ! ' and held 
out his hand to him, Mozart anNimisly bent over him; but 
Violetta, full of foreboding, clasped her father's knees : God 
beckoned to him, and his spirit passed away into the 
kingdom of the eternal harmonies of heaven ! 

Many, many years have passed since then ; Father 
Haydn long since directs glorious choirs of angels : Mozart 
too sleqn nis deep long sleep in die cool earth ; diese 
4U4 mmiy other nan have set for our worid ; hut the 
hamlet still looks oat so oiiiet and lovely from the thicket, 
the old lime-trees are still as fragrant as formerly, and in 
the cantor's house there lives quite alone an old dame. 
It is the once so beautiful, charming "Violetta. .She has 
never married, and lives a dream-life in her recollccltons. 
But if you should \ isit her, y ^u have only to ask her about 
Mozart ; then her eyes brighten, and a glimpse as it were 
of youth spreads over her features ; and she will talk of 
him by the hour; and at last perhaps she shows you a 
little, alas! very yellow sheet of mnsk^ on whldi is written 
in hoRied characters— 

" Ein Vcilch*n auf dcr Wiete itanJ." 

fWe h;\ve thought tlii? prettily conceived little tal« worthy of in- 
sertion in our p.»|>er ; at the i.amc \:\w, it is only right to inform our 
readers that it will not bear .an cxamin.ition ir> the spirit of Dr. 
Coieaso. The details ar« wholly imaginary' : 'o mention only one 
instance^ Hayda's Siasoms, 10 which reference is m.idc in the earlier 
part of the story, was not produced UBlil ten yc^ after Nfozart's 
teft. Other details an cqaally inaoeuntla ; but the iketch wUi 

p«liapeplwi%asghiaganMsaeribepsneaMlcteaelsrorHosMt 
-im M. M. R.] 



INCIDENTS OF FRANZ LISZT'S YOUTH, 

COMMUNIC.MED BY C. K. POHL. 
(TKANSUITSU from the MUNICH l ltorYLAKN, 1S69.) 

(CotOimud Jiom page I J I.) 

SECOND LBTTBR* (PROM USTt^ FATHBR TO CZUtm^. 

Paris .^fiuch i7(Jt, 1S24. 
EsTEtMK,! .Sii;,— You win agree with me that there is 
njt such a long rest in music as 1 have made since my 
last letter, but hitherta it was almost impo.ssibIc for me 
to write a lon^ k-ttcr ; and being at such a great distance, 
and having so many objects before the mind which are 
only of interest to you, and which jou only can 
predate, I cannot write a short letter. For this mison 
I hasten to commence. Since the iidiof Deoemberwo 
have been in Paris» and as the ^apets and many jnivale 
letten had annoonoed oar oaamft after a few (uys of 
rest we were soon occopied, and received with the highest 
enthusiasm. Since onr axnval we have accepted already 
thirty-six soirees in the first houses, where for a soiree 
never less than too fhincs, and often 150 francs, arc paid. 
Not to nijjli i t tlie necessary rest and the studies of mf 
boy, I w.i, ompoUed to decline several invitations. 

Once lie [jlavcJ .it M.'-damc la Duchesse de Berry's, 
where the whole royal family was present, and where he 
had to extemporise four times on given themes — three 
times at the Due d'Orleans'. The applause was SO great 
that he has been invited for several iHxajionS tn Mtih 
these high houses. On the 7th of March we gave our 
first public concert at the Royal Italian Opera-hous^ 
which was given to us for .our benefit without chaiye fix 
orchmtn and lighting. Our expenses were tfietefiireonlT 
^3 francs, and we had a clear proSt of 4,7 1 1 francs. It 
IS a pity that the theatre is so small, and that I did not 
like to raise tl-.-, ;)!ices much, otherwise I am certain the 
receipts wouiii have been as much again. The boxes 
were already taken eight days before by the subscribers, 
and nobody else could get one. The applause my boy 
earned 1 cann it describe, and I believe I have said 
enough if 1 mention that the general desire that we should 
give a second concert was expressed several times, in the 
theatre and in tlie public panets. You will think and 
say, this dcbiic Liizt can casiqr fidfil» and you arc quits 
right ; but at the same time you must know that it was 
quite a special favour, for which we had to thank the 
high pfoteotion of the Ducbesce Bony and the royal 
mfnister Latiriston. But few artists can enjoy such, at 
least in the way we had the theatre. I do not believe 
that a single instance can be found in Vienna, where the 
theatre w.is given, free of all charges, to a forc;.;ii artist 
for his own benefit, and, besides, an act of an o[H.ra per- 
formed to assist him. Tiiis sitigle instance may furnish 
you with sufficient proof how much superior the French 
are in generosity and appreciation of art. 1 could write 
to you of much more, but my Diary shall tell you all 
minutely. Now I will only say, Whoever knows some* 
thing must go to Paris ; here taste for art is at home — 
here an artist is esteemed and honoured. Hcrr Pixis has 
not bean ven fbctimate here with his instnonent Iqr Gssf 
(Conrad QrwL piano-maker in V{enna)L This tpeciilaiion 
has brought both rather loss than gain. Here, too, good 
instruments arc to be found, amongst which a new dis- 
covcry of tlic very clever tnechaniciaii Erard is especially 
distinguished. 1 ix.lievc this man has rendered the most 
important service of the day to the improvement of the 
piano. I am not able to give a description of it ; only 



* The Uanilator iliiaks it neoe«>nr 
he hes kifl « ctasily ee faeriHe 
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Httle peculiarity 1 will mention : the touch is light, 
and nevertheless you can give to the tone (which is vcrv- 
good) every different expression. After striking a chord 
vou can make it heard loud or soft, without raisin- the 
hand, as often iis you like; it is really astonishin^,^ Only 
three of these instruments arc finistatl ; a fourth, which 
is for my boy, is in hand ; when ready ii will be forwarded 
to Vienna, and I am convinced that it will meet with 
your approraL Now for something else. 
My dear Henr von Czetny, we were very much sur- 
nscd that your compositioiw WCK XO little known here, 
ut now It IS clear to me ; and the matter is partly settled 
already, and will be done away with in time altogether. 
At die concert my boy played your variations, which met 
with the greatest success ; on the following day different 
people came to us, amonRst others also a publisher, and 
onered to buy these variations from us. 1 told them that 
they had appeared in print, and they were much delighted 
to be able to get them. My boy plavs mostly your works 
m company, and they are much liked ; I only regret that 
■we have not all. In many circles a li\cly wish has been 
expressed to become acquainted with the teacher of this 
'miraculous i luld'' (so our boy is called everywhere). "Is 
he not coming to Paris ? " they ask. Now this brings me 
to your most dear and esteemed person, and I ask. Will 
]fOa never toive Viouu? If I had to give the answer 1 
would aay» Yon on^ to do it, and go with a good stock 
flf your con^ysittons to Paris ; we will prepare c vcrv thing 
faryoorconung, and vou win meet with such a reception 
Myou never expected, and reap a reward which you can 
newhopc for in Vienna. In all probabilitv wc shall not 
go before next year to London, our prospects here im- 
proving every day. If, therefore, \an feel inclined to 
come to Paris, which would have to be at the commence- 
ment of autumn, I beg you to write to me. You can 
take up your quarters with us- a fine room and sleeping 
chamber lookmg on the street, on the second floor, in the 
middle of the town— without charge. We dull ftfll have 

a sittmg room and two bed-rooms for onndves, and if 
yoa will put up with what we have on the table (wc 
nian^ the housekeeping oanehras) we shall be doubly 

e leased. If you feel uicluMd lo rive lessons, there would 
e no want of them, you wodd have enough. For a 
Icwon , usu^y from ten to fifteen francs is paid, and I am 
COnvraccd that you would never have occasion to accept 
ten francs. We will introduce you to houses where you 
Win certamly find pleasure .ind cnjovment. Most parti- 
cularly wt wish to have your concertos, to make use of 
them in public. If Stciner (music publisher at Vienna) 
or any other have an opportunity to send to Paris, it 
could perhaps easily be managed that you sent them 
with other new things. Or if you wish to publish some- 
thing, send It to me, and 1 am sure I shall obtain the best 

°^ ^1 ^ ^ Pri«» paid 

here. Now I nunt tdl yw aometbing about Herr Pi^s ; 

uis ^nueroan seem to be our enemy— the reason whv, I 
do not know nwself. We have only spoken to him once, 
when we met bun by diancc in the Palais Roval : since 
gen, we bad often seen him at a music sellers, where 
2Sr^?*.i2f*? deemed us worthy of h.s notice. It s 
u v" PO^crf«s to do us any harm, 
ma that through his behaviour he only stand* a dunce 
of drawing blame from others to himself 

Dearest, best Herr von Czerny. we kiss and greet 500 and 
your dear parent s many times with the faigbeM esteem and 
reverence, and shall be very pleaiedsoon tO get a letter 
Irom you. \V c suppose we shall hear aoraethnfftf the musi- 
caU^Hd at Vienna. I havetotdlyott3ffSSde!d and 

te^l^Jf ^^^^"f*^*"?^'- Giveour compliments 
to Heocn Sterner, HaaSnger, Abb« Stadler, Leidesdorf, , 



Diabelli, .Strcichcr, and if you would have tiie kindness to 
pay a flying visit to the Countess Vinzenz IJalhiani in the 
Klimer Slrasse, and pay our respects there, you would 
eternally oUige 

^'ours, etc., Liszt. 

Adrcssc : Adam Liszt, 

Rue du Mail, Hdtel d'Angletecr^ Na la 



A LETTER FROM ROBERT SCHUMANN. 

The foUowing letter, addressed to Dr. J. G. Hcrzc^ nuuie 
di rector at the Unhrenity, Eriangen. written by Scfiumaui, 
in answer to a request to give his opinion about aome 
compositions, and Goumd abiMit the future, appears to us 
to be of sufficient interest to bring it before our readers. 
We translate It from the Leipzig AUgemeine Musikalischc 
Zeitumg:—' 

LEirzio, AuQiist ^h, 1841. 

Dear .Sik, — Receive my thanks foi )our confidence, 
which 1 should like to return by frankness. But there 
are always difficulties in the way of a thorough under* 
standing fipom a distance. Besides, I do not know what 
plans for the future you have formed— for this reason, I 
must principally keep to the purdy musiod, as it appears 
to me in your compositions. 

Yon seem to be chiefly at home on the oigan->this b a 
great advantage ; the greatest composer in the world \»a 
written for it the greater part of his most beautiful works. 
On the other hand, it is precisely the organ which easily 
tempts to a certain casv style of composing;, as every thing 
sounds good and grand on it. At all events, do not write 
so many small things, and experiment in larger forms — 
toccatas, &c., of which Bach has given the highest 
examples. 

But if it is not your intention to study the organ chiefly, 
you should try yourself in composing a piano sonata, a 
string quarteit, and before all, wnte for the voice ; this will 
most further your pmgreas, and Monest biing your 
musical intellect to Uoom. 

Read also a great ded of mndc ; tUs diarpcns prind- 
pally the inner ear. Do not play a piece before you have 
heard it in your mind. For this purpose I would chiefly 
recommend the 320 chorals by Bach and the "Wtm- 
temperirtc Clavier." 

Never do too much at a time, but f.ni.-,h always what 
you have commenced, particularly compositions of greater 
pretensions, e\ cn if you should not be quite satisfied with 
them. These are only hints ; may you not misunder- 
st.iiul them. You have still a fair youth before you, and 
at your age a great deal can be learned with little trouble. 
For this reason, never lose courage, and strengthen it, if 
it should fail, with our great German masters, ulce fiacb, 
Handel, Mozart, and Beethoven. 

Go therefore cheeriiiUy to worib and send me by^nd* 
by again wme of yoor works. With the best widiea, 

Robert Scmumamn. 



Coiitsiiioiilieiui* 



Tt Iki Editor tf a» MOMTHUr Ml»ICAl< RnOROi. 

Si*i— In yoor lesAag aidde of last month under this houUiw; It 
iscMedthat "thetenn 'MoricoTthc Future' has been adoplM^tar 

Ihc compr^srrs of the nirw German .ichool as their wMtohword, white 

it is jipplir-t ironii a'ly, and as a sneer by their ndvcrs.-iries." That 
it h.is t>cen ndnjitfd. or nt least mndc use of Ijy tliem. is indis- 
putable, from the fitrt thai Wagriw has |>iihli<.hril a iKiniphlL-l 
enlilied " ZuJiunfis-imuik " ; that it bos frequcntiy been appUcd 
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ifonlcaUy and as a sneer by their adversaries is bnl too tnie. It is, 
however, equally true that both the leaders and disciples of this new 
school of thought disown the term, except as otte of reproach. This 
fact, which is ot>e with which I :'.i;li h musicians do not seem to be 
gcHCTnllv familiar, may l>e vcntiinl by reference to an article by 
F. Brcnc'.el. svbin h appeared in the Almanack for 1868, issued by 
the Allgenuint Dtuiukt MusUcvtrtiu, which, founded in 1861, and 
indnding in its i«te»Hktaiii of aU itadM SfoiliBniwitpnib^ 
now the most fiitmeroiu, as wvfla* the mort Influential or aU Ger- 
■HB mimical societies. Henfal It uipcnrs that the abolition of the 
Ofanoikms term and the adopttm of " Neudc\iische Schnle" (New 
German School) in its place was one of the earliest acts of the 
society. As most matters worth a thought arc worth imcin.^ to 
their source, I shall bp glad if you, sir, or any of your correspon- 
dents, can enlighten me as to who was the originator of the 
exrT»";s;rm "Music of the Future."-- 1 am, Sir, &e., A. fl. 

Wi- 1m-1h-m- tint the term ''Mu^ic of \\<.c Future" was first 
applied to the New German School, from its use by Wagner in his 
"Kunstwerlc der Znlcunft," in which be maintains that in fuitire 
music should not stand on its own merils Iherdy but be united with 
dw liitcr wtf.— Eo. M. M. R.] 

AN FXPLAN.XTION. 
To Iht Editjr 0/ tkt MO.NTHLY .\IUSICAL RECOBD. 

Sn,— I shall feel much obliged, if you will permit me to stale, 
that the little pianoforte solo. The Villjge J-'titival. re\iewed in 
your last number, is nc-! a new uvri, but simply a " reprint " c\ one 
written for juvenile pl.\yerN. anil originally pu(i!ishe<l many years 
since. 1 he lo] yright dix-s not lielong to me, anil I nerd starccly 
add that the work was sent to you without my iuiowledge. — I 
RBwte, truly yoon, BwKunr RtCHAiios. 

St. Maxy AVbeMttTmuat, 

Kaasiqgton, October sih, i^i. 

[We tanve mtich pleasure in inserting Mr. Richards's explanation ; 
and cannot but think that he has lut gbiim of eoaiplaint. It was 
hardly fair of the publisher to tend tis one of Ms earlier pieces, 
leaving us to Infer that it was a new composiiion. Had we been 
aware that " The VilUrc Festival " was one of the sins of Mr. 
Richards's youth, ire should ccnaJnly not have remembefcd it 
iWiiint Um.— Bd. M. U. R. 1 

TO CCMtRESPONDBNTB. 

R L. M.— Had you read oar article a little more careAilly, you 
would have seen that we did not include Schumann among the 

•"musicians of the future," but merely stated that some critics do 
10. As \<j till' "striving after orit'ir.aiity," &c., that is, of course, 
Bierdy a matter of opinion. We have expteised otin freely, and 
othen are etjuaUy entitled to their own* 



MUSIC IN NORTH GERMANY. 
{mom otnt svscul ooRRmoMimirr.) 

Lbipzig. Oi-f:-r<-r, 1^7 1. 
Our concert season has commenced ; the subscription 
concerts .it the (iewandhaus have begun on the 5th of 
October, .ind this first concert m.iy be called an excellent 
one in every respect. The l>eautiful suite in n major by 
llach opened the concert in a most suitable and worthy 
manner. I lic pcrfonnance, as regards the orchestra, was a 
thoroughly efficient one. Herr David, as usual, had taken 
the solo violin part of the second movement, and this 
delicate artist rendered his part in a manner above all 
praise. This work Ins been included in the programme of 
the GewidhMS cmweits for agood many yeai^, and we 
ink ovudNcs nidi aatonirimieiit and suprise, why, out- 
side Ldpai^ it ieents to be almost unknown. For years 
we have missed this splendid creation in the repertoires 
of other concert institutes which h.-ive undertaken the 
task of fostering classical orchestral works ; and without 
wishing now to go into details of the beauties of the work, 
we cannot help here drawing attention to it, as in eveiy 



respect it counts amongst the most powerful and mightiest 
achievements of the sublime master. Beethoven s c 
miiior symphony fonned the finale of the concert. After 
Bftd^ suite ftumwed an air nearly 300 years oUi, from 
the opera Mitratu, by Francesco Rossif mog with much 
feeling and expression by FriiuWn Cora Pehnnann, firom 
Richmond in Virginia. We knnw no other composition 
by Rossi lx;sides this .alto air. bioupht forward about 25 
years ago by F<5tis, which, however, in its wonderful 
beauty, will in all time give a brilliant testimony to the 
genial talent of the long-fornoitcn Italian master. It is 
possible that other productions of Rossi have been re- 
duced to dust through the devastating power of tunc; 
perhaps no other composition of this author could hold 
its own, in the changes which have come over the art 
duriof two centuries; this air now is the only one 
known: liat will Ihre finr a Xomg time ; it is trtil^ classical. 
FHnddu Fdunnnn has through the rendering of this 
ahr earned no small applause, and by the performance 
of this number, as well as two songs by Schubert and 
Schumann, showed herself a well-educated singer, who 
possesses a contralto voice well equalised althott|^ not 
very powerful. 

I Herr Theodor Lcschctitzky, from Petersburg, jusli- • 
I ficd the fame as first-class pianist which had preceded 
' hini. He played the so-called Dutch concerto (Concerto- 
symphony National HoUandais, No. 3) by H. LitohT, two 
verj' nice salon compositionsof hisown (Aveuand Mazurka), 
and the B minor Scherxo by Chopin. Herr Leschetitzk/s 
mechanism is really miraculous ; his interpretation of the 
different compositions rendered by him is throtigbout 
intelligent, and suited to the character of Uie diflerent 
workSi The concerto by Litolff is to-day, after an exist- 
ence of scarcely thirty years, almost liBMntten. Partly 
this m.-ty be attributed to the immense dnBcallieS wUetl 
the piano part offers, but also to the fact notwith- 
standing many interesting and telling points, the iCSl 
musical worth of the work is but small. 

!n scarcely any other art docs the diversity of c.vpression 
of sentiment of different generations show itself so pro- 
minently as in music. Well-cotistrucled master-works, to 
which our fathers and grandfathers listened with true 
pleasure, can scarcely obtain from us a slight interest, and 
only in an art-bistorical point of view do we take notice of 
them. From the last eentmy, only the most imporunt 
works of the greatest masters, like Palestrina, Durante 
Lotti, Bach, Handel, Haydn, and Moatt, touch the inneiw 
most fibres of our heart. For all music of fonner agCS 
our sense is as good as dead, and yet before the above* 
named music-heroes other masters have lived and wTittcn 
for their times, but their works appear to us almost without 
connection with the ;irt of our days ; and we consider 
to-day this art epoch, almost disappearing in the darkness 
of the .Middle At;e, as the childhood of our Western music. 
How differently do we stand as regards the products of 
art of former centuries, even the remotest in the field of 
poetry, sculpture, paintingj and architecture ! 

Now if the really good m music after a comparatively 
short time is lost to us, and docs not answer any longer 
to our feeling^ how much more does the charm of all 
eaienial beauty polel We fcmember to have beard the 
concerto by Utoiff spoken of in tke year 1849 witb 
the greatest interest. To-day_ it t^ipears to us rather 
trivial in its humour, insufficient m its contents, and 
arbitrary in its construction. If any one should wish 
to protest against our remark above, " that the really 
good in music, after a comparatively short existence, 
does not answer any longer to our feelings," we simply 
refer him to the nur.icran-i prodiittiitns of truly meri- 
torious masters, such as the Passion-music by Hcinrich 
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Schfit% the opens by Paisicllo and Cimarosa, the masses 
by Micbad Haydn, and many other works, to which 
a great value cannot be deaied» but for which we 

scarcely possess any longer a real susceptihilHy. How 

much even of ihc compositions of the greatest masters 
appears to us "out of dale,' to use the common ex- 
pression for what does not answer any more to our 
fbelings ! I'artly even the means for tlie [xrrfomiancc of 
master-works of f»nricr a_i,'^5 arj lost to iis. To-day \vc 
can ahrcady not perfonn any in jro a work by Bach, with 
the instrumental accoin|)aniini. r.l as written, because our 
trumpets are constructed differently, and because we do 
not possess any more Uie ^nola d'amour, viola da gamba, 
and other instnuneots named in the score. And who will 
Uame us if we decorate a 6ae old air with modem instru- 
nwntatioa, if even a Motart and a Mendelssdin held it 
necessary to change the tinadomed instrumentation of 
Handel's oratorios, with the means of art at the command 
of later times ? Precisely these last-named facts appear 
to us a tellin;^ ar^;ument for our assertion of the very fast- 
changing perception of different generations towards 
music;d works ol art. In every other art, such a procedure 
as Mozart, Mosel, Mendelssohn, and latterly Miller, have 
* adopted with Handel's works, one would have to declare 
gross vandalism ; and who would ever have dared to 
aheronc iota of an expression of Homer or Shakespeare? 
Who would have thought it necessary to add modem 
ornaments to the cathedral at Strasburg, to the Stephen's 
Cathedral, or other famous old buildings i But in music, 
partly different construction of instruments, and the loss 
of those originally intended, led to the diange of the instru- 
mental dress, if we wish to perform at all master<-warics of 
former times. Numerous excel! -nt works of art of the best 
masters, and of their pupiU arul successors, are lost to us, 
although our libraries contain real treasures in nj.mus ript. 
Good works had to make room for equally good and partly 
inferior works ; but this is not the result of the great nimilK-T 
of productions in the field of music ; but just because our 
perception of music, in an .-Imost incredibly short time, 
with different generations, has become dilTerent, for this 
ICaaan, a restless pndttCtion at all times has rendered it 
a Mooiity to oflier conesponding matter to this ever-chang- 
ing perceptiofL 

[We are sorry that the scrjo.is illness of our esteemed 
correspondent at Vienna has prevented his sending us his 
iwnl tetter this month.— Eix M. M. R.] 



Tht Nint Symphonies cf Dtcik:v!H. In Full Score. London : 
Stliott & C o. 

The incrcasinp (lr ni;iiiiJ aniatii; amatetirj for music of higher 
class, csp«i.ill> : ■ i li hcstral scores one of ihe most hu[n-ful 
signs of the present dAy. A few years since, any publisher who 
wuluwd totii—sacbaattiesflstheonebefore us would haw been 
oiMiBteliieara lOH. Yet here we him a really superb editiOB of 
BeeibovtB'i immortal masterpieces iiened at a price which vre 
niglil ahnost call so abturdly small, that noiUlIK mt a hnse sate, 
we imagine, couUl possibly rftidcr it a remuncmtive .speculation. 
St-vt-ril complfitn rtlition';, as r.iost r.-.niers will Ik: aware, have been 
pri'viou".ly publi-^hcd, but the pri.'=pnt one will tunii)arc f.ivour ibly 
with the best of it - ]irrilL-CL ..sors. .N'.jt only is il che:ip«T than > 
the most inferior French copies, but it is fully e<iiiril. both in bciuiy 
of type and in conectnen, to the best German edition (that pub- 
Uthed by Brdlkopf and Hfirtd a few years since in their complete 
coUeelloa of Beethoven's works) ; while from iu liie— octavo— it 
poesfwet a gnat ndvaatage over the Gennan copy, whicli being in 
folio, is not convenient as a handbook for performances. We are 
sure that it only needs to be kttown to be appreciated ; and at a 
recent perforaumceof one of the symphonies at the Ciyttal Pikoab 



we wtTp pli-as/-d to sec no lees than seven copies of the edition 
amoti;; ih ■ .ludii iijc ;:i cur immediate neighbourhood. Of the 
works lhi;rnM.'Iv&s it is superfluous to say one word ; but the com- 
mencement of the tonwrt season affords a fitting opportunity to 
direct the atlcnUon of our readers to an edition which we can most 
heaitihr luwwwiwul as fully eqnal, if not soperior, to aav pterioosly 
pufalUSadL WeaiiOBldaiddaat, thoiigbaotbiaiiac IHB Baow OB 
thelM a^ageb yawlBfa wMdlfcyt hawBikhpiBdS i c ^ 
careMI soiloisiiip of Dr. Ctu^Madflr. 



J-'rant ScAufvrl'i Ai'/'um. liditcd by E. I'AUER. I^ndon : 

Augencr & Co. 

\Vk have here, hound in one h.andy and handsome volume, the 
vshole four buckj ."^cliubcrl's songs, tht; 5U<;ccS!>ivc appearance of 
which has been duly chronitli'd in our ^«iige5. Tlie collection. Con- 
taining in all ei|;hiy-two song*- comprises (he complete sets of the 
"Schline Miiilcrm," the " winterrcise," and the "Schwanenge- 
•angi" bsMss twHitf4biir Sivoniitasa^p ; thuslanBiBK, in m%ht 
almoit say, a Sicliuberi IRmiy In Itsdf. As raenitoncd In oolldiic 
the sepMBle books, these songs, besides Ihe ori^nal tjerman words, 
have a particolarhr admirable English > crsion ^om the pen of Mr. 
Stevens. The volume is embellished with an esccUent portrait of 
the eenpoMf. 



" DoH y»v.iitt," i\f>:zuriii for Piano; "Sims /•afoits," Matmrka 
pr Piano; • The First Daity" Valu d* SoUm; StfuMUa 
jor Piano; ' Mtn4rv<t." Martkt BriUamU : " JHtlMm,"SriUunU 
faittatta «• Brak^wit tMnIti »ir, Bf J. AUXANDBB. 
London: AqgaiMrftCOk 

Mr. ALBXAsnER's name is one that is entirely neir to us, and it is 
therefore with a mhctuie of pleasure and sorarlse that we haw 
played over the above little drawing-roora pwoes. Thoqgh we 
cannot say that all are of eqital merit, they an show dedded origi- 
nality of ihongfat, and a pleasing vein of melody such as is but too 
frequently wanting in pieces of this class. Our own favourite is the 
'• S«guidil1.a." in which (he marked rhytl;m of the Spjinish d.ince 
is turned to good account. The ]W»^5agf"-wti!:n^ sliovis a thorough 
knowledge of the instrument, and is bo'h graceful and brilliant, 
without ever Iteinj; so difficu'a .1 lo be unattainable bv ordmary 
pUyers. The two mazurkas may also be commended fur their 
avoHlmee of the wrom oa p l a s fc la a fona in whiah noialQr of 
invenllea h even more diAcalt than osnal. The sanw praise mar 
lie bestowed upoo the march, which, while sligfatlr more difficult 
than some of Ine other pieces, is very cflectiTe, and Car superior to 
many marches that il has l>een o\ir ti.lsfortune to meet with. The 
v.ilsc and the fant.asia ( ii I'.rilianis song are perhaps hardly equal 
to the other pieces ; li-:t there is not one of the scries which cannot 
bo honestly rei omiiif ndi-d for teaching purjKises, or for playing in 
the alas I loo numerous musical circles where classical music 
would act be appradatod. 



Ovtrlurts. Iranuriied for tht Piano, far 7W Mitf Fimr Mamit. 
By E. Pauer. London : Augener & Co. 

In xa early nnmber of the RioORD we nolioed the commencement 
of this interesting and vataable scries of tmBSCripUoat. It is oa^ 
necessary therefore to record Its conthiuatloiL^ Araoag the nunifaai 

recently published are some of MendelssohnV overtoics. That to 
the Afttreistille has alw.iys struck us as being more depeadcnt thsa 
ni'jNl on the orchestral effects ; but Herr Pauer has done all that is 
p.j-M jl'- ful it in his adaptation. The " N!:l;l,iry O^crturi;,' on the 
olh'T hanri, "comes out" (to use a common ]/lirasi ) rapilaJIy both 
m the ?ul ) .inii liuct fo.Tns. Weber's yhl^.'ee o\crture is another 
excellent trauscnpttoQ ; while among less commonly known works 
we fnid ynx Jiiumitt, aad Otnck's to 

IphigtttU im AmNt. There are many neglected and aliKNt Cap- 
gottcqpiasei. which would wdl deserve reviving ; «ad we bene Unit 
the adaor win, before the series is oompiaited, rescue some of them 
from aa unmerited oblivion. 



//ml Mucfjux dt Salon, pour V'iolon cu I 'inlonreiU, avec AiTccm' 
p -.gntmtnt dt Piano. /arBERTHOLD TouRs {London ; W. Cicmy), 
.are not, with one exception, original compositions by Mr. Tours, 
but short and simple pieces of i-arious writers, arranged by the 
editor for the two iwtnmwnts. The oompoaen ai* lwnn.J. & 
Wekertin (tkiea Bambeti), Oscar Beringer (two)b aad H. SdSblli; 
B. Toun, aad D. Rrocca (one each). They are witbeat TWitrllfn 
cxccllentt and being moreover ^-ery easy for both imrnimnniH, ai% 
we beUe««b Mrs to 00 popnlar wbeiever ibqr are kaowB. 
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" Tkt dear old Horn*" Ballad ; "Dew tttien NifAt kas fatted 
away," Song, by G. A. Macfarren (London : W. Mortcy), like 
all compositions from thf pen of this talented musician, are 
iboroiwhiy well written. ITie song is the more original, and we 
tlliak the better, though probably (he less i>opuIar of the two. 

"Tf thi tV.ifj," Siured in-Ioily liy R. SCHUMANN, 

armnRcd Ijy W. F. Tayi oh (London ; Vv. Morl-'v). is. wf arr 
scrr\' to s:iv, our <if ihf f;TO}Si:M ou'.raRi-s on ni.;sic'-il i^ciiil tasto 
whicli li.wc < \ I r Ciimc uiKlcr our noiico. The '" mclo<iy ' con-.iAt.s of 
the opciiinf; b.irb of ihc lotirtli of l!ie composer's " N.ichtstilLko, 
which is not even given in lU original form— the harmony being in 
some places chang^'d - and wfaieb ii further vtilgarised by the addi- 
tion Of a common-place, not to taj iluptd, symphony at the end. 
Sudi tanpofing with the woriis «r the gnat oompoaan cannot be 
too mnmf eoBderniMd. aad we write, becraie «e bd, Mtongly on 
theanbleci. 

Abmiik recently publiAed drawhiK-room pieoes. which may be 

aait^ reooniniendc<l answrering the piirpo«e for which they are 
dei l glied. and yet which, from their very nature, do not r«iuire 
del.iilcd notice, are Edoi:.\ki> Dorn's " i'e Kints and ir.ut," 
" Miirche fitroiauf, ' .iml ' Liit.'e .\V.7 " i l/Ondon : Augcncr & Co.), 
the last of which (the name, presume, having been iuggeitcd by 
Dickcas's Old (,'urio5ity Shop ") is a particularly graceful .mil pleas- 
ing romance. In the same category, and published by the same 
bous^ are Mr. G.J. Van Evken's new fantasias on Flotow's Martha 
ami oa three German Volksliedcr. Of the latter, two ore by Men- 
defaMohn ; and ibe armni^cmcnts are alt distinKutehe'l fay the usual 
floeoqr and elqpuicc which characterise Mr. van Eyken't produc- 
tions. Mr. BoYTON Smith's fotu^-handed Fantasias on Mariha, 
GmiUaume Till, and Don Gun/anni lAugener & Co.) wilt be lilcely, 
we think, to oqiuU in popularity the well-known solo fantasias by the 
tux-c writer. 

" A I Ml:! night," Song, " Tkromd in t/u Sl.irt," Bircinrft, by 
FuANCl.bio Bbrger (London : Ollivier and Co.), like some other 
songs by the same composer, recently reviewed in these columns, 
are commendat>ly unlike the avenue ran of siKh nm$:c. \\'c ha . c 
liere no namby-pamby batlade of the Claribel school, but works 
lieariurtraoeao«e*ac)r page of cultivation and thought. The long 
"At Slldnj^'' is mostly of a very tianqtiil character, which is 
happOy lelieved by a wcll-dcvised episode anim it,\ The Bansirolc 
is more livdy, and perhaps even more likely to It; popular, than the 
Otiier song; but both .ire excellrnl examples of a Jdnd of piece 
which alw.\>-- :s, .i vi [n.^i ii/y i.Kv.cv^ will ii--, in deiiuuid* Weare 
glad to be iibic to honestly recommend both. 

"Sertna," a CtHtraltit Soi^, \rf Francesco Bergkr (London : 
Metxler & Co.), though certainly interesting both in its subjects and 
treatment, is, we must oooiiess, less to our t.istc than the two songs 
by the same composer jtwt noticed. There arc some sotjuences of 
perfect fifths on the third page, which, iliough evuli^ntly introduced 
designedly, and with draxnatic intention, luve to our car an un- 
pleuant e<!oc1. Still, this is more a flaw to the eye than to the 
car; and, thotigh not easy to sing well, the song, if adequately 
tendered, would be likely to pleaw. 

CMapftlCt Organ Journal, Nos. 9, 10 (London ; Chappcll & Co.). 
contains two nf Haniliil'i inm mnriliailr Mran[eii f 1 1 1 the organ 
fay Mr. I. H.Oeuw. The flnt oftliese bmeair "Non vi piacque " 
flfora SoMt better Inown under its English name of " He was mi 
ralo the blind," in wliich shape Dr. Arnold introduced it into his 
aastiqcio-OMlorio of the Rtdemttion ; and the second is the well- 
bown "Oil ih 111 ili.it ;rilcst_ from the Me;nah. with Mozart's 
additional .ii i:ninp.\nimcnts. 
well done, wiihout being 
very useful as voluntaries. 

" Fairlit Glen," Amliinle Pjii^^rdU pr Ihc Pitino, by Ch.vri.k.s 
GaronF-R (London: I^imlwrn Cock, .\ddison, & Co.). berins with 
a j;racc l'i:l t in }■. tii ij(ir, : ) whiih the countcr-.iubject in A flat, 

though introduced by a somewhat abrupt modukition for a piece of 
tMi eiwiKtsr, i* te,good eanmat. Hw fingaring is ancfuUy 



" ^ ^omd of l ife:' Simg, bjr EOHUNO T. 

ontidinoii 



Both airangentents are thoroughly 
idOMk Mid Mguiiii wm Ond tten 



DtUX Xforetaux Car,utfri.<;.;iu!/ r :!it Pitinc/orU; by CkARLES 

Garoneb (Lombom Cock, Addison, & Co.)— why \viU composers 
peniit In nUng French and awliih on their tilie^Mges ?— are two 
little pleeei wMeh. in spite of thariHme, we fear we nnist pronoimcc 
t deficient in dutinet character. Thofint it ratlw vague ; 
which is better, would tiave been mon appropriately 
«Stndyforthe Shate;''ibrwhii^paipMewe«iipaoMkfrom 
the foot-note at the cn4 that its ■uthoriBtanded it 



tolt W. Brunt & .Sons), ci 
page a — which, by the way^ 



oneeaoeOent 
may also be flBBBd la MOb 3 of th» 

second book of Mendelssohn s " Ljeder ohaaWMte." 

" Sunshine and Shade," Smig, by I. AUOP (NevtOB Abbot : I, 
Chappie), is not bad. neither do we camider it paitieufan1rgoo& 

" D,tby, sleep: ntay btauttomt An^rls" Liillabv, Part-Song for 
Four Voices, by William F. Dvkr (lirisiol: Dimoline), is « 
flowinir and neatly written piece, harmonised somewhat after 
Spolir's manner. In spite of a cen.ain indecision in the rhythm in 
some pLaccs, wc think it deserves and is likely to attain popularity. 

Sanctusnnd Kest-sme:. fn a C ountry Cu KATE (London : NovdiOk 
Ewer. & Co ). miWe us Icel thankful that they arc puWished .anony- 
ninuv'.y : l:cc,iuse we s!im'.:VJ oiherwise have s.^eni.'d porvr.nal i:t 
exprciisin); our !iop« th.il t!...- "t'ounfry Curate's sermons are not 
as dry .as his music. 

Roat-SoHifor I'itjna. by \V. CiLV,. Lkvbv (London : W. Morley), 
is very quaint and original, and wc rm^ aiU. tbOHMUhhr r'trrlillti 

It is by no means difBcult to play. 

Rvtning Pr,iyer (Abcndgebei) /yr Ike Pianofarte, by CARL 
Rbineckf. (London : Augener ft Co.). though a mere trifle of only 
ttwopMMi. sihoin the hand of the nmsieiBii throughout. In form 
it liHBMlei aone of Bchm e iiaf i ibaclv pieees ; Ixit in saying this, 
wedo mtialcadte inrtr thattbeteiaainr plagiarisn. Thei 
{•in ill conpoeei'abcit BuuuMt^ a word. It is a DtUe gna. 



WW*- ;• T^Strvmii^'Xii Om SomnniAHN (London 
W. CMnqrji two ttnpie ntae aongt In tbe nodm Oemai 
ityiBi 



MUSIC RECEIVED FOR REVIEW. 
Asher, M^ria. " L'l^toUe du Met,** Motoean Coc the I 

(London : Weippcrt ,S Co.) 

Dont. A .W. A N >ghl In the Woods," liar nanotetK (Unr. 

pixjl : Himc and Sons,} 

Gi'ibert, ihnntu. Stadtttfi Vood EmiciMt for Daily Um (Len< 

don ; W. Csemy.) 

Gilbert, BmntH. " A Smile for every Tear." Romance for Tenor 
voice, with accompaniments for Piano, Violin, and Harmonium. 
(London . Schott ft Co.) 

Gladstone, F. R. " Happy ThoiuhtSt" Two short pieces for 
Pianoforte. (I>ondon: Augener ft C£} 

Hopkins, B. J. Aadaale Graiioao, conip o M d for the opening of 
the Great Oiffui in dw Rognl Albett lun. (London: Melslec 

& Co.) 

\fattdcl, C A Slirelem of Mmle In tm pwtti, (London : Booiqr 

ft Co.) 

Mitchell, W, H. "The bappf Rut." Bdlad, (London: 1. 

Williams.) 

NickoUtm^A. W, "At the Spiing." Soqg. (London: J. Wn< 

llams.^ 

Tiiit.ini,7. 1\BDMnn,aMMnlHyaHia,fte. (London tNMlab 

Ewer, & Co.) 

n\jti>urf,0,jr. To Oenm In A. (London: NotoBoii 

& Co. ) 

IVright, 7. r. "Happy 
Palersbn, Sons, & Co.) 



CRYSTAL PALACE SATURDAY CO.NCERTS. 

These most enjoj-ablc. !\s well as most instructive performances, 
were resumed for the present season on the 30th of September, 
under the direitiou of Mr, Manns. FoUowinij th- pl.in pursued 
last year with respect to Beethoven, the managers are giung during 
the first twelve concerts of the series now in progress the most impor- 
tantinstrumental.aswellassevcralvocal,Vorluof Mendelssohn. The 
chrooolaglcil order it to be maintainad at for ni poariblc. hearers 
being tbos enabled to tmoe the gradnal development and ripening 
of thp composer's talent. 

The programme of the first concert commenced with an interest- 
ing selection from Mendelssohn's early oper.\ TVit H'.J.iini^ of 
C-im<icho, which he composed at the age ol sixteen, iV- 'hi- >*orlc 
of a mere boy, the opera (to judge from the portion perfonned ori 
this occasion) is only less wondetftU than his octett, or the overture 
to the Midtimmtr Night* Drtem. The pieces given were the 
briliiaat OVHtWHk a wlHtien of the Ballet Airs, a duct, and tm 
The iMliMMnMd siMaa had been^reviously^pl^r^ ^ 
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• he tir^t tjinc. T!:f' Rilii-I Airs :»rt' ihc ninM orirjin.il. im:i<^'ina!ivc, 
and t!j.ir.ic:iTist;i: nurnlicr.-- ijf tlii.i M-lccti'ni. A I.uIctu an I a l.in- 
datigo iire o-jip«:ia!lv clLirming ; the national colontitig lias Ijcfn 
most happily caught, and the scoring is hiehly ingenious and 

giquant. The duet and the vongs, excctlcntljr sung by Mdmc. 
Ludcndorfr and Mr. Vernon Rigt^, arc trss ongin.il and !i.irlking, 
OOOtalning occasional reminiscences — the duet especially — of 
Haydn's and Moiart's style. Slill, the whole selection was of 
more than mert-ly historical interest, and our hearty thank> .-irr iliir 
to the enterprising directors of tlirv- concerts fi>r prfuliicing il. 
The reinaining items of iKi* ]«ti'' iriii.nu >■ wm- Ml ivIcKs iIhi'- 1 irst 
Symphony, in c minor, which was admirably pU)cd, but in which 
wc think the minuctto was taken very much too fut— the stalely old 
dance being transformed into a icherzo ; and two of the same 
poaer't pianofone tvorlcst the first the capriccio in p shaip 
Mr, Op. 5, for piaao alone (not bv any means one of its author's 
best woncs), and the second the Capriccio brillant with orchestra 
in B minor, which, on the contrary, is one of the composer's most 
masterly creations. The pianist was Miss Kate RolxTts. who in 
both her efforts dispL-iyed n jt merely fmiL-ti< <l e)i«.-ution, but grxxi 
taste. In the very di/ficuli unaccompanied piece she was more 
especially successful. Two more woKg^ nd ilw omilun to the 
J-'reiicAutt completed the pngnaaam. 

Ttaft eonecit of tt« UOamg aiturday, October 7th, brought 
forward Menddsaobnl't "RdbnoBtkm'* Symphonv— the second in 
the order of composition, dating from 1830, tl>ot(gh the fifth in the 
order of publication. While containing many beauties (especially 
the loM'Iy alUgrello in n flat), it cannot Ik- considcr«l erjual in 
merit to cither the symphony in A minor or th.il m .\ major; and 
we are hardly surpri»<^d that Mendelssohn, the most fastidious of 
self-critics, should have kept it back as unworthy of publication. 
In saying this, we by no means blame those who, since bis death, 
\mn ihoiiriit odienrtoe: tat cmriUnf bam V» mh has an 
tatcresi of ns own. andla heart with pVimw ; and mteBe is so 
well established that it cannot be injured by the production of any 
of his less matured works. The same composer's Rondo brillant 
in E flat, for pi.ino and orchestra, and the three Fantasias. Op. 16, 
for piano solo (ihc so-called "Welch" fantasias), were iniiiiiial ly 
playe«l bv Miss .Xjjnw Zimmtnnann. The overtures wr-rc tJie well- 
known Klidfummfr Ai(A/'s Prtam, a more finist'.cd rendering of 
which it has never l>cen our good fortune to hear, and .Sir W. 
Stemdale Bonatt'B iwgi— lto t hniniln owiiliiii to Fandht .i»d 
UuPtri. ItevootiHiiswcMMdnM; Con deWiihont and Signer 

At the third concert of the season, October 14th, the siioci.il 
llBature of interest was the performance of McndrlsM (;%er1ure 
to the //i-.'r/i/i" in two lorms - first ii-, ori^;iri.Tlly i-omj 1 sr.l. under 
the title of '• I)!e cms.inif IiimI,' and, .secondly, in tlic sii.i]x- m which 
It Is familiar to all concert -goers. The manuscript score of the 
earlier version wa.s purchased at the sale of the library of the late 
Otto Jahn, and the comparison of the two versions of the woik is 
not less interesting and instmctive than that of the seeond and third 
overtures of BeedKnon. Space fottids m to enter into 
with respect to the allerations which Mendelssohn made in 
ting the work about ' >'W after its first composition in 1S30; 
BBr» fadeed. would such details Iw intelligible wittiojt i;';r';;i!;oiis 
{B tape. We must content ourselves with saying th.it m the later 
WIMUU there is more freetlom of imagin.ntion. and less of [nirely 
scientific writing. .Many details arc also ch.ingeil— in every case 
for ;f.r liettcr. ITic performances of both pieces were verv good, as, 
might be expected from such an orchestra as that of the Crystal 
Palace ; though WO doubt tho wisdom of pMtliiu tbca at the end of 
a long programnio. TTie concert commenced wiih the late Cipriani 
Poller's overture to Cymieliue—a work displaying much talent in 
construction and skill in in.strurr»eniation — which was appropriately 
introduced M a tribute to the memory of the worthy musician. 
Beethoven's First Svm] hony in <: is so well known ih.it ;lic mere 
record of its perftinna; i <; «iU suffice Herr I'auer, whose finisheil 
•ind .irti-s'.ic i i.ir,ii-|.l.i\:ng is a'.ways heiird with pleasure, gave an 
excellent rciid<:ring ol iMcndeUsohn's St^renade and Allegro giojoso, 
Opw 43. and also con trilNted two solos bj the satae composer— the 
pmto (No. 7) from the OMineterlstic FSsees, Op. 7, and the sixih 
of the r*rcludi'ji and FVlgues. Op. 35. The vocalists were Miss 
Dalmainc, Mdme. Demenc Lab'.achc, and Mr. \'emon Rigby. 

TTie only fault that can pos'ibly be fouml with the i>rof;ramme of 
the fourth concert, October 21st. is its lert;'.h ; li r .i more interesting 
selection of fliii^ic could r-i..irci.ly h.ive lieen i>re'.fnte<l, Tfu pihrAt 
rtrht.tnce oi the .ifleTuoun u,is ;he i'lnt W'ulpuri^f. oi .Men- 

delssohn, the pcrforniani c of which vsas not only satisfactory, but 
Rally excellent. Never in our hearing has lb« Ctyatol Pafawe dMir 
sung with such precision, delicicy, and spirit ; Mid It b the man 
gratifying to record this, as the choral performances at these 
eonccru have frequently been no means worthy of the instru- 
nentaL The caattia UadTwe nave alinqm oooaideml oae of • 



cc.mpo«er"s most thoroughly representatis e and hiyh.iyfmished 
»otk^. Tlie whole of the orchestral ;\ci.omp.\nimei;ts. .is well as 
the glorious prelude depicting bad weuther in the ILartz Mount.iins, 
and ibo MHOge from winter to spring, were played with the 
utmost niBmin i M it, while the solo parts were efficiently rendered by 
Mdlle. Dmadil, and Messrs. Ryron and Whitney. Haydn's seldom- 
heard symphony in H flat (No. 4 of tlte "Salomon" set) was a 
genuine treat, and crr.ited real enthusiasm. Though some of the 
pass.igeb have lost in freshness by frequent imitation during eighty 
yrars, it must nl the d.ilc of its first production li.ivc seemed a perfect 
manel of novelty and originality. .-N ttonl of jiraiM.- is due to Mr. 
T. \\'atson for his excellent playing of the violin solo in the finale. 
Schubert's s-ariations from Bis great quartett in i> minor were 
played by all the strings of the orriacstm. Though in general w« 
disapprove of the performance of a wofk In B way not intended hy 
the composer, we are bound to say that On thb ooeaaioa the eipeiv 
ment was justified by the result. The concert began with Men- 
dclssfihn's overture to the MttrtttltlU, and finished with Schu- 
ni.inn's to Cemfnii, and the rest of the programme was filled up with 
voc.nl nni -ic, of w hich must be specially mentionc<l .Mdrac Kudcrs- 
dorff's fine and dramatic delivery of Kandcggcr's ooncert-jMaa 
" MBdea"— <ho compoiw conducting his < 



ENGLISH OPERA. 

The experiment of giving performances nf English operas has CO 
frequently been tried, and so frequently failed, that it is almost a 
surprijp to find any one bold enough to repeat the venture. Never- 
theless, this has Ix-en attempted during tlie past month with a com- 
pany comprising sever.il of the artisti-s who fang at the Crystal 
I'alace Operas during the j-iast se.Tsfjn. We cannot spare rOOUiBr 
more than a very brief chronicle of the new undertaking. 

ThOMBaMflOHMHtaeadatSi. James's Theatre with a peifomaace 
of Balfe's R0m if Cattile. The principal characters were sustafaied 
by Miss Rose Hcrsee. Miss IVlmer, Mr. Her r eiv and Mr. Tetnplaw 
To this suoceetled the same comi)os«T's BoMtmiam Girl, in which 
Miss llcrsec as .A.rline was p.art icu u»rly successful Mr. Nordhlom, 
though suffering from indisposition, acquitted himself well ]n the 
priiK'ipal tenor \K\n. and Miss I'almcr (who is not Oldy wdl 
known as a good singer, bt:l n'.so nii excellent actress)aad McMBi 
Temple, Staunton, and Maybrick completed the cast. 

Co Wednesday, October 4th, i.ueia di l^mmtrmoor was per- 
formed taf flOuiB in English)^ when Mdme. Lancia took the part of 
the henme, and Mr. Nordbiora Ibat of £4gar. 

l.utia was fbOowcd by Wallace's Mariiana, in whidi Mta 
Herscc was again very successful ; the opera being afterwards 
repeated with Mtlme. Lancia in the principal part. Tlie repertoire 
has also included the S.mnamfuM, Tre-.^itcrt, and .\f.irth ?. On 
the a3rd ult., the company migrated to tho M.ir-.flard The.-itre. We 
roust not omit to add that the post of conductor has been very ably 
iUledby Mr. Sidney Naylor, and that tbeamaBbolcMcientr — 
Is led br Mr. Iiun>cti. 



MONTHLY POPULAR CONCERTS. BRIXTON. 

These interesting concerts, whid) are most vafuable fiir training 

the public taste for the appreciation of good music, were resumed 
for the present season on the a6th ult. "nic pressure upon ottr space 
will admit of no more than a mere record of the works performed. 
The concert opened with Haydn's genial Trio in G m.ijor. No. i, 
with the well-known and popular " Oipsy Rondo" for a tinale, 
capil.-xlly played by Messrs. Ridley Prentice, Weist Hill, and I'ez/e. 
llie programme also included b. Trout's Pianoforte <,Juartet in C 
roakir, a work which ha* been sotpaal timM periofd in l<wiitoni 



and whidt was very wall wee i te d , Beethoven's lo-CBlled 

Pastorale," and lolos for the piano by Scarlatti, played hy the 
concert-giver, Mr. Ridley Prentice, a violin solo by Spohr. sioloR- 
cel'.o solos by !^chumann, and \ 0C3.\ pieces OODtxibutcd fay MadamO 
Do'.vl.ind. I'he » hr le concert w-,as Wgtdqf of CVCB BMHC than (hO 
amount of support that it received. 



M. RtviBRK's Mries of IV owen wIe Coneerts, whiefa wen taiie^ 
mentioned in our last mamber, have been cootinned and taougbt to 
a dace itaring the past moMh. 

Wb regret to have to record the death of Mr. Clprfaal Potter oa 

the afith of September last, at the age of seventy-nine. For many 
yean he was Principal of the Royal Academy of Music, and his 
wiU long be rcoembcred a* one of the most CBolncnt En^isli 
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musicuins of the present century. His compositions inv^iriably 
show true artistic feeling iinJ linowledge, and his influence as a 
teacher on the younger generation of pianists can lurdly be over- 
estimated. 

Mb. Barxby has issued his prospectus for the coming series of 
OnlOlio CoQcerts. They will be hdd this Muon to Exeter Hall, 
the vrorks announced for perfoniunce ue Bach's Pauiom 
i^l0M»akem and Handel's JtpkUui, besides what we may 
can die Mod^piaeai of oratorio performanoes. We are sony to see 
no announeemenu either of new works or revivals. Sotety Mr. 
lUmhy does not intend to RSt on his laurds ! 

\Vk ii-ive received a prospecfu? of the "College of Musicians" — 
an enterprise which, if its pronii'.ir'i be fulftUjii, deserves cordial 
supt>3rt. One chief object of the institution is '' to give publicity to 
and perftirrn mco uf works of merit by llvinij Enjflish composers." 
Oavses are t•^t.^l)lisll<■d for the pmc!it,T of chor;«i ;inil orchestral 
music, as wcIS for the study of h.irmonv .md composition. 
At the recent meeting of the Social S..i!'nce Congress at Leeds, 
nloa 0 



Dr. Spark, the talentod otganist of the Town Hall, read an excel- 
lent paper on "Vocal muiie s naoessary branch of education.' 
Had our space allowed, we stkouid have gladly (Km our readers 
an abstract of it, bat as it U prlntad, WB mint oontoit Oundvies 
with referring them to it. 

Mil John Spencer Cubwem. the son of the Rev. John Curwen, 
has lately published n very interesting pamphlet entitled, " The 
Story of Tonic Sol-Fa," which give* a cloir and well-written 
account of the origin and progrcM of one of the most important 
muiitiil inovfmcnts that has of late years taken place in this 
country. It is well worthy of the attention of our readers, 

Mk. .\. J. SiTTUN. of Birmingham, is engaged upon the com- 
position of an oratorio entitled Rkth. Th« subject seems to have 
special attraction for composers, having been recently selected for 
■osical trsatment by Mr. Otio Goldachmidt and Mr. George Tid- 
fannt— (be setting of the latter beiqf one of the most atrikii^y 
Of^B&ml wnfa of the present day t 

The Sittgakademie, of Berlin, .-uiaoaiieed for performance during 
the coming season. Bwh's High NfantnB minor, Handel's .-l/Wid. 
andSpofara CsAwi^. When will wqr«M of these thrae works be 
heaidinLoadoB? 



Okra.s ApfOi.NTMENTS.-^ Mr. Martin Sclincider to St. John's 
Church. Bootle, Livaipool. Mr. W. T. FncmantteloSt. Aadrew 's 
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HE TE.MPLK TUNE-BOOK, containing Psalm 

Tunn by the most celebrated Compohcrft, post 
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prrtcnt. Oivi^ian I 
Mun II., Foreign On th* fVewjL DivisioB III., Xlodam Eai^i^ Qm tha 
PreM<. Collected, Anaaaed, and Edtlad by EDWAao J. Hopkins, Onaiit 
M til* Hon«vnMa Sodctiw of dM laaer and Middle Temple. Wet, 
DnMea L, as. Ilaldar and Co.. 37, Oreat Marlborough Stmt. 



•"yHE CAMBRI.\N WAR-SONG." By Brinlev 

RiCNAaos.— " Mr. Richards ha* empioyed the reaourees of modem 
aitMaalMcainstlNaa.aadwaaf«boiiadlo*aywCthej(ceUeM^ect. The 



flnt venc b set to a MirTiae theiae in B nunar, which it marked by very l>old 
projtreuionii. Following the sentiment of the words, a happy ch-^nzf then 
nude tu the key of E major, and to grarrful Ifgata phr-ivs. '1 he i-iirit 
vcrM lirini;^ back the minor key, and displays skill as urell as kirawled^se 
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FOR WEAKLY Bf)Y.S.— A Physician in n most 
heilihy part of I'ri£htun \i willing to take a few boys into hi<^ hou^e- 
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LEETHOVF.N S Song^ of the Seaioos. le NmBta%maifli 

by Pittm."(ii, bound in 3 vol. . ,. .. ..030 

Or tiq^, oa^ Ana 

No. I. Morning No. 7. Epiphaajr. 
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3. BaadajrMorn'.ng. 9. Ewttcr. 
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Six Sacred Songs by Grixut :— 



1. O Cirl. thy Mercy (Bitten) 
J. Go<i i> iny S.rg (I ;<.tie* Uacht laad Vo 

3. I.x>Ye tliy Neighbour (I** Licbc (" 

4. Life ia paaung (Vara Tode) .. 
«. The Heavem dcdaie Him (Ehia Oalli^ 
6. Afaintt Thee only (Buialied) .. 

CLABK, F. S 

I. Kytie Elei^^ M'. .ind Sanctui ia E I 

No I. Vocal Score 

a. Kyrie Eleiun and SoacMMia A from Coamunion Serrice 

No. I. Vocal Score 

3. Jcriwalein the Golden, and " For thee, O dear, dear Coun- 
trj ." CumpreiMd Score .. .. .. .. .. 

4 Magnificat and Nunc Dlmittis. Chant Servioe in F 
"He ihall coevert ay 



Song, from the sjrd Psdm 
Never, my child. 



MOLIQUE. Six Sacred Songn, Opi 4S. Cpl. 
No. I. The llcivcnly Ke«i .. ,, 
It ik the Lord .. 
J. Commit thy Wa)-« untolhe Lord .. 

4. Lilaiw 

' 5. 1'he Song of Deborah 
6. Satuiday KveaiaK .. 

asDamfartaalaToiecLPiii 

Moi t. When SunbcaoH riM ino Wngr wina 
9. The Providencaar God 



3. Mourn, Warrionof IHmI 

4. The Seaioo< .. , 

s. The Rose 

5. Mia grntneii ia unsearchable 

— Six Trioi for Two Soprano and One Alto Voioet, 
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DECEMBER i, 1871, 



THE INFLUBNCE OF AMATEURS ON 
MUSICAL ART. 

Im the few remarks we propose to make on this important 
subject, wc shall use the word " amateur " in its widest 
significaHaa, as inclttding all tlunse who pofsue miBic 
merely as an amusement, and not as a profession. In 
one sense, nearly the whole of our educated population 
would be comprised in this definitioiii, since there arc 
very few who are not to a certain extent " fond of music," 
while the number of those who have some practical ac- 
quaintance with it mayprabaUjrbe reckoned by hundreds 
of thousands. Of late years the general diffusion of 
musical knowledge, both among performers and li:>tencrs, 
lias 90 largely increased; as to exert a powerful influence 
on the art. Siioh influence has, on the whole, been cer- 
tainly beneficial ; and we shall endeavour in this article 
to notice a few of the more important tetpecta in which it 
has reacted on the study of music. 

And first, wc may safely say that, but for tlic support 
of amateurs, the best claaa of musical entertainments 
would mostly, if not entirely, cease to exist. The 
Handel Festival Choir, the chorus of the Sacred Har- 
monic Society, Mr. Harnby's and Mr. LesUc's choirs, I 
and other similar societies, consist chiefly of the hotter j 
class of amateurs ; and without their aid the per- I 
fonnance of the best chonl works would be impossible. 1 
Who, again, arc the most regular frequenters of the 
Monday Popular Concerts, of the Crystal Palace Con- 
certs, and others of the same dass ? Not professional 
musicians, though a certain proportion of them may, of 
COOfse, be found there. But teachers and performers 
haTe fai general but little leisure for attending concerts, 
and sometimes, wc must add, but little inclination also. 
The bulk of the audience is unquestionably composed of 
amateurs — ^not merely of those who attend such concerts 
because they are fashionable, but real enthusiastic lovers 
of good music. The proof of this is that they are nwstly 
to be found, not in the stalls, 1 1 the unrescr\-ed seats, 
often following, score in hand, the performance of a 
s>Tnphony or a quartctt, and not unfrequcntly fully quali- 
fied to pronounce critically on the merits of a new com- 
position or performer. It would, of course, be absurd to 
assume that all our audiences are 'composed of such 
hearers ; but we venture to think that, at all events at the 
better class of concerts, the majority of those present arc 
actuated in coming by a true love of art for its own sake. 

While we arc on the subject of concerts wo will advert 
to another class of hearers, also to be found largcly 
among our audiences— those who come not for the sake 
of the muiic, but for the i)crformers. There are in.my 
who will go to hear a public favouritei no matter what he 
12 



may siitg, to whom the annoanoement of a newly-dis- 
covered symphony by Beethoven would be no attraction. 
It is chiefly to such hearers that we must attribute the 
success of the " royalty " system, which is such a disgrace 
to musical art in this country. No matter what trash 
may .be sung, if it be only a popular singer who performs 
it, it is sure to be applauded. Nay, more^ we fear that 
with many, the more vapid and commonplace the music, 
and the less demand it makes on the intellect, the better 
it is appreciated. And the misfortune is that there seems 
but little clumce of ameliorating this state of things ; for 
such hearers, whose taste might probably be improved 
by listening to really good music, will not take the trouble 
to go to hear it^ but content themselves with calling it 
"dry." 

The fact that in the present d.iy a ccrlain knowledge of 
music is considered an essential part of cducaiion, at all 
events for ladies, is of great advantage to the profession, 
as giving employment to thousands of its deserving 
members. It is self-evident th.u but for amateurs very 
few musicians would be able to earn a livelihood at alL 
The sal:ir>' paid to an organist in one of our churches or 
chapels is, in general, entirely inadequate by itself as a 
source of income ; and the demand ba performers, 
whether orchestral players or pianists, is comparatively 
so limited that in most cases the dependence of the 
musician must be chieSy on his leaching. True, the 
fact that so many learn music merely because it is 
fashionable has its disadvantages. Most teachers have 
suffered from pupil , h1i 1 li.ivc neither ability nor desiie 
to learn, and for whom the hours spent in the practice of 
the piano or singing are virtually so much time wasted. 
We know a case of a young lady who once said to hcT 

teacher, " Now, Mr. , I hate music; but mamma says 

I must learn, so I ha\*e come to you." This is, wc 
imagine, not a very uncommon case, if the truth were 
known, though but few would acknowledge it so frankly. 
Nevertheless, in spite of this drawback, the almost uni- 
versal learning of musie in our day is undoubtedly bene- 
ficial. Many there are in whom the love of the art exists, 
though at fh-st latent, and in whom, by judicious teachug, 
even, enthusiasm can he kindled. 

Amateur composers are too numerous and ton im- 
portant a class to be passed over in sUcnce. Wc find 
them in cnrery part of the musical fidd. From the sym- 
phony and the quartctt to the simplest pianoforte piece, 
from the ballad to the oratorio, there is perhaps no kind 
of comporition which they have not essayed; and some 
amateur composers, men of thought and musical educa- 
tion, are capable of producing, and do produce, works 
which command the respect of the musician. But for the 
l.irgor part of such compositions we fear little can be said 
that is favourable. We do not so much complain of the 
prevalence of what is commonplace, for that is by no 
means peculiar to musicians, thouyh wc confess ourselves 
unable to sec why a man should write if he has nothing 
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to say. But our chief grievance against amateurs is that 
in a very laige number of cases they attempt to compose, 
not meidy without any musical ideas, but without the 
slightest knowledge of harmony. No one in his senses 
would attemjtt to write French or Gennan without having 
studied the giamniar of the language ; yet many amateurs 
seem to think that as soon as they can put together a few 
notes on a sheet of music-paper they we nUe to compose ! 
Of the result let the unhappy reviewers who have to 
wade through page after page of inanity, and worse, bear 
witness ; it may also be seen in the huge piles of unsold 
music which cumber the shelves of our warehouses— pro- 
bably, also, ultimately die butter shops t Not long 
since we inquired of one of our largest publishers as to 
the fate of a piece of this dasa which he had issued. The 
answer was precisely n^at Inn been expected, 

"We have not sold a single copy!" 

There is yet one more capacity in whidi amatcun are 
frequently to be met with— (hat of critics and writers on 
music. In this dqMUtment it is, we think, indisputable 
that in one respect the competent amateur possesses an 
advantage over fhe professional nraslelan. Many of these 
writers, clergymen and others, have had an education 
n^erior to that of most musicians, who have too often 
bat scanty opportunities for acquiring a knowledge of 
subjects outside their immediate vocation. When to a 
competent knowledge of music is joined an acquaintance 
with science and literature, it is evident that the result 
must be superior to that produced by the knowledge, 
however thorough, of music alone. And some of the 
criticisms of amateurs (such, for instance, if he will 
pardon a jXTson.il reference, as those of the accomplished 
annotator of the Crystal Palace programmes) are among 
die best we possess. They give us the views not merely 
of technical niuh.]! i.ir.5, l iui of men of cultivated taste and 
intellect. But there is also another side to this question. 
We have net only qualified, but also utterly incompetent 
music.il rritics among amatetus, who diow diat they 
undersund nothing of the subject by the afanost incredible 
nonsense diat they write. For the amusement of our 
readen we will give an instance of this, In tbccohimr.s 
of one of our contemporaries, which shall be nameless, 
but which in commonly reported (we hope, finr the credit 
of the profession, correctly) to be the or^in of anntmjrs, 
wc were informed, in their account of the recent lieetbovcn 
Festival at Bonn, that Charles HaM phycd M>« concerto 
f« /T sharp! while a Subsequent number (as if to prove 
to the satisfaction of its readers that this egregious 
nonsense was not a printer's error) spioke of the perform- 
ance of Beethoven's quartett in Fjlat, and his sonata in 
A sharp/ The value of the musical criticism of such a 
paper majr be readily imagined. Happily we believe 
such utter incompetence to be quite unique. 

There are other points that might be brought forward 
which are of C Wl s i ueraMe moment, especially the vexed 
qnestioin as to how ftr, and under what circumsUnces, 
amateurs are justified in holding important musical ap- 

Cintmcnts ; but into this and other matters our space 
bids us at present to enter. We have merely in this 



paper glanced ai a few of the more imnoilHl bearings of 
the subject, and mult tae leave it to HH ooMUention «f 

our readers. 



HANDEL'S OBLIGATIONS TO STRAOELLA. 

Vt BBBNEZER PROUT. B.A. 

In our last number I laid before the renders of the 
Record an analysis of Urio's 7> Dcum, shiiwmj; the 
extent to which Handel made use of it, especially for his 
Dettingen Tc Dtum and Saul. In tlie present article I 
propose to b:.!i^ under their notice another work, often 
referred to by those who have studied the subject, but 
which, being at present unpublished, is wholly inacces* 
sible to musicians in eenetaL This is a " Serenata a 3t 
con Stromcnti," bjr Anssaiidio Stradella. The tragic 
history of this composer is genctally known ; it will oe 
sufficient here to say that he was boro at Naples in 164s, 
and assassinated at Galea in I<i7& The autflmpii of the 
serenata now about to be noticed ts in die Royal Library 
at Berlin, but a manuscript copy of the score is at present 
in my possession. My readers must not expect to find the 
same amount of pl.-igiarism from this work that was met 
with in Urio's case ; still there are several very remark- 
able passages, which will be brou;:;ht under their notice. 

The serenata is in the dramatic form, the characters 
(as may be inferred from the title) being three in number. 
A lady is serenaded by two rivals, each of whom comes 
with a small orchestra in a coach .' Wc find throughout 
the score such indications as " Concerto del imo Cocchio," 
"Concerto del ado Coodiio*— that iS( "Concerto of the 
first coach." and "Concerto of the second eoadw" Be> 
sides this there is the ''Concerto ddla Damn"— die lad/i 
band, which accompanies her solos. Neariy every move* 
ment is accompanied by a double orchestra, and though 
no instninients are named in the score, it i:i evident that 
the first and smaller orchestra (usually marked " Con- 
certino") consists of two violins and a bass; and the 
secon<l, or "Concerto grosso," of a string band of four 
p.irts. 1 he serenata ends with one of the lovers aban- 
doning the pursuit in despair, the last movement bcmg a 
duet bttwee n the quomum rivals, in which one sa)'S, 
" Sprezzar la donna h male" (To scorn the lady is bau^ 
and the odier rejoins, "Amarm k pqj^o* (To lovellier is 
wots^ I 

But to come to the music. The serenata opens widi a 

long siHfnua fn three movements, all of which Handel 
has used for his oratorios. The opening portion will be 
at once recognised as the commencement of the " Htil*. 

stone" chorus in Israel in ligypt. 
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Handel's continuation of the same passage will be met 
vrith later in the work. It will be sen to above ex- 
ample that the two occhestras aaawer one anodwr exactly 
as in Handdh scon die oboei and bewcMas converse 
withtlie etriofb 

The iebjcct of the fecond movement woiild probably 
peas unreoognised by most readtef, as It is used in one 
of HandeTs least-known oratorios. It is almost note for 
note identical with the chorus in Joseph, " Jr;\ fnl =rninds, 
melodious strains/' Handel having merely transposed it a 
note lower to the kcif of C 




Those who have the opportunity of referring to the 
score of Josiph will see that the resemblance is far too 
close to be accirlental. Handel leads with the soprano 
voices alone, and then takes his subject as the baS^ pie> 
cisely as Stradeila has done. 

The third and last movement of the sinfonia Handel 
took for the subject of another little-known chorus, " Him 
or bis God we scorn to fear," in .the first part of the Occa- 
HoH^ Ortt0Ha. Tbe lesemhiance here is certainly not 
less strOdiw tbaa in tiie odier two movements, even the 
inversion of the subject having been copied ; but in order 
to leave room for the quotation of better-known passages, 
I must forlicar to give it. 

The two lovers havinfj finished their introductory 
serenade, the lady from within the house sings a recitative 
and air, very Hantlclian in style, which is fdllowed l)y 
two songs for the rivals. Tin- first lover is, tn judge frcitn 
bis music, a quiet, gentlemanly sort of fellow, with a 
soprano voice — such an apparent anomaly being in ac- 
cocdaace with the taste of the times. Fifty years later, in 
Handd^ wotfcs, the principal hero of the opera or of the 
matorio was mqoently a soprsiioi^ or mezzo-soprano, as 
^ talBe one of the best-known mstances) in Solomon. 
The second lover is, on the cootFary, a fierce^ Uustering 
bally, sum ew l i a t of tiie Polypliemus type ; and through- 
out the whole work the contrast of the two characters is 
weh sustained, reminding one somewhat of Handel's 
treatment of the parts of the two Klders in Susanna. 

After the two songs for the lovers follows a duet, ac- 
companied merely by a figured bass, which is somewhat 
old-fashioned in style, and in places recals parts of I'ur- 
cell's KiHt^ Arthur. To this succeeds .umther long air 
for the lady, the last part of which supplied Handel with 
the rn.iteriufbrltit«ienisinijyaii^**AndbcBeved Oe 
Lord." 














» ' ' -1 — — ^ 







The next movement, a symphony for double orchestra, 

gives the most flagrant irii>!ancc of wholesale robljcry to 
be met with in the entire work. It is twenty-sc\ en bars 
in length, and the entire piece, with scarcely the change 
of a note, has been transferred to Israel in Egypt, where 
wc find it as the rhori::, " He spske tiio iracd."stndeUBfs 
symphony begins thus — 




Handel has merely added the descriptive vioUn pas* 
sages to this ; the harmony and the sequence of diords 

in both works is absolutely identical. The condudraig 
bars of the same movement furnished Handel wiA tto 
passage, "And the locusts came widlOBt nmnbaTf and 
devoured the fruit of the ground." 




The intennediate port <tf the ^mphony (which is not 
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quoted) h.\s bctn just as literally transferred to Handel's 
chorus as the bars given as examples. , It is really diffi- 
cult to know what to say or think of such barefaced 
robbery, for it can be called nothing less. And Handel's 
boundless fertility of invention muces it only the more 
surprising, since there would teem to be sMolutely no 
necessity for his borrowing the thouglil* of othen. 

After another song for the lady follows an air for the 
first lover, " lo pui •^f^^uiri)," tlic subject of which Handel 
has used (again in his Israel) in the chorus, " liut as for 
piii&i jKc 'o StndeUa's air opens in the following man- 
ner : — 




When the first lover has expressed his intention of fol- 
lowing the lady, the second sings an air, " Scguir non 
vri,;l:o piii," declining to do anything of the kind, the 
opening s)Tnphony of which is to be found in the " Hail- 
stone* chonis of Haadd% /mu/. 





ArnXber passage in the same chonis, at the wor<3s " ran 
along upon the ground," seems to be taken from the fol- 
lowing phrase of this stmg 




The f.liort duct for the two lovers already referred to 

bt:ngs t!ie seien.ita lo :i conclission. 

'l lie i;!. nttal iir.prv ssion produced liy ;i reading of the 
vliolc work is that the wriii r was a man of unquestion- 
able dramatic power, ami iiulnwcd con ■.i(.-.i.iai>ie in- 
vention. The serenata is written in tlic '>t>lc and to suit 
the taste of a bygone age, and wnuld bi; far too old- 
fasliioncd lo bear revival ; but perhaps no stronger proof 



of its real musical value could be given than the fact that 
Handel appropriated so much from it. As to the artistic 
morality of such a procedure, and how far a nmsical giant 
is warranted in, so to speak, picking all the pluait OUt of 
the puddings of smaller men, it is perhaps b«t to express 
no opinion. Every i«ider can judge for hknsdC I oave 
confined myself to a simple record of fiKts^ and the notes 
speak for themselves. 

INCIDF.NT.S OF FRANZ I.I.SZT'S YOUTH. 
COUMUNICATEO BY C F. FOHL. 
(1'RANSLATSD FROM THI HtlKICR^ROFVllllf, I869.) 

(Continutd from fii:^e I46. ) 

The following letter of Lisxt introduces us to England 
and the musical world there. The reception of the 
juvenile artist was sttU more enthusiastic— the francs 
became pounds. The reception at the Court recalls 

vividly a similar distinction which was bestowed on the 
Mozart children under King l.eorge III. His son, 
George IV,, who spent the last yc.'.rs of his life in much 
sufTcring at Windsor Castle, was the same Ik- fore whom 
Haytln, csjiccially on his second \isit to London (1794 — 
951, directed a great many concerts. The heir to the 
crown ((ieorge Frederick Au_L;ustus, burn i;'62,dicd ib'jo), 
at that time leading a very dissipated life as I'rincc of 
Wales, was himself very musical, and proved himself at 
the musical performances at his palace, Carlton House, a 
ze.dous violoncdkt-ptayer and nnger, and kept an ex- 
cellent orchestra and also very good military bands. 
Prince Paul Esterhaiy was the successor of Prince 
Nikolaus (died iSjj), njider whom the famous Esterbanr 
Kapcllc, soon after the death of Haydn, passed throat^ 
many changing periods, and dwindled at last to an almost 
contemptible state. That Prince Paul should only become 
actpiainted in a foreign countr>' with the genial son of 
his own servant, Iwrn at one of his own possessions 
I'village Kudmf;), is significant enough. And \et the 
wondcr-boy, " Zizy. ' was not only esteemed as performing 
artist, but was working already at a French opera, Don 
Sanche, which was intended for the great Opera-house at 
Paris, as we see from the last lines of this in many points 
interesting letter, which also informs us, with eloquent 
words, of the preference with which Ltsst performed at 
that time C/crny's compositions, and the favourable im- 
pression they made on Idle public. 

THIKO LITTER. 

London, yufy 1824. 
ESTBBMBD Sir,— Your valuable letter of the jra of 
June I have received here ; our delight about It was 
boundless, and we desire nothing more than to have also 
the music you so kindly fnrwanled, but up till now this 
was impossible. The reason of my long silence was no 
other but that I wished to write to you a great deal, 
and describe everything very minutely, which could 
not be done sooner. When wc .irnvcd in London we 
had to surmount many more difticulties than in Paris. 
One reason was that we arrived too late, when the season 
was too far advanced, and the soirdes already arranged ; 
the second was, that the artists here— to whom however 
Herr Ries made an honourable exception — did nothing 
whate%-er for us, and especially Kalkbrcnner deserves to 
be mentioned ; but, as you know, the good cause cannot 
be suppressed for long, and the victory is all the more 
glorii us. On the 2 1st c,f June we gave our first concert 
(a second we could i.ct manage, as already too many 
concerts were arrang< tl \ to which I invited Messrs. 
Clememi, Craqier, Kits, Kalkbrcnner, who duly appeared, 
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Ixisidcs them the first artists of London ; and wc made- - 
although my boy was little known, and on the same 
evening another concert and a benefit performance at a 
theatre for one of the first Italian lady singers took place, 
and lastly the expenses were enomxnis— for all toat a 
dear pnifit of ^£90^ which amounts to about 790 florins 
in Austrian money. The conseauenees of this concert 
were not only important for the lame of Franzi, but also 
as regards our pecuniary affairs, because wc were soon 
over head and cars in work, and we gairn l by mere 
soirtfcs (5 guineas for a soiit5e, sometimes innre, and at 
the French arnbassador's alone, ^20}, together £172, 
about 1,376 florins ui Austrian money. The day before 
yesterday we had the high honour to be presented to liis 
Majesty the king, which took phice at his summer palace 
at Windsor. It was at a soirtJe arranged by but a few 
ladies and gentlemen ; only Franzi played, and for over 
two hours. First he pLived the variations in E flat, by 
yon, which pleased everybody ; immediately at the intro- 
duction his Majesty was pleaMd to say, "In all my life 
I have never hnrd the Ium." At the close the highest 
praise was expressed on all sides. Then his Majesty was 
pleased to give the minuet from Don Giovanni as a thcnje 
to be extemporised in a fantasia, and his working it out 
caused the higlicst degree of surprise from all sides ; and 
his Majesty was pleased to repeat several times in 
English, Gentian, and French, " Never in my life have I 
heard the like ; this boy surpasses Moschclcs, Cramer, 
Kalkbrenncr, and all the rest of the great piano-players, 
not only in execution and rendcrmg, but also in the 
w«dth of ideas and the way of carrying them out." (You 
must know that his Majesty himself is musical, and a 

frcat admirer of mn^e.) On this occasion ^so Prince 
'aul £steifaaay was present, and beard Franzi for the 
first time ; the rest you can guess. We stayed overflight 
at Windsor; early on the following day, his M.-ijcsty was 
pleased to express again his highest and most complete 
satisiaction thri>uj;h a chan^l)erlain, and present us with 
a cheque for £tp. We then went to see all the sights of 
Windsor, which surpass all expectations in every respect; 
and 1 do not dare to give a description of them ; it would 
be labour in vain ; such things one must sec with one's 
own eyes. But I cannot part from Windsor without 
mentioning that we found m his Majesty the greatest, 
most kind, and affable sovereign, and real connoisseur of 
music. It is impossible to describe the hearty kindness 
with which his highness was pleased to address us, and I 
can candidly assure you that the whole gain in England 
is only a trifle to me compued with this high grace and 
distinction; and I and my son find ourKlves ouite happy. 
I had the intention to return to-morrow to Paris, but I 
could not avoid an invitation made a long time ago to 
go to Manchester. We shall, therefore, go there to- 
morrow, and Franzi will play on the 2nd and 4th of 
AuL;ust at the theatre, for which we shall receive ^100 ; 
when wc return from there wc go directly to Paris, where 
we shall stay next year up to the middle of March, and 
then go again to London, where we have prepared a 
splendud future. 

Something I must tell you of the London artists. My 
expectations, which I had before 1 became personally 
'ncquaittted with them, were not at all realised, and 1 
found diem partly like good preachers, who preach 

morals to others, but 1 will be concise, and say, 

jealousy and envy ! We are glad to come back again to 
Paris, where the prospect of return ir.ij next year to 
London will again be pleasant. At present nothing is 
to be done here, everybody being in the country. .And 
now, my dear llcrr von Czerny, 1 come again to the point 
toadeyoii,haveyoathoii|^taf undertaking the joaniey 



to Paris ? As a matter of course you would then also ioin 
us in the journey to lx>ndon. In LondcAi you woula do 
a fine business ; Franzi has played in all societies your 
works, and particularly before the royal princesses, whh 
great success ; your Pt^cnaiu has even been repr i n t ed 
here^ because he pU-iyed it first before the royal pri^ccsse^-, 
and on die titk-pa^c appears, besides the rest, " pLiyctI 
before the royal pnnccsses by young Liszt." The worl* 
found a ready sale. If you would accept lessons we should 
not be in want of connections, and 1 mu'it tell you that 
1 was tormented without pity to let my son give lessons; 
people were ready to pay inc more than to all others, but 
I refused it firmly, and always answered, " My sort Is in 
want of instruction himself' .Mr. Kies lias left Loud, ft 
for ever, to live with his father near lionn, in the country. 
A guinea is paid for a lesson, and, although the greatest 
masters live here, but seldom one finds a well-instructed 
pupil, such as you meet with often in Paris. Piano-play- 
mg is still almost in infuicy, although the nation, par- 
ticularly ladies, love music enthotiasdcally, and in every 
house are instruments and nunic to be ibund in pro- 
fusion. Besides, you find in London what is not to be 
seen anywhere else — wealth, order, cleanliness, treasures 
of pictures, bonks, itc., in every house. A trip on the 
Tli.imes surpasses everything ; there you can sec the 
wealth Englantl possesses through the water. Whether 
you sec a villaj;c, a large or a small town, everywhere 
you meet wealth, cleanliness, and tirder. WTio has not 
seen England has not seen the greatest treasure of the 
world. The people are very obliging, and the country 
resembles a real paradise. It is not cheap to live here, 
but money u pIentifuL I must tell you still what the 
expenses are usually for a conceit i—A. room costs 30 
guineas, the orchestra 35^ guineas, printer 5 guineas, 
newspapers 36 guineas, tickets 9 guineas and a halt, 
together too guineas and a half, and which amounts to 
about 916 florins in Austrian money. You know what 
wc reabsed by our concert, and you will perceive that the 
cxpen!,es amount to more than wh.at was left to us ; and 
for all that there are daily concerts in .abundance. The 
young Aspull, of whom I read already in Paris extra- 
ordinary things (George Aspull, at that time eight years 
old, showed an immense talent for music ; nevertheless 
Liszt's prediction became true— he has disappeared!), 
gave bis second concert for this season ; he played your 
concerto arranged for the pianoforte. In his playing I 
found nothing uom all 1 had read ; even the appkuse was 
very moderate Later Aspull paid us a visit, and played 
small variations to us, from which I came to the con- 
clusion that the boy possesses mudi talent, but is 
wrongly led, and if ne remains in the same hands is 
never likely to become great. 1 pity him much, bet^se 
he is an amiable boy, and very well behaved, though a 
little shy. Franzi plays and scribbles with a will His 
play may meet your approval ; he plays clearly and with 
expression, and his mechanism is developed to a high 
degree. 1 continue to let him play scales and studies, 
with the use of a metronome, and do not part with your 
principles, the success proving to me that they are the 
best. In extemporising he has brought it to a degree 
astonishing for his age. Of compositions he has already 
finished two rondo dt bravura, which they would like to 
buy here, but I do not part with them ; one rondo, one 
fantasia; variations on several themes, an amusement 
or rather, quodlibet, on difiesent themes by Rossini and 
.Spontini, which he played widi ipwit snccoss before his 
Majesty. His principal work is, however, a French 
oper.i. Don Seatcht\ on U CluiUnu ,i' Amour. ThlssabjOCt 
was written on purpose for him ; with exception of the 
ledtjitivw, he composed ewtytbiog here, and tavmg 
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in ceveral societies sung part of it, it became known also 
to bis Miyesty, and he was asked to produce so me t hin g 
firom h, and met with the greatest applause. I am rather 
cnirions what the result will be when he has Anished the 
^ole. One thing is certain, that the opera is to be 
performed in P.-uis :it tin; r,:c:it I i]u r.i-h(j',isc ; however, 
you shall have lull ii.ii'.i'-ul.iis in due tiiuc. 1 have the 
desire to write still a great deal to you, but unfortunately 
there is no more room. \Vc send our hearty greclinj^s 
and kisses in you an<t your dear parents, and esteem our- 
selves favoured to be able to say that wc arc,— Yours, &c., 

Liszt. 

For the music you sent, our best thanks ; from I'aris I 
sHiaU write more about them. I beg you tu 111 us hear 
from you as sotm as possible, and direct to Paris, Adam 
Lisxt, Rue do lfaQ,.No. n, and at, chet Messrs. Eiard, 
Factcuis de Piano* et de Harpea. 



FLY-LEAVES FROM THE PORTFOLIO OF AN 
OLD SCHOOLMASTER. 

( CtmSlmtiJrom fage 144. ) 

III. On Drawing-room Music {continued). 

If wc follow the course of pianoforte works, wc shall find 
that after Schubert less and less sonatas were written. It 
is perhaps worth while to examine what may be the 
reasons for this gradual shortening of the musical forms. 
It may be partly accounted for by the more general use 
of the pianoforte. Vienna possessed at the time of 
Beethoven and Schubert about four good piano*makers. 
Cottage pianos wore at the time not used, scarcely 
invented ; square pianos were always treated with con- 
tempt by the Viennese public About 1830 the number 
of piano manufacturers increasfi! :;:L:.i'.ly, not nnly in 
Vienna, but also iii Paris ; by the fjrcater corajietition 
the instruments l>ccame cheaper, and a greater part of 
the public took to buying them. Formerly, a papa jjranted 
a grand piano only when his daughter or son shou od real 
and great talent for music ; later, the less-endowed 
children received also instruments ; it became a fashion 
to have a piano in the house. By this more general use 
it was quite natural that people with but an indifferent 
taste took to piano-playing. Such people rarely took 
pleanre in playing a sonata of four movements, " it being 
not annsing.* The heroes of the variations and melanges, 
Abb< Gdinek, Carl Ctemy, Henry Hqrz, Hiinten, &c., 
appeared. Thoe was an enormous demand for their 
works. Every opera produced in Paris or Vienna 
brought two or three dozen fantasias or divert; moments, 
liut even before this deluge of '' fantasias without tantasy, 
and divertissements without diversion ^ broke in upon the 
musical public, there were already indications of the 
programme music. The effect whi< li Daniel Stcibelt 
produced with his battle-pieces, like *' Le Combat Naval ' 
(Op. 4.1), "LaBataille ue Gemappe ct dc Nccrwindo, " 
" The Destruction of Moscow," and of hi$ well-known 
" Orage, pr^c^^ d'un Rondeau pastoral," was cnonnous. 
The descriptive pieces were the fashion, and many com- 
posers followed Daniel Steibclt's example. It was quite 
natutal that tbe puUic demanded such amusements also 
from the OfCbeStra. ^ Our young people arc perhaps not 
awave that the old Vioma pianoforte had sometimes six, 
In some instances also seven pedals : one pedal was a 
little bell, a second a triangle, .1 third was the " pedale di 
Fagotto" (merely a caniboard lined with silk'i, a fuurih 
was the "gran cassa or big drum - the two la i a i u our 
present pedals. All these effects could be multiplied in 
tha oxcacatra. In addition, Vienoa. possessed an institu- 



tion of garden concerts, which have only l.itciy l>ecn 
imitated in Berlin, Paris, and other large capitals. The 
Volksgarten, the Augarten, and other public places for 
amusement in Vienna demanded n lif^iter kind of mnsic. 
Even before the time of Strauss and Lanner, Vienna bad 
orchestras in the Apollo Saal, in the Hotel zur Bimc, 
&c. &c. ; and wc find that Mozart, Hummel, and Hcct- 
hovcn composed walt?es for these places. Fantasias, 
potpourris, and mclani;es were played by the full band, 
and were found more practical and more suitable for the 
kind of amusement >;oint; on in these favourite places of 
reunion than syni]>lioniLS or overtures. When tlie really 
excellent dance music of Lanner and Strauss appeared, it 
met with sodl onhrersal approval that the former longer 
pieces of pronamnie music had to give way to the 
enticing and a&nost irreabtible strains of tbe two Cavourite 
Viennese waits composers. But tbe progiamme music 
was not to be foigotten ; it was to be cairied out by 
eminent composers, and they reaped great success vf 
their excellent works, and enfichea the literature of our 
0rchestr.1l music. 

It will be admitted tiiat the symphony is for the or- 
chestra what the sonata is for the piano. It has been 
shown that our best authors favoured smaller forms for the 
piano ; therefore it ii not .-istonisliin^' th.it they woiilil iry 
the same process also with the orchestra. The overture look 
the place of the fantasia ; and so it may be accounted for 
that the drawing-room music influenced orchestral music. 
Mendelssohn's beautiful overtures, " Calm Sea and 
Prosperous Voyage," "The Hebrides," "The Fair Melu- 
sina,'^are,at lent to oar mind, fantasias for tiie orchestra ; 
in the same manner are Cade's fine overtures, " Nadi- 
klttngc aus Ossian.* and " 1m Hocbland^ fanta«bu. The 
form of the former overture is extended, the subjects more 
important, and worked out in greater length. But, above 
all, these line works possess a characteristic tone and 
colour hitherto unknown. The expression of the splendid 
opening of "Calm Sea and Prosperous Voyage" finds 
only a parallel in the opening of Beethoven's fourth sym- 
phony in r. flat ; on the other hand, the colour of the 
" Hebrides " is quite unique in its way. It is very interest- 
ing to observe how in our musical art the noblest produc- 
tions emanate from the most unpretending, sometimes 
even \'ulgar form. Bach and Handel have made the 
"Ji?g" ^ splendid form; the sarabande, allemande^ 
courante, gavotte^ and bourrte have been perfected ; 
Haydn and Mozart toolc tbe '*Hopier'*aad "Deatscber* 
into Aeir symphonies, and tnnslDnaed diem In tbeir 
deUcious menuets ; Weber wtsked out the vake in his 
splendid Invitation k la Valse Chopin did the same ; 
and it may be said that to the fantasia of the pianoforte, as 
introduced by Moiart and Beethoven, we owe this new 
attribute of orchestral music, the proi^riimme overtures of 
Mendelssohn. To some persons this conclusion may 
seem very far-fetched, but on close examination it may be 
found that it contains some grains of truth. In the most 
recent times we tind another renaissance in the sphere of 
orchestral music — namely, the adoption of the " suite.* 
Fianz Lachner, H. Esscr, j. Raff, and others have written 
very effective suites, and have in so iar imiooved upon 
the original form by setting the different movements In 
different lu^s, thua avoidti^ a certain monotony. The 
"suite* dffers to a composer manifidd opportunities to 
excel— he may show his science^ bis power of inventing a 
good melody ; it allows the introduction of variations, it 
admits of the use of the modern dances, as mazurka, 
polonaise, tarentella — in short, it is to be wondered that a 
form so capable of being utilised in diticrent respects 
was not sooner used. True, it is but a renovation, as we 
in the euieirti gnsn of Haadd, and m the 
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orchestral suites of Bach, already examples of siuli a 
style. By the application of the whole splendid ap[ja- 
ratus a modern orchestra otTers, ruu> ctTects were in\ cnted, 
so as to obliterate in some degree tlie older suite <if 
Handel and Bach ; besides, the coiuerli t;ri/ssi or suites 
of Handel were almost forgotten, and only now they arc 
by the Handel Society of Germany brought again to 
light Bach's beautiful suite in d, although better known, 
is yet but sddom phyed, and is not \cr,' popular. For 
tiieae reasons the naovation of the suite by Lachner. 
. ECser, and othen is.wdcoaie, and produced a deservea 
efTcct. 

Before leaving the subject of Drawing-room Music, 
it might 'not be quite unintcrestin;^ to examine somewhat 
more closely the older French and Italian authors, 
and to follow up in a chronological order the style of 
lighter pieces from the eightex-nth century till our present 
dtj. Such observations may be kit for next Nunner. 

(TV A> cmtinmd.) 



MENDELSSOHN'S UNPUBLISHED 

S Y M P H O NM E S. 

P/»m Iht rrojp-jmm{i of tke Cryttal FaUct SatunUy Coaferts.) 

The MS. unpublished symphonies of Mendelssohn arc 
twelve in number, and were composed between the years 
l8ao and 1823. To appreciate these dates we must re- 
member that Mendelssohn attained his eleventh year on 
the 3rd of February, 1 830. and his fourteenth on the 3nl of 
Februar)', 1823. It will be interesting to musicians and 
to many amateurs, to have a few particulars regarding 
these very curious and renaiitaUe c o n n poa i tio os of so 
young a composer. 

Nou I is ht thite movements ^- 

I. ^oHwif» nmrirrdc m^ot. 
a. No tmp^—K im]or. 

3. Alltgro — C .najor. 

It is written for the usual stringed quartctt. though with 
fre<|uent independent solo puts for tbeceUoin the middle 
movement. 

No. 3, also In three movements : — 

1. Ailf/;r n ni ij'ii. 

2. Andante Jcl^c — u iiiitior, 

3. ^/<y»»wM w p I 

FWqwviett as 

No. 3, also in three movements 

I. AUtgn di mctlo^vla 
a. ^MCMli^G major. 
3, AUfpKt^ ' 
vat mm 



None of the above three symphonies have any 
date to them. 

N& 4 is again in three movements :— 



I. AUun—e ulnar, with an intraduelkn fravr. 
added ex an attcT'tliought at the end of the 

a. An<ianlt dalet—C IIH^. 

3. AUH^vivaf—Cwimae. 
Forquvtett tfaioQghoat. 



To N". .) a date is pn 'ix; ;! 
NOi 5, in three nioveinents : — 

I. Ah'e^r.i vivjit — B flat* 
z, AndanU- v. flnl. 
S> Pratt B i1.it. 

For quartelt. 



Sth September, 1821. 



Dated at commencement 15th September, iSii. 
Nok 6^ in three movements: — ; 



I. Allfgr»—r. flat. 

a. A/euutn^B flat with a trioi» the first hi B OMjor, 
the ieoond hi B flat. 

3. ^>vi/to#M»— Sflat. 

For quartctt. 

A slow movement has been begun before the 
minuet, in 0 minor 2^ but dlstwntinued at the 
7 th bar. 

No. 7 is in four movements 

1. . //.'<(7n' in D minor. 

2. Ait:iiiitle—u major. 

3. .\f(fiKta»—omaoF. 

4. A //f^rameita — n mhwr. 

For tpnrtftt. and not dsied. 

No. 8, in four movements : — 

I. Ali^ro in D major ; vriih iotroduetton adagh t 
gravf in i> miaor. Tb» iwmmeiivfar qnartet^ 
l)<-(:un 6th Noveadier, i8as; ftnWird nib No* 

vi.mlicr. 

a. Ac/.>C''' It minor, for 3 viol.u and bass. 

3. MtHU(itii—o major, with trio prtsto in D minor 

or F major. For quartctt, 

4. Allegro molh, cndiiis fntU—ti tulfir. FSw 

quaneu. but with iaoepaideiit part far ceUo ia 
bit hair of movement. 

Dated at end *7tb November, 1822. 

No. 9^ in four movemema. This is Na 8 re«soored 
for ftdl orchestia (without trombones) 

I. Adagh: allarp. Bepm 3o(b W o waJwr , ate; 

ended 3 1 St Deoember. ifiaa. 
a. Adapo—viC3txA for a bswwni, 1 Imq, 3 violas 

(aUsolo). .ind hoseei. * 
Dated at end 3i<.t February. 1833. 

3. I4enuetta and triu—tiflrgro molt«. The tlio il 

entirely difiereni Irom that of No. 8, 

4. Allegro in<r/ii!»— both time aMmnMBts ligr Ml 

orchestra. 

No. 10 is in four movements : — 

I. Grai-e in C minor ami tiHegro maderatJ c in 

m.ijor— for 2 violins, 1 violas, and bass. aSth 

February, 1833. 
3. Pocoadogio in E major— for 4 violins with episode 

far a violas, cellot and bus, and coodusion for 

aU eight intnnnents. 

3. Sckarwf in C major for a violins, s violas, and 

bais, with trio fiii Itnlc, on a SchwcizerlicO, 
for the same initrumpnts, with cello added. 

4. All'grj m^'Jirato, c minor, rnding prtilo—iar 

Suintcti like the oiwning movement. lath 
larch. 1833. 

NOb 1 1. This, like Schuber^s No^ 8 in the same liey, 
is unfinished, but (also like that) the fiagment is a 

masterly one. It consists of the first movement 
only— an addi^io followed by an allegro, in B 
minor, for quintelt, as in No. to. It is dated at 
bcffinning 13th May, 1823, .Hid at end 18th .May, 
1S23. " Krsten Pfmgatfinertag"— the first day of the 
Whitsun holidays. 

Na 13 is m five movements ^— 



in- 
eomt 



I. Adi^ fa r major and allegro in P minor, 
tsmipted near the close by the ad«gl» r 
taw. ForqointetL Began on 14th Jupe, iS^. 

a Is a SrMerafi rommtth in D minor, on a HmSt 
tune, ni in No. lo. This is for <|uiiit«i| as 
Lcfoic-, but with Iriangles, cymbals, and drums 
added ior tho List 5| Iwrv -Tlie .^»i^^ tunes In 
this and No. lo ari^jloubllcss iin'mori.il.s of the 
tour in Swilierland which IVvricnt mentions as 
having been takun liy the Mcnddssobn family 
in 1823 : after which, as Dcvrient also tells 
FcHs was put inio jadtcts and trauMta, aad bad 
Us hair cut short. 
3. ^ifWK»iBBflat. • 
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4. AfeHuettf. allff^ mederelo, in f minor, ar.d trio j 

in V major. 

5. AlUgro m»U«, t major,— I3tb July, 1833. Htc 

three but monrcmeius for cfuintett. 

These arc all the unpublished symphonies. No. 13 is 
ibat in t: minor for full orchestra, usually called " No. I." 
(though by its autliur " No. XII .irul cl.Ucd March 3rd 
and lo .March 31, 1824, the autograph of wliich is in the 
library of the rhilharinonic Society. 

The progress made by the composer during these 
thirteen works is unmistakable. The first seven are 
small in size and slight in construction, and limited to the 
stling quartett. But with No. 8— that is to say, after tlie 
return from the Swiss tour already alluded to-»ft very 
nwrlted development commences. The miniber mad 
length or the movements increase ; their fonn H viried ; 
the nuances arc greatly multiplied ; from Mo. lO the 
cpiintctt takes the [>iace of the 'luartctt ; besides which, 
experiments in scormt; are tricil, some of which must be 
very effective. The independent n-llo part— the germ of 
a very characteristic feature in Mentlelssohn's niatuter 
« oi ks — \j, conspicuous tiirouglioiit. The practice of dating 
not only the works, Init often the beginning and end of 
.single movemcr.ts, to whii h, like Schubert, be was much 
addicted, also dates from the Swiss tour. Nos. 10 and 12 
arc of the full dimensions of a modem symphony, and it 
is hard to say in what respect the latter is inferior to the 
c minor, ordinarily called " No. 1.," except in the accident 
that it is scored for a quintett of strings instead of for the 
full orchestra. 

It must not be supposed flutt these symphonies, and the 

numerous other works of Mendelssohn which remain In 

nuuiusci i])t, were written for exercise only. lie enjoyed 
the adwintagc seldom afforded to voung composers, of 
having his works jjlayed as soon as ifay were written. It 
was the custom at the house of his father in Berlin to 
have a fortnightly orchestra! concert on .SiirnJ.iy r. iiii n;rr;s, 
in a large saloon appropriated to the jnirpose ; and it 
would ai)pcar that Feli.x's sxniijhonies and other works 
were written for performance at these concerts. The 
nucleus of the orchestra was formed of professiohal players 
from the King's Hand, with whom were associated other 
surtists and amateurs of ISerlin, as well as strangers uho 
happened to be passing through ; for the Matiiu'es were 
famous, and the mMlr to them was greatly in request. 
As a rule the pianoforte solos were played by Felix and 
his sister Fanny, but Moscheles, Hummel, Thalbcrg, and 
other artists of the highest eminence occasionally took 
part in them. Why the symphonies shoidd in most cases 
have been writ^ ii (nr strinj;^ only is not cle.ar. The fact 
that the acconip.minienls to the manuscript concertos arc 
also for quartett shows that that was the nilc. A note to 
the slow movement in r. fif .\o, 10 would seem to imply 
that the strings wnr .0 roni|>aDied Iqr the piano^ but of 
this the writer knows nothing. 

It b impossible to consider the long list of symphonies 
given above— itself but a portion of a much longer cata- 
Itwue of works all coniposcil by a boy under the age of 
fifteen— without being greatly struck. In two respects— 
in the quantity he composed and the strict manner in 
which he consignod so many of his compositions to 
oblivion— Menddssohn's early life would appear to be 
paralleled only by that of Mozart ; and a very instructive 
comparison might be drawn between these two great com- 
]>osers, who. with many dissimilarities, harl many points 
in coininoii ; uhoh.ul linil) ii'iiiark:)bl(j f.ithi ts : vshiilmili 
began i.'^riou> oniiio- ii ion ui tlie nursery; who \'.vic \\ a\\ 
as f.imoiis lor their pl.iying as tor their composition, and 
as nntch l)eloved (or their pi rsonal qualities as for thi ir 

music } who both travelled to taris and London early ia 



life; and, alas! both wore* out their slender frames by 

over-exertion and excitement, and died' before reaching 

the prinu of life. 

.Moz.ui IS one of the ancients, Init Mendelssohn is of our 
own time— one of oars-^hes. 1 lu re .irc prob.ibty a dozen 
fKjople in this very room to-tia) * who knew liim personally ; 
who can still rec.ill the suigular la>cin.ilion of his voice 
and face, atul charming ways, and who have thiilled 
imdcr his inspired playing. liis brother was here only a 
few weeks ago. It tills one with a kind of w ild impatience 
to think Aat but for some trivial, possibly avoidable, cir- 
cumstance, he might have lived to the age of Spohr or 
Aubcr, and have oeen still alive— still visiting England 

J rear alter year, with fresh symphonies, fresh oratorios, 
resh concertos ; bringing out the opera that he longed 10 
ardently to write ; directing our choicest concerts ; writlqf 
the most delightful letters ; welcoming eveiything that was 
_'i ;>nd noiile and tiue ; banishing everything that was 
nu-.m or jxii) or v.ilgar ; and spreading the chann and 
bles -in/ of [itLScncL' wherever he went. 

ITiis IS i^one, and it is idle to regret what canntit return. 
V>\\\ in ich remains, If any man ever h it a f.iithful image 
of hiinsell in his works it is Mendelssohn. These remain- 
Ij.ith letters and music. The letters can be read over and 
over, the music can be played and listened to better and 
better every time ; and when those youthful works which 
laid the soUd foundation of his greatness shall be rendered 
as accessible as those of other eminent composers have 
been, and as there is good reason to hope those of Men- 
delssohn will shortly be, everything will nave been done 
for his memory that can be desired by his fondest ad- 
mirers. So, at last, we maybe able to understand— as 
far as an;, exti rtud aids can help us — the secret of that 
l)eautiful n atuic, at once brilliant and deep, clever and 
good, rcilncd and nuidy, which is represented to m by 
the name of 

FELIX MENDELSSOHN-BARTHOLDY. 
"Whatsoever things are true, whatsogver things are 
honest, whatsoever things are pure, wh.ntsocvcr things are 
lovely, whatsoever things are of gnnct ti-port— if there bc 
any virtue, and if there be any praise, think on these 
things.* G. 

jTmlgii Corrcuponttmer. 

MUSIC IN NORTH GERMANY. 

(FROM Otrn SPECIAI. CORRESPONDENT.) 

Leipzig, November, 1871. 
Our concert season b in fuU swing, and after the long 
rest of summer we revd now in namerous musical enjoy- 
ments. The best and most perfect performances are 
offered, as usual, by the Gewandhaus. In the last four 
weeks we heard these in the second, third, fourth, fifth, and 
sixth of the SulMcription Concerts : the E flat m.-\jor 
symphony by Mozart, Eroica by Beethoven, the charming 
little I! ll.it in.ijor 'iymphony (Ni'. .\) by (".adc, Schumann's 
third symphony in K flat, a new wyiiipliony by J. J. Abert, 
Capcllmeistcr at Stuttgart, the overtures to Masaniello 
(in remembrance of the deceased Auber), to I.eonore 
(No. .3) by Ik'Cthovcn, to Midsuiiamr j\;:^)tt's Dicam 
by Mendelssohn, to Medea by Bargiel, two marches by 
Joseph Joachim, and a scherzo by Goldmarck. 

All these works were rendered under the direction of 
Reinecke in a most perfect manner, and orchestra per- 
fomiances like the rendering of the Eroica Symphony, 
and Afidsamtner Nighft Drtam o\'Cfture^ may certainly 

• 1 Ik'M' line. u, :r- »tiiten for the McnddaoliB Aaoivcxsaiy 
Conceit «( Novciutwr 4tb. 
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be named as the finest and most perfect which, even in 
the Gewandhaus, have been brought (d a hcarinij. Much 
as wc were delighted by the performance of all the works 
named, wc cannot conceal that in the new compositions 
wc find no valuable enrichment of our concert repertoire. 

NUht alles haben die CStter Eintm gggiitu.* This 
expression of Homer came iavalmtturOy to our mind after 
we bad listened, in the seoood concert; to. two trulv 
common- place sounding mardies 1^ Joacbinii (o whicn 
higher impulse is wanting, and which in the Instnmienta* 
tion and combination are never elevated above the 
standard of middling compositions. Of more interest 
was the scherzo by Goldmarck, in the fourth concert, which 
offered many piquant points, but for all that was not 
capable of making a real impression. 

The new symphony by Abert, compared with former 
works of the composer, cannot be called an advance. 
On ihc contrary, the want of re.d invention of .Abort 
shows itself even more than formerly. Hut, on the other 
hand, the working-out and instrumentation is everywhere 
masterly. It is really astonishing with what truly logical 
adroitness Herr Abcrt works out a whole long movement 
of a symphony (which takes nearly twelve minutes in 
playing) from two poor, miserable, almost meaningless 
sot^ts, and with what cleverness the author produces 
a well-sounding, well-organised composition, wnich has 
only the one fault (unfortunately a great one) of present- 
ing itself to us only as the result of cool reflection, and 
for this reason must be ineftective. Only at one single 
passage in the whole work, in the principal movement of 
the scherzo, the u'. iv:tiL; breath of imagination showed 
itself, and aw.akcned hopes, which, unfortunately in the 
following trio arc again destroyed. 

The solo performances at the above-named concerts 
were presented by Madame Clara Schumann on four 
evenings. She played the c minor concerto by Beethoven, 
and the piano concerto of her husband, besides solo 
pieces by Schubert, Schumann, and a gavotte by Clucl^ 
arranged for piano by Johannes Brahms w&tA ana 
fourth Subscription Concerts. Further, on the first evening 
for chamber music she played with David and Hegar the 
C minor trio by Mendelssohn, and the pianoforte sonata 
in A minor by Franz Schubert. The last-named work, it 
is true, does not count among the best of the genial 
master's, but descr>es, at all events, mure regard from our 
concert ])ianists than has bci-n hi-siuwcd on it luthtrlo. 
At a concert given by Madame Schumann and Madame 

ioachim at the Gewandhaus, on the 23rd of October, wc 
card the o minor sonata. Op. 32, by Robert Schumann, 
prelude (B minor) by Bach, variations (Op. 82) by Men- 
delssohn, B major nottumo and B flat minor scherzo by 
Chopin, and fiiMlly with Fiiiulein Louise Hauflfe as co- 
performer, Nos. f , 3, 5, 7i 6 from the Hunprian dances 
for piano duet by Johannes Brahma. For all these 
performances of Madame Schumann, we only express 
our warmest thanks and undivided acknowledgtnent. 

At the second ccncert. a young, much-gifted violon- 
cellist, Herr Krnst iJemunk, from Weimar, played an 
adagio and alle;^ro, announced on the programme as 
Haydn's, but which surely can only be the ))rcKluction of 
one of the pupils of the famous master, which has been 
fathered on him. It can hardly be supposed that this 
composition might be the work of a weak hour of 
Haydn's, because nowhere docs a particle of Haydn's 
spirit show itself. 

ficrr Concertmeistcr Lauterbach, from Dresden, de- 
lighted US through the performance of Mcaidebsohn's 
vioUn concerto. But the most interesting sdo perform-. 



ance was a concerto for two violins obl'.^ato I'Herren 
Concertmeistcr David and Roentgen}, violuriLcllfj obligato 
(Herr Hegar), and string-band by G. I'. lUr.de'.. David 
has lately added to this work a most genial cadence, and 
it will doubtless be published here shortly, provided by 
hiin with marks for bowing and performance. 

Besides our resident Utdy-singcrs, Pcscka-Lcutncr and 
Mablknecht, who sang arias by Beethoven and MoiarL 
and songs by Schubert, Schumann, Richard Wagner, and 
Lassen, we heard also a siij^er of truly artistic eodowmeDt 
— Madame Amalle Joadiim, the beantiAil and amiable 
wife of the famous violinist Her chaste, fensiUe, and 
impressive manner of singing, as well as the undeniable 
advantage of an intonation al wa;, s pure as gold, correct 
pronunciation of the words, ami perfect certainly of 
mechanism, have always made this lady the declared 
favourite of our public, and, as far as she is concerned, 
critics may quite lay aside their pens. Of the many- 
sidedness of her talent, the selection of the songs rendered 
by her during the three evenings give the best proof. 
Madame Joachim s.-ing recitative and aria ("Herr 
unsrc Henen halten dir dein Wort") from the Whitsun« 
tide Cantata by/, S. Bach, Aria ("Ah pcrfido") by 
from ~ ■ 



Beethoven, aiia from Jephtka by Handel, and songi 
by Sdntben, Sehtonaan, and Mendelssohn. 
« Also Herr UUmann has paid us a visit with his artistes^ 

and given a concert here which, besides much that was 

good, brought also some truly eminent performances to 
light. Of much interest it was to us tri l.>ecome acquainted 
with the excellent representative of I'aganini's school at 
this concert — Herr Sivori. Equally were we delighted with 
the f.iinoiis harpist, Herr Carl Oberthiir, Madame Marie 
.Monbelli,and Fricdrich Griitzmachcr ; whilst the Floren- 
tine Quartett, in playing together with Fnmleia Mehlig 
(quintctt by Schumann), fell far short of their excellent 
performances known from former times. Highly disi- 
pleased were we with the combination of the programme, 
in which with the noblest pearls of our musical literatwi^ 
nieaninriess. insignificant prodttctkms of the day were 
coafusMly tluown together. 

Our theatre has brought forward a new opera, Cudrun^ 
by Aug. Rcissmann, which has been laid' aside after two 
performances. Nothing struck us but the naiveli of the 
author. 

Also in the other towns of Germany, with the month 
of November the concert season has come to full bloom, 
but we do not know up till now of any particularly dis- 
tinguished performances or new appearances. 

A very praiseworthy work is the collection of lectures 
delivered last year by Professor Ernst Naumann, at the 
Victoria Lyceum, at Berlin, which has appeared now 
under the title, "Deutsche Tondichter von Sebastian. 
Bach bis auf die Gegenwart," published by Robert Oppen* 
heim. Qear and impartial cxiticiam, just appreciation of 
living maateR^ and profound icnowleqge of du heroes are 
umnntakablo advaBtagp of this impoitant wod^ to 
triiich we wish a very wide circulation. 



[*,* Our \'ienna correspondent unfiirlunately still con- 
tinues too ill to write his usual letter. — £d. M. M. R.j 



li«n toi 



Ciirl AtjitJ v-'Ti Weier in lesmn H'fiien. Clirvviu'iXisch-lhema- 

\V. JAllNS. (Carl Maria Voii WVU-r in liU Works. Ujrono- 
logical TbemBlic Calalocue of bic Complete CompociUons, Br 
F.W.JJimis). Be^iTsdiiaiaier. 
Wknut it onsof ihosB emposRs whose Cuae in lids couaiiyiaris 
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tmoo a very smaU fraclioa of fata works. When we have Huned the 
AwisMit, Ottrvm, » few of hii overtures, hit ConccrtsiUcIc, ud 

wow of Us piano pieces — we should perhaps add the Mass in G — 
«• hare enumerated all or Ins music which mny be said to be com-, 
monly known ht-re. Ktcf-pt n few coimoissCTiT>,, who knows any- 
thing liicyond Ihc ovcrlun ; uf liuryantht, a work Mn^nd only totiie 
Frti'chuttt Who knows anythint; 111 two of las most characlcristic 
tomposilions— the fine Jufi.'-C^inl.it.t and ihc K,jmf'/ unj Su^f 
And his one hundred son^s w iih piano acconijvaniinent— bow many 
of ov leaden Witt beooRW awaieof thdr eaincaee for the fim time 
o« mdingtbii notice? 

Ite caplanation nuty probably be found in (he Ctct thutlHNl Ike- 
qnenllybecn noticed by critics, tltat Weber.is eaenttalljrn Ca wag 
composer. That he w.xs rmUmi il with prcai (Trijjinnliiy none can 
dispute ; there w.is c^pcci.illy a i i rtaiii r'.imaMit ti.".i;u' atKHii !>;5 ininil 
which colountl all his music. He was intcnsi-h dramatic ; this is 
seen-cven in his ins'.nimcni il «ijrks, sui li as tiic well-known Concert- 
stUck, which ini^ht be dcscritjcd m a scene from an opera « ithout 
won)!. Bmedict hae pieMnred for v Webei's own diaeriptioa of 
the to te mtem of tUi werit : and Heir JUnu^s book gives us a similar 
programme, from the lips of the composer's widow, of the " Iin ita- 
tion to the Walti." But. with all his genius, Wvtier was not cosmo- 
politan, like Moiart or Beethoven ; and his music, as a whole, appeals 
to fewer syrr.palhics than those of the m.istcrs we have just named. 
Still his wuiks will always be im<-ri.'!,;int; tu the musician, and Herr 
JUins h.\s furnished a most valu.ihl'.; .ul litiuii to musical litentun is 
the very complete and elaborate catalogue now before us. 

The book is both in form and arTangement modelled altar lUdhll's 
Catalogue of Mozart's Works : but it is even more ooonkle, tbe 
Botfeeeof the works beii^ fuller, ia numycMa indeed almoA ea- 
hatistlTC. To take one instance : the aoconnl of the FrtiulMta 
occupies thirty closely-printed pages of large octavo ; and we catmot 
give our readers a better idea of tbe gemej.il s<'<;j>e of tlie book than 
by briefly dcscribini; this article. We find hrst the date of the com- 
position ; then t!ir (hemes of each movement of tl>c opera ; after 
which there is a niiuute description of Ihc autograph. 'lo this suc- 
ceeds a list of all (he s-arious editions of the work, from the full score 
of the whole opera, down to the arrangement of tbe overture for out 
jfmttt 'I'his list fiiKthne|M^o(tmalltypcb and uMHtlamixivalvwl 
In its preparatioin «n atmoit bicatetflaMe amoimt of labour. We 
next find an elaborate criticism of the work, the history of the libretto, 
the history of the music, an account of all the first performances of 
imporl.mce thrnut;haut the world, a list of tlK" various translations of 
tlie (e.\t into utliei liii)>;n:if;es, and f.naliy ei^ht p:'.;;"-- inr.Lell iiieuus : 
iiifoniKi;ion. The notici-s of l-.urwintht anri O'tr^ n arc scarcely less 
elaboi.ite, and <x:cupy twenty-tr.e p/.i;e; f.ich, ( >t course the smaller 
works arc not treated at such length ; but the completeness of the 
catalogue will be imafined ariicii we eqpthat it «c c i ^ I m anrijrjoo 
large pagei. 

The lolal WOber of Wdbei'a compositions here enumerated, in- 
dndlBC im|MitiiBdied eompo ri ttone, Is 909. Among these there are 
two ma»,ses, nine cantatas, seven opera-s and lurtje dramatic works, 
about thirty 5m ir.er | ates li r the theatre. mclu<imjj soni:5, tic, in- 
troduced into the works of olliercomp<iscrs. belw'.t.-n twenty anrl (lurtv 
jvirl- ;nnL;s, and about iw .'"uv.^s. In instrument. li rnusu: \m: v.vA t wo 
symphonies, three conccit-o^erturw, fourteen concertos and other 
works written for a solo iitstrament with orcheelial aennroiiiaHiminlj 
and nnnMrous pieces for the piano, with and williOBt aMtnar iaatni* 
Btet. It is cucioas, and perhaps not without aienllieaaee^ aa iUus- 
trMiag the pecntiar character of Weber's gentos, that white his 
ovCTturcs rank among his noblest inspirations, his two symphonies 
should be vers- second-rate, and llial of one form of composition in 
wiitch ne.uly all t;tvat C(im|x->v('rs hase e)ii i:Ued, we do not meet with 
a single exi\mplc. We refer to the string quartctt. 

An appendix to tlie catalogue furnishes a list of Weber's unfinished 
ooopositions. of those tliai are lost— between seventy and eighty in 
all, and mostly unimportant — and, lastly, of those tl»t are doubtful 
■M spmtoltt. Two carefully prepared indexes render reference to 
the entire woric very easy ; and eight pages of facsimile show the 
composer's h.mdwTitinf; throughout his lifetime. Wc find various 
SpociniLT ';, commencinR with the earliest preserved, written at the .^ge 
of six, anil Concluding with the address of a letter w ritten only three 
days l^i'^forc his dcatli. Then in nui-'ic «e ii.i'.i! .t faisiir.i'.i' from the 
score of his opera, D<is WalctmttdchcH (the oldest existing manuscript 
of bis), and fragments from all his principal works, the latest given 
beiitg from the last air written for Otitvit. Many of these things arc 
of OOtme interesting merely as curiosities ; but wc mention them as 
diBineleristic illustnitions of the intense thoroughness and earnestness 
Cf purpose which pcrsadcs the whole liook. As an instance of that 
oilnute elabomtion of detail, and plodding hard work, in which the 
Oennans stand alone, Hcrr Jiilins's tK»ok will compart! with any simi- 
lar compilation : indeed wc know of scarcely xne to e<]ual it. We 
must not omit to say iliat the introduction cooiain^^mong other 



iridak» ilMdd ow ipMe pomll, ma iMpa at MM fUns time to p» 
sent to tbe attention of owteadcn. 



Fi/ty-*i^ht F.Hghih Songs, by Compoitrs thitjly tf the 17M amd i^tk 
Ctnturits. Selected and Arranged, with Pianoforte Aooompnai* 
mcnts, by John Hullaii. I^ndon ; Augencr ii Co. 

Tilts ctllciti'in of our national music is one of unusual interest, as it 
includes many sotvgs which, though now conip;u^tively unluiown, 
c^ioycdiatheirdajrajinat and deserved popuUrity. Setasanaqn^ 
as nr as praedeafale, m ctoonological order, they enable tbe stoidegt 
to trace the gmdu.al development of musical art in thbcoantqr lhroitg)i 
a iRTiod of nearly two hundred years. The first song in the book 
{Henry l.awcs s " While I li.sten to thy voice") bears the date 1653, 
and the l.ist lliishop's " Sli'aiii: li ■ ij]'laa:d ' i was producc<l in 1821 ; 
and nearly, if not quite .ill the Ivn^hsb i. 'iiiiji' iwrs of any eminence 
who lived between tluxr dates, .ire here ri ;iies< iiied !iy at k•a^^ one, 
and frc(]uently several specimens of tb«ir talent. Wc tind six pieces 
bv Henry Pueall; wvan bjr'Dr. Ana, anMi« «Uch it thaenqaMla 
''^Water parted nom the sea." ftom ArHxtnu one of the few 
nieces which f'harles t-amh, in the " Esiamof EHa*" while confessing 
himself not gifted with much musical fena|f, layS, "never failed 10 
move him strangely ;" four of I )il>din's sea-songs, among tbem, " Did 

g lot bear of ajolly young waii rin.iu arid '' Tom H<iw ltng ;" two by 
kson of I'.xeter ; seven by Me)>lien Slorace ; three by W'illiam 
eld ; and three by l^ir Henry Uishop. Besides these we find such 
old favourites as " iJnnk to me only," " Barbara Allen," " Wapping 
Old Stairs, " "Oh, Nanny, wilt tJuMi eans with me," "Tbe Lass of 
Richmond Hill," and manr other*. It will thus be seen that tbe col- 
lection is a particularly rich one ; andiiavahM IsnotaUttle enhanced 
\ff the interesting historical prefaea by the edUor, in wliich a short 
notice of the various writers whose compositions ere fouivd in tlie 
volume is f:i\cn The work is encraved .ind printed in the same 
elegant and be.iiitiful Style as tbe wcU-knowa icnies of octavo dassict 
issued by Me^^rs. AnptMr lad Ca.* nd «e B^nlldjrpndktfortt 
a wide populailty. 



MtmiatSgilm^Mime. laFlmFum. London : Booaey ft Co. 
Him MAMOtL, u Mnw of oar readen win probably be aware^ is 
the resident ptolessor at Kneller Hall ; and in a letter to the Dulte of 
Cambridge, ssking for permission to dedicate the work to him, the 
author explains that his object in compiling it has been to furnish " a 
: practical and theoretical coutv of instnu iioii, iii'.cmi. <1 es|X?ctally for 
the future bandmasters and b.andsmrn of the British army." Kor this 
purpose it seems well adapted. The hrst part of the system is devoted 
to an explanation of the " First f'rinciplcs of Music" Tliese arc 
explained uttkimtctaaiMms wmr ia vmmiaQtXkt ■ uiiifh a 
diffuse, but as ue book b totended for sefMnstniction, too many ex- 
planauons are certainly pnefcrable to too few. rait a is entitled 
Pnictical Hints," and contains information on the compass of 
voices and instruments, on transposition, intervals, time, .ind the 
different ways of beating time, and the ctmstrixtion ol a score. r.irts 
3 and 4 treat of " Harmony," while tlw filth p:irt is on "The Tlirory 
and I'ractice of Inveuliiig a Mi linly ; in other words, the ciiinposi- 
tion of simple music. Here the student will find Iiill details as to tbe 
omNtniotiaa of marches, tjundiilles, waltie^ nwl other forma of 
BUile commonly played by a militsry band, were the wortc bMended 
as a oompleie manual of composition for the general student, we 
should be forced to pronounce it deficient in several respects ; but it 
conlaiBB mneb valuable informathm dcaify expressed ; and hw tba 
clsa for whom k it talaoded it Witt doaMeH be ftoimd ««7 iHcM. 



Ttaalw Hu» /hMti for -PUyen «/ a// Agu. By Robut 
ScBtncAMN. Of.9i, Edited bgrfi. Pavu. LowImi: Aimar 
ft Co. 

Thbsk charming and most characteristic prodnolfcms of Scfaumami's 
genius were composed in the year 1849, at about the same time as a 

large jwrtion of his music to Go«-ihe's Fauit. Tbe original editicsi 
tiears the inscription, " FOr kleine und pros.se Kinder" (for great 
and sm.ill chiMrcn), and the vsork may thus t>c considered a continua- 
tion of his well-known " Album for Younij Tcoplc." The entire col- 
lection makes less dciiiumik on the players than most of bvliumann's 
music ; and though the twelve numbers are by no means cqital in 
merit, there is not one which is not ftill of interest, and will not well 
repay study. One of the most bcanliful of the series Is the " Abend- 
lied " (No. la), probably the best known of all. It to fbtt of that 
dream V romance wMdi ts SO cbamcterisUc of its compoaer at the Ix^t , 
and which rrtninds one of Milton's " Linked sweetltem long drawn 
nut." Not less exquisite, in an entirely different style, is Ko. 9 (" Am 
SprinRlimnnen ") with its delightful |i.i55.ij;is ( f svncojMlion. :oi<l il..- 
episode in B flat, in striking contrast, and yet in charming keeping, 

«nhtk««haiMlcr9ltlwtiMi^Hl4«i« 'IhothneBMiaMiNoi^ 
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I. 5, imd 7) nr« nil good in different wayi iWb "Kroatenmarecfa." 
No. «. being espcci«ily temariwUe both for iti fbytfam, and for the 
peculiar tunu 01 the ndodf. Ail pinifis wfao Itm an ouport unity 
of duei-ptejpiiig iboidd OMke tboBww aoquaintett with tw 
lagwaek. 

TUt 7Wm AmL Diviaoa I. Old English Tiroes to about 

ggfc Edited by Eowako J. Hopkins. London : Metikr & 

Trb number of new tune>boola wiiUh ■» eaiMlniitly being published 
Is so f^vat, and many of them ponen lo Sltte to distinguish them 
ftofn odicn. that (hey m genefal require bat a very brief notice. The 

work now before ui. however, has special cinims on our attention 
'I'hc TempIeTune iVvik" is to consist of tlircc divisions — thi- ^ -i 1 tid 
and third (w hich arc not vot p".:!)li';h''(l^ cimiprtsing foreign and niixli ni 
ICntlish tunc5 rci;j'jci:v.j|y. Of the part .ilrcidy is-iued wc are happy 
to be able to speak in terms of praise, ll cont.iins 164 luncs by 
mtftons ooroposers, many of them being entirely new to us. The 
oU Englisb tnnes— " Psalter " ttroes at they are sometimes called— 
■raoAea reproacfaed with a certain ammmt of stifibess and monotony. 
There is a prevalent impreisioB that they aie almost coniiQcd to the 
three metres known m long, common, and short. An inspection of 
this book will soon remove this erroneous idea, as there are here 
nearly fifty ditfcrent v.irictics of metre. The harmonisintj of the 
tunes i^ simple, rnui:i;i.-ilily, and thoro!ii;hly conj^regationil. Wc 
must not omit to mention that they are printed in " short score." the 
cost of thewock being thus materially diminislicd. A valuable nnd 
novel featun of the book is the thematic and historical index which 
to prefixed to it— the first line of the melody being gtwa ia taU, and 
an aeconnt appended of the source from whence each timeisderfved. 
Should the promise of Part i be fulfilled in Parts a and 3, Wt. 
Hopkins will have made a valuable addition to our collections of 
PsMfflody. We shall await with interest the appeanmce of the rest 

Zwtl Seimt, /tr Pitm^brtt. wis FHAmz ScmrnnT (WIen : 
J. P. Gottiianl), nre two more of the posthumous worlcs of thb 
ap p ar ently eaiauistless composer. They are both inteiestittg, but 
■either will add nnrth-ng to their author's reputation. Of the two, 
WO prefer the F.rr.r.:.]. ilie trio of which, with its charming five4ittr 
rfaytbm. Schubert subsrqucntly transferred to bis great sonata in C 
flat. 

Andante Gratioto, composed for thn opening of the great organ 
ia the Albert Hall, by Edward J. H'Ikins (London : Mctzlcr & 
Co.). is a very well-wntten and thoroughly pleasing movement. It 
nqiiires a Urge instrument to do it full justice, and (as may be 
jnferred from its being composed for Mr. Best) is not partinlarly 
easy to pUy well ; but it is worth the trouble of pnetiiiDf . aad de- 

•envs the attention of organists. 

B^fv T/ivughti. Two short Pieces for the Piano, by F. E. Glad- 
•TOME (London : AuRcner it Co.). are two musicianly little pieces, 
each in the form of ,1 scherzo and trio. The first, in n minor, some- 
what rccall-s the «,>;h-.'r.:o W'rbcfs first sonata. Wo think the few 
bars of intrviduction prefixed to each iJiii;Ul have been omitted with 
advani.igc. 

A A'igM in the IK^jJj, for the Piano, by .\LDERT \V. IToRST 
(Ljvcrp<j<5l : Ilinie ,.v Son), has no very 5;jcc.al f(?,i:iiri"j. 
Tbe only thing to notice in L Etade du Her, morccau for the 
tgr Maria Ashek (London : Weippeit ftC<k|( to Iba 
re of Ftaich and English in the title, 
ras^iiliam QuadrilUi, by CHARLES CoOTE (Ixindon : Nforlcy), 
tha RtMB/tkt Aipt, Walts, by W. MitYEk Lutz (ditto), are 
, as oi^^lie aq^oeied fon tiw oanes of the ooBwowii. casital 



loflhaooBvowi^ capital 

A Te Dtmm,aml9m4rmt CAimiJ //jmms,lyyJ.TtUJUaiOl!Lm»$^ 
Novello, Ewer, ft Co.), are correctly written, and good of thdr Mad. 

I'hc melodies are smooth and flowing, though not reniarlcable (or 

novelty. 

Students' I'lVjl Exerciser pr Dnily Ust, hf Benni%TT GtLBUtT 
(I^ndon : \V. Oi'niy;, are comprised on OOe Hieet, which contains 
a large number of simple exercises, well arranged, the regular prac- 
tice of which cannot faU to be l>enefici.al. 

Te Deum. by Gr.oRCE H. Wf.stburv (London : Novello, Ewer, 
A Co.), is a simple yet effective setting. Ity tlie ;udicious alternation 
of harmonised and unisonous jjossa^cs for the choir, the latter being 
in full harmony on the organ, considerable variety is 
The regislcrint' of the organ is carefully marked. 
StriAt a$ Uw* ftu* more. IS.ilLid. by R 
{.W. Mwhiyfc to wy pleaMng in style, and bJtely, we tliiuk, to 



ro: NawNatioaal Song. Wiittea aad mmpoard by • 

J. T. 'WubnT (Ohu^ow : Patenon. .Sons, ft Ca),4Wfaat asa mai^ 
aerionlly of a ^ong with such a refrain as — 

"Happy, fajippy <.ubject<, )i<iT{>r, himpydMy, 
Wbo live is Queen Victoria'^ day T 

A Smile for every Tejr, Romance for a Tenor voice, with obligato 
viulin. viola, or vH.loiicello, harmoiiiuin, and piano .iccompaninienls, 
by Hknnktt (iil.siK.KT 1 London ; .Seholt S Co.). is a very elegant 
and pleasing sonij. The accomp;iniiuent, for thrtx- instruments, is 
both novel and ctlcctive ; but the sc]>arute vioU and violoncello parts 
need tevisioa, as there are one or two diontoat tlwendof «asb 
verse wliieh it is simply impossible to play as writtca. Thaaoag to 
so good that this slip of the pen is worth correcting. 

At the Sfrinf, Song, 1^ Astiicr W, Nichol.son (London: J. 
Williams), has the merit <if containing definite idexi. There areooo 
or two points aboci it wr. do not altogether like ; but there It • 
conunendabic avoidance of the conunon-^acc style of ballad. 



MUSIC RECEIVED FOR REVIEW. 

Allisen, liortim. " Again the Woods with >songs are ringing." 
Song. (London : Wecljcr & Co.) 

Avis^n. C. " ITie Voy.ige." Song. (London : Weefier & Co.) 
Aiij^n, (.'. "The Bridge." Sonfj. (London : Wedier \' Co.) 
/y. t.'i/ueii, Era»i. " Cuckoo, cuckoo." Song. (London : Wood 
Co. ) 

?eM/, C. S. A Communion Service. London : Novello, EwCfi 
o.j 

LaketfH. "The Blessing of the Children." Sacred CantJita. 
(London : The Tonic Sol-Fa Agency.) 

LimptttfR. "Come, pretty Swallow.'' Dallad. 
Moriey.) 

tJiU0, C. "Weddiiv Qdmes." Sonf. (London : 

Jltml^CB, ShoitOflieetforChoriitaa. (No] 

SMkuS, a. »Oar God shall 
Novdiok SMTf ft Co.) 

Saturn, S. A, Tfana OIBsnoif : 
Ewo^ftCow) 



(Ixindon : W. 

W. Moricgr.) 

) 




Novdto^ 



CRYSTAL PALACE, 

O.S S.iturday, Oct. 28th, the performances of Mendelssohn's works 
were susficnded for once — not one work of that 1 otnpij-er being 
Included m the programme. A very interesting scicclion w.is pro- 
viilctl, conimciiciiig with Schubert's bright and melodious overture 
to t>it Frtundt von Salamanca, a comic opera by the poet Mayer- 
hoCer, afrisBilaf tliaainsiGiaa, trim iitp|4lcd die sravds for naavof 
his Haesl songs. The opere was written ni tlie jraar iSrs, Sdrabot 
being at tiiat time eighteen years old ; and the overtnre, which was 
iirtt produced at the Crystal I'alace two years since, is one of tlia 
many treasurer for the unearthing of which the musical jiublie h.as to 
thjink the indefatigable and enthusiastic secretary-, Mr. lirove. 
Schumann's overture, scherzo, and finale, winch ib m fact a sym- 

Cy without a slow movx-nient, w;is excelhiitly pl xvi il by tli<- batid. 
e containing many beauties — especially in the first movement — 
wc cannot consider it ooe of it* iMithai'* best woda. Tha other 
instrumental pieces were Mr. SnlHvan's derer {nddentalOMirie to llw 
Masque (should it not rather be termed " Mo^vjuerade?**) ia tha 
Merchant of Vtnirt: the entr'acte from Reineckc s King ht»mflr*d, 
which has been se^'eral times previously he-ard .it these concerts, and 
is deservedly a favounte ; and Beethoven's overture to LecHt^ra 
(No. a), a work of such beauty nw\ gr.vndctir that had not the third 
overture existed, one coul 1 h.ir^Uv h.ive imagined it cap.»ble of im- 
provement. The comp.irison of the two ver^ons is highly inte- 
resting to the musici.in, but wc cannot now enter upon it. There 
was no instrumental soloist at this concert ; the vocalists were - 
Mdnw; CiHineati paA Sigaor Danieli. 

The 4lb of NovandMT bdng tlie anniversary of Mendelssohn's 
death, the entiicprogramme on that afternoon was selected from his 
compositions. Ine concert opened with two manuscript movements 
from early and unpublished symphonieji, the scores of which, by the 
kindness of tin- composer's family, had been lent to the iliuxtors of 
they: coui i rts for this purpose. The first of the two pieces ■was the 
iritto lut tion and allegro from a symphony in d for lull orclicstra, 
bcanng dale Dec 31st, ifiaa, and written consMUcntly before Men- 
IB had nadMd Us footeeath year. Tboi«b 1 
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fnrtnwsB of Ut nbieinienl indivtdualhy, and clearly nuinifesting 
Hw iallnuMft of Ms pradeeenon, especially Mo»n, tlie piece is a 
pofMt naivel as Ihc production of a mere child, whether n.i regards 
maitery of form or command of the orchestra. l*hc other move- 
ment—an ad.itrio for sirinKS only, compoM-d four months later 
pleased U'n iiukIi Iinlt-t-il, ti> ti'Il trxilfi, %m- ihmiylit it, 

th<iii!;li iniilciulili'dly c'.i'vrr, <li-i i(li:(!lv 'In. T! r j;trM! v, mphi Tiv iti 
A I't li- " Ii.iii.in ■) Mas playi-il ti> al>>i.lul'j jh.-iIi Lti.;ii !n tl.i- i n^)i.j>lr.i . 
tlii; liii.il ijilardio Ix-ing taken at a trunicnduiu pace, and ycl wuU 
Dto most wonderful prediion and finish. Two movenMott from tbe 
<iuartctt in P mioor (iioli we consider, by any means om of Men- 
ticb>olin's best) wen played by all the strings of the omlMstni, and 
the concert oonchldeo with iIk- Nplcndid uverttire to AlhltUt. Mdmc. 
GoddanI i;:im' a reniarkabU- n-ndcriiig <if ttvo uuU-known C0f>certo in 
C minor, It-r suporl> playmR of the finale being especially nolf- 
wortln. Sh'' ,iN<> ii'.:n<"<l an mlmir.ilily chuvn M.-k-ction from the 
" l.icilcr ntuu/ l.iUinj; iirn' fi'iiii l a. h . \\v i-iniil Ixjoks. 

How w<rll tlu-y were pla>Ld it is supcrtiuuus t<i s>y. Mr. Snis 
Reeves, who, iortimatcly /or the frei|ucntcrs of these concerts, vicry 
nuelv disappoints llH-m wlicn nnnotino'd to appear there, saqg the 
air "Be Ihou faithful unto death," from St. Paul, tbe violonceli > 
obllgato bcinif excellently played by Mr. Roliert Reed, and twu 
songs with piano Bccompanlmenl played by Mdmc. Goddard ; and 
Mdmc. Handle fole wng the air " lerusalem " from .S7. /'jif/, and 
the Imllad "Tlic flowi-rv aro rinfjinfj from tl^- >irul Slriini;i-r. 

The concert of N'l 'vuinljcr Ihr iith opened with t>. .\. .Vtaifarrni s 
clever overture to A'iv.' m i7iid 'Julid, wliith was pcrfoniic'<] for tlic 
first time at iIrv lono 1 S.i' sympliony was IWtliovi-n s No. a, 

in D — a work often performed, Inii ever welcome, attd which is io 
wdl known that criticisni would be sunoKluow. Tha aolo instm- 
mentalist on this eeculon was Dr. Stamer, who In Mendtliaohn s 
sixth organ sonata, and in liach's prelude and fugue In c major, 
confirmed the high opinion of his abilities formed by those who 
had had Ihc opiKirlimily of hearing him previously at these con- 
certs. Nt€.>nil< Ksii!urs sonata, the la«.t in oriler lx)lh in pultlication 
and tonijxi^itiiin of the set of six, though less frequently playrci in 
public lli.iii its conipar.iuns m r minor and It flat, is by no means infi'- 
riorin mcnt to either. In Ihc vanatiunson the chorale " Vater unser, " 
ooo kat n Iom whother lo admire more the beauty of thn touMtkm, 
or the iMU of the traotment. Tlte IovcIt andante which forms the 
finale of tbe sonata toealls in its openin; phrase the well-known 
"Ores! in the Ijord'of Etijah. The bold exfierimeni of con- 
cluding the Work with a movement of a very tranquil character was 
one which Mendelss'jhn hail .ilrcady tncl with no less succcs.s in 
his sonata in .^. 1 he vr..i.nlis!s were Millie. t'ol.iMib;) an l .sjpnor 
Foli, both well kiKuMi .uhI Ilui:iiui;lily ei>ni|iete!i .\ ver>' 

cood performance of Mendelsohn's overture to AUlutinj l>rou£bi 
Init intarsatinf ooneert to a doan. 

Tha lint niece In the conceit of Nosember iSlh was an overture to 
Riutymien, by Miss Alice Mary Smith. As the composer is, we be- 
Ueve; an amateur, we will only say about tbe piece that we think &hc 
may consider licrsrlf cxi rplion.TlIy fortunate to have had the chance 
of hfnrini,; her work jil.iv.-.l a; i!ii se i:oiicerts. .\n overture in D, 
by li.<\dn, '.v.is periijrmnl Ilt :t;i: tirst t'nie in llngl.ind. It is a 
sm.i!; ami t -Uiipai ^1 ely tir.i.U M .nk, :n form re.^cmljllnjj the 
finales of many of the Mime composer's symphonies — very [jleasing, 
hut one that will add nothing to its aMMfs repuiaium. Tbe 
principal nart of the concert was occupied Iqr a capital |)erformance 
of Mendelssohn's La^aamg. The ado parts were sustained by 
Miss Sophie Uiwe. Mdlie. Vlaia, and Mr. Sims Reeves. The 
Crystal I'alaec <'hoir. as at the previous performance of the 
Walfurgis Sight, showed a great improvement on previou.s sci- 
sons. 1 he opening symphony was admirrilily pl.ived, but suffered 
from the substitution of cornets for the trum]x-ts indiejtrd in the 
score. As the hitter instruments has-c been in constant use at 
recent coaoerls, the change was much to be regretted. 

As the concert of the asth looic place just at the time of our 
going to press, we can only record die met that the programme 
fflduded Moeart's Jupittr sy mphonjr. Sir W. S. Bennett's ox-erture 
(o the lA/r QattH^ Mendeksohn's overture to Rt^ BIm,wbA the 
same composet*! second piono conocito in Dininort idasw bp Mr. 
Charles HalldL 



MONDAY POPULAR CONCERTS. 

TiiF.<iF: ercellent performances were resumed for the preseot season 
at St. Jame. s liall. on the 13th uli. As the coocsris wfakh have 

already taken plu e haM- comprised only weil-knOWn WOifa, ren- 
dered by e<jiia!!y well known performers. It isiWedlese todo OWre 
than briefly mention w hat has been done. 

The opening concert ineludcil Schulierl's <|uar1rti for strings in A 
minor, ted by .Mdmc. Norroan-Nirruda, lleethovcn's thirty-two varia- 
tions OB «a original ihenalacniMirt vaqr finely pimped fagrlldmeb 



Goddaid. Dniiek's lo«% aoMrta ia > flat, by Mdmes. Goddard and 
Nonaaa-Nlnida, die tuaiAd imdo of wbidt was eocored, and 
Mendelssohn's tiio In c aikMr, In whkfa tbe two ladks were joined 
l>y .Signor Piaiti. Mr. SINw Reeves was the vocaBil, nad Sir 

Julius llenedict the conductor. 

At the second concert on the 20th. Mr. Charles Hall^ was tbe 
pianist, and played .S^;hul<ert s smala in \ minor (which seems to 
l<e :i s)M^<.i,il la-.uiirite 1 .; hi , and iii> uonder), and with .Milme. 
Norman-.N'druda, the great piano and violin sonata, in A of Mozart. 
The jpiaoee Cor strings were Mendrinoba'i'fiiH onariett to stel. 
and Beethoven's serenade trio. 

The pieces announced far the third eonaoit («a the a7th) were 
Mozan s clarin«t-quintctt, Haydn's quartetl la o minor. Up. 76, 
.Vhiil "-rt^ fantas a snn.na. Op. 78 (Mdme. GoddardX and Motart'a 
soiiai.i .11 I lor punu and violin. It will be seen from this short 
abstract that these admirable oonocrts fully mainlaiB Ibcfr diameter. 



ORATORIO CONCERTS. 

Mk. n.MfNi-v '- rii .llriii choir commenced thdr fourth season of 
cont-er;5 on llie 1 ;,:h \u\. The cliur<;s has lieen COnsidembly en- 
largeil, ami the performan- 1 > ihis s< a ., n take place in Kxeicr H.all," 
instead of, as formerly, in .si. bune-. s Hall. The work selected 
for the opening concert was Handel's Jtphtka, for thcre\iv.»l of 
which two yeais dnee; after many years of neglect, the tii.mks of 
musichias are heartily due to the cundnclor of these concerts. 
Jfphth.i, as many of our readers will be aware, was the last of tfie 
long series of Iiandcrs oratorios, and was com|x>aed in the year 
1751. Thouyh the musician was then in his sixty-seventh year, the 
work not onl;. -.how-, no diminution of power, but evidences a dis- 
position to break into new tracks. This is pariicul.arly observable in 
the free orchcitral .iccompaninicnt of sunic of tlie choruses, espe- 
cially of the grand one "In glory li:t;h. ' It is inie that (iornl 
atcompanimenu are to be met with w i-.h:.,-; rks but 
hardlv in so sustained and continuous a manner as in some i>assa£es 
m J/phtka. The whole part of Iphlk again (the abcnrdly uuuit* 
iblr name which the author of the liwetto has ghen lo Jephtha's 
d.uii;hter>. is full of tenderness and beauty, alike in the cfaeeiful joy 
of t!,e e.irly ponions (for instance "The smiling dawn of happy 
dayji, " ami " Tune the soft melodious lule ") .and in the resignation 
of the " ll.appv il-.r*." and " l .irewrll, ye limpid streams." The 
I>ati of the hero is well known as one of liandel s finest tenor parts; 
and many of the chomsei, sui li as " Wl-.cn his loud voice," '■In 
glory high," "How dark. U Ixird, " and "Theme sublime, are 
eijual in grandeur to anything he has written. The solo jKirts » or« 
efficiently sustained by Mdme. Cora deWlhorst, Miss Julia Elton. 
Mr. W inn, and last, but by no means least, Mr. Sims KcevaSt whosn 
in this particular work no one now facfoix; the public could pco- 
hably replace with effect. Hut why di<l he omit the ma|^i. 
hcent bravura sum,' " His niighly arm ! It ;s [piile as fine " The 
enemy said" in lir>itl, and uouiil, w- dcmlit not, have produced as 
great an effect. The choruses .seie exi i lSmJv sung, and the 
orchestral peiformance w.is all ihal could be desired. Mr. Sulli- 
s-an's additional aoeompanimenu are in general very judicious, 
though we cannot but diinli there is a tendency to overiood the 
chofun with bens and drunia. Mr.DoidierpicddedattbeaKaa. 
and Mr. Baraby eondncted. as usuaL 



MR. HENKY IIOI.MIuS'S MUSICAL luVKNI.NGS. 
Wk are gkid lo timl lii.it the success of these mcut enjoyable pcr- 
form.ancirs has b-x-n such as to iiuUiee their dir-.ttor to continue them 
during the present season. .\lr. HoIiiir» Iimiseif is well known as 
one of our best exponents of classical chamber music, nnd as bis 
quanett of strings always consists of the same perfonners hw 
coadjutors being Messrs. Polices and Burnett and hignor I'czjtc- a 
ttoish and perfection are obtained in mtemiU playfay, which e««n ht 
be gained In no other way. These concerts, too, hatreaaothar merit : 
the pro^'rammes comprise not merely the nnWnaiJ itorlr phmti. but 
many Wv rlv.s wlm h are seldom heard elscwhcrBi 'Tbiee Of these 
musical evenings h.iw .ilre.idy l«cn hclil. 

At the first, on the 25th of October, the concert opened widl 
Haydn's lovely auartctt in k. Op. 77, .No. 3 one of the composer's 
latest and most highly-finislied works and concluded with Men- 
delssohn's quartetl in E minor. The scheme of these perlormauccs 
always includes one piece with piano, 1\k work selected on this 
occasion was Brahms s lughlv-interejting though diffuse quartctt in 
A, Op. 26. The very difncuit piano part u.is plaved in n masleriT 
manner by Mr. W. H. Holmes. Mr. Henry Holmes performed two 
viiilin solos by Tarlini, nnd Miss I'unly was the vi.Kahst. 

M the s<'colld coniXTl (Nov. 8thS the <|iiarletls were .Schiiln rt s in 
A minor. Up. 39, and Mendelssohn's in u major— perhaps tlic most 
Showy and btilliant that he has Written. Mr. Walter Madonea waa 



Digitized by Google 



December I, isri.] THE MONTHLY MUSICAL RECORD. 



165 



the pianist, who besides joining Nfessrs. Ilultnf* and I'czie in Sir 
W. S. Bennell's chamber Ino in a. ]>( tfi<rnu il \cry cltc-ctively 
Heethoven's fantiisia, Op. 77. Madami: Ostxjrnc U'llliums con- 
tributed two sonjfs. 

The third concert (Nov. aintl) commenced with Motatl -S quartclt 
ta Bflat, No. 4. Miss Kc)xv:ca JcwiOl, who was dw voodist, de- 
lerres a word of praise fur bringing furvt-ard two of tha most beauti- 
fld thoogh seldom heud numlx-rs of Schubert's WtJiUrrtue. 
Beethoven's sonata in a, Op. 69, for pianoforte and violoncello, 
WU capitally pl.iyetl by .Mr. Dannrvulher and Signer I'rzic. Tlic 
last item of the concert was the tliir<l of lltethovcn s " Rasumo» >ky ' 
qtiaitetis— the one in c with the fiwue. The ictnaining concerts of 
ueiBkt|iioiiiiwto ftdly aqual in micKit thoieilKaidy given. 



MONTHLY POPUL,\R CONCERTS, BRIXTON. 

The second concert of the piecent series, which look ptace on the 
ijlh ull., wa* fully equal in every way to the fir-)!. The programme 
was one of unusual interMt. The first piece was Haydn's pl.'vno 
trio in C, No. 18, a very seldom heard but most Rcni.i! work, which 
was capitally played by Messrs. Kidley I'renlice, Henry Holmes, 
and IVz/e, ami thoroughly enjoyed, Schui«.\tin's son.ita in \ minor. 
Op. 105. for piano and violin was excellently played, and the 
alUgrrttii encored, ^^r. Prentice did well in reviving Woelfl s 
introduction, fugue and sonata in c mlnoc, one of the liest of its 
awliior's works, ami which we consider far superior to the more 
popidar " N'c plus ultra." .\mong other items at the concert must be 
mentioDed a sonata lor violoncello by Boodierini. performed by 
Sifjnor IV'/.e, and llennelt's trio in A major, which seems to be 
much in ."iijuesi, and which, a.s is wi ll k:)u« n. is a vcn' pleasing; and 
chamiinc composition, 'llic vocalists were Mdme. I'oole and Mr. 
W. H. HilUer. 



CLAffilCAL CONCERTS. STOKE NEWINGTON. 

Mk. \V. H. ^(onk, the well-known organist of King's College, has 
commenced a series of four concerts in the Assembly Rooms. Stoke 
NewingUin. on tlie caiae plu tin Monday Ptwular Concerts. 
The first of these look pltee oa the Mlh tilt, and if tlie performance 

may be taken as a sample of what may be expected on future even- 
ings (which we see no reason to doubt), the enterprise deserves the 
warmest support of the residents in the north of London. The 
jn.strument.il pieces at the first concert were .Sp<jlir s iju irtr;; m G 
minor, Chopin's polonaise for pi.ino and \ioloneello, two sketches 
for piano solo by Mendelssohn, and the same comjioser's piano 
quattett in V minor. M\ these works were excellently performed, as 
tml be.ieadily imagined wlian tM injr that the piMats twen Miss 
Kate Roberta and IMeain. Henry Holmes. J. B. &fbini. R. Bla- 
grove, and Peitit. The instrumental worlcs were interspersed with 
vocal music by Miss Kathamne f*oynu and Mr. Winn. 

Kor the second concert, on the laih inst., Ix-side^ a (j-iarttit of 
Haydn's, and Sthuiii. '.nil's piano quintett. .i ue.v ni.iiuiM, bO:u!.i 
or piano and violm by Mr. G. A. Nfacfarrcn is annouivoed. 



Thb Sacred Hannonie Society gavfe lu flrst p er f on u MB Hda 
aouea at Exeter Hall, on the a4th ult. The iroik aetedcd Ar Ite 
owiasion was Itratt As 

A SEBiEs of ]>erfont»ances of Italian opera has taken place during 
the past monrh .it Covenl Garden. As there has been no special 
novelty either in the works brotigbt fotward, or in the artistes who 
have appeared, thaie is no neceaaity to tlo aoce than maatlen the 
fact. 

Till; Norih London Philharmonic .Society gave a conci-r; on 
6th ult., at the Royal Free Hospital. Gr.iy s Inn Road, for the iinu^r- 
ment of the inmates. A well-selected programme, inc hi<lirig anion;; 
other pieces the overtures lo Obtren and the Chei ,ti <Je Uivnn-, w.is 
pcrfornied liy an oichi stra of about hfty perfonners, 

CoULiav. OK Musicians.— The first soirfc of the season took 
plaoe M Siiaftcsburv Hall, under the direction of Mr. W. C. Filbv, 
ckoral eoodnelor of the college. The reader was the Rev. W. I'l. 
Druce, who gave a clever expojf of cathedral muaio md its com- 
posers. 'Ine artistes who .assisted were Herr OttO Booth, .Mr. 
(Jcorifc Vigay, Mr. Albert James, .Miss .M. Carter, and Mr. Herbert 
Carter ; Herr Booth especially delighting the audience with hb 
briUiant and fiaiitied Style, Tne nora aras wall filled wiltan oitial 



and influential audience. 'We are pleased to find that these soir^ 
;irc becoming a source of atUaCtion. 

The Report of the twenty-ninth season of the New York Phil- 
harmonic Society lies before us The jirogminnn -j sliuwan amount 
of research ancl enteqiriNe only lo be i>.ual!i'led liy our own Crystal 
Pal.ice Concerts. Nine mi In 'mi s w^nr performed, including 
Rubinstein's "Ocean," and i.is.2t's " lasso;" eleven ovcrtuieSa 
among whidiaranGoldniaili'sjaihMsteila, BatfiersiMM, Rciaecke's 
Aladdin, GndtTa AsiTMiUlMi^ and Berliara Ctmdvat Mmaim : 
and five conoerteii, two of these being Uatt's Na a and Riibiiip 
stein's No. 4. 

Thb Rev. H. R. Havveis' essoTS Ml "Music and Morals," moat 
of wliich originally appeared in the Cmttmforary RevieWf hasB jvt 
been published in one volume. 

TiiK following advertisement, which recently appeared inone oftba 

daily papers, is so suggestive that we reprint it wilhcml note orcom- 
nient : " Wanted, a lady 'accompiinist, who can also sing soprano 
parts of duet-i. AC., effectively. .Must be familiar with (ii rman and 
It.ili.iii Li;ier,itic .ind clasMeal music, -I's 1 .1 jjowl si^lit re.ider. Terms 
foroncalleiid.ince weekly, from about ri^;'it to eleven m the evening, 
3S. to/3 3s. per quarter (!) according to arrangement. None 
but those thoroughly comp«tent need apply. .Vddress," &c. 

\Vr. are sorry to have to announce the death of Mr. Isaac Collins, 
for many years leader of the second vioUns in the Crystal Palace 
Band. Mr. Collins was ihc father of Mr. Viotti Collins, the well- 
known vielinisi, and of the Ute Mr. George Collins, the violoncello 
pla)-er. 
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JOHN HULLAH. 
Fiftv^-eight English Songs, 

By fymfutn thitfiy ofihe SnttOmtth and Ri/^Utntk CmhiHa, 

SELXCISD AND AKKANt-l D, WITH nAHOFORTIC 
ACCOMPANIMENT. 

Caa iToL laica Biro, nat 6a 



London : AUGENER CO., Beethovkn Housft 



P. SCHUBERT. 

vocax. ai.bum, containing exghtt'two 
Songs, 

fyUA En^iA and Geemm WorA, /^rrtmU, ZavjprSM 
EDITED BY E. PAUER. 

In Red Paper Cover, Os 
In Cloth, out Sides and Edges, 8a. 

London : AUGENER & CO., Bektuovsn House, 
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E. PAUER'S COMPLETE EDITIONS OF THE CLASSICS. 

narge 8to. 



PIANOFORTE SOLOS, 

4t PralttdM anJ F.ikj'!! (Dm wnhllcmperut* Klarier) 
witk Portrut, Itioitraphy, Mtuonon*, Ac Editad 

B. PA«n 

Kmm ftwa hi* Panius and SuiML wkk M«(l«> 
, Ac Ediiwl ud rin^arcd by B. Pi 



BEKTHOVEN. 



Th* Pt«ptt'i Centenary Edition, without Por- 
trait, Biofraphjr, &c 4^'- 

IL >l Varuitinn< and 16 unattcr Piacn for Piaao 
S' l >. Tttul all tti« Piano Donta ; also con* 
pIcM Liai of all Bcethom'i Wgfhs 
Ainng*m«iala ... fM 

CHOPIN. 



M* M* 



M. CLEMENTI. 
Sdiud and Finfcrad by E. Paou ~. 

FIEUD. 
MtoiMt Vtmntdty S>FM)nm m 

HANDEL. 
Kmi^ with MMromoM, Ac Ffagndltgr S. 

Paw ••• .~ * M M> aa 



Net 



Colowad 

2 



Km. 



!8A 



I/- 



MOZART. 
6j Piaao Wotla. Cotnplcn. Edited bv K. PaOW 

V.L L M iaaatat. with Psftraii, Bionnky. lUlre- 
mm*, lliiiBric^LNJi^ tiJ II I Lart 



•raniiiMut^WMto. 
n.t.M»..rv«M«^ 

SCHUBERT. 

V«L L Pbao Sslo SonMai, vilh Portnil, Biofraphy, 

Hktorical Note*, &c 

n. All lh« i«ct of the Piano Solo Work* ( Kantuiaa, 



IniDroinjMus, Momcu mu 
aao Vai 



Vananunii 

SCHUMANN. 
Album of 36 Original FiMa*. wilk Advie* to Yeiuif Mioi- 

aad Poraait. Editwl by E. Pai kk ... 

9 Origioal Piece*. Editnl by E. PAtnUb 

C. M. VON WEBER. 



VOCAL MUSIC. 

FRANZ SCHUBERT. 

Soan, vith Enf liah and Cennao WortU. Kilitei by E- 
PAOm :— 

1. Maid of tS* Mill fDif ScltSne MfiUatin) 

11. Wirl.-r T'.utTicy I i:c WilltrrreiM) »i Ml 

III. I>Tiii.iy StTAi : Sl};^ anrn^aaaflj •«« m« 

IV. Twenty-four FavoariM So^fi ^ . «. 

ROBKItT SGBUlCAHir. 

AlbuB of Sonn. Thirty Songi. with English and German 
Wordv Etlited by E. Pxi aa 



c«>v«n. 


ICalMni 

cicdi. A 




it- 
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All the above Worki are edited by E. PAUKR, ami pul li^he l by 

AUOENER & CO., Beethoven House, London. 

UNIVERSAL CIR CUUTIM MU SICAL LIBEART. 

SUBSCRIPTION : TWO GUINEAS PER ANNUM. 



The UniTersal Circulatijlg Mueical Library, c»tabU»hed in 1853, Inu been attendcrl with great success, and 
Trom iha; time up to the pro.fnt, 35,000 different Wurki have bea added to it i so that it now fonns the moit tsUi^Ua ud 
alt.n tin .^irjTfji HuBical Library in (he \v< ti.!, 01^^ ^ ngof om<iigfO00 diioMtlVMki. 1lKin|iaitHm«fthtUEiH7lHtt 
been fully testified by th<- n.cLst emiaent Mundaas of the agcb 

7^ ^en/Bar advantoK'-s and Msttntth^ fiaiwns ef the tMomtU GnultUing MutUat Li$ntry art theuf — 

I. It embrace* all the Woiks of every rminciit Comjwser, both English ami Foreign. 
IL Mew Compositions of merit and general interest, pablished in Kngland or abroad, arc added to the Librvv immediately on 

their appearance ^ 
m. ffn^i— — r---r -| i' itiifr mliiriliitinii. irr Bltlttill to Mltot flow Ihi I BiiMji lt.mi» lo %m tml il 



2 Guin«a« per Annum. 
28 ShlUlaCi per Half-Tear. 
16 „ ,, Quarter. 
8 ,, ,, Month, 
r th« above-i 



TERMS OF SUBSCRIPTION. 
Tovn SvliicrllMis an wppBed with Two Gxdntatf mtdi ot 

iray Ic cKhuged one* a we«k. 
Country SutanilMfi wilh Four Gulnaai^ mmtk tt KM* at a 

be esdMOgid tfoy mcHlQi ; or with Six GvlAMlT wmA «f Mi 

be wdimgid evcfy Two or TluM MmmUu. 




AUGENER and CO., 

B££THOVIM SOUSE, LONIX)N, 86, NEWGATE ST., * FOUBE&T'S PLACi; JUUljn^ ST. 

BBIOHTOH-l, FALAd FLACl. 
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vo coBBnroimnni. 

All communieathns of the progreu ff Singing 
Clou Teaching, addretted to the Editor of ike 
TSmt$t 69k Dtm ShtH, Soko, wjff ie 



THE iMirraiRS of umhil 

It is wtisfactoTy to IIiom* wlio <\cs\rp nnd bavc 
laboured for the general diffusion of □ taste for 
music Minongsl all classes of the community, to 
obterve the sure results of what has been douoig 
for ih» list for ymn. 

Some t\^eiity yc^TS since, tbe execution of 
coDoerted and choral music in private was alowst 
inknown ; indeed it then reqtrired mora than 
wdiMunriiidastry to organiw such t perfwm- 
■ooe. Tlie libraries of the few, who poaseased 
classical works then only in MS. had to be 
Tiuled, much diligence used in multiplying suf- 
ficieotlr the copies, and then the small nutnber 
of peifomien who coold be got together,^ 
though *• willing," were far from able to take 
a part." Some zealous individuals, about the 
time mentioned, formed themselves into a society 
eded the ** CSassiral HarmonistSt" and such was 
the extsting scarcity of able amateurs, that for 
several years their limited number of some 
twenty members, " willing and able to tdM ■ 
part," remained incomplete. 

TUt aociety was the parent of naoy otfier 
Rsaodations, having for their object the prr- 
funaaoce of somewhat similar roufic; and tbc 



influence of this constant private performance 
of the highest elasneal works, and the produc- 
tion of good printod copies, on tlw taste and 
practical ability of the amateurs of I^ndon, thni 
we find in 1834 that there was designed tad 
effectively carried into execution, the Amateur 
Featival — a meeting which was higUrcreditaUo 
to all engaged, and was very beneneial to tho 
excellent charity to which the surplus fun^ 
were dedicated. The taste for this rational and 
deliehtful mbnner of passing the HfuSag, hu ao 
much increased since 1834, that the manj im- 
portant societies existing in.Londoo are more In 
niimlior than the ioilividual members required 
for the formation of the parent society, Wsides 
tlie numerous friendly meetings where the j-oung 
jteople of neighbouring families join for the. 
execution of concerted moiir. 

With this groarim»fedBllg, it is not surprising, 
that when a few years ago^ Hr. Uainaer, Mr. 
Hulloh, and others, proposed to toach the radi* 
ments of singing to large classes at a small 
individual co5t, that great numbers should bare 
been found willing to avail themselves of their 
assiataaei^ and that tbair acboola alioiild lum 
bnen owwded. 7t la to be regretted 6iat 
foe?, nnd elill more inju<3icIous frienda, should 
have done some damage to these systems, which 
pretended to teach no more than the rudinMBta, 
by ascrilNQg rasults to them whidi tlinr aever 
proposed to achieve. Tlie retirement : from the 
classes of these seir-dcccivcd persons h&s given 
an appearance of falling off in the interest of 
these schools not warranted bf tui. ' TbCTS b 
this comfort ior the doubters, and answer to tbe 
sneerers, who are diaaatlsfied with the slow 
advance, thnt the aggregate of all the efforts 
made in the last twenty years, has created a bodv 
of amateurs in London capable of doing mucii 
tliemselTes^ and giviqg them a high appredation 
of oxalted talent in proflsasora, and affording 
alMlldant promise of great f utOVt i 
for tha cause of good music. 
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A VERi important contribution to the cause of 
good Aiusie has been made by the publication of 
Mvera] numbers of a scries of "Cheap Clas- 
sics." Thoy nrc [irintod in vocal score with a 
separate accompaniment for the oi';:an or piano- 
forte ; great pains havinj; been taltcn with the 
engraving and printing, so that they arc cin- 
lAwtleally ** eiheap " both {n qaanti^ and quality. 
For instance, Spohr's great crirtorio of "The Last 
Judgnienf," is eomplcte for 7i. 6d. ; Mozart's 
Maiaey at 2s. Gd. nnd 3«. eaeb } and Haydn's 
Maaset from 4t. to 6*. 

It it probable that this experiment to gire the 
puWic music at a cheaper rate than usual, will 
bo attended with better success than lias hitherto 
been fho case : because former repnntsbave 
umHIj ooo^ted of noo-«oiprr%bt works •hreatfjr 
to it fonn^r in a great Tarietj of ahapes. But 
tB* present scries con.=ifts of standard and much- 
aooght-aftcr works, onl}- previously to be obtained 
tit a high price. 

Tito last month has also produced the con- 
duding numbers of Boyce's collection of Cathe- 
dral Music printed in separafe ^■ccal rnrts. 
Choral Societies can now j>crform some of the 
aenrieesprodticed by the great Englisli Cathedral 
writers, whieh previously to the present publi- 
dition wore scaled books, it will doubtless be 
one means of that great improvement so much 
to be desired, in the Culhcdrnl and Chuixb Ser- 
vice, as n very extensive choir can be au|>|)lied 
with sufRcicnt copies at a trifling cost. 

It is intended, that the valuable collection of 
caihrrlr:il music ma'lo by Dr. Arnold, he imruc- 
diately published in the same manner in i-eparUtc 
vocal pnrt-t. 

It would si/rcly be found, that in mahy parishes 
a Fufficlertt number of persons having voices, 
might be found, who, wiih proper instruction 
from their organist, and regular preliminary 
piraetice, might rdiere the paroebial service fVom 
the horrid infliction of the charity childi-cn's 
present mode of sinping. At all evcTits, one of 
the difiicidtics to the efTecli\c performnncc of 
the church service has been removed by tlicse 
pnblications in separate voeal parts. 

FlUX MENDEUSSOHII BAtrTHOLOY. 

The ffcalcit ercnt of this alinn^t unprrccdrnti-'llv 
hrilliiint scBSon )», nndnntitcdly, the arriv.il of Dr. 
Mendils.5olin. At the last I'hilharinomc Concert the 
rfffct (>f presence mnMifrMen itself in U\i< w.iy*. 
T)i( densely crowded stifle of the room, and llie .Khni- 
raldc m.Tnner in whiidi the orclie&lra perfuriucd its 
iroportani purl 111 ilic concert, were alike attributable 
tn Dr. Mendelssohn. If Ihe director; for 1844 bad 
effected nottiing rise than the cn)<:n(;einent of that 
gmt muMcian, tbey would still be rntilleil to tlie 
cratitndc of the luhscribers. for hiiTinsr done Uie wisest 
wing that bas ever bees iMae since the society came 
iBlocalslcace.— J/»ii(«t IForU. 



MEF ONROmU OF THE IMT im 

Madame Anna Thillox made a highly successful 
debut before an Eogliili audieaee at the Princcsa'a 
theatre, on the Sad, in Avber^epeia **Lss Dianais 

de la Couronne." 

The Royal Society of Female Mosiciaxs f;af« 
their annual contert at the HaDover-si^uare Rooms on 
the 3rd. The first part consisted of seleetionf from the 
Creatioa,and Beethoven's Mass in C, with an cfTcetire 
ckorna ef one hundied foieca. Tbe obiect of this in- 
stitttiion is 10 mha a fitnd fbt Ibe MKerof Us faidigcot 
manbcia. 8e«cml trst>tals pnCessen leut tbdr aid, 
most of Ibe female portion of whom are members of this 
excellent society. 

Aaaav Glcb Club.— A prixeof lea gniacasioffrvrd 

hj William Dixon, Esq., for ttalest roadrisial, was 
awarded to Mr. James Coward. There were two other 
candidates, whoM ptoductioas were greatly admired. 

The If ■ssuA.^TUs great wort of the immortal 
Handel was written io twenty-one days ; It was com- 
menced on the 33nd of August, 1741 ; its three parts 
bcinp; the woik respectively of six, nine, and six days; 
and file last pai^e of the original score iritiuiates that it 
was finislic d on the l'.!lh id' September. '1 lit- ovi::iii:il 
h;is presented hy ilandcl to the Foundlinf; liuiijiitHl, 
wlierc it lias since remnined, and where it is highly 
ralucil. — Dramatic nnd Musical Revitv/. 

EseoaF.s. — Tlie York Choml Society (;ave a ednecrl 
to a very nuineruiis audienie. The lirst ".is 
HandelV Arh and (iiilat'ii ; it pa^Ncd ofl uill iiiid 
);avc );ri'iil s;ilisfaclniii. The siicnid |i.irl ^v is 1 hiin- 
eellaneous cullcctidn. wliicli was imt j)( rfiiriii<-<l, tioin 
the follow'in;^ 1. m lunsi.iiicc : — the stcond son;; h.ts 
Handel's " Swrcl llnil," w hirli elicited Mii li iimnf iisi- 
applause, tliat llu- pirfuriiuTS could not pro'i ' il tviili 
the next piece, and it beio); a standing rule %ilh the 
eoniniittcc to allow no encorrH, the concert broke up.— • 
Ftvm a Corfetpondntt ./ the Musical Exnmincr. 

Madamt IIas^flt BAiiTn (a Gennan j.iiipT of 
some celebrity), h.is reccnlly creeleAathernwn exprnsr 
a monument over the loo long neclettcd grave of 
.Moi\RT. It is a tablet of piaj marble, surmounted 
by a medallion head «f the great composer. It hear* 
an inseriptinn briefly chancterislic of the talent nf 
Mozart ".lung, gross, spat rrkannt, nie errckht.'* 
(" Young, great, hue acLuowledged, never equalled.") 

—-I'orrijn Qunrlrrlif Heriew. 

Wr.srrRM Madrical SoctETV.—This aocictr met 
to award the prize of ten guineas given by — l^raas, 
tvsq., for the Itcsl madrigal in imitation of the aneirtti 
masters. It will be recollected that this yri^c wna 
w rested from the hands of Professor Taylor, 01 Greslwn 
('ollege. it having been discovered that his madrigal to 
wbich the prixe had beefl awarded, ceolaittcd some, 
thing more than Ihe "imilatioB of Ibe aneient mas> 
trrs,^ and that in fact, several ban had been * hegeod, 
borrowed, or stolen," fnm t.mte* MtrmwUt. The 
composition No. II," Wither away thou truant swain,** 
was almost unanimously deelared to be the best entitled 
to the prize ; it was found 10 be the OSMipesition of 
Mr. Nctbcrcliir.— A/aetfro. 

Ala. John IIullah is continuing his system of in> 
stmetiDD in singing on Ihe VVillidm meihad, at llio 
ApoUoaicon Keouis,with nodimbislied success. 
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Motlrrato. 



Soprano. 



Alto. 



Temre, 



lo then d«-'iighl-rdl |lw • Mat giwrcs In <Inm dc-U|M'Ari jdra-Mot 



EXTRA SUPPLEMENT, 
in HeUfllitfttl ilcasRM Mm, 



JlllM 1. MI*. 




la Umb* «!«• light - fill plea • Milt grav««, In il'^ so Ue • light - Tul jiW . »ui 



^■.liiihi.ad fiM 



grorei, In Mmw <k«li||M-M |lM«Hiit 




grorei. Let u< ce - Ic • brate. Let uf ce • le • Lratc, Let ua c« • le • brote our iMp - pf , iiap - py 



P 



XM «M w • la'faratfk Lit » ei - k< IikK Lat na et • l««bcata «ar hap • py, liap>py 



y ^rCBif f r tnr f f gcL(L4 r nr f r f i 





ia -tbtM (U-Iifbt*fiil pica • nat ilvfM^ la lh«N (U>litlit>ftil pica •■Ml 



i 



V— r 



ffi .i F J I r f-^--T^ ^^ 



lore*. Ill tb<«e dc-li^t>foI pla* - luit froita, la » U«m dc- lifbt^-ful pica - muI 



In ttw 4a.U|lit>4bl pka •-•nC 

?H-f-F-+^ 



li||kl>M pUa • ant gmvti^ In (tot da-l%hl«flil pita • laat 



I 
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IN THESE DELIGHTTL'L PLEASANT 0B0YE8.-Pv«ctu. 



1 1 -] — w 



LUi-F-f-Htof 'ri r 'r rff^ 



groTu, Let ui ct-]e-bi*ie, Let us cc • la Lrott, L«t ui c«-lc-brete our hap • py, b«p-p]r Iotm. 



J u. 



grovft, L«t uj cc>le-bra<c, Lei u-lc-brul«. Let u« ce-l«-bralc «nu hap - pj, bap-pjr lovM. 



di^ r r i °i rii 



groTt^ Let ui ct>le-brate, Let ui cc- Ic-biute, Let us c«>l»-bi*t« our hap-p7, Ixp-pf lorai. 



IS 



giOTM^ Let US M-U-brat«, Let w cc-le-brita, Let aa c« ■ l*>bnt« oui Iwp • p/, i)*p-p7 lovw. 



P 




Let's ]>ipe, pipe aiid daoce, Let's pipe/ pip* wd duicc, daiie* aiid laugti 



-« • — • 



Lei'i pipe, pipe aui dAuce, Let's pipe, pip* aud dance, dauo*, - - 



laugb, 



w 



Let's pipe; pip* aoJ daow, Let's ]iipe, pip* ud daiice, 



dance. 



lauyh, 



'S. 



1 



Left pipe, pipe and done*, L«t't ]«ipe, pipe and dance, dance and laujt^ • • • » 



laugh, - • - . laugh, - - - - - ------- 



laugh Bud BtBg; 



... l»ugb, .... - laugh, .... and laugh, and li 



and laugh, and lougE" • • . and siagj 



laugh, - - - . and laugh, laugfa ■ 



m 



r r l vP 




• • -vr . J., 



IN THESE UKLIGHTFUl. I'LE^ANT GHOVUS.— Putcsu.. 




TblM, 



Thu., 



Uuii «»■ - ry hi»p - py, Imp - py iiv - ui^ lUiiis, 1< 



ihua ev' - tj fa«p - py. taji - py Ur • tUngt Bt • ' 




dm w'.ir lafPTi fc^-W Ur.-li« 




nl la llu ciMcr-fbl •F'"! • 
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J. AXiFRBD NOirXZiIiO/ 

69, DEAN STREET. SOHO, 
la now the agent for the siilc of the ijpclor-nicntioncd VuUiablc Worlca^ 
To be had also ut Messrs. Simpkin & M.\jlsii.\li/s. 



SINOINO Full rilK MII.T.IOV. Vurt I, «8th Ikouuna. 
A PncUritl Cuurw o( MuskhI lu^lrlu'tiuu. It. IM. 

SINUINU PUK rUK MILLION. Hurl I h— CMltaillii« 
VOmefoui Excniw* in Iiniutioni. Fug un, wid CanOHt Sh.M. 

MUS ICAT. KMMAK — CI .tli. tt -. cW, 4». 

The •Imiv.-, in rw<^ I'lirU, '(tilt.'h»r«l. nt 1». tUI, rnrli. 
FIFl V MKLUIUKS Folt nUI.UKF.N. OU.; ititfcKvir.. 
M. 

PSALM AND KVMN Tl NK UOOK. for Uir in r..ngr.- 
gkbuiu ami Cliuan. arrHuxtil (•■r Tlirm V'uicrs M 

A SELECTION OF I'SALMS AND UYHNS, >rTaiieetl 
for one ut tiru Trcblv Vuiccs, aod adaitigMl Jka VllH^I^ lb* 

Cberalirr Siiciuotiiid Noukoniru (Vi!, 

i(iiii.iurnKgi:K j:i.kmkntaikr dk chant Twi. 

Vuluitu'1 of Soum fur Cliililrtii, wilh AccuiufuirijiiiLut Jor Ihr 
Piaouf'jnr. aijil iirnaiDi'tiU-il with EngreTioga. 

VoL I. vouiaius Suuga lur T« o Voicaa. Vul. II. cv>i>laiaa 
flcnga tof Tbm Voicra. Pric* atirh. im. 

MAINZERS GUIDE FUR dCOINNERS IN PIANa 
FORTE PLAYING, 6a. 

SONATAS for Um Haiiofirte, hj BmOnmo, wilh Um Fa- 
|H<«i.li. 

SONATAS. k7 HoMrt. 3v 

BLBM BMTARY STUDIES, or Pint 
MlMM«(fthbDMt|^lw.PUtI. UM. 

STflDfli^ If ~ 

MAOnEBM CROSDSBS, U. 
Past. I.— i. rmm.'^x rmim CTlIv— S. Ilia 
A. Tht ViUafi CUate* — S. IndapcndMM.— 6l Ff* InMlM 
■aMngaalaMini Men. — 7. UodiieTerjrwbarB. — flLTmpanaes. 

—». loTiialioo to • Redbmnl.— 10 Tba Call Is Pnyer.— it. 
Slanaaa to nijr CbihL — 13. Inijant'a Prajrer. 

Pact 11. — IS. Blowing Bubblaa — 14. Super Flumioa Baby. 
Iimii.— K. Prajrrr.— 18. Sliaplierd B07.— 17. Tbc Sea.— 18. 
Conlcntnant— 10. FqMnitj.— 90. NV>I S«as<— Al. Cimm1«- 
tknt.— !iS. Byan^-M. Tlw WtiM «• hm aat ■— ill. 
Psalm XV 

Fait III— 2^. Tlie Muuntaineer.— M. Maa— 97. Tb« 
Iinn«C— 'la. Pall all together. — 39. The Orphaa'a Prajer. — 
ao. FMm, Hope, and ReaL— SI. Paafan XIX.— Ul Beavrn.— 
U. Coaie. Soul ofSoDg.— 3i. Sea Song.— 35. Barcarole.— 30. 
Tho FarcwrU. 

The abore ParU, 1«. each or Ibn whole in clolh, 4*. 

Tfaa Ibllowiog al Id. each. 

" Farewell. Scotiu ; ' " Mr Own Cri^n lale " How beau- 
(iful upon thi> Mn.int.i;!.* I vroUx Mciuotaia Song, and Canm 
for Three Voicn; " Frw/dimi ; ' Gipij Cborua." by C. M. Ton 
Woter; "Muaicr '• Tb«nki.Ki»'OR f "Rule BrituiiuA , I.u. 
llMf'a Chorale and " Soug U the Voice of Feeling " The 
I of Ut,. - by Beetboren ; - PonM Bam,' by Vw W«kit; 
byP. VoBWiMar. 



MAINZER-S MDSICAL TIMES. DM 
of utur.pran (Bd * TChnU* JlwinI 

8a. OJ. 

UiUo. with the Second Seriea, IS I 
-ailditiuaal CompoatliMMi, ta. M. 

THK i'll.UUIMS AT TUK HOLV SKI l I.CHRE. at 
Mruu>t.wti. a n-U)ouui Caiilata for Fi*« Sulaa aotl Cbunia. with 
A< cuuipiJiiuiiMit lor tlw Uagp or tbo ItaalMMk aMiyadl Iqr 

.Naiiinuim. An. 

t'tiorut )inrii of al>ore, far TkiM TalMK M. 

Diltii, f,.r Kinr \ nuTii. M. 

I'KWKK UK THE taMiKtJma,t<mMamMmOfn% 

Mu"i- in l-.gilto. ii<l. 

ROLANllS MAIM ir OI' xm: rVItKNEAN MOCN- 
TAIN SJNliF.US. nrrunj,-.-,! (ur K.,i.r \\,tcx% iiud l-iBiiufcTte 
Accompaaiineut, bv Jitcub Maiuxer. Ud. 

ADI)RE>>S on Singiiig. aa a puwcrful auuliiry ui tlir tnnral 
and laligiMW odiMalioa of the people. Sd. 

ESSAY ON MOSlC. An Addrtaa to Mainxrr on inviUng 
him to Lrren. with account of DnMlHlnliMi at Imill 
•nd Bttn»° MontmrDt. 4tL 
A SKETCH of the LUb Md tahaam g( Jaaifli 
the Preach. M. 



KOVSUUm CBOBAX. BAMO-BOOS. 
L iiiliTii ika wMi «« (ha Ckam 
ariba Mmla1i.aaeli flwi. Si. M. 

*iyyaitet»liee w»«y W ha4 «hmjatH<.yitl _ 
IwHaiiia *- •'Blim lariaM artlma. 
Saaetos . CUId 

O praj tbr tha peaee of JemtalM • CbBd 
Praiae the Lord. O wf MOl . • -ChIM 

Lord, for Ihj tender MMita • Parrut 

Hide not thou thj face - . Farraat 

(To be continoed.) 
Price— Canto, Sd. : Alto. Ad. : Tenor, ad. : Baaa. 6d. 
UOOK III. BAXTER'S HAIIMONIA SACRA. 



Part 1, — Collection of inlioduclary arDtrncc*. 
■ponaes, aaoctuaca, ttc. with Jubilate, Gloris m Kxc 
Nunc Dimittn; wircted by the Rer. J. Baxlfr. M .\. 

Part II. — Containini; 208 I'uuin uml Hj-mn Tune* ^adapted 
to a lelection of Paalma and Ilymna compiled bj Iho B«T, B, 
Da.ir. iin,l ihr Rot. J. A. Baxter. M.A.) 
Tb< whale curt fully reriacd by V. NoTeUo. 
Price — Canto, S«. , ,M)o. 5«. . lit\s. i\ 
MENDELSSOHN S CHOKAI..S, fro^ " ST. PAUfc," 
" Sleeper*, awake, a voice ia calling," (4 Toioea) 
" To God on High b« thanka" (4 eoice*). 
TaThaa, O Lord, I jriald mj apirit" {4 nUm). 
EMk FisBeteto aeon, 1*. , 4 vocal pwti, 3d. 



' ^. - -."^C^v^l^.^-^ EOLIAN PITCH FIFBS. , 

Tha FN|Mliaha** <ba plMaattoTanameiaf that tbtj have raeeeoded in applying tlt« Electro-plating Proceae to tbaao 
lirach appratad taMlmaila, aad aia fHfand to tupplj theia plated with I>ur« SUvcr and Pure Gold ; alio, in tapcriuc Qennan 
Mlver, a* umal. Any iwie in the oetaaa tHf ha badi aWo. DUtaaic Saia of Bight Fipaa, and Chiantie SalB af Xhli«a« Plpoa. 
The tonguee being made of a peculiar aaayami iMld, wMch fc bl^My tl aHla, aad wat Mahla t* mi^ an waraaaM ta aalMahi 
(hairyltah. Said by J. Atntas Novum. 
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MIEF CmONiDL^ 

Ite OiudHulaa FcMlval of the Lomt RhiM 
«fl] be Uiit jaw hdd. a> Colotnie, on die flnt and 
second dsTS of Pentecost. The orchestra of more than 
3,000 penonneis, under Henri Don, first chajwl- mas- 
ter of the Cathedral. 

Tarn Sacred Haumonic Society produced an 
ontorio, "The Death of Abel," by Mr. Perry, the 
keder of Iheir loeietj, od the I7ib. The wen was 
well nedved, but the nam «m br tnm fliiU. 

Ml. Maivsbi iritai teEdbtaif mi is aiboalto 

proceed to the Hightaoit fSnr the tnttutSm of etuMi. 

The Kood folk of Scotland are in hopes to determine 
Mr. Maimer to remain amonffsl them even should he 
not be a successful candHM* tu the Edlnhillg 
professorship of music. 

There is a new oratorio, " The Deliverance of luael 
tnm Babylon," which is heing published in monthly 

J arts. The music is by an Englishman, Mr. William 
aekaooiof Masham. This is a bold undcitaking for 
• JOOBg musician, but judging from ihe works which 
ht hae ftnDcrij jpidiliAed,«M which ha «riU cnditabljr 



At the Ancifnt Concerts durinjf the last month, 
the following choral works have been produced. 

iMerAa Diraefieis vf Bmil AiMW. 

Chorus, " Gloria in F.xcclsis" Hummel. 

Chorale, " O maijnify the Lord," (1*97)... Eccard. 
Chonia, "Hark* the Angels' voice" Himinel. 

* " Tlie dead slialHiTe" Handel. 

«• , ".Gird on thy sword "(S.'ul) Handd. 

lender tht Dirtction of Prince Albert. 

Chorale, ( 1 5< I) 1. S. Bach. 

Quartelt and Chorus, " Qui IVcHfla ?ta"... Graun.- 

Chorus, " He rebuked the lU ii -Sea ' Handel. 

Miilclt. " Ave Vrrum" Metailt 

Selection fiom Twelfth Mass " Kyrie and 

Vndrr the Direrti/tn nf f.r.r ! Cawdor. 
Aria and Com, " Qui pressoal mio Gcsu ■* I. .S. Bach. 

" Magnificat" Mo7.;irt 

Chttrus, " Yc son."!of Israel,' (J oshnfi) Maiidcl. 

C'liro, " Non sdcgnare " (ihu k. 

Churus," How excellent," (Saul) Handel. 

Under Ihe Direction »/ Ae SMt •/ CtrnMige. 

Coronation iirlhem, " The IQaf ifcall'w Handel. 

Srirction from Mass in C »!.>.».... Cbeniliini. 

Chorus, " Immortiil Ix)rd" Haiifirl. 

Cboms, " The many rcod the akkt*.. Handel. 
Gborui» " O, aiaf ptaiMt**... 'I.S.M. 

TiiK Hasits or PaorFKSEP MmiciaKS.— Most 
men who have been remarkjiblr for longwity have 1>ren 
fond of music. I'lnd ^scil miisituns, wilb iiil (lu ir 
rrrmtricilirs and their ronstanl rcxiilrncr in pTonl 
cities, free liMnn sn'l bilr hours, will be foiui'l In li.ivr 
ihr adrantiige over ptM'sons nf cvriy otln r |irofr8'iiu 
It is an cxhiTaiatini; rec roiUmn, ibui .ilw.ivs furni^hts 
company in solitude, relicvts wciiuus<-, .ind (ii>)icls 
gloomy thou-fbls. Instances of suiriili- .■iir;on:;s( 
musicians .ire comparatively trry rare . although sonic 
ha»e met with sad reveries, jet scarcely can an lust-mcc 
be fouad of cruelly icraaining in the breast of a nal 
" HNil ia all humma, 1 coiitd vetvt 



bring myself to encourage a father to efclde hi* son fur 
losine hii time at a musical iastrumenC I lihe the 
simpUoi^ of Lavatci*! najiiiii— ** Keep «t kul thiao' 
paces fron Ua who hatea bfead, aiatie, aad the voioe 

Mr. George Cooper, organist of St Sepalchre'i, tel 
been appcnnied "ottauakt aad iiii|iaK maam' at 
Chrfafe BotpllaL 

Chobal Fond.— Tht aaadhl cimo«tiof thi« inaU- 
latioii took niaoe on the 24 th. We nndentaail that 
fcartaen wuowij independently of orphana, an now 
neelviait mffm tarn iia fimdai ptuiaiw Mt alw 
malrt 10 OMwor in teCioi- aal uBelid wHwahaa. 



Bomb.— Thej an about to «tef a moaniMBt is 
thatd^to FdMtriatfllM legOMfUM of the neUgioitt 
marie of Ihe riateenth emtoiy. 

Haydn axo SHaaioAN.— During the peace of 
Ami«ii% Shoridaa and Hasda wmiml amnoii m 
the howrar ofa mtiii die MatiaiidlialilBloornuao. 
Hajdfi being (he aiicoenrol eandidalo,Sh«iidaD pub- 
licly expressed his iD^goafioD at the ehoice the Imti- 
tute han made. Haydn, when he beard how ill tho 
orator bore his dl&atppoinlmcut, sent him a letter of 
consolation, in which he begged him to cnnsidrr that it 
was no wonder a German composer should have made 
a more acoepiablo oaarMw tMB m Biiltah MHtBr.~ 

Maestro. 

0xF0n6 Festival. — G rcat exertions are 1>einff made 
to render the approachinfi^ musical festival at Oxford, 
a most imposing and brilliant one. Sir ii. R. Bishop 
has cngnipcd many of ilic most eminent vocal and 
instrumental performers now in Eoglaad. Haadel'a 

Messiah will, wc believe, bo tho onlpoOBfltlo monA- 

oomposiiioD performed. 

TuALBCBG has announced a morning concert, 
Tiioidap, 11^ tKh,ot the BaaoverSqiian Room. 

Sapii i,* Xovei io gives an operatic performanro 
and rcinrrrt at the Princcss's Theatre, on the 30ib of 
May. Ill wliichdioirillboaoriitodbySiTariaadahait 

of Uilent. 

Sacbko Harmonic Socistt. — The Creation waa 

performed on the •'^Ist instant; principal TraHlttj 
Madame Candori Allau, Hobbs,and Staudigl. 

Rovst SociBTT OP Moncuoad^Bandclk Jfo* 
liaA will he performed for the beneftt of thia highly 
useful Society on Wedneeday. June A, bj tho emiaeot 
I ileotcagafcdatthc AndaatC^lnHerai 

Da. Calcott's CeLEnaATao Tato.— Dr Callcntt'a. 
well known trio to the beautiful worda "Forgive, blest 
shade, the tributary tear," is said to have been com- 
posed while on a visit to the Isle of Wight Cerlain it 

i-. ill It itir words were l.iken from an epitaph on the 
tnuili of iMr», Berry, in Bruding, in the same island, 
' luit far (list.int fiom St. John's, ami may lit' wen in the 
churchyard to ihiN d.iy The poet's Ti;irnr is rnlirely 
unknown. Dr. C.iUi-olt's music is adiniraltly adapted 
to the words. He henns to have been s^nsiM) -alive to 
ihc pathos so happily cxprtsn d therein ; ;iiul it is nol 
to<i much to say, he hath conferred an iininorttlily on 
the poet's verse liy enshrining it in one of the emana- 
tions of bta refined and cnativc genius.— Yiie " tirtt- 
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THE MUSICAL TIMES. 



CONCERTS FOR THE CURRENT iONTK. 

iUj 30. Miw8abtU«No*cllo.Br«M|C.Pnnom'TlM«lr« 
IL MAlMfaUm Sf Mii«, MaetM' CoMfrt 

Kmm 

Mrs. AnAma$, Morntiv. Opm Cmmi Ram 

31. Cwitiim. Sfwing, F^xrU-r Hall 

MiM Byfteld, Evpninp. Marrlelioiw laalitatfott 
June \. Mnschp'lm and Eni^U Mnrniiii;, ]!anorer-M|Mi« 

3. M*ttM, Morniiif;, lUnovpr-tqn«r« 

Fifth Sodntft Armnnira, Krrninj;, Tlanovtr^. 

4. Blanrore'ii 2nd. Kvminc. )!>. MortinMT^I. 

5. MettUJi, Etrcninp. Hnnovrr-sqnfire 

6. Akxemdtr't Frnm, JIi«nnvcr-»i)tr«rc 

7. John Parry, Evminp, fUnover-iqaara 
Uacfanrn and J>nvisini s SrJ^ BMSta^ Aitt* 

(K>M Concspfl Hoom 

10. Mine. DiilrWcri, Mnrninj;, Oprra Conrrrt Tl<Ktra 
Sixth Philharmonir. Kvoninp, Ilnnover-iiquarc 

11. Marraa, Mominj^, H»novrr-sr|U)iro 
MiM Biirfiold, Kvcniiip, H«no\'or-»qnar<' 

12. Ca»o and nitgrovo, Kvcning, Hanov( ruinar*!. 
• 13. Cipriani Potter, Mortiinjr. Hanovrr-wiuarc 

M. IVpn«>dict'^ Mominp, OfH-rn Hmisp 
H. nla(^vr*» .^rd, Eveninp, 18. Mortimrr-«tr«>t 
21. fiiicth Bocifta Annonica. KrminR, H«novfr-fwi. 
24. Mr. and Mr*. S«gitin. Morning, Hanover aq. 

Serrath Philharmonic, Erening, " 

95. Stcrndak Bmactt, Eraning 
t7. ItaMfdaCtaMr," 



NOW IN THE roi:RSK OF ITnUCATlOM. 

NOVELUrS CffiiUMIIUSICAL 0U88I0& 

Tiic *ttin «in rnalain a rariHr n<f«UMi>hr<l n«MM-Bl Wnrl<, 
«l|na<rMl in hfmt atylr. in InnRini}- miiMr i]n*rtn %t%f. aiUi ■ 
•rparatf Afc«n|Mainmt fm Ihr Oryini or V^mkmr. Tbr Aha 
aad Tmnr yariaviil be put into th* G cMK fcv 
rwiUlj of Ike imml rfJrr, anJa^^Tal— t wfll 

Ite (rfighui Polio Eaitioaa, bat 

Tkt trtrtwult Tjnr Prit* 
of f9t\i Vnlnm* ho* Wn fiiml on tho antifipiktrJ mle M • rprr 
larjpt numW of cnpirn. imd ii U >K>{ml lh»i lh» prirr. iii(rr«l«rr 
iritb tko btanly of Ihr work, will nuuirp fnr it gmrral patfonagc 
VoluBca 1 to le runtain HAYDHTS MASSES, with the Ae> 
r«m»|>«nimM)t. by ViitraMT Novau*— Ko. I, t, fa ; 

.1.4. CI ; 4 . 6.0.: «.<o.M4 y.teMrfC^lh: f.libi4« 
n, 3< M.: lS.4a.M.; 11,4a, 

Voinam 17 to M ca«ttto HOUm KiMnnvHifte 
A rrnnn ii n lwHi > , «y VlMin Wwnu^-lllk 1, ti.M.; 1^ 
M: S. ai.M4 4, ah;«^tet i.aftMi f,9».M4 «LliU 

is,8a.aa. i 

Volnaa If, CI>Om<S •LMT nnMHITfT.* 

Ihr A(!C<iai|iaaiiBanl by Viwckkt Notilu). pric« 7k M. 

VdliMK at. WBRnEV ANTiraONS 4RD MOTETTS. 
(Bnt pvUtaM in HM). idih tifMlt AMiavalMBi, 
Tiacaitv KvrejiU, yrk* 7i. 



wmhUn BvmoK of tbb wobu op 
FELIX MENDELSSOHN BABTHOLDT. 



A Bniii W PaaWi (Mi|>Mim^ Pint Synpboaia Caatal* 
Alt Valeta mi InatmmcBti. arrM^fd. with an AceMBpaoinwat 
tm tW Ptaw>(nrtr. by ihr Anthnr. tin.— The teparait Voeal 
nfk,8^ ; Orchntral Tartji. TO.. ; Tbe full Seora. ; Arraafed 

• Dvet tnt nanofertf , 

ThaMaaaatii Pott* mj be had latocM 

- A* »» Bt«r raMia.**— Tl« 4M 
•■i GkMM, arranfH wUb an A 
ftil*tgrlh«ABthar,0p.41. 10(. The i m w a li Vwi ffMfc,«i,; 

■■III iiiiiiiii iffci aw M tmt, m 

' ' fMi^ l&t Iht Ml 



■r.Pan, M OfMwie; Ihe worAi adorlad ttnm fbc Holy 
Bai l l l O, wHb an Ae B iw |i iniiawit tat Iba Wwia fer** . amnfod 

aim AwHkat, Op. M, SK Tha aepMila Vacd Vti% Ma. 
MfMHla Oichiatnl tela. 90a.: Om Ml •«•■«, SQi.; Iba 

kaaab,<k 

T^f /o/iitr/iv Piffft aHqr flB k ka<' lixgiy- 

I. Th« Orrrtnrr. ■» a Duet, airaasad b^ Aytbor • < 0 
» T . Grn\ f>n hijli t^e tbanln 

i. I A id tb* mtnj ili«t bplirrwl 

CL Men, brethren, anj r.ilhrn (Sirphfn • S"Dft| 

7. JprtMalAm, thoa that killmt the ptgfibrii • 

& Stooe liim In d<<atb (Cbonii| * • 
11. Happy aad bleat art thoy • • 
IXCcummUmmM 
tn. BatlbaLtHliaaifaittil 
N.«Hf««.«da.t 
1& 




90. IpraiM(haa,OLH«(Ait 
U. Maw wa an ' 

96. Ifaw loTily tfa Aa 

97. I win of thj gn>«t 
90. O Ibon tlir true ind ««l 
SO. Bat r«ti1 wiii Bamiihaa 
31. Fnr w) balh the Loril (DocQ 
S3. Oh ' he Kraeinu*. yr immortilt (Cham) - - 9 
Sfl. KnoK jr rnit that yr arr Hi» lenple • 3 
40 Ha thaw Wtbfalattlo^MhtiriAVfilMC Ji Obli|i*o> 1 
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0 



0 
0 
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Tumtt lIsTtm Ifar TnUt ViiMh 
te TMMa yeic(% 
at 



I 
I 



I Vcni, Donih>r (t! laianO three ToieM ■ 

The appaTala Vocal Tartii of diUa 
9 Laudate r<irr< (E tat) thfca 
Tbe wparale Vacal FMa «f 
" >i:rTrs ii |Hn««r(Ow^|ai) Di 
T1)e leparaU Vaad fitia oTINMa 

■ (at tbe tt«p of EngKth 
hy T. A. Walmkley. 
I Hear tnj ]<ttrrr — r» lOJ t. 1,> - • $ 0 

3 Op*alacikcLnnl-FalO«.*.91; IVIU.T. 9 . 9 0 
3 OLart.«MilMlaiinM-AiMkv.l.t.T.«,l» S • 

Kn Mam*. 0^ 13. tir atghi Taiwa. whb A ihh ii I i b ii 
far tw Cl a il Hi. WW nwm mm , OaaUa Bait, aai «pik Ml 



Da mwm 



▼aad 



paitiv9a.M 



Tkrau 



too. SI. NMhAtaK. 



la lh« Pwteh *t at Martiik. illMlpia} «« MUUnA If 
Baba^ Caaa^ aT Miil Amm. 
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